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PEMPE3SEHTALWJA PATAY CJIMKOBHULAMA BE3 TEKCTA:
3ATIMTAHOCT, CTPAX, bE3HARE U HALLA

CAXETAK: Y pamy ce aHanu3upajy HaUMHH TPAHCIIO-
HOBama EMOTUBHO JeJIMKaTHUX/TpayMaTUUHUX CafipKaja
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IOM U OfipacyiomM yuTaolly omoryhasa fja ce Kpo3 Hapa-
THUBU3aLHWjy ocehamwa U eMIaTujcku ogHoc npema (puk-
THBHUM) XpTBamMa CyO4H ca TpayMaTHYHUM HCKYCTBOM
para, Te Tako IPOMUCIN O MEXaHU3MHUMa KOjU HacC Heo-
CETHO yBOZle Y HOBe paTHe KOH(ITUKTE.
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CTPAX, HACHJBE U 3J10 ¥ KIbXKEBHOCTH

UCTHUYY 1a OPAC/Iv YeCTo M0JIa3e Off MPETIOCTaB-
K€ 0 [€4joj HEyKHOCTH, HAUBHOCTH U JODPOTH,
camoj o cedu. Ynpaso 300r geyje eMOTUBHE pa-
BUBOCTH CKJIOHU CMO, CMaTpajy OBH ayTOpH, Oa
BEpPYyjeMO Kako Jelly He CMEMO U3j1araTv rpyoum
¥ y3HeMUpyjyhuM cappixajuma Kao IWTO Cy HaCH-
Jb€ U 3710, Oynyhu na OHKM MOTY M3a3BaTH CHa)KHE
HeraTHBHE EMOLMj€, MOMyT aHKCHO3HOCTH U CTpa-
Xa, ¥ IOBECTH YaK U 10 ofipeheHuX HEypOTUYHUX
CTama, JOK Ca IPYTe CTPaHe NMpenCcTaBsbajy MOTEH-
nvjanHe mojene Koje he nena onoxamatu (2003:
86—87).

YrpaBo y TOM CBETIy NOTPEDHO je pasyMeTH U
OJHOC IIpeMa IpodIEMAaTHLIM paTa y KBHKEBHO-
CTH 3a Jeuy.

YuHU ce [a NMOTeHUHjaTHO TParuuyHU/TpaymMa-
TUYHH CafprKaju WIH MOJIMTUUKH KOH(IUKTH He
04roBapajy TpagULIMOHAIHOM Pa3yMeBamwy IOETH-
K€ KIHXEBHOCTH 3a jeuy. [lopen tora, tTeMaTuka
pata je y oogpeheHoM CMHUCIY y CyPOTHOCTH Ca
OCHOBHUM HAuY€JIOM KHBHKEBHOCTH 3a Jely — I110-
Tpedom 3a HagoM (Fox — Hunt 2004: 500). Kao
mto HaBogu Ponu HatoB (Roni Natov), kiure 3a
Tely He CMEjy OCTaBUTH MJIaZle YUTAOLEe y CTamy
ouaja — vako je ocehamwe Koje ce NOXKHB/baBA KA0
cpeha pas3nuyuTO O feTeTa IO NETeTa, MOeTHKa
KIM)KEBHOCTH 3a elly NMpeTnocTassba Aa MoCToje
HajZla ¥ W3/1a3 U3 TELIKUX XUBOTHUX OKOJHOCTH
(2003: 220).

MehyTum, € 003UpOM Ha TO [Ja KEBH)KEBHOCT 3a
Dely NpUnajga Kako JIMTEPapHOM TaKo U 00pa3oB-
HOM CHCTeMY, Mel)y pasiIMuuTHM CTpy4Ymhaluma
KOjH Ce MOCPENHO WU HETIOCPENHO DaBE KIHKEB-
Hourhy 3a Jeny y nNocjieSmsUxX HEKOJIMKO HeleHurja
IIpEOBJIafiaBa CTAHOBUILTE [ja jeé HEONXOLHO MJla-
ne ynosHatu ca ¢deHomeHom pata (Fornalczyk-
-Lipska 2018: 62). To ce Moxe MPUMETUTH Ha
OCHOBY 1opacTa dpoja KmHra 3a ielly Koje ce mpo-
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DneMcky xBaTajy yKoOLITal, ca OBOM TEMOM, U y
KOjUMa paT HHUje caMoO MyKO MecTo jporahama
(B. Myers 2000). [Tpema craHoBuuTy [laTpuiue
Kpodopn (Patricia Crawford) u llepon K. Po-
deprtc (Sherron K. Roberts), ca Tum y Be3y Tpeda
DIOBECTH U YUIEHHUILY 1a j€ Y EPH [TOCTXO0I0KayCTa
3Hayaj o4yyBama UCTOpPH]je, IPEHOLIE®A [IpUYa U
ode3behuBama pa3BojHO oarosapajyher mpocropa
3a caocehame MIagux yuTalana ca OHMMa KOjH Cy
IIPEKUBEIIA 0Baj Mpa4yHU MEPUOJ NPEBArHyO HaJ
3alUTUTOM 0f y3HEMHUDYjyhux cagpxaja (2009:
371). [lopen npomopa paTHe TeMATHKE, OBE ayTOP-
Ke yKa3yjy Y Ha BaXXKHY TPAHCTPECH]jy, TPUMETHY Y
C/IMKOBHML]JaMa — OfI CTAaHOBUILTA 1a HajMIahy 4u-
TaOLM, KOjUMa je 0Baj KaHp (TpagUuLIMOHAIHO) Ha-
MEWEH, HE CMEjy DUTH U3J10KEHU CTpaxoTamMa pa-
Ta (a YKOJIUKO je TO ciay4aj, dopma Tpeda na dyne
yOnaxeHa, CAMOOTMYKY TPeICTaB/beHa), 0 HOBOT
(EKCTPEMHOT/IIPOBOKAaTUBHOT) MOJiefia Y KOjeM ce
CaCcBUM OTBOPEHO TOBOPH O y’KacHMa parta, KOH-
LIEHTPALlMOHUX JIOTOpa W HyKJIeapHUX 0oMdu
(Crawford — Roberts 2009: 371). [TocedHo cy Ba-
KHU ¥ 3aKpyyuu Ane ®opranuuk-Jluncke (Anna
Fornalczyk-Lipska) koja Harnamasa fja CIMKOBHHU-
Ile C paTHOM TEMaTUKOM KapaKTepHlle CTalHa
TeH3Uja u3Mely npudarKaBama paTy U yaabaBa-
1ba O]l Bbera — UCTUYE Ce, HAaUMe, [ia Cy y NUTamy
CTBapHHU jorahajy, ca uubeMm ja aeua doswe pasy-
Mejy KOHGDIHMKTe UK cenudHuyHe Mpodieme, anu
Ceé TeXXH U Ka yIa/baBamwy O] KOHKDETHE pemnpe-
seHTauyje. To ce, mpema MUILJbEBY OBE ayTOPKE,
NOCTHKE KOpHUITheweM ey(emMusama y IpUIose-
Dawy, BU3yeITHUX MeTadopa ¥ aHTpONIoMOp(HU30-
BAHUX JIMKOBA (MI'payKe, )KUBOTUE UTL,. ), YUME CE
Iena IITUTE O NOTEHLUjaTHO TpayMaTUYHUX Ca-
opxaja (2018: 72).

Haxo cy kapakTEpPUCTHKE CJIMKOBHMIIA Ca TEMa-
TUKOM parta iocafi Duie NpeMeT HEKOITUKO Hay4-
Hux ctyouja (B. Crawford — Sherron 2009; Dymel-
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-Trzebiatowska 2016; Fornalczyk-Lipska 2018;
Neraas 2020), oBoj mpodieMaTHLIU, KOTUKO HAaM
je 3HaHO, mocap Huje duna nocseheHa nocedbHa Ha-
y4Ha Nakwka. 3aT0 heMo UCTpakKMBAaYKH (POKYC
OBOT pazia yCMEPUTH y ToM npasuy. bynyhu na je
y IUTaky PeIaTUBHO HOBU KaHP y CUCTEMY KHbH-
JKEBHOCTH 3a [ielly, B&XKHO je Hajlpe MpeacTaBUTH
HajBa)KHUj€ Hay4yHe MyOauKaluje Koje TeOPHjCKU
o0dpahyjy npodieMaTtuky cIMKoBHHULE De3 TeKCTa,
C OCBPTOM Ha BUXOB 3Ha4yaj y EeMOTHBHOM Pa3Bojy
neue. Ha 0CHOBY OBUX TEOPHJCKUX 3aKk/bydaka I10-
ToM heMo, kao CBOjeBpCHe CTyuje MpuMepa, aHa-
JIM3UpaTH IBE TakBe CIuKoBHULE: Warum? (y cio-
dopmHOoM mpeBogy: 3dwino?) Hukonaja [Tonosa
(Nikolai Popov, pyc. Huxonan Esrenbesny [1onos,
1938-2021), objaBmeny 1995, u XKoswiui metie-
Jux (cnodonan npeson: Kyiu nedwup) OnexkcaH-
npa lllaToxuHa (y yKpajuHCKOj TPAHCKPUILUjH:
Onexcaupp IllaroxiH, y enrn.: Oleksandr Shato-
khin, pohen 1988), us 2022. rogune.! [IBa riaBHa
1Wba paga Cy: 1) mpeacTaB/bambe 0CODEHOCTH pe-
Ipe3eHTalyje TeMaTUKE paTa, Kao ¥ IOCTynaka
KOjuMa Ce OHA OBOJIM Y PaBaH MIIaIUX peLunyje-
HATa; 2) yKa3uBamwe Ha MOTyhHOCTH ¥ MOTOAHOCTH
IIPUMEHE )KaHpa CJIMKOBHHUIE De3 TeKCTa ca par-
HOM TEMAaTHUKOM IIpY NOKPETamwy pasrosopa o fie-
MUKAaTHUM ocehawuMa U Temama ryduTKa, CTpa-
xa, besHaha u 1., Te 0 pasymMeBamy CI0KEHUX
IPYIITBEHOUCTOPH)CKUX peanuja.

’KaHpoBCKka HEyXBaT/bUBOCT CIMKOBHHIIA
0e3 Tekcra

[Tpunukom oppehuBama JUCTUHKTUBHUX 00e-
JIeKja )KaHpa CJIMKOBHHUIIE, TIPOyYaBaOLy KEbM)KEB-
HOCTH 3a JAely Hajueurhe WCTUYY jeJUHCTBEHY
MHTEPaKUUjy (CHHEPrujy) usmehy texcryamnHor u
BU3YEJIHOT CJI0ja, KOJy UMEHY]Y Kao UKOHOWEK I

(B. Nikolajeva 2003; Haramija — Bati¢ 2013). Yop-
KOC ToMe, Kao mrTo HaBogu Ema bom (Emma
Bosch), ucrpaxusauun ocrasspajy MmoryhHocT no-
CTojama CIMKOBHHIE Oe3 TekcTa. Taj mojam, 3a-
K/pydyje bouiosa, JoBOM y MUTawme He CaMO MO-
crojehy neuHHUIU]y XKaHpa CIUKOBHHULE (OJHO-
CHO HEOIIXOOHOCT ITMCAHOT TEKCTA, Kao jeJHOT Of
KJ/by4YHa JIBa ycJioBa) Beh oTBapa U JUCKYCH]y O TO-
M€ J1a JIU Cy CJIMKOBHULIE €3 TeKCTa MOIKaHp Uix
cacBuM 3acedaH xaHp (2018: 191). XKanpoBcko
onpehemwe nMpodaeMaTUYHO je camo 1o cedu Te ce,
y CKJIaZy Ca TUM, y HAy4YHO] IPOAYKLUjH 110jaBsby-
je BHllle TEPMUHOJIOUIKUX BapHjauuja.

Kazna roBopyMo 0 OTIUTUM KaHPOBCKUM OfITH-
KaMa U crequUIHOCTUMA peleniuje, y CKIamy
ca UCTpaXMBaukuM (PoKycom paja nokymahemo
Ila pe3suMHpaMo KakBe CrielluUUHOCTH CE U3JIBa-
jajy y Hay4HOj JIUTEPATYPH:

1. CnukoBHULE De3 TEKCTa jecy eKCTPEMHHU
00K Hapauuje, U y bUMa TEKCT HUje y ITOTIYHO-
ctu ykuHyT. Haume, Beh cam BUXOB HACJIOB yCMe-
paBa yhTaole Ka pasyMeBamwy 3HaYemha WIyCcTpa-
1¥ja, Te BUXOBOM 0OJIMKOBAWky Y CMUCIIEHY LIEJTH-
Hy, ogHocHO npuuy (Nodelman 1988: 184-190).
Hako cy TekcTyaaHU eleMeHTH Hausrien uHde-
PHOPHHU Yy OHOCY Ha BU3Y€JIHH CafipKaj, pasaudu-
TH OOJIMLIU MTAapaTeKCTa 0OPEMEHBEHH Cy 3HAUECHEM
Y Kao TaKBH YE€CTO MPeLCTaB/bajy HEKY BPCTY Xep-

! TTo HaUIMM ca3HawkHMMa, OBE CJIMKOBHHUIlE HA IPOCTOPHUMA
OUBLINX jyrOCIOBEHCKUX penydiauka HUCy npeBohene. 3aTo he-
MO Y pafiy KOPUCTUTH BHUX0BE OPUTHHATHE HACIOBE.

2 Ha npuMep, y €HIJIECKOj HAy4YHO] NpoayKuuju cpehemo
TepMmuHe: wordless picture book, silent picture book, textless pic-
ture book u cn. Hexu ayTopy, nomyTt ®panka Cepadunuja (Frank
Serafini), yka3yjy Ha To zia je xaHp 3anpaBo (HecpehHO) TepMu-
HOJIOLIKY ofipeheH OHKUM ILITO My HeZloCTaje — Te 3aTO MMpefsaxe
TEPMUH 8U3YENHO UpuKasanu Hapawiug (eHr. visually rendered
narrative) (2014: 24). Y nomahoj Hay4HOj IPOSYKUHjH, YUHH Ce,
npeosnalyje TEpMUH CTUK08HUUA Oe3 Texciid, Ia CMO Ce Pafu
TEPMHUHOJIOIIKE JJOC/IeJHOCTH OJJIYYHIU Jia y pafy ynorpedmba-
BaMO OBY CHHTarmy.
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MEHEYTHUKOT K/by4ya 3a pasyMeBame LIeJIOKyIHe
yMeTHHYKe cTpyKkType (Bosch 2014);

2.Y cIMKOBHMIIaMa De3 TEKCTa YUTAOLIM MOpa-
Jy aKTHBHO [jla TPOMAaTPajy BU3yeJHe caipxKaje, Te
Ia y TONyHaBawky Mpa3HWHA HCKOPHUCTE CBOja
VCKYCTBa Y 3Hawa, YUMe ce 0OMYHO IIpeBa3uIasu
yo0MYajeHO YUTale TEKCTA Yy KBU3H; Y TOM CMU-
CJTy, OHU MOPajy NaXX/bUBO UCTPAKUBATH CITUKE Ka-
KO OM 3ama3swiy N0jeUHOCTH U HAaroBEIITaje KOju
he um dutu og moMohH y peKOHCTpYHCawy pUue
¥ ODJIMKOBamwy XUIIOTe3€e 0 OJHOCUMA u3Mehy ciu-
Ka (Arizpe 2014: 96);

3. Ynpkoc HefoCTaTKy TEKCTa, YATAOLU MOopa-
Jy Ipenos3HaTv ¥ MHTepnpeTupaTtyu ocehama, Mu-
CJIM Y ITOCTYTIKE JINKOBA, IITO 3aXTEBA CIIOCOOHOCT
nperno3HaBama HesepdanHux uspasa (Isto: 96).

4. CnuxoBHULE D€3 TeKCTa NPenCTaBibajy MpU-
MEDp crossover xaHpa — Oyayhu fa je y nuramy
3arOHETAaH U KOMIUJIEKCAH OOJIMK MPHUIIOBEJama,
MIOMEHYTH XaHP HyAW KOJOBE U CUMDOJIE KOjU Ha-
IUa3e CTapOCHE IPaHMIIE YUTaIala, Te Kao TaKkaBb
npefcTassba BU MehyreHepanujcke KOMyHHKaLU-
je (Beckett 2014: 213).

Ha oBoM MecTy kpaTko hemo ce OCBpHYTH Ha
IpyUMepe NMO3UTHUBHHUX MeJarolKUX MPaKCH YIo-
Tpede cnukoBHMIA Oe3 Tekcra. Kao mto HaBone
pasnuuute ctyauje (B. Knudsen 1988; Serafini
2014; Skubic — Pobodnik 2018), ciukoBHuLIE De3
TEKCTa MPECTaBbajy OAJIUYHO CPEACTBO 3a MOJ-
CTULIaBE Pa3sIUYUTHX KOMIIETEHIH]ja je3UYKOT U
KOTHUTHBHOT DPa3Boja, Kao IUTO Cy KPEaTHUBHO
U3paxaBame, IpeJynTaladke BelITHHE, BU3yeaHa
IIMCMEHOCT UTA. bynyhu na He cappxe je3nuke da-
pujepe, oHe nonpuHoce odorahuBawy UHTEPKYII-
TYpa/IHOT Jujajiora ¥ efyKauuju O pasjIuuuTHM
kyntypama (Honaker — Miller 2023), a tpeda
uctahy ¥ BUXOBY BaXHOCT 32 EMOTHUBHHU Pas3Boj
JIeTeTa, OOHOCHO HEroBamwe eMnatyje. Kako HaBo-
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o1 Mapuja Huxonajesa (Maria Nikolajeva), naxo
Cy #edje CIMKOBHHULE OflyBeK kopulrheHe 3a yca-
BpLIABaKke 1€YjUX YUTATaYKUX BEIITHHA ¥ BU3YEIT-
Hy MUCMEHOCT, OHE HUCY Y JOBOJBHOj MEPH IIPETO-
3HaTe Kao KIBHre MOTOJHE 32 EMOLIMOHAIHYU Pa3Boj
yuTanaua. HepgaBHa nocturayha y KOTHUTHUBHO]
TIICUXO0JIOTHjH NOHYAUIIA Cy TPOy4YaBaoLuMa edje
KIBHKEBHOCTH, TOCEDHO OHMMaA KOju ce DaBe Ciu-
KOBHHUIIaMa, HOBE MEePCIIeKTUBE O 3Ha4ajy CJIMKOB-
HULIA 332 EMOUUOHANTHY Tiucmenoctd (B. 2013: 249).
Baspa, cTora, IOMEHYTH U HOBHj€ EMITUPHjCKE CTY-
Ivje, y KojuMa ce rokasyje ja IpUMeHa CJIUKOB-
Hulle De3 TeKCTa 3HayajHO yTUYe Ha M000sblIamke
€MOLIMOHATHE UHTEIUTeHLIHje Y DPAHOM JIETUCTBY
(B. Fitriana — Windiarti 2018).

Par xao jezHOCMEpHa yiIHIIA

lopune 1995, unpuiiku u3gasay Muxaen Hoj-
redayep (Michael Neugebauer Verlag) o6jasuo je
CIMKOBHULY 0e3 TekcTa noj HacioBom Warum?
pyckor cinvkapa u wiycrparopa Hukonaja ITomno-
Ba.> C/IMKOBHMIIA je mocaz objaB/beHa Ha BHILE je-
3MKa (EHIVIECKH, UTAJIUjaHCKH, (DPaHLYCKH, ILMaH-
CKH, KaTJIOHCKHU U pycku). OCHOBHA BbeHa uzieja
CaXKeTa je y ayTOpPOBOj HAIIOMEHH Yy E€HIJIeCKOM
U3[amy:

Hanucao cam 0By KBUIY jep MU CE YUHUIIO Oa
YKOJIUKO OM Jena pasymerna 0eCMHUCIEHOCT paTa,
YKOJIMKO OW BUJE/Ia KaKo CMO JIaKO YCUCAHU Y KpPYT
Hacuba, MOIJIa U TIOCTaTH cuila Mupa y dyayhHo-
ctu. Mcro Taxo ce Hajam na he ogpaciu, KOju KibH-
Iy LeJle ca JeLoM, TIOHOBO NIPEUCIIUTATH BJIACTUTE
MHuCTH 0 Decmucity para (Popov 1996).4

3 EHITIECKO M3[jame Y LIeJIMHHU je JOCTyIHO Ha Bed-ampecu:
<https://archive.org/details/why0000popo>

4 3BopHH TekcT: ,I have created this book because it seems
to me that if children can understand the senselessness of war,
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Asneropuja para, mprKasaHa y OBOj CJIMKOBHH-
1Y, OCTBapeHa je nomohy jyHaka 13 )KUBOTHECKOT
cBeTa, xaba M MUIIEeBa. YMETHHYKH MOCTyIaK
NpefCcTaB/bamka NPOodIeMCKE TEME KPO3 aHUMAJIHY
NIEepPCIIEKTUBY HUje HEyOoDHYajeH Y KIbHKEBHOCTH
3a fely, y K0joj Cy )KMBOTHCKU JIMKOBH BEPOBAT-
HO BOJbEHUJU U IIPUCYTHHUJH BULIE HETO Y OUII0 KOM
opyroM nutepapHom nomeHny (Haramija 2015:
21). 3a Temy Haller pajfia B&)XKHO je TIOMEHYTH U TO
Iia Cy y CIMKOBHHUIIaMa ca TEMOM paTta YecTH He-
JBYICKY WX aHTPONOMOP(GHU30BaHU NMPOTATOHHU-
CTH, KaKko 0 ce moTuprana GUKTUBHA NMPUPOIA
npoctopa y KoM ce porahaju onsujajy (Fornal-
czyk-Lipska 2018: 64).

3a pasymeBamwe ojadupa xaba U MuUlIeBa Kao
IJIaBHUX jyHaKa 0TBapa Ce HEKOJIMKO UHTepIpeTa-
TUBHUX MoryhHoctu. Hajnpe, u3dop oBUX KHUBO-
TUHA MOXE OUTH CBOjEBPCTAaH UHTEPTEKCTyasl-
HU/WHTEepMEIHjaIHH IUjaIor C KOMUYHUM €II0M
Batwpaxomuomaxuja (boj #ada u muwiesd), aHTHY-
KUM JeJIOM KOje TpefcTaBsba Napoanjy jyHauKoT
DIOCTOjaHCTBA U Y3BULIEHOT €NCKOT CTHIA, Kapak-
TEPUCTUYHOT 38 XOMEPOBE €I10BE, a Kao LIeHTpal-
Hy TEMY MMa je[HOJHEBHHU paT u3mehy muuiesa u
»ada (Bypuh 1972: 113). OBy CTMKOBHULLY, AKIIE,
MOXXEMO [TOCMAaTpaTH U Kao CBOjeBPCHY MOJIEMHU-
Ky — MaKo 00j »xaba 1 MUILIEeBa CaIPXKU U3BECHE KO-
MHWYHE €JIEMEeHTe (HMp. paTHa BO3WIa Y ODIUKY
LUIesna U Yu3ama), CJIMKOBHUIIA Harjallasa jia pat
Huje U He cme Outliu y ToOMeHy KoMu4Hor. [Topen
TOra, U300p CHhyIIHUX CTBOPEHA 3a TUKOBE MOKe
Ceé pa3yMeTH Kao JJ0aTHO MOTLPTaBame IIIaBHOT
npodaeMcKor oKyca CITMKOBHULIE — KAKO HEIITO
MAI0 MO’Ke U3a3BaTH HecyheHe nocienuie u 1o-

if they can see how easily one can be sucked into a cycle of vio-
lence, they may become a force for peace in the future. I also
hope that adults who share the book with children will reexa-
mine their own thoughts on the futility of war” (#ipesenu ayitio-

pu paga).

BECTH JI0 OTLITET YHULITEHA, 8euUK01 371a. TUMe ce
MAnumM YUTaOLlMMa UHAUPEKTHO TMoKa3syje Kako He-
YHju pacT, a HY y3pacT caM 1o cedu, HUje rapaH-
1l¥ja Heyyje JoOpOTe U MJIEMEHUTOCTH, HAITPOTHB;
CBAKO MMa OJITOBOPHOCT IIpeMa Cedu U Apyruma
Ila HE YHHHU 3710.

CHMITOMaTHYHO j€ U TO KaKO je y CINKOBHUIIU
Warum? npencras/beHa aliCypaHOCT y3pOoKa U3du-
jama parta. XKady, K0jy y IpBOj CLIEHH 3aTUYEMO Ka-
KO CIIOKOJHO Cely, ca LIBETOM y pyuH, Beh npumnu-
KOM ITPBOT CycpeTa Hanazga Mull. Hberos uusm je na
ce fodemna Daul TOr LIBeTa HAKO Y BUXOBOj HEMO-
CpenHoj OMU3UHM pacTe MHOTO UCTUX U CIMYHHX.
Taxo ce oBne kao I71aBHU y3pOK 3a U3dHujame paTa
MOXXE Pa3yMeTH Kejba 3a TyHUM BIACHUILTBOM, a
He 3a ogpehenum npegmerom. MehyTtum, oBa ciu-
KOBHUIIA HE HY/IU je[HOJUMEH3UOHA/IHE HUTH jefI-
HOCTpaHe 3aK/byyKe O KPUBHIIY 3a MOYETAK para.
HaxoH nHUIMjaTHOT arpecUBHOI YMHA, Kada uma
moryhHocT u3dopa, ITO je BU3YENTHO CyTepHCaHo
IIMpewneM pyky. Mehytum, ymecTo na noxyia ga
KOH(IMKT pellr Ha MUPaH HauMH, kxaba ¥ cama
nponydmsyje cykod mosusajyhu y nmomoh npyre
akrepe. Tako MHAMBHUIYaJlHU CHOpP IpepacTa y
CTpajiale TOTOBO CBUX YJaHOBA 3ajeJHULIE U CBe-
OIIITE YHUIITEHE IPUPOTE.

OBa CJIMKOBHHIIA UMa, y ofipeheHoM cMucy,
KPY>KHY CTPYKTYpY, OyAyhu na ce akTepH ¢ moyet-
Ka kwure cpehy u Ha kpajy, oBora nyrta Hocehu
YHUILTEHH IIBET U KALIOOpaH, a buxose dauujan-
He eKCIIpecHje BUJHO Cy U3MEHmEeHe — 0] Dlarux
OCMEXa, Ha MOYETKY, 10 EBUICHTHE Tyre U yOOoKe
3alMTaHOCTH, Y TOCJIEAHO) CLIEHH. YIIPaBO HA TOM
MECTY UCTHYE CE jOLI jeHa MpadyHa Mociaenuna
pata, Oymyhu nma cy y mociaenwoj WiIyCTpauuju
IIPEKUBEIH (MPOHUYHO!) CaMO OHU KOjHU Cy CBEOII-
IITE CTPajame U 3all0YeIH.

Kao cyrecTuBHO CpencTBO 3a pasyMeBame BU-
3yeJIHOT HapaTHBa U CEHYEHE EMOTUBHUX IIPOMe-
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Ha jyHaKka 3HayajaH je KOJIOPUTHHU crekTap. Kako
BU3y€JIHA pUYa OIMUYE, XPOMATCKH CIEKTap Ha
CTpaHHLlama TpaHCOPMHULIE Ce: HA TIOYETKY A0-
MWHUDA]jy CBETIIO3EJIEHH TOHOBH, KOje Ha CUMDO-
JIMYHOM IUIaHY MO’KEMO Pa3yMeTH Kao U3pas des-
OpHMXHOCTH U XapMOHH]je. Y LIEHTpPATIHOM Jey
KBUre, Kako CyKod eckanupa, UHTEH3WBHUpa Ce
IIPUMEHA TAMHO3€JIEHUX TOHOBA KOjH MOCTajy CBE
TaMHHU]H, a 3aBPLIHY [IE0 KIBLUTE CUMOOINYKH 00e-
JIexaBajy cuBa W LpHa 0oja Kojuma ce npepcra-
BJbAjy OILITE pasapawe U cMpT. Huje ciydajHo HU
JIMKOBHO IIPeJCTaB/babe ePCINEeKTHUBE, U3 KOje I10-
cMaTpaMo JIMKOBe. Peu je 0 omadupy nomer pakyp-
ca, TaKO3BaHe kad/be NEPCIEKTUBE KOjOM Ce pe-
LUIIHjEeHT MO3UIIMOHUPA Yy BU3YPY JUKOBA KOjU
HUCY Y CTawy fa carjienajy mupe nocjaesule cBo-
jux nocrynaxka. OBakaB yMETHUYKH MTOCTyIaK MO-
YKEMO pa3syMETH yIpaBo y CBETIIY UAieje a YUTa0-
JY/II0CMaTpayl HUCY MOpPAJHO CyNEpHUOPHHU Yy
OJHOCY Ha JIMKOBe, Beh Cy MM 3ampaBo Beoma
civuHU. Te mocnepuue yBoJe Ce 3HaTHO KacHHje
Y TO U3MEHOM TI03HLIMj€e U3 KOje Ce IocMarpa NpHu-
4a: IpU30p NEBACTUPAHOr DOjUILTA IIPECTAaB/bEH
j€e 0[103r0, U3 NTHYje NEPCIEKTUBE, Y NPeN3annhoj
cueHd. OcuM LITO YMTaNAL JOXKHUB/baBa HEIIOCPE/I-
HO €EMOTHBHO Y BU3YEJIHO CyOuYaBame ca MOCIen-
Ilama paTa, heMy CE BU3YETHO CyrepHUlIe KaKo CBe
oHo 1TO nokpehe cykod He Tpeda nocmarparty ca-
MO U3 BJIACTUTE MO3ULMjeE.

3a pasymeBame NeIUKaTHE YMETHUYKE CTPYK-
Type CnuKoBHHLE Warum? op mnocedHe je Ba-
YKHOCTH U3D0p caobpahajHor 3HaKa 3a jeIHOCMep-
Hy y/nuly, Kao LIeHTpaJHe BHU3yelHe meTtadope.
Y cnukoBHMIIaMa ca TEMATHKOM parta, BU3yesHa
meTtadopa npencrasba GacUUHAHTHO Oopyhe dy-
nyhu pa ca agpecaTom yCIOCTaB/ba IOCPESHY
KOMYHHUKaUUjy Ha MOLCBECHO] PABHH, IITO ayTO-
puMa oMmoryhasa fia U30ersy HEIOCPENHO IpUKa-
3MBambe OKPYTHOCTH paTa, J0K HICTOBPEMEHO IIpe-
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HocH xkebeHy nopyky (Fornalczyk-Lipska 2018:
71). Tlomenytu caodpahajHu 3Hak jaBrba ce y JiBe
CUeHe, U TO TOKOM MOOAMaKIuX dopdu usmehy
mHu1IeBa ¥ kaba. OgmMax HaKOH CTpaHHULA Ca OBUM
YII030peHEM, Y HapeJHe [IBe CLeHe MOojaBibyje ce
HOBa BU3yenHa Metadopa — KpCT, GOpMHUpaH of
pa3pylIeHUX JPBEHUX CTyDOBa Ha MoCTy. Onome-
Ha 0 MoCJIefuIlamMa paTHUX Cykoda mpersapa ce 'y
NIOCpenHO (MOCBECHO) CyouaBamwe ca cMphy. Ko-
puurhewmeM MOMEHYTHUX BU3YEIHUX meTadopa y
CYKLIECUBHOM HM3Y, CTMKOBHHULIA Hukomaja [Tomno-
Ba 3aMpaBo MOJICTUYE PELIUIIUjeHTe Ha Pa3MUILLba-
Hbe 0 UPEBEeP3UDUIHOCTH PAaTHUX MOCJIeNuLa U 0
HEeHn3DpHUCUBOM €MOTHUBHOM I€4yaTy KOjU HaKOH
BUX 0CTaje.

OBa 3ana)kama IOBOME HAac U A0 IMUTama (U3)
HacnoBa. Ha jegHoj ctpanu, oBakBa OpMyialu-
ja HacoBa amyaupa Ha edjy pafo3HaloCT, U3pa-
KEHY y YECTOM 3aIIMTKUBAY, U HABOJIY HA Pa3MH-
II/bakbe O ONTOBOPHOCTH 3a MOYETAK paTa, UHXe-
PEHTHOj (aHUMAJIHO]j?) arpeCUBHOCTH U JbYJICKO]
IIPUPOAH, T€ IPYLITBEHUM U IOJTUTHUYKUM CHCTE-
muma. Ca Jpyre CTpaHe, NUTamwe 3awilio? yjeqHO
NpeAcTaBba U CBOjEBPCHY KPUTHUKY HYMHOCTIU
OBAKBHUX MOCTyTaKa, YUMeE Ce HarsallaBa BaXXHOCT
npefy3vMama HEeONXOJHUX mepa y dynyhHocTH,
KaKo OU ce Kpyr Hacu/ba HAlIOKOH MTPEKHUHYO.

Part kao npHa nayyuHa

lTopune 2022. u3paBauka kyha BumaBHUIITBO
Craporo Jlesa (BCJI) objaBuna je CIMKOBHHULYY TIOT
HacnoBoM JKostiut mewienux (Mytiu netdiiup),
wiyctpaTtopa Onexcanapa Illatoxuna. Hengyro mo-
TOM yCJIEOWIH Cy IPEBOJY HA €HIJIECKH, (PpaHLy-
CKU U janaHcku. OCHOBHY HIEjy, ajld U IIPOMU-
pame 0 popmaty/xkaHpy, lllaToxuH nojaurmasa

Yy UHTEDB]YY:
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Kapa cam noduo unejy 3a kwury, Beh cam 3Hao
na he dbutu de3 Texkcra — He #a Ou Jompra O LITO
Beher Opoja ynu, Beh na du ce ncrakna tema para,
koja he opmjexnytd u Oe3 peuw, roe he ce rie-
Danau/dyutanany ¢GOKycMpaTH Ha €MOLUOHAIHY
KOMIIOHEHTY TIpUYe U Pa3MHIUBATH O BOoj. Tek Kka-
Ia Cy Ipyre 3emjbe Iouese Oa 00jaBibyjy MOjy
KHIBUTY, CXBATHO CaM NPEeJHOCT OJICYCTBa TeKcTa. To
[cnukoBHUIIA Oe3 TekcTa] je Beoma jak popmar Ko-
ju Hema rpaHHLa U TroBOpM cByZa (mpema Bird
2024).5

3a UHTepIpeTanyjy OBe CIMKOBHULIE BaKHO je
ucTtahu ynory napaTekcra Ka0 HHTepIPETAaTUBHE
OKOCHHIIE — Ha 3a/1l0j KOPULIY Hajla3! Ce LUTaT U3
MUTOJOIKO-(aHTacTUYHe npame llymcka tiecma
(JIicosa ticnsa, 1911) yKpajuHCKe ayTOpPKe ¥ aKTH-
BUCTKUBE Jlecje Ykpajurke (Jlecs YkpalHka, Tpa-
BUM MMeHOM Jlapuca IlerpiBHa Kocau, 1871-
1913), xoju y npesopy rnacu: ,He! usa cam! U
Be4yHO hy na xuBuM! / ¥V cply uMam Oyx IUTO HE
ymupe” (mpema ITonosuh 1997).° U3b0p oBor 1u-
TaTa UMa BUILECTPYKE UHTEPIPETAaTUBHE UMIUIH-
Kalnuje 3a pasymeBame camor gena. Ha jenHoj
CTpaHH, TEMAaTCKO-MOTHUBCKH II0OBE3aH je ca cafp-
KajeM ciukoBHuUUeE, Oynyhu ma ce y Llymcxoj tie-
cmu Takohe odpalyjy MOTHBH TpIUbEHa, UCTPAJHO-
CTH ¥ BEYUTOI OOHaB/bame. ICTOBpeMeHo, CUMOO-
JIMKa ayTOPUYMHOTI NceynoHuMa (YKpajuHka), y
KOMOMHALWjU Ca IUTATOM Y KOM CE U3pakaBa Be-
pa y BE4YHO Tpajame, ynyhyje BaxHy BaHIUTEpap-
Hy IIOPYKy CBMMa KOjH Cy, IOCPEJHO WK HEIOo-
CpenHo, yIjieTeHu y BOjHU CYKo0D, Te ce ocehajy
YIPOKEHO U CyMmajy y MO3UTUBAH UCX0x dopode.

Besa usmelyy OKOJIHOCTH HacTaHKa CIMKOBHU-
e (pyCKO-yKpajuHCKH paT, KOjU je ecKaaupao
2022) n nocpenoBaHor (PUKTUBHOTI CBeTa JOBOOU
Hac 10 MUTawka O MPUPOJIY NMPHUKA3aHOT XPOHOTO-
na, KOju Ce, y CKJIany ca Crossover KXaHPOBCKOM
IIPUPOOM CIMKOBHUIIA D€3 TeKCTa, MOXE pasymMe-

TU Ha [WjaMeTpajHO CynpOTHE HauuHe. [IpBa
MHTEPIIpeTaTUBHA MOTYhHOCT ITofipasyMesaiia du
allCTpaKTHUJHU NOKHWBJbAj npuue, Oynyhu na tex-
CTOM HHUCY jacHO ofipeheHe MpOCTOPHO-BpEMEHCKE
KoopauHaTe. Mnahu untaouu, Koju HUCY HeTarb-
HO YTIO3HATH Ca CJIOKEHUM APYIITBEHO-TIOIUTHY -
KWM NUTabrUMa, MOIJIM U BU3yeTHU HapaTHUB pas-
YMETH IIp€ CBEra Kao YHHUBEP3a/lHy IpU4y O paT-
HUM XaBapHjama OOHOCHO Kao 6opdy cuna nodpa
¥ cwia 31a. [Ipyra moryhHoCT, Ha Kojy, mopeq Beh
IIOMEHYTOT apaTeKCTa, yKas3yjy U pasJInuuTe amy-
3Wje Koje MpeBa3uiia3e UCKYCTBEHU XOPU30HT MJyla-
bhux ymTtamaua (HOp. KOJIOPUTHA CXeMa YKPajuH-
CKe 3aCTaBe y MOCIen0j CLEHH CIMKOBHHUIE),
HABOJY Ha 3aK/byyak [ja je y NUTawy peasHu Bpe-
MEHCKO-ITPOCTOPHU OKBUP, ONHOCHO KOHKPETHA
patHa norahamwa Ha mpoctopy Ykpajune.” [Tome-
HyTe UHTepIpeTaTuBHe MOryhHOCTH MelycobHo
ce He UCK/bY4Yyjy, Beh, y ckiagmy ca IOMEHYTOM
Crossover ’KaHPOBCKOM ITPUPOLOM CJIMKOBHUIIA Oe3
TEKCTa, MpeJCTaB/bajy TauKy 3a MokpeTawme Mehy-
TeHepalHnjCKor AHjasiora.

[TpBu cycpet ca cBeToM IIIaTOXMHOBE CIIMKOB-
HULIE 3aMpaBo NMPeNCcTaB/ba CyouyaBame Ca TAMOM,

5 Mi3BopHH TekcT: ,When I got an idea for the book, I already
knew it would be wordless—not for the sake of reaching as
many people as possible, but to emphasize the topic of war, that
would resonate even without words, where the viewer, the
reader focuses on the emotional component of the story and
reflects on it. Only when other countries started publishing the
book, did I realize the advantage of its wordlessness. It's a very
strong format that is without borders and speaks everywhere”
(Tipesenu ayimopu paga).

6 i3BopHu Tekcrt: ,Hi, g xuBa, A Oyny BiuHO )KUTH, 1 B cepLi
Maro Te, 10 He BMUpae”.

7Y TOM KOHTEKCTy, moMeHyheMo U yynory maparekcra. Y
€HIJIECKOM H3JIamy, CTUKOBHULM je, Ha MPUMED, TOaT U eKC-
IUIMLUTAH NoAHacnoB: ITpuua u3 Ykpajune (eHrn. A story from
Ukraine), K0juM ce 3Hau€He yCMepaBa Ha KOHKpeTaH cykod. Ha
3ai’0j KOPHULIY HaJlasy Ce U ayTOpoBa IIOpyKa 0 TOMeE Jia KibKra
IpefCcTaB/ba BErOB aHrakMaH y 0opbu 3a cnobdomy ykpajuHCcKor
Hapopa (Shatokhin 2023).
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Oynyhu ma cy npBe nBe cTpaHe TOTOBO HOTIYHO
upHe. Ila unak, He moxe ce pehu fa ce Ha BUMa
HUILTA HE Ha/la3u. Y TPYOUM U IyCTUM NOTE3UMa
rpadUTHE 0JIOBKE MOTY Ce HAaCIyTUTH oppehene
(urype, Koje, roTOBO Y EKCIIPECUOHUCTHUKOM CTH-
JIy, pEIMIIjeHTa MOTY aCOLIMpaTH Ha KPUKe, OJHO-
CHO CTama o4Yajama U cTpaxa. OncyCcTBO KOHKpET-
HUX BU3YEJTHUX 00JIMKA MOXE Ce pasyMeTH Kao
aly3uja Ha MPBO CyoYaBame ca CTpaxoTamMa para.
[TocTenenuM nomepameM MEPCIEKTUBE, HA Clle-
nehvm cTpaHama YWTaoL U 3alpaBo CXBaTajy Aa je
LPHWIO U30JIM3a PUKa3aHU OLITPU BPX DOMI/bUKA-
BE JKHILIE. YIIPABO y TOM TPEHYTKY Ha CLEHY CTyIa
¥ [JIaBHA JyHaKUba, KOjOj He BUAUMO 0uH, dynyhu
Ia Cy IpeKpuBeHe XxU4yaHuM Dopbama. OBakBO
BU3YEJIHO PELIEHE HAaroBelTaBa JUCKYPC CTpaxa
KOJUM je 0DeJIeKeH NoYeTaKk CJIMKOBHUIIE, OTBApa-
jyhu u nutawe ogHOCa usmehy paTa v TeT€CHOCTH,
OOHOCHO paTHUX UCKYCTBA HEITOCPENHO YTUCHYTHUX
Y JBYACKO TEJIO.

Y BE3u ca NOMEHYTUM YMETHUYKHUM IOCTYII-
KOM jeCTe U JOKHBJbaj DOJ/bUKABE JKUIIE Tj. BEHA
TpaHCc(opMauyja y UpHy NayKOBY MPEXY, a HeLy-
ro MOTOM M y caMmor nayka. OBa BU3yenHa MeTa-
(dopa npencrasba MOXKIa U K/bydaH CEIMEHT 3a
pasyMeBame yMETHUYKOT TPaHCIIOHOBaba PaTHUX
cafip»kaja U3 PeaJIHOCTH Y JUCKYPC KOjH Ce cMaTpa
IpUMepeHUM Miahum yuTaourma. Tauky cemaH-
THUKOI NpeKIanama u3mehy para u nayumHe cBa-
KaKo Tpeda TpaXUTH Yy UiejU (IIOCPeNHE U HEeMo-
CpelnHe) yJ08/beHOCTHU/yUneteHoCTUY XKpTaBa (U
LIEJIOKYITHOT OPYIUTBA) Y HUliu para. ¥ OBOM BHU-
3yeJIHOM HapaTUBY HEMa HEIIOCPESHUX CyCpeTa ca
HerpujaTebuMa (BOjHUIIUMA, TEHKOBUMA...) HUTH
npuKasa ca dojuiuTa. 3anpaso, nayk, KOju je mpo-
OYKT JAE€BOjYMLIMHOT CTpaxa, MpPencTaBba jeIUHY
aKTUBHY HEINpHjaTebCKy cuily. MoxeMo, Jaxie,
pehu ma [llaToXMHOBaA CIMKOBHULIA HA MOACTHYE
MPJKIY HU I0faTHY arpecujy, Beh 3aiogapa norpe-
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Oy 3a HENOCpPeJHUM CyOuYaBawmeM ca ociaefuLama
para (IpOjeKTHUIN, YHULITEHU IPasiloBH, JbYACKE
KPTBE, CTpajase )XKUBOTHHe). Ycpencpehusawem
NepCreKTUBe Ha MdJie JbYe U BbUXOBe 8eJIuKe MaT-
1€, 0TBapa Ce, y U3BECHOM CMHUCITY, IPOCTOP 3a He-
NOCPEHUje U UHTHUMHHUje caocehamwe ca rnaBHOM
JYHaKUBOM.

LleHTpanHU OOPT MOBE3aH je ca M0jaBOM »KyTOT
JIENITUPA, KOjU TIOMaKe NEBOjYULIN Y TPEHYTKY Haj-
nyoseer ouajama. JlenTup, nakie, NpeicTaBba Be-
CHHUKa HOBE CHare ¥ HaJe 3a IVIaBHY jyHaKUIbY, alu
W HaroBellTaj npeodpakaja U (CKOpAIIker) TpU-
jymda cuna CBeTI0CTH Haf cuiaaMa mpaka. Iloja-
Ba JIENTUPA [OBe3aHa je U ca MOTUBOM CMPTH,
OJHOCHO C AylllaMa Majux dopaua, mro Tpeda pa-
3yMETH U Y KOHTEKCTY AHjaIeKTUKe U3Mely Beu-
HOT U [IPOJIa3HOT, Kao jeJHE Of] LIEHTPATHUX YMET-
HUYKHUX [IpeOoKylaluuja Came CIUKOBHHMIIE, IUTO
CEMaHTHYKH KOPECIOHJUPA U Ca TOMEHYTUM LIU-
TaToM Jlecje YkpajuHke, oflITaMIaHUM Ha KOPH-
ama. YK/byYMBalbeM MUTCKUX EHTUTETA y IPUYY,
KOja CBOj caip)kaj UpNHU W3 peanHux porahaja,
oIpakaBa Ce Bepa y MPaBUYHOCT 1odese y paTy.
Y tom cmuciy Tpeda pasyMeTd U enudaHujCcKu
IIPU30p Ha CAMOM Kpajy Kiure. JIENTUPH 3aMemy-
jy donpukaBy »kuly, mperasmbyjyhu npusop u
BUILIE C€ HE MOTY PA3/IMKOBATH Off CYHUEBE CBETIIO-
CTU Ha naBom Hedy. Tako mocTajy cumbon 3a-
jeoHUUKor d0ja MHUTCKMX MNpefaka U HBUXOBUX
Hac/leJHUKa, NoTupTasajyhu ocehame Hazie y CKO-
palIkby 3aBpUIETAK PaTa U HEMHUHOBHOCT ITOYETKA
jenne cpehHnuje oynyhHocTH.

3aKJbyyHe MHCJIH HITH CTHKA
(xoja) rOBOpH XHJbaly PE€YH

Kao mrTo je ucTakHyTO y MPBOM JIey pana, Ciau-
koBHHIIe De3 TekcTa Warum? v XKosiliuti Meitienux,
Ha IPBU NOTJe] AhjaMeTpalHO CYyNpOTHe, 3ampa-
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BO KOPHUCTE CJIMYHE HAPAaTUBHO-BU3YeIHE CTpaTe-
TYje TPaHCIIOHOBaWba paTHUX CTpaxoTa y (IpeTno-
CTaB/bEHM ) AUCKYPC KIBWKEBHOCTH 3a JIelly, IITO je
110Ce0HO YOUbMBO Y KOPHUIIhewy BU3YETHUX Me-
tTadopa U IuHaMuKe Doja. Kama roBopumo o Haj-
BaXHUjUM pasIuKama, y CIMKOBHUIM Hukoinaja
[Tonosa paTHa forahama CMeWITEHA CYy Y XKUBO-
TUICKHU CBET, YUME C€ Y U3BECHOM CMHCITY 00€3-
Oehyje uspakeHuja 3awiwuiia MIagux YATaaana
OJ HEMOCPEJHOT Cyo4YaBamwa Ca CTBAPHUM PaTHUM
cTpaxoTama. OBa CJIMKOBHHIIA TPODIEMCKH pas-
marpa (eHOMEH paTa U HaCusba, T€ Kao TaKksa MO/~
CTHYE Ha pa3MHUILI/babE O YHUBEP3aTHUM 00pacLy-
Ma arpecuje Y 3J1a, IPUCYyTHUM Y HallleM JIPYIUTBY.
Ha ppyroj crtpaHu, aHanusvpaHa CIMKOBHHIIA
Onexkcangpa lllatoxvHa He HyOU Takas Oer mpen
paTHUM peanujama Beh y jeJUHCTBEHOM Iperie-
Ty peaHOT U MUTCKOT oMoryhasa yBuz y NoTpe-
CHa MH[IMBU/Tya/IHA U KOJIEKTHBHA UCKYCTBA MaJIUX
Jby[IY, yXBah€HUX Y MPEXY paTta. Y OBOM CIIy4ajy,
cumdonnyHM 00j ce 3anpaso BoaU usmMehy KUBO-
TUICKUX [TPOTAarOHUCTA (JIENTHUPA U TayKoBa), YH-
ME€ Ce, MaKO y Mam0j MEpH, OCTBapyje CIUYHa 3a-
IITUTHA (QYHKLHja Iele-peuunujenara npes cypo-
BUM Ipu3opuMa. Kyiiu sedttiup NpencTasba BUL
ayTOpPOBOTI HEMOCPEJHOT APYLITBEHOT aHTa)KMaHa
TI0BOJJOM KOHKDPETHHUX PaTHUX Aorahama, TO Kao
pesysTaT UMa U JBOCTPYKY KOOUPAHOCT UIEjHOT
cJ10ja fena, ONHOCHO [N0KMBJbaja paTa: je[HOT YHU-
BEP3aJIHOT, HAMEHEHOT NPEeBACX0JHO MIahUM Yu-
TAaOLIMMa, U APYTOT — yCMEPEHOT Ha PeaiHe paTHe
norahaje — uuje amysuje npeBa3uiade UCKYCTBEHE
¥ peuentuBHe Moryhnocty Hajmnahux. OBa cinu-
KOBHHIIA 0€3 TeKCTa MpencTaBba MPUMEP Cross-
over )KaHpa, YMjU CE UHTEPNPETaTHBHE MOTYhHO-
CTH MOT'Y y IIyHOM IIOTE€HLIAjasly Peaau30BaTH TEK
y mehyrenepanujckom ujasory.

PaTHU y»kacH 1 BUXOBE NOCIEANLIE, HAXKAJIOCT,
OCTaBJbajy U Ly U ofpacie y CTakby HeMOhH U

oy4aja, TO ject, MeTaOpPUYHO PEYEHO, 0€3 TEKCTA.
YrpaBo KaHp CIMKOBHHULA D€3 TeKCTa MOXKe YH-
Taole, Ha BU3YEJIHOj U EMOTHUBHOj PaBHH, HEIO-
CPENHO CYyOYMTH Ca TpAyMaTUYHUM HCKYyCTBHMa
KOja je MOHEKaJ TEIIKO apTUKY/IHUCAaTH PeYUMa, Te
TaKO PELUNHjeHTUMa OMOTYhHUTH NaKuly UAEHTH-
(dukauujy ca xprsama U caocehame ca mHUMa.
HcroBpemeHO, TIOMEHYTE CIMKOBHHULIE YII030paBa-
Jy Ha HEONIXOOHOCT NIPEKHU/Ia TULINHE, TOLCTHYY
norpedy 3a jacHHjoM (OpPMyIaLUjOM MHUCIH U
ocehama MoBOJOM paTHHX porahama, Te, Hamo-
CJIETKY, TI03UBajy Ha OPYIUTBEHH aHTaXMaH KaKo
JbyOU HEe DM M3HOBA M U3HOBA CKPETAIU Y jegHO-
CMepHe yUuye U JO3BO/baBa/Iu i CE YIIETY Y HUTH
upHe uayuune.
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Vanja D. PETROVIC
Barbara A. BALOH

REPRESENTATION OF WAR
IN WORDLESS PICTURE BOOKS:
QUESTIONING, FEAR, DESPAIR,

AND HOPE

Summary

In this paper, we analyse ways of transposing emotio-
nally delicate/traumatic content and their immersion
within the (assumed) discourse of children’s literature,
using the genre of wordless picture books as an example.
The first part of the paper introduces theoretical perspec-
tives on the challenges of incorporating war themes into
children’s literature, as well as the genre-specific charac-
teristics of wordless picture books. Given that the treat-
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ment of war themes in wordless picture books has not
been extensively explored in academic discussions, the
central focus of the paper revolves around two case stu-
dies: Why? (1995) (Warum?) by Nikolai Popov and The
Yellow Butterfly (2022) (Kostwiuii metienux) by Oleksandr
Shatokhin. The research aims to demonstrate the signi-
ficance of wordless picture books as a medium that ena-

bles both young and adult readers to gain a deeper un-
derstanding of the traumatic experience of war. This is
achieved through the narrativization of emotions within
the wordless picture books and by fostering empathy
towards (fictional) victims.

Keywords: wordless picture books, war themes and
children’s literature, fear, war trauma, empathy
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ABJEKTHO Y NMPUNMOBEAHO) 36UPUWN BEJIMKO ABOPHLLTE
CTEBAHA PAMHKOBHRA

CAXETAK: Kopucrehu nojam adjexinino Jynuje Kpu-
CTEBE, Y CMUCIY 3OPYXeEHOT edexTa 3acTtpaumyjyher u
ondojHoOr, y pany ce pa3MaTpajy eleMeHTH NPUIoBesHe
3dupke Benuxo ggopuwite CreBana Panukosuha cynpor-
CTaBJ/bEHU UIPH, pa3sdbUOPHU3M U HAWBHOj NEYjOj PAfOCTH.
HaBepeHu YMHHOLM Be3aHU Cy 3a UCKYCTBO paTa, OOHO-
CHO y3Hemupyjyhe gpylociiu onvyeHe y OKynaTopy, koja
cé y TEeKCTy [10CMaTpa U y CBETIY ICUXOaHAIIUTUYKOT U
¢unosodckor 3aneha. AdjextHo, mehytum, purypupa y
PanukosuheBoM fey Ha JBa HMBOA, C 0O3UPOM Ha TO Jia
ce 1ojaBbyje U Ha 0030pjy cyouaBarwa IMPOTAaroHUCTE ca
COIICTBEHUM CTpaxoMm U ocehajem xpusuue, nodyhenum
yciie[, yTpOXKEHOCTH PaTHOM OCKY[HMLIOM. Y IpoBajaMa
abjeKTHOCTH OLPaXKEH je IIPOJOP 0gpPAciociiu y NETHEBCTBO
rnaBHOr jyHaka. Crora he ce adjexTHO mokasaTy O[Iyuy-
jyhum 3a MenaHXoJIWYHe PpEMUHUCLIEHLIHje Koje 3aTBapa-
jy HapaTUBHU KPYT y NOCIEAHO0], EMOHUMCKO] TPUIIOBELH
PanukosuheBe mpo3He Kiure 3a feLly.

KJbYUHE PEYU: CreBan Panukosuh, Beruxo geopu-
wiie, TpUNIOBEAHA Npo3a, Jynuja Kpucresa, adjexTHO,
Apyru

Kao 1wTo je npuIvKoM TyMayewa MPUIIOBEIHE
3dupke Benuxo gsopuwine CreBaHa Panukosuha
npumeheHo, oBa ,lIpBa MPO3Ha KKkUra 3a Jeny y
ayTOPOBOM OIYCy HHUje NOHejaa CaMoO OKyIlaj y
IpO3HOM u3pasy”, Beh ce y b0j M0jaBuiIo u ,,ayTo-
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duorpadCko MUCMO Kao MOETUYKa HOBHHA y Ja-
TOM TpeHyTKy” (Bypmessa 2020: 288). 3aokpeT ka
IIPO3HOM HM3pa3sy U JUCKYP3UBHO (IIpe)UCITUTHBA-
€ COINCTBEHOT XHUBOTa MehycodHO Ccy moBe3aHu
II0TparomM 3a HEMOTyhHUM HIEHTUTETOM KOTUTA,
IITO XepMeHeyTe ynyhyje Ha mojaM adjexkTHor,
OHOra OJBPATHOT U 040ayeHOr, KOjU je Yy TeOpHj-
CKOj JIUTepaTypy HajnofpodHuje onucana Jynuja
Kpucresa (y ¢p. Tpanckpunuuju Julia Kristeva;
Oyr.: FOnua Kpsbcresa). Ctynuja oBe ayTopke, y
(ppaHLlyCKOM OpPUTHHAILY O] HACI0BOM: Pouvoirs
de I'horreur. Essai sur I'abjection, y jyrocioBeHCKO]
cpenun je 1989. npeseneHa kao: Mohu ymaca.
O1ineg o 3a3opHocitiu, KOJ 3arpedauke U3gaBauke
kyhe Hanpujen. Ucnpsa je y TEOpHjCKOj TATEPA-
Typu dno npuxsaheH 1nojam 3a3opHo, na o of mo-
YeTKa OBOI BEKa IIOYEO Jja ce ynorpedrpasa no-
CJIOBHUje IPEeBeJEH TEPMUH ddjeKTuHO.

Hawume, Beh cam yBun y Peunux cpiickoxpeaii-
CKOT KHUiesHol U HapogHol je3uxa CpIicke akane-
MHje HayKa U YMETHOCTH [T0Kasyje Ja IPULEB ,3a-
30paH” O3HayaBa OHOra ,KOjU HM3a3uBa OCyny”,
»KOjH M3a3MBa NoJo3peme”, ,KOju UMa ayTOPUTET”

* sofijamatic94@gmail.com;
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(PCAHY 1997: 736).! Ha ocHOBY HaBeZleHOT, YBU-
ba ce na TepMuH ,3a30pHO” 3axBaTa UIUPH OICET
3Hayewa 0f ,adjeKTHOI”, HENIOCPEeSHHUjEe BE3aHOT
3a IICUX0aHAIU3y ¥ TeOPHjCKy Mucao Jynuje Kpu-
creBe. OcuM 1ITO je 0DyXBaTHHUjU MI0jaM y OJHOCY
Ha peu ,adjexuuja”, pey ,3a30pHOCT” DAIITUHU U
TpafguLMjy HEODWYHOCTH, TajHOBUTOCTH WU Ha-
CTPAHOCTH KOja je HAPOYUTO UCTULIAHA Y KEbHIKEB-
HOCTH POMaHTH3Ma, C 003UPOM Ha TO Jia Ce OBa
pey cpehe U y IpeBony €HITIECKOT uncanny (HeM.
Unheimliche). Ctora he y oBom pany OUTH KOpH-
wheHu TepMUHM ,adjeKTHO” U ,adjexkuunja”, Ha-
ywTpd nojmMosa ,,3a30pHO” M ,,3a30PHOCT”.

Yuyrap kopuua npsor ussama Beruxol geopu-
wina u3 1955. ronvHe HaIa3UIo Ce CaMo jefaHa-
eCT MpHrYa,” 3a pas3yuKy 0Jf KACHUjUX MydnuKanuja
Koje cy uxX umase iBagecert.® Ynpkoc Tome, Behu-
Ha MpU4Ya TYMAuyeHUX Y OBOM pajy odjaBibeHa je
Beh y npsom usgamwy (,[1puua o pyndany” [Ha3us
he xacHuje dutn usmemeH y: ,Ilpuya o nontu”],
»XJ1ed, mac u gevak”, ,[Ipuua o natku”, ,IIpBa 3a-
pana npeeHe Mapwuje”), wTo norephyje na je 3Ha-
YEHCKO 10Jbe abjeKTHOr y LIUpemM 00UMYy pasoT-
KPHUBEHO IIPBOTHUM H3naxewmeM Panukosuhese
npunoBenHe 30UpkKe.

Y npBom usgamwy, y npuuu ,Cenupda” npumo-
Be/lau caomuTasa: , Te Hohu caM pBU MyT OCETHO
Ila MU je HeKo HelTo oxy3eo” (PanukoBuh 1955:
12). Yak ¥ kafia HUjeé KOHKPETU30BaHO, UCKYCTBO
abjexTHOr mpeAcKas3aHo je aTMocdepoM HeloCcTat-
Ka, KOjU ra MHaue U KOHCTUTyHIlIe. Mamak Koju
ocTaje 3a a0jeKTHUM y3pOKyje MaTwy CyDjeKTa Ko-
ja ce mMoJHOCH C 003UpOM Ha TO Ja ,,0oMehyje rpa-
Hulle kerose jpynckoctu” (Petrovi¢ 2010: 9), a oHa
Cé UCHUTyje y Mpo3u ca ayroduorpadCckom mo-
TKOM. Y Ha3HA4€HOM H3[amby Hajla3uMo U NIpU4y
»1yra”, y Kojoj NpOTaroHUCTa JOXUB/baBa IyOUTaK
Kaja My MOKJIOWBEHH Ipacuhy yruHy, MOKOLIEHU
CTOYHOM 3apa3oM. OpraHusam y KomMe HeMa XKHU-

BOTa IPUMapHHU je y3pouyHUK adjekTtHor (Foster
1996b: 112), xoje je ragHO, OOBPATHO HOK je UCTO-
BPEMEHO U HENOjMJBHBO, kKao cama cMmpT (Ivekovic
1989: 257), na je yrunyhe cButba U3BOp abjeKTHO-
CTH MaKO M30CTaje CYyCpeT Ca HBEHUM Hajjauyum
YIOPULITEM — JBYJCKUM TEJIOM Y DOJIECTH a TOTOM
Wy CMPTH.

Y noToma H3fama YK/bYUEHO je IeBET HOBUX
npuua, oj Kojux ce nse, ,Kopwaue” u ,Benuko
IBOpULITE”, TYMAue y OBOM paly y CBETIy UCIIHU-
TUBama abjekTHOCTH y Panukosunhesoj 30upuu.
KacHuje npupofare NpUNoOBETKE, HAKO MaxOM HE
TEeMAaTHU3yjy HENOCPEIHO CYKOO/baBame Ca adjeKT-
HUM Y BPTJIOTY paTHUX 30MBama, Ipefodasajy HO-
CTJITUYHE U MEJIaHXOJIMYHE PEMUHHUCLEHLH]E.
Kako je abjekTHO HENPUKA3KUB, HEU3PA3HUB U HEUC-
Ka3WB BUILAK y je3UKY U CHUMOOIIMUKOM, Y OHOj Me-
P4 Yy K0jOj yCJIOB/baBa MOTYhHOCT MeaHXouje
(Suvakovi¢ 2005: 679), IPUIOBETKE y KOjUMa je
JjoyapaHa ceTa Takohe Ha CynTWIaH HaYMH OIHUCY-
jy adjekTHOCT. Melhy neBeT HOBUX MpHUYa Haslase ce
IBE MOCTaB/beHe Ha nosnamhene nosuuuje: ,Je-
Yak y Ipo30py” Ha MHULIKjaJTHOM je MECTY, a ero-
HUMCKa ,Benuko aBopuiuTe” — Ha (UHATHOM.

t ,3asopan” je cTora oHaj: ,1. KOjU M3a3uBa OCy[y, Ha KOje-
MY Ce 3aMmepa, Off Kojera ce 4YOBEK yCTpydaBa, CTUAH, 3a3UPE,
HenocTojaH”; ,2. KOju M3a3uBa MOJ03peme, CYMBUB”; 3. He-
TpyjaTaH, HeyrojaH; Mp3ak, ofsparan”; ,4. ,3m100aH, 3aBUI/bUB";
»D. KOjU UMa ayTOpPHUTET, KOju Ce yBakaBa, yrienaH, suhen”
(PCAHY 1997: 736).

2 [IpBo u3pame campsky mpunoseTke: ,Juma”, ,Cenmunda”, , ¥
HOBOM rpany”, ,ITpuya o dyndany”, ,Xned, nac u gevax”, ,Ipu-
ya o narku”, ,Tyra”, ,Ilpsa 3apana ApseHe Mapuje”, ,IIpuua
0 TIeT LjellaHula ¥ jegHoj koku”, ,IIprya o mom ouy” u ,baxa”
(B. PanukoBuh 1955).

3Y moTomUM HU3akUMa 00jaB/beHO je, Topes] MPeTXONHO Ha-
BENEHUX jeJaHaeCT, U IeBET HOBUX NpHya: ,Jledax y mposopy”,
,O TICYy KOju je moxzaa mytosao”, ,dujakep rocnopuHa Jlemepe-
pa”, ,Kopwaue”, ,Bone u rogune”, ,Kyha xpaj Tuce”, ,Y noBy
Ha capnene”, ,JenHe jecenu Ha JlaBauy” u ,Benuko gBopuiute”
(8. PanukoBuh 1965. u 11p.).
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Ocranux cefam npuya NPUKbYUYEHE Cy MOYETKY
WIM Kpajy MPUIIOBEAHOT TeKCTa, 0duKyjyhu cBo-
jeBpCTaH OKBUD MpPHUIOBETKaMa 00jaB/beHUM Y
IIPBOOMTHOM H3Jjamby 30HUpKE.

Jynuja Kpucresa Harnamasa fja ce y abjeKTHOM
Haja3u HaCWIHA, TaMHa nodyHa duha, usmere-
Ha HM3BaH PEaJHOCTH Moryher W 3aMHUCIUBOT
(1982: 1). ADjexkTHO 1, C TUM Y BE3H, MPENCTaBIba-
JI0 HECTIO3HAT/BUBO j€3rPO COICTBA, CEHKY KOjy HU-
je moryhe mpeno3HaTy anu Koja ra KOHCTUTYHUILE.
ADjeKTHO je mpBO, ayTeHTUYHO ocehamwe y nmpore-
Cy KOHCTUTyHuCama cedbe camor (Isto: 47). Uako je
CKPUBEHHU NOHOD dmha HeJocTynaH, CBECT Ja 10-
CTOjY BErOB 3aMeTaK I10jaB/byje Ce Ha Ipeasy U3
IeTU’BCTBA Y 0Opacio noba, koje onucyje CTeBaH
Panukosuh. IlaTwa je mecto rge ce cydjekar
oD03Hamyje, re ce Mojasbyje y u3[iBajawmy 0f Xao-
ca (Isto: 140). YV 3dupuu Benuko ggopuwiitie mpu-
Ka3aH je cybjekaT y HacTajamwy, ycCjael paTHOT
BHUXOpa MPUMOpPAH Ha yOp3aHO opacTamwe, aju je
TaKohe NpenoyeHo Kako Taj cydjexat, cafa caspeo,
HaCTaB/ba Jla CE pa3BHja IIPUIIOBENHUM MOCPERO-
BalbEM TpayMaTH4YHUX forahaja.

ADjeKTHO MMa CaMo jelaH KBAJTUTET 00jeKTa —
Taj [1a je CympoTcTaB/beHO oHOMe ja (Isto: 1), Dy-
nyhu na abjekTHO caurmbaBa OHO IUTO je ,mpeTtehe
110 TOjeIMHauHy JbYAICKY ersucTeHnujy” (Suvako-
vi¢ 2006: 162). lakie, abjekTHO Koje he dutu npo-
y4aBaHO y OBOME pajly OC/iawa Ce Ha CJIMKe paTa,
I1afy, ocKyguue, D0JIeCTd U CMPTH, aJIU HE CaMo
Kao penaTUBU30BAHUX pyIux KOje TaKBUMa YUHE
JIMYHA HCKYCTBA jyHaka, Beh M ka0 anconyTHUX
IpyrocTy. ADjeKTHO HUje jd, HUTH je HEeKO 0, HU-
TH je HuTa (Kristeva 1982: 2), Beh je pantazmar-
CKa CyICTaHLa Koja CydjeKTy HUje camMO CTpaHa
Beh My je ¥ TonuKo biucKa ja y leMy U3a3uBa na-
HUKY (Foster 1996a: 153). OHO ce Hayla3u Ha TPO-
Mehu comcTBa, OPYroCcTH U MCUXOAHATUTHUKH
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cxpahene HemocTwxkHe Cwgdapu. Huje y nutamy
IPYTH ca KOjUM MOTY Jia Ce UJeHTU(HUKYyjeM U Jia
ra yk/pydyum y cede, seh Jpyiu Koju MU IpeTxonu
¥ Koju Me nocepyje. Ocehamo adjeKkTHO UCK/bYUH-
BO y CJIy4ajy fAa ce [Jpyiu HaCTaHHO Y OHOME LITO
ou tpedano ma dyne ja (Kristeva 1982: 10), xao
IITO Ce OJUrpaBa y NPHUIIOBEeJHOj 30Upuu Benuxo
geopuwiilie, Tie Ce MPOTAarOHUCTa Cyo4yaBa Ca HEU3-
0exxHOM fpyrowhy pata U Hefahama Koje OH HO-
cu. Mosxe ce yCTBpAUTH fia abjeKTHO, IPYTUM pe-
YuMa, Ha3uBaMo ¥ adUPMaTUBHUM HETaTHBUTE-
TOM, OJJHOCHO IPOJYKTHBHOM pasrpagwsoM (yII.
Kristeva 1974: 105), dynyhu na o3HayaBa HEIITO
IITO UCTOBPEMEHO U jeCTe U HHje, ONHOCHO OHO
IITO NOJjeqHaKo HacTaje KOIUKO U HecTaje, ode-
JI€KEHO UHXEPEHTHOM KOHTPaJUKIIH]OM.

Tymaueme U3/10)KEHO y OBOM pafy nokasahe na
je TayHa MHULYjanHa onacka Iletpa I[TujaHoBuha
Iia ,y OBOj KWH3HU UIpa, pa3dudpura ¥ HauBHa Jie-
Yyyja pafiocT jefBa fia yCIoCTaB/bajy paBHOTEXY ca
naTwoM U dopurom” (ITujanosuh 2005: 72). CMpT
KOja 13a3uBa 3a30p, OGHOCHO CMPT Kao U3BOPUILTE
adjextHor, y ,[Ipuuu o sonTH” mocBemovyeHa je
y3IPEJHUM KOMEHTapOM:

Crapu cycen HHje UMao AeLe, ajly HaM je Ty IBO-
KHypHjy ORyLIEB/EHO MOKIOHUO KAao CIIOMEH Ha
CBOT JaBHO MPEMUHYJIOT CHHYMha, KOjH O, Ja je He-
LITO OCTAO0 y XUBOTY, UMao rOAMHA KOJIMKO U HalllK
ponutenu (26)%

Hcnpsa du ce HaBeleHU OeTab O TYOUTKY JIeTeTa
MOTao WIIYKUTATH Kao MCUXO0JIOUIKA MOTHBALIHja 3a
CyCenCcKo NOOPOYMHCTBO, alu OU ce, MoJjjefHaKO
OTpaBIaHO, MOTA0 CXBATUTH U Kao U3pa3 noTpede
Ila ce 0 KMBOTY MPOTOBOPH Y HEr0BOj CII0KEHOCTH,

4 Cpu OpojeBH y 3arpajjama y HacTaBKy T€KCTa JaTH Cy Ipe-
Ma usnawy: CreBan Panukosuh, Benuko geopuwiie; Mane dajke,
beorpan: 3aBon 3a yndenuxke, 2010.
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KOja rofipasyMeBa U HENMpedosl 0 KOME ce 3ayBeK
xenu hytatu. Tyra, Kojy yuTanar rotoso Aa 3ado-
paBsba, IOHOBO UCKPCABa Ha Kpajy MPUIIOBeLama,
KaJla HapaTop caomuiTasa [ja Ce Aevyauu Bpahajy
kyhu Hocehu u3dyueny sonry, , Ty>KHH Kao 1a |...]
je Heko ympo” (27). Maxko npunosenayd He Mpo-
nyodibyje KapakTepusauujy guKa KOMIIWje U He
Bpaha ce Ha npehaliwme 3anakame 0 MPOUUIOCTH,
npuYa OCTaje OCeHYeHa ’kajaoluhy, HeJIOBOJBHO
pasjalrmbeHoM, Kao ITO Uy CBAKOJHEBUIIN OUBA.
Y npuuu , Kopwaue” npegoyeHa je ciavka cTpa-
HUX BOjHHKA, &/I1 OHU HUCY NEXYMaHHU30BaHe (PuU-
Type; mpuKasyje ce, Haume, ICUXOaHATUTHUKA 3a-
KOHHUTOCT ITpeMa K0joj CTpaHall )XUBHU y HAMa, Tj.
OH MPEACTaB/ba CKPUBEHO JIUIIE HALIET UEHTUTE-
ta (Kristeva 1991: 1). [IcMX0ONOIKO CTamke UTA-
JIMjaHCKUX BOjHUKA TMOCBENOYEHO jé HapeIHUM
onucoMm: ,Cepenu cy hyTke, mOTaMHENH y ULy,
TYpPOOHM W HEpPBO3HH, Kajnehu 3a U3ryd/beHOM
cnodopom. TIoHekan OU HEKO O BUX yAAXHYO,
CKopo c jaykoM” (35). [IpunoBegHo ja, BpeMEHCKH
Y [IPOCTOPHO 3HATHO YAa/beHO OJ] OHOT J0KUBIbAj-
Hor, noaceha usmehy nmapenresa ga ,[M]u meuna
HHUCMO pa3yMeBaJid OBaj BUXOB DO M HA CBaKHU
OBaKaB y3/ax, KOju OU AONpOo IO HAIIEer yxa, Mo-
TajHO OM Ceé U MPUTYLIEHO KUKOTAIN U IypKaju,
yMUpUBaHH of TeTaka” (35). Jynuja Kpucresa TBp-
IV 1a CTpaHal HacTaje ca cBelwhy o HAWOj COM-
CTBEHOj pas3/IMLM, a HeCTaje kajia MpU3HaMo cede
Kao CTpaHLe, HECBOJWBE Ha Be3e U 3ajeqHuue (Kri-
steva 1991: 1). C jenHe cTpane, ycien HefocTaTka
CaMOCIO3Haje, BU3Hja CTpaHLa je OYhMa JeTeTa
cyxeHa. Ca gpyre cTpaHe Nak fedja NePCIeKTHBa
je ayTeHTU4YHH]ja Of] TayKe IJIeULITa OPaCIIor, C
003MpPOM Ha TO [1a ce HeuHjeM yHecpeheHoMm uny
HE MOXXE HUCK/BYYMBO NMOCMATPAKBEM MPUIIHCATH
wan 3a ustyomenom cnodbogom. CydebaBameMm ca-
3HQjHOT TUIaHa JAeTeTa W OAPAC/Or MOCTHXE Ce

abjexTHa, HeOYeKMBaHa jyKCTarno3ulyja HEBUHOT
Y HaUBHOT OCMeXa U Hajsehe Tparenuje yoBeyaH-
CTBa, KaKBa je par.

3a cTpaHUEe NpPUIOBEAAY UIAK TBPOU 1A Cy
,usrnenand [...] npuwinuno cpehuu” (37). [lonekan
u 0e3 0CHOBa MPUIIKCYjeMO CTpaHLy cpehy, ynp-
KOC CBEMY, C 003UpOM Ha TO Jja OH OJIMYaBa APYTH
npoctop obehane deckonaunoctu (Kristeva 1991:
4). Y oHOME NPUCTUITIOM U3 YAaJbEHUX NPOCTOpaA
oryiefia Ce MPOCTPAHCTBO 3a Oer U3 CKy4YeHOCTH
COIICTBEHE er3ucTeHuuje. Ilojayana ceHTUMEHTAN-
HOCT Takohe je uspaxeHa:

[ToxasuBanu cy HaMm ¢oTorpaduje CBOjUX mMOpo-
ouua. Kaga o1 um Heno U ja BpaTuiu Cuke, OHU Cy
jour Iyro, 3aMHUIUBEHO U TYXKHO, I7IelalH Y BHX, T0-
Hekajn ce ocMexHyBuIH, cehajyhu ce dorsna yera
(37).

Hranujanu, maxo cpehHu mro ce He dope Ha
¢poHTy, nydoko maTe 3a CBOjUM HOpOAULIAMA.
Cpeha cTpanua, gaksie, unak je IUCKpeTHa, oyay-
hu na je npermiaBbeH cehaweM Ha cpehy U kata-
ctpody, koje cy obe excuecHe (Kristeva 1991: 4).
H3mely U3MELITEHOCTH U NOPEKJIA JIEXKU [IPUBPE-
MeHa xomeocTtasa (Isto: 4). Tyra ca kojom U ynp-
KOC K0joj ce moxe duTtHu cpehaH jecte adjexTHa,
yciien 4yera je JOBeIeHa y Be3y ca MOIJIeJoM Ha
CBET jyHaKa KOjHU Cy Y TOM TPEHYTKY OWIM Heua.
Hapatop ucrtuue: U 3a mene u Hepa ce TUX MpBUX
paTHUX JaHa HUje Morno pehu ga cmo dunm dam
Hecpehnu” (37). Liutupana peuenuua he nociy-
JKUTH Kao aHTHUIIO[] NIOTOBUM MPUMEPUMA U3 TEK-
CTa, nokasyjyhu [ja je ¥ fedje HEOMMamke CUITUHE
Y CBEODYXBAaTHOCTH paTa adjeKTHO.

Hame ce y mpuuu ,Xned, nac U jeyak” U3HOBA
W3HOCH JIe4aKOBO pasyMeBame para: ,/la, moueo je
Ouo par. Ja oHza HUCAM OHMO 3HAO LITA TO 3HAYU"
(42). TloHaB/bakEM UCKa3a 0 HeEpasymeBamwy paTa
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HarJIallaBa Ce MOCTYMHOCT Y OfpacTamy, Koja ce
3aCHHBA U HA NIPUXBaTakby YHHEHUIIE Ia PaT I0-
CTOjU U JIa je oTroueo. Jleyak Tako, y TPEHYTKY Ka-
Ila OCHOBHE TeJiecHe ToTpede HUCY 3a0BOJbEHE,
TIOYHbE JIa CXBaTa Pa30PHOCT paTa:

Y cromaky cam ocehao HEMpHjaTHO KpUawe 0f
r7aAy. 3acTao camM 3a TpeHyTak, MPUKIOHHUO TJIaBy
peMa CTOMaKy M OCJIYIIKHBAO: TUXO KpYame Ce
MpeTBapaso y HEKY NO3HATYy MY3HUKy Koja je duna
DO0JIHa M Ty’KHA Kao IUIad U jelame U3ryo/beHor Je-
Teta (42—-43).

['poTeckHa ayguWTHBHA MpeAcTaBa CTOMaka KOju
3aBHja IOIyT IETeTa KOj€e CE U3TyOUII0 UCXOMUILTE
je abjexTtHor. ['poTeckHO je HauUMH J1a ce adjeKTHO
noxuBHu u3HyTpa (Kristeva 1982: 165), wto je y
HaBe[€HOj MPUYHU IBOCTPYKO IOTEHIIUPAHO YHY-
Tpawwolhy tena.

Y mOMHHaUMjH TeIeCHOT HaJl yXOBHUM IPHH-
uunoM duha ornenajy ce maj U OrpexOB/bEHOCT
Jby[ICKEe IPUPOZE, Y BU3UjU NMPOTAaroHucre: ,Moje
ouM Cy mopacie rnepajyhu y xned, anu cam ux
Op30 0dopumo Kao ma caM KpuBal, Kao Aa je Moja
1az duia Moj rpex, Koju Tpeda ia cakpHjeM, Ko-
jer Tpeda na ce ctunpumM” (44-45). I'pex je cydjek-
TUBU30BAHO adjeKTHO, OHO LITO YBOJOU adjeKTHO y
JIOTUKY U je3UK, a HaloCJIeTKy U jecTe Hemoje-
caH 4yuH pacyhuBamwa (Kristeva 1982: 128—129).
ADjeKTHO Kao ancTpakTHU (eHOMEH OMBa KOHKpe-
THU30BaHO YUHOM I'P€Xa U BETOBUM MOCBEOUECHEM
y jesuKy. Y CpaMOTH U I'PHXKU CaBECTH, KOje Ce ja-
B/bAjy Kao MOCJIEe[NLA IVIafH, youaBa Ce »KaloCT
300r c11aboCTH JBYACKOT Tej1a, ONHOCHO CBOjEBPCHU
XUOpUC (PU3NONOMIKUX MTPoLeca KOjU 3aXTeBajy a
Ce y OpraHu3aM yHOCH xpaHa. JKespa je mose3aHa
ca rpexoM Kao OyroM ajiy, Kao TaKBa, U ca MOTH-
pameM He3azap:xusor nopusa (Isto: 123), kojer ce
IPOTAarOHUCTA CTUIU. 3aBUCHOCT OJ] Qu3uca v y3a-
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JYOHOCT TEXHe [a Ce BUMEe OBIafia y3pOKyjy
abjeKTHy CIMKY Kp4yama CTOMaKa Kao LIBU/bEHA.

He nocrtoju HumITa OraBHO camo 1o cedu, dyny-
hu na je 0100jHO OHO WITO Ce OOyNUpe MPABUIH-
Ma ogpehenor cumdonuukor cucrema (Isto: 92).
PeasHOCT 4OBEKOBOT NOCTOjama 3aCHUBA CE Ha
OHOM De3 yera ce He MOXe, Kao IITO je XpaHa, alnu
TO ra UIMaK YUHU OFDOJHUM caMoMe cedu. XpaHa
1ocTaje abjeKkTHa kaja je rpaHuLa usmehy nsa pas-
JTMYUTA EHTUTEeTa, OOHOCHO KaJia je rpaHuLia u3me-
by nmpupome u Kyntype, JbyOCKOT U HEJbYICKOT
(Isto: 75). Xnebd y3et o nica kome je 6ayeH mocra-
je u3Bop adjeKTHOT 3aTO LITO je HapyIleH CUMOO-
JIMYKU TIOpefjak y KOME YOBEK CIpaM XKUBOTHHE
uMa npeuMyhcTBo Haj xpaHoM. ADjeKTHO je, na-
Kje, canocrtojehe JpymITBEHOM U CUMOOIUYKOM
NIOPETKY, Ha UHOUBUIyaTHOM U KOJIEKTUBHOM I1J1a-
Hy ¥, CAMUM THM, OHO je yHUBEP3aJHU (DEHOMEH,
ca KOjuUM ce 4oBek cycpehe 4Mm ce KOHCTUTYHLIEe
(Isto: 68). HckycTBa adjexTHOr HEeMa Oe3 ypylua-
Bamba CMHCJIA U HapyllaBamwa Beh mocrojeher pe-
Iia, Kaja je Moryhe OCBeCTUTH [la CE OFNUrPao Cy-
CpET ca OHUM LITO [TIOTHYE U3 IOMEHa HeMoryher
v 3adpameHor. ABjeKTHO je OHO WTOo 0Cody o/Baja
ol HensnUudepeHUUPAHOCTH U NMOTYHUHbABA je CU-
cremy (Isto: 111), ©ako y»acoOM KOju TPOU3BOIU
adjeKTHO XpaHU CUCTEM KOjH ra je ykioHuo (Pe-
trovic¢ 2010: 10), 3aTo wro, He3 0AD0jHOCTH Koja je
abjexTHa, HeMa HU Ca3Hamwa Jia je HapylleHa duio
KaKBa xuvjepapxuja. M3mo0xeHocT adjekTHOM moj-
pa3ymMeBa Jia je ocoda XeTeporeHa, YucTa U HeUu-
CTa y pUTyaJTHOM CMHCITy Y UCTO BDEME, U KaO Ta-
KBa yBeK MomioxHa ocynu (Kristeva 1982: 112),
IITO NOCTaje Y3pOK Helnarojie MpoTaroHUCTe y Ha-
BefleH0j PanukoBrheBoj mpuuu.

Ycnen npennasbeHOCTH TECKODOM U rahemeM,
cyDjexaT KOju IIpOKHBJbaBa YHyTpalLlwy D0pdy j10-
MH ce: ,,Ja caM MoTpYao HEKOJIMKO Kopayvaja U Io-
nurao xied ca semsbe. JlyHyo caM HEKOJIMKO MyTa
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y ®era otpecajyhu npamuHy. 3aTUM cam [o4Yeo aa
ra jenem"” (44). JoxxuBbajHO ja oceha 0ABpaTHOCT
3aTo LITO je U3jeJHaYeHO Ca JKUBOTUHOM, OHOCHO
ca MCOM 0f Kora y3uMa xyied Koju My je DadeH,
pasoyapaH LITO je 1aj Hajjayasa MOHOC U J0CTO-
jaHCTBO. Ycien HaBeIEHOT, IJIaBHU jyHaK Ce MpHU-
ceha: ,He 3HaM... YMHU MU Ce fa Cy MU Cy3e UILe
Ha ouyu. Hucam curypaH... alv, YUHU MHU ce...”
(45). Hu crapuju npunosesay He ey 1a Npyu3Ha
Iia je cuTyalyja y K0joj je kao AeTe Mopao fa ce
CyOuH ca abjeKTHUM — KOje je OH caM — duiia mpe-
BUILIE 3aXTEBHA fla OM MOrao Ha afieKBaTaH HaYWH
Ia je odpanwu.

Y ,IIpyuum 0 maTku”, cIacT yKycHe XpaHe Koja
TEK IITO HUje 3rOTOBJ/bEHA [TOCPEOBAHA j€ Ha Clle-
nehu HayuH: ,MacTaH 3a10raj, KOju YUTABUX He-
KOJIMKO MECELW HUje Mpollao Kpo3 Halla HUCIOo-
wheHa rpia (Te paTHe rOIMHE je Blagana Hajseha
r1an), 6uo je osora jyrpa Ha JOMaKxy ycTujy” (47).
Y ciydajy rnagy He Ba)kM NOCTYJIAT ICUXOaHAIH-
3e pa (paHTasyja HaAjayaBa peanHo. [mag mema
nepuenuujy speMmesa: ,Jlad y Koju CMO Ofpenunu
Ila 3aK0JbEMO NATKy OHO je TOIMKO JaleKo, Kao y
HEKOj Marjy, ia CaM MPOoCTO NIOYEe0 fia CyMmbaMm Ja
7Y OH yonuTe U noctoju” (48). [nag je HeyTO/BU-
Ba y TOj MEpH [1a CE YHMHHU Ja je ody3ena Leno Ou-
he, 1a ce 0HO IPETBOPWIIO Y WY, TOJIUKY J1a HE MO-
K€ HUKaj duTH 3amoBosbeHa. Jlasbe mpurosenay
ocnukasa: ,Harma ucnomhena rpia novena cy jour
BHUILIE J1a CE Cylle Off IOMMUC/IN Ha Taj JAaJIEKU U
usryossenu Tpenyrtak” (48). CnosHaja ma he mpo-
hu jow BpeMeHa OOK ce IJ1af He YTOJU Ty UCTY
rJaj paguKkaau3yje W nojayaBa, YMHEhH CUTOCT
HEeJ0XBAaTHOM MoBnaurhenourhy.

[map dynv y meuy npurajeHy CIpeMHOCT Ha Ha-
CWbe KOje UM HHje cBOjcTBeHO. CTpax ofi CMpPTH
yClies U3IIafHeN0CcTy OyIy y BUMa CypoBOCT, a
B€3a u3Mely oBa [jBa [10jMa OCJIMKaHA je y MUTaky
Koje nocrassa Jynuja Kpucresa: ,3ap cTpax He

YKJbyUyje arpecujy, Hacusbe Koje ra Bpaha Ha u3Bo-
puwre?” (1982: 38), a Ha KOje ce, HECyMBUBO, MO-
)Ke TOTBpAHO onrosoputu. 'osBopehu o cedbu u
Opary, npunosegau xaxe: ,Jlyro cmo ce hyrehu
ocMaTpasy, Kao Ija CMO jefaH Of IPYTror Tajunu
HEKY CKPUBEHY MHCA0 KOjy HAKO HHje NOKYLIaBao
npBU Oa uckaxe” (48). KoMno3uTHo, amduBaieHT-
HO U OHO LITO He MOIUTyje TpaHUIE U yTBpheHa
npaswia — o je abjexTHo (Kristeva 1982: 2). ITo-
MHCA0 Kojy ce He ycyhyjy ma mperode y peuw,
OJHOCHO HEMKCaHO MPaBUIO Koje XKeJle 1a MpeKp-
1Ie jecTe CIPEMHOCT J1a OOy3MY ’KHMBOT, J1a yAaBe
NaTKy, OOHOCHO J1a OHO abjeKkTHO y cedu ocrmosbe.
Jespa ¥ arpecUBHOCT XPOHOJIOIIKY Cy OJIBOjUBE,
QJIX He JIOTUYKH KoeKcTeH3uBHe (Isto: 39), mTo
3HAuUM Ja Jevyalu IIpe U3MOPEHOCTH rnahy HuUcy
OWIM NOTEHUUjaqTHO OKPYTHHU alu Ja, OHOT Tpe-
HyTKa Kaf Cy IJ1afi OCEeTHJIM, MHUCA0 O [1aBJbEY
naTKe MoCTaje ciefcTBeHa ToM ocehamwy. MoTHBa-
JMja PEelIeHOCTH J1a YOUjy KUBOTHIY TOCTUTHYTA
je neckpunuujoM: ,bunu cMmo odojuna mpernagHe-
nu. IIpu norneny Ha MaTKy BIaXKMO HaM Ce je3uK”
(48). Teno, MUMO BOJbE U CBECTH, pearyje Ha MO-
ryhe ucnymeme CBOjUX IPOXTeBa, Ipey3umajyhu
yIpaB/balbe HaJll YUTaBUM Duhem.

Jlo mpeknanama BUXOBUX U3IJIaIHEIUX UHTEH-
I¥ja [0J1a3y Kaja CBOje IOMUCIIH Bepdanusyjy:

Y jenHOM TpPeHYTKy CMO ce 0D0julla MOTajHO Ha-
CMEIINH, Na je MOoj DpaT THX0 U3peKao CBOjy MU-
cao, Koja je, y CTBapH, THHhala U y M0jOj TJIaBu:

— Xajoe na ynaBumo natky. Huko Hehe 3Hatu na
CMO TO HAMEPHO ypanuinu (48).

Cam roBop je OHO WTO CODOM AOHOCH CMPTHO,
OTpPEXOBJ/BEHO U aDjeKTHO, CTOra je HEOMXOAaH aa
Ou ce npyru HarHao Ha rpex (ymn. Kristeva 1982:
130). PaunoHanu3auyja YMHa Kojer ce Mialle aiu
0e3 Kojer He MOI'y YTOJIMTH IJ1af Takohe je Hapa-
TUBHO MTpefoYeHa:
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— Mory Ham je y3etu u Hemuu 3a To BpeMe —
3HauajHO Jojazge Moj dpart, Tpakehu HekH jauu pas-
JI0T, Kao Jla CE MOPao ONpaBAaTH 3a CBOjy OMacHy 3a-
MMCAO0 Y IpeJ CBOjUM jeIUHUM Cay4eCHUKOM (48).

CriennHUYHOCT AHjasora cacTojy Ce Y TOME IITO
je peu o TpaHCrpecHju Koja cede YMHU MPaBUIOM
(Kristeva 1980: 71). PasroBapajyhu, neyanu ocHa-
XKYjy ¥ IpUNPemMajy jefad ApPyror 3a HACUIHU YHH,
YCIOCTaB/bajyhH CONCTBEHU CUCTEM BPETHOCTH.

Kao u y cnydajy otuMama xsieda of 1ca, Tako
CE ¥ TOKOM IIPUIIPEMA 3a JaB/bEHE NaTKe dynou
KPHBHLA IITO C€ YOBEK yCJIen [J1agu decThjannsy-
je. IIpunrMKoM Ynmbema Hejesla HEOMXOHO je Mo-
TUCHYTH CaBecT: ,— Hemaln mra na MUCIULIL: Ca-
MO jOj ca [IBa MpCTa CTETHEeUl LIHjy U — roTOBO”
(49). Konedamwe u okieBamwe NPUPOSHE CY MOCIE-
IMlle Cyo4yaBama ca abjeKTHUM y cedH, HaKo je YUH
MHWHHMMAaJM30BaH y peurma. [Ipunosesnay y Besu c
TUM Harjiamasa: ,Ja cam ocehao y cedbu Heky uyn-
Hy HEJIarOfHOCT U Majo Kajamwa. 3alliTo CaM Ce
YOILITE YIyLITA0 Y OBY CTBAp U OIIpaBAaBao dpa-
TOBJbEBY 3aMHCa0?” (49). YHyTpalluwba NpeBupama
y CKJIaly Cy Ca OMacKOM Ja je JaKlie MOYUHUTH
3710[1€710 y IPYLUTBY U OTJIYLIUTH CE€ HA IPUTOBOpE
CaBECTH, HEro IITO je MOTPedHO CKyNUTH CHAre fa
CE TO yYMHH CaMOCTAIHO.

Hako je rnap oBnagana HEroBUM COINCTBOM,
NpUINIOBEAyY joj ce He MpenywTa 00 Kpaja. [nmag
NPOTAaroHUCTE, Koja ra oxgpehyje, caBnagaHa je
yIpaBo BETOBUM CTPaxoMm of 31a y cedu. [Ipurmo-
BeflaueBa BOJba je IperHauveHa: ,— Ja Buuie Hehy —
OITOBOPHO CaM, ¥ He MOIJefaBIly OpaTa yTp4ao y
kyhy” (50). Jeuak HeMa XpadpocCTH [a y JIULE M0~
r7efa OHOT 300T Kora My je Ouo onakilaH myT aa
1IoCTaHe OHO WTO He xenu. U3nenahyjyha nocne-
IUIa eNU30J€ Ca NaTKOM JECTe Pa30TKPUBAIE Ha-
KJIOHOCTH NPEMa H0j, Kao ondiecak JbydaBu Ipe-
Ma CBeMy LITO XUBH: ,Ca HECKPDUBEHOM JbyDaBIbY
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1oCcMaTpao cam joj dennyacTty IIHjy HU3 KOjy je
Kao LIpHU KOHYMh BUCWIA TaHKA JIWUHUjULA 3ara-
cutor nepja” (50). Kox wera ce npema naTku, Ko-
ja je ymano cTpajana of keroBe pyke, 0yaou He-
XKHOCT, 8 Y BEeHOj II0jaBH OTKPUBEHA je U JIeNOoTa.

OnbojHOCT MpemMa CONCTBEHOj UCUPIJBEHOCTH
bonewhy npukasaHa je y npuuu ,JIlpsa 3apazna
opBeHe Mapuje”, Kajia IJIaBHM jyHaKk IIpHU3HAje:
»DHO caM €1ad ¥ U3HYPEH, TEK LITO CaM CE€ BPaTHO
u3 donmHuLe rae cam mnpenexao Tudyc. Mormno ou
ce cnobogHO pehu: Tek WITO CaM Ce BPaTHO W3
MpTBUX" (52). BosmecHo Teno Ha IBOjaK HAYMH YH-
HU HECaB/aJuBOM YOBEKOBY NPUNAZHOCT MPBEH-
cTBeHO (pu3nukoj chepu. Y donectu ce ucnospasa
v y3Hemupyjyha /Jpyiociu, dynyhu na ce teno dopu
IIPOTUB OHOTA CTPaHOr y cedH, WITO My yrpokasa
nodpocrtame. OCUM Ka IPYTrOM y YHYTPAUI®BOCTH,
IeJYak je yCMEPEH U Ka JPYrOM Y CIIO/ballllbOCTH,
OJHOCHO NpeMa HOBUM HellpHjaTe/biMa —y OBOM
ciydajy byrapuma. Y merosom noumamy OBH IIPO-
TUBHULM HUCY TOJHMKO 3acTpauryjyhu kao mpet-
XOOHHM: ,bunn cy Mano CMeIHY y T[yMEHUM OlaH-
IJMMa U CTapuM, NoxabaHUM ofenuma. YUHUI0 MU
ce na hy ce oBakBe BOjCKE UIIAK Makwe IUIALIUTH
Hero Hemaua” (53). Hosa Bojcka cBOjoM 3amy1uTe-
HOM I10jaBOM HE yJIMBa CTPAaXOIOIITOBake, 3 Pas-
UKy 0ol HeMauke, decripekopHo oneseHe. [Tpuno-
BE/lau He CTpaxyje TonuKo of byrapa, 3ato mro cy,
y W3HOIIEHUM OfeNuMa U ODMYHHM 4YHU3MaMa,
VCYBHLIE HAJIMK HA LIMBWJIHO CTAHOBHUIITBO TOTA
Kpaja. CTpax, Kao nparuial adjekTHOr, YBeK I10-
IyLITa Mpes Nperno3HaBambeM U JOKa3uBOM CIIHY-
Hourhy.

Hako pedak Kpajie TpeLlme, OH TO YMHH fa Ce
He Ou ocehao kao nIpBeHa Mapuja, Tj. Kao ,jenaH
0[]l TUX HECIIPETHAaKOBUha HECITOCOOHUX 3a KUBOT”
(52). XKenu pma pompuHECE CBOjoj MOPOAULU M
CTEKHE yIJIe[] CBOjCTBEH BEHUM OAPACIUM YJIaHO-
BUMa. Iberos nocrymnax je ompaBzaH 1 3aTo IUTO Cy
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BUILE, ,[10 HEKOj HelpaBu, caspesie Dall y oKy-
natropckom aopuuty” (53). OmacHOCT k0joj je
U3JI0KEeH OJTUCTA je BeTHKa:

Cpue MU je Kyuajao Kao HUKapj o taga. Mimao
cam ocehaj na Mu je Kpo3 ycTa yieTesia NTULA U T0-
yesna fa nenehe Kpuauma y MeHH Kao y Kasesy. Kao
Iia je MTULA TpakWia 10 MOjUM pedprma HeKkakas
0TIOp Ja noderHe, fa omyieTy y ciodbony. buo je To
otmpuirke Takas ocehaj (53).

Y MHTEH3UTETY TajHOT ¥ MOTEHLIUjaTHO CMPTO-
HOCHOT NOJJyXBaTa OCJAHWKaHa je MOryhHOCT 0CI1o-
Dahama cebe momyT nTHLle, OIHOCHO Mpenacka U3
DETUICTBA y 0pacyiocT. [Ipunosenay noTom oce-
ha papocTt v nyHohy xuB/bema: Y ycra dux, Tex ¢
BPEMEHA Ha BPEME, CTABHO NIOKOJy TPEIIBY OCe-
hajyhu TakBy cnacT na Mu je SuI0 MHUIIO LITO CaM
[0 Taja ocTao y »uBoTy” (54). Y30yhenoct npen
BEJIMKUM TOIBUTOM OCMMIbABA JOTafallbe Jie-
4aKOBO [TOCTOjamke y CBOj NaTwhH U Hefahama. Ha-
paTop noaceha: Y TpeHyTKy Ce CeTHX Jja cam JI0-
HeJlaBHa, nexxehu donectaH U OMaMJbeH y DOTHUY-
KOM KpeBeTy Mel)y Hemo3HaTuM CBETOM, CTO IyTa
3axesneo na ympem” (54). BomHM U IpUHYOHYU IPO-
1IeC HarJIor ofpacTama y pary yK/bydyje U cyoua-
Bake Ca COTMICTBEHOM CMPTHOUThy, anu U ocehamwe
camor cede y Tpujymdy HeyCTpallUBOT YHHA.

JIpXTajy IJIaBHOT JINKA y TPEHYTKY JOK PU3HKY-
je »KMBOT MOTUPTaBajy MperuMyhCTBO TeJIeCHOT.
OHO, Kao NMPOBOJHUK adjeKTHOr, yBEK he TeXUTH
7la Ce UCIPeYr y CMEeIUM NocTynuuma. Bpemen-
CKY IUCTaHLMpaH, IPUIOBeSad pe3suMHupa:

Y Topbu je duso nuurha ¥ rpaHYMIla U TO M€ Ha-
MaxX CeTHJIO KpOlIke, Mpaka, CTpakapa ¥ MOT
OTPOMHOT CTpaxa, KOju je eBo 3a jelIHy Majiy Hoh
CIJIACHYO U MMPETBOPHO Ce y cehame, Y jeHO CaCBUM
maro cehame, He Behe o HajMamwe Tpellke Y MQjOj
TOpdM (55).

Hanocnetky ce ob3Hamwyje na je odjexkar cTpa-
Xa XaJlyluWHalMja HU4Yera: Metadopa Koja je 3a-
npaBo aHadopa HumTawia (ymn. Kristeva 1982:
42), ODIHOCHO J1a je CTpax HeJoCTaTak, Mawak y Ou-
hy koju cTora He mocenyje OHTOJOIIKY MyHOhy.
Crpax ce nperHavaBa y cehame, TpaHCopmulle
y Tpar, ajli HUKaja Huje y NMOTIYHOCTH U30PHUCHB,
Oynyhu a octaB/ba 3amuc Ha Tey Koje je Ha wera
pearosaio.

Y enoHumckoj npuuu 3d0upke Benuko geopu-
wiitie TPUIIOBEJA CE U O TIOJTUTHYKOM HACHIbY, Kao
110J1a3HOj TaUKk¥ adjekTHOT. Myueme Koje je BoXKHU-
BeO CTpul Bacunuje mok je B0 3aTBOPEHUK MO-
CPENOBAHO je HaTYypPaIUCTHUKUM ONHCHMA:

Pobujao je myre Tpu roguHe y HEKOM IaleKOM
Kasamary, Ha Mopy, kao KoMmyHucTa. Huje morao
cam na upe. Ha poduju je 6ro TydyeH BOJIOBCKOM KHU-
JIOM 10 TabaHKWMa, TaKo Aa Cy My OHU OWIH, KaJia je
CTUrao KOA Hac, PHU U CKOPO TPY/IH Of yAapaua
(78-=79).

Hatpyno Teno octasmba ynedyaT/bUBE U IAaMT/bUBE
cvke, nogcehajyhu Ha To [1a je OHO, Tesno, none-
CHHj€ CPeNCTBO MOJIUTUYKOT ITPEBACIIUTaBaKka, YaK
Y Ol KOHTUHYHWpaHe UHAOKTpUHauuje. Teno no-
CTaje rpaHuLa usmehy KUBOTa U CMPTH, NOCPEN-
CTBOM OIIO3ULIHj€ 3[PaB/be—TPY/bEHE; CAMUM THM,
OHO j€e TMMHWHAIHO ¥ Ka0 TaKBO HEI0KEJbHO.
OcvM CIOMEHYTOT feTaba, IPUMETHO je fa
,2JIOC/Iel’ha TpUYa Ha W3BECTAaH HAayWH 3aTBapa
€r3UCTEeHIMjaIHY IUKITyC jyHaka" (Bypaema 2020:
288). [IcuxoaHaMUTHYKA TyMauyewba UHCUCTUPA]Y
Ha TOME 71a aDjeKTHO UCIyHhaBa CBE PEYU HETOCTO-
jameM, XaTyuuHaurujoM U ondiaeckom gyxosa (Kri-
steva 1982: 6). IIpenoyeHo 3Ha4yu fa Ce UCKYCTBA
OCTBapeHa y HEMOCPEJHOM U CBEOOYXBAaTHOM CYy-
cpeTy ca abjeKTHUM He MOTY [0 Kpaja apTUKYJIH-
caTy, WITO oDjalImbasa OTpedy 3a AUCITOLUPAHUM
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IIpUIIOBEadYeM, KOMe Ce TEK HAKOH U3BeCHOT IIPO-
TOKa BpeMeHa OTKpHUBa MOTYhHOCT a Y U3BECHO]
MEpPH apTUKYJHLIe TpayMy. 3aocTaTak ci1odone
KpHj€e ce y HEIIPU3HATOj NaTHhH, KaKo Ha TO IoJice-
ha Jynuja Kpucresa (Beardsworth 2004: 268), a
OBaKBa MEJIAaHX0JIWja, HeodpaheHa U HecarnenaHa,
y Oy1aruM TasacMMa U3BUpE U3 MOCIENke pUYe
Benuxo1 geopuwiia.

Jynuja Kpucresa he ce 3anuratu: ,la nu duio
KO IUILE M0J DWIO KOjUM APYTHUM yCJIOBOM OCHM
Iia je 3amnocenHyT aljeKTHUM, y DeCKOHAYHOj Ka-
Tap3u?” (1982: 208). OncecrBHa TEMa KHBH)KEBHO-
CTH jecTe HEMCKa3UBO U HEU3PEUYEeHO, OHO ILTO je
MHMO MoryhHocTH Bepdanusauuje, yIpkoc Tome
Iia 14 Mopa U Ja iy Tpeda fa dyne mpeToyeHo y
TEKCT. JeAUHO MECTO Ha KOMe ce aDjeKTHO oDpy-
11aBa jecTe KHbKEBHOCT, U TO Y HAJIETY JIETIOTE KO-
ja mpemnsiaBsbyje U IOHUIITABA YaK U N0jeJUHAYHY
ersucreHuujy (Isto: 210). [ToxBojenu cydjexar
HECTa/IHOT UAEHTUTETA, KOjU I'a HE MOJKEe yCTaHO-
BUTH YaK HU MOKYIIajeM HEroBOI LIEHTpUpawa y
NUCcamwy, jeJUHO MPUOEXHUIITE Of pacuemna y cy-
IITUHY cBora Ouha Moxe npoHahu y cTBapamy,
MaKO ra OHO HaTKPH/byje KOJIUKO U 3acTupe. [IpBa
npo3Ha kmwura 3a geny CreBaHa Panukosuha Ha-
3Hauyje HemoryhHocT Bera o a0jekTHOT, Kao HU
3aCHHBaa COTMCTBA PETPOCIIEKTUBHUM CaryieaBa-
HBEM )KUBOTA Y TEKCTY, aJld CBEOYM Ja H3a He-
YCIEWHUX MOKyllaja OCTaje MaKap KiHKEeBHHU
TEKCT — Kao eCTeTCka TBOPEeBUHA KOja OCMUILIbA-
Ba IPETXOJHE HEYyCIexe.
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Sofija P. MATIC

THE ABJECT IN THE NARRATIVE
COLLECTION BIG COURTYARD
BY STEVAN RAICKOVIC

Summary

Relying on the concept of the abject by Julia Kriste-
va, which can be simplified as the combined effect of the
intimidating and repulsive, the elements of the narrati-
ve collection Big Courtyard (Veliko dvoriSte) by Stevan
Raickovi¢ are studied in contrast to play, distractions, and
naive childlike joy. These elements are tied to the expe-

rience of war, specifically the disturbing otherness
embodied in the occupier, which is examined in the
text through psychoanalytical and philosophical back-
grounds. The abject, however, appears in Raickovic¢'s
work on two levels, as it emerges on the horizon of the
protagonist facing his own fear and feelings of guilt ari-
sing from the threat to his being caused by wartime scar-
city. The lapses into abjectness reflect the penetration of
adulthood into the childhood of the main character, ma-
king the abject crucial for his formative experience and
melancholic reminiscences that close the narrative cir-
cle in the last, eponymous story of Raickovi¢’s prose book
for children.

Keywords: Stevan Raickovi¢, Big Courtyard, narrati-
ve prose, Julia Kristeva, abject, Other
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UOEHTHUTET U CERAME Y PAHUM JALMMA JAHUITA KHULLA
(MHTEPMPETATUBHU U METOOWUYKHU ACIEKTH)

CAXETAK: Panum jaguma, Koju Ccy fneo Kumose T3B.
MOPOAUYHE TPWIOTHje, paJl MPUCTyTa U3 oda yIia Harla-
[IeHa y TOJHACIIOBY U ODJUKYje WHTEepPIPEeTaTUBHO-Me-
TOOUYKO TyMauemwe ceharwa, MPOIIIOCTH U UIEHTUTETa.
Y upentuTeTckomM odnukoBawy AHnpeaca Cama Nmpenmiu-
hy ce nHAMBHAYyaNHA U KOJIEKTHBHA NTPOLLIOCT, ofpehene
TpayMaTCKOM W TNOCTTPayMaTCKOM HCTOPHjCKOM IEp-
CIEKTUBOM YOUH, 3@ BDEME U HaKOH JIpyror CBETCKOr pa-
Ta. MHouBuayanHo namheme jyHaka 0DeIeXEHO je UCKY-
CTBOM Mu-tiamherwa: MOpojulle, Haluje U UIEOJoruje.
Cehama HaBUpY NOA yTHLIajeM MaTHe, CTULA, IMafu, Tpa-
yMe U oricecHje cMphy, a yyiora mpuroBenama y Mpru3uBa-
wy cehama jecTe TOHOBHO KOHCTPYHUCAHE MPOIIOCTH KO-
ja y KIHKEBHOM TEKCTYy 3a001ja HETPOMEHJ/bUB OOJHUK.
Y dokycy pana duhe Tymaueme BpeMEHCKE HaMyKJINHE
Koja moctoju y mamhemy, makie, y TPeHyTKy kaja ce
Angpeac Cam ceha (merosa cafalsboCT) Uy TPEHyLIUMa
Kkojux ce ceha (mberosa MpoULIOCT); HAa BOj TOYMBA MOCTY-
nak IpUIOBeiakha KOoju, Takohe, MOEHTUTETCKH KOHCTH-
Tyuue jyHaka. ObnuxoBame jyHaka 30upxe Panu jagu
M0Kasyje 3HauajHy yJI0ry KOJIEKTUBHE UCTOPHjE U Tpanu-
LJMje y KOHCTpyHcamwy JUYHOT UAeHTUTeTa. To oTKpuBa
Ba)KHOCT KOjy OBO /IeJI0 UMa Y 00pa3s0OBHUM U BaCIIUTHUM
[JWJbeBUMa HACTaBe CPIICKOT je3uKa U KEKEBHOCTH. KibH-
)KEBHA JieJla U BhUX0BO IIPOyYaBame Ha yacy, 00JMKOBambe
hauxe peuenuuje 1 HEHO yHanpehupamwe, jeTHUM JIeJIOM
aKTHUBUPAjy KoleKTUBHO namhemwe yuyeHrka. To je moced-
HO OCEeTJbUBO Kafla Ce y3Me y 003Up TpayMaTHUHO odesie-
JKEH MCTOPHjCKU TPEHYTAK U CPIICKOT U jEBPEjCKOT HAapo-
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Ila'y BpeMeHy koje odyxBaTa cehamwe Ha JeTUHBCTBO jyHa-
ka Kumose 30upke. Tymauemwe unenturera Auapeaca Ca-
Ma, Kao Y TeLKOT KOJIOHWjaTHOI IIPUTUCKA Ca KOjUM ce

jyHaK y OETUHBCTBY Cyo4yaBa, MOXK€ OTBOPUTH BaKHA MH-
Tamwa y HacTaBU — Of (CPIICKOr/jeBpejCKOTr) MHOUBUYaI-
HOT U KOJEKTUBHOT Namhema 10 MoryhHx onacHOCTH KO-
j€ UAEeHTUTET Je3UHTErpULLY.

KJbYUYHE PEYU: Nauuno Kuw, Panu jagu, UIEHTUTET,
cehame, HaCTaBa KHBWKEBHOCTH, 0DPA30BHH LIUJbEBH, Me-
cTa cehama

1. Uneuturet u cehamwe
y Panum jaguma

ITocne wonukxo loguHa, AHGpeac Moxga u Hucam ja.
(Kumr 1990: 44)

1.1. UuguBUIyanHa U/WMK KONEKTUBHA
KOHCTPYKLHja MPOLLIOCTH

Teopujcka nmyTamwa Of UHIUBUIyaJTHE Ka KOJIEK-
TUBHOj KOHCTPYKUHUJH MPOLUUIOCTH, IPEOMET KHU-
BUX TEOPHJCKUX pacnpaBa TOKOM HH3a IOAMHA,

*lola.stojanovic@uf.bg.ac.rs;
https://orcid.org/0000-0003-4279-7911
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odyxBaTa pa3nuuuTe popme mu-iamherwd — yHy-
Tap Mopojule, APYLITBA, KYJType W peuruje.
Anauga AcmaH (Aleida Assmann) nocedHo mpo-
OyeMaTtu3syje OOHOC COLUjaTHOT U KOJEKUUBHOT
uamhewa,' ysumajyhu y 0d63up ckency ca Kojom je
y HEKUM TyMauemhrMa Taj TojaM JodekaH.? Umak,
Kako ACMaHOBa HarjallaBa, HAKOH HapaTHBa O
MHUTOBHMA U UJE0JI0OTHjaMa KOjU Cy JOMUHUPAIU
ne3geceTux M cemamMpaeceTux roguHa 20. Beka,
pasBuja ce KaTeropuja ,COLHUjaTHO UMariHapHo”
KOja yTUYe Ha KOHCTUTYHUCAKE 3ajeJHULE, a U3 TO-
ra ce neBeneceTux roguHa paha nocedaH uHTepec
3a TaKO 3aCHOBAHO KOJeKTUBHO namheme. CTaBo-
BU OBe ayTOpKe, Moke ce pehu, uMasnu cy noce-
0aH 3Hauaj y MpeoBlafaBawy Uiaeje KOJTeKTUBHOT
namhemwa y K0joj KyJTypOJIOLIKa NUTaba Urpajy
Ba)KHY, WIH YaK [TPETEXKHY, YIIOTY.

KynrtypanHo namheme 3ay3rma 3HayajHO Me-
CTO y CaBPEMEHO]j TEOPH]CKOj ¥ KPUTUUYKO] MUCIIH,
nocebHO y cTyaujama KyaType, MOCTKOIOHU]jaI-
HUM Y MMaroJIOIIKUM TeopHjama. Anausia ACMaH
WHCUCTHPA Ha TOME J1a CE CUMOOIHN KyJITypasHOT
namhemwa MOpajy OAP’KAaBaTH y KUBOM Mamhemwy
TaKO IITO Ce NojefNHal UIeHTUDUKYje ca hUMa U
Ha Taj HAUMH Ipajgy KyJTypaaHU UAEHTUTeT. Teo-
pujy mamhemwa A. ACMaH omnymwyje NojMOBUMA KO-
je HasuBa ceham ce iamhewe W cetliu me uamherve.
Ceham ce iamherbe KOHCTPYHILIE UIEHTUTET ,y3 T0-
moh mpuue koja ypehyje Heypehenu uHBeHTap
HalMx ayToduorpadckux cehama 1 Koja my, 1o-
pen odnrKa morogHoT 3a cehamwe, Jaje U 3Hauewe”
(A. Asman 2011: 151). Jpyrum peurma, akTUBHO
namheme npususa cehamwa kojuma ce gaje popma
npuye,

Kajgpa fa UM IOoJapH 3Hauelhe U OTBOPH MEPCHEK-
TUBE 3a OymyhHocT. AyToduorpadgcko namheme He
cTHYe camo of cebe Taj hopmar. [la O MHBEHTAp
Hecpehenux cehamwa poduo Heky ¢popmy, OH Mopa

crehu pucraHuy npema cedu camome, YCBOjUTH
IVjalouIKd CTaB W 3ay3eTd ojpeheHy mo3uLUjy
(Isto: 151).

Ha oBaj HaumH cxBaheHa, ayrobuorpadcka ceha-
Bba N0CEeNyjy U COLUjaIHy KOMIIOHEHTY KOja MoJ-
pasymeBa Hamop IMojeJuHLa fAa UX aKTyasausyje.
Cettiu me tiamhere, ca Ipyre CTpaHe, NofpasyMena
nojcBecHo U HecpeheHo cehame koje ce npr3uBa
Ha OCHOBY I10j€JMHOCTH ¥ UC€YaKa U3 MPOLLIOCTH.
AcMaHOBa Kao OKUJaue ceiiu me iamherd U3fBa-
ja MecTa ¥ CTBapH, Té MHCUCTHUPA HA MarujCcKoj
CHa3H ,KOja KUBHU y 00jekTUMa U mectuma” (Isto:
153) u ynopehyje ux ca CHarom aHTUYKUX CUMDO-
na. MecTa ¥ CTBapy Koje UHULIUPAJy Cetliu Me Ham-
hewe 3am00bujajy BpeJHOCT 3HAKA Y UIEHTUTETCKOM
YCIIOCTaB/baly €1eMeHaTa MIPOLUUIOCTH. Y CKIamy
ca TUMe, UHOUBUOyaHa cehamwa, U mocedHo oHa
KOja cy Ieo ceitiu me iamherd, ayTopka Leayd Ha
IiBa [ena,

jelaH eo KOju OCTaje y Hama U jefaH KOju ce Ipe-
HOCH y MecTa Win odjekte. Tako MHOTH HEBUIIJBUBU
KOHLY U HUTH TOBE3Yjy TeJIO U UyJia ca CIOballbUM
ceeToM. CeTu Me mamheme OHOBO Ce aKTUBUPA Kaj
Cce Tmocye oyre pa3fgBOjeHOCTH eKCTepHA MOJ0BUHA
OTIET CIIOjH Ca TEJIECHOM MOJI0BUHOM (Isto: 153).

! Teopujcke MMoCTaBKe COLMjaaHOT Mamhemwa yTeMemnyjy, y
npsoj nonosuHu 20. Bexka, Mopuc Andeakc (Maurice Halb-
wachs) u Kapn Manxajm (Karl Mannheim), uacuctupajyhu Ha
QYHKIMjU COUMjATHUX IpyTa y obinukoBawy cehawa. Couujan-
HO namheme BpEMEHCKH je OrpaHUYeHO U KOHCTPYHIIE ce KO-
MYHHUKalLlHjOM KOja ce MpOoTeke Ha TPU [0 YETHPHU reHepalyje.
JleBeneceTux rofyHa MpoLUUIOL BEKa, 10jaM KOJIEKTUBHOT IaM-
hemwa nobuja nocedban 3Hauaj U nogpasyMeBa HaAreHepalHjCKy
KOMYHHUKalKjy NOCPENCTBOM CIMKa U cUMdona.

2 OBa ckerica nocedHo je Be3aHa 3a Pajuxapra Kosemeka
(Reinhart Koselleck) u Pynonda Byprepa (Rudolf Burger) xo-
j¥ TIOMEHYTH 10jaM Herupajy, #ok ra Cysas 3oHTar (Susan Son-
tag) BUAY Kao UAEOJIOIKY KOHCTPYKT. [TpeMa MULUbEHY OBUX
TeopeTuyapa, namheme He MoXe I10CT0jaTH He3aBUCHO Of TUY-
HOT UCKYCTBa.
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TuMe, y KOHAYHULIM, HACTaje crenu@uuHo, ,Co-
maTcku ocehano namhewe”. Ha oBaj HauuH Ana-
ua AcmaH ycrocTasba Aujanor ca PajHxapTom
Ko3enekoM, Koju pasiukyje jesuuKky mocpesoBa-
Ha U HernocpepHa cehawa. AcmMaHoBa Hac nogceha
na, npema Kosenexy, namheme nocepyje 1Ba ckiia-
nuiTa 3a cehamwa — Teso M jesuk, ITO OHa Ha3WBa
wpaiom U tiywarwom. Tpal HacTaje Kao nocueguua
YTUCKA, a Uyliawa Kao mocaesula MOHOB/EHOT
KpeTama:

Tenecna cehawa yuBpurhyjy ce 3axsaspyjyhu
WHTEH3UTeTy YTHUCKa, je3nyka, HalpoTWB, 3axBa-
pyjyhu HenmpecTtaHOM MoHaBbawy. UynHa cehamwa
0D/IMKOBaHa Cy CHarom adexra, IPUTUCKOM NaThe,
CWIMHOM IIOKa. [...] Hacynpotr Tome, OKBUp je3uu-
kux cehamwa HUje Teno Hero couujajHa KOMyHUKa-
gyja (A. Asman 2011: 161).

[TpuMeTHO je ma je 4ynHO yuucusarwe namhema
NOJICTAKHYTO HETaTHBHUM YTHUCLIUMA, a LIEJIOKY-
IIaH pa3Boj TeopHje namhema odenexeH Tpayma-
TUYHUM TOCIefullama BEeJIUKUX PaToBa y MPBOj
nonosuHHU 20. Bexa. Ko3enekoBy onosunujy jesud-
KUX U 4ynHuX cehamwa AcMaHOBa, Jakie, MOBe-
3yje ca OTo3uIHjoM ceham ce U cetliu Me amhervd,
OOHOCHO ITaCHBHOM U aKTUBHOM (pOpMOM. Jou fja-
b€, OHA OBOME MTpUI0fiaje IBa acnekra cehamwa Ko-
ja Ha3uBa peilieHyujom’ u (pe)KoHcTpyKyujom. Pe-
TeHUHWja je eKBUBaJIeHTHa Ko3esekoBOM Tpary
cehama, IOk je pEKOHCTPYKLIHja KOPECIIOHJeHTHA
NOCTYNKy yuyBpithuBamwa cehamwa, ,Ha Taj HAYUH
wTo he ce HAHOBO YCIIOCTaB/bATH y YBEK HOBUM
YMHOBUMA cehama ¥ NPUTOM C€ ONPUCYTHABATH
yBeK HAaHOBO M YBEK Kao YHEKOJIMKO Apyrauuja”
(Isto: 163). Ananga AcMaH NOKyIlaBa 1a peTeHI -
jy 4 peKOHCTPYKUHjy TpPUKaXKe, JaKie, Kao, Y KO-
HAaYHOM HUCXOZy, KOMIVIEMEHTapHE acleKTe ce-
hamwa, Ha 1WTa je HABOJU MUTAKE: ,JECMO TU MU
HOCHOLIM HEKOT nMucMa cehama Koje je jesHOM 3a
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CBarga ypesaHo y Hac, WM MU CaMH ITPOU3BOJU-
MO TO MUCMO ¥ YUHUMO JIU TO YBEK Ha Jpyraduju
HauuH?" (Isto: 164).

To cy HeKxu off OCHOBHMX [10jMOBA U NOI7Iefia Ha
npodnematuxy cehama/namhema, 0HOCHO U3rpa-
Ibe UIEHTUTETAa U NO3ULHje IPEMa KOJIEKTHUBY,
HEOIXOJHH Jla OUCMO Iydibe 3aXBaTUIIM U3BAHPE/I-
HO CJIOKEHH M ITOCEDHO [ETMKATHO YMETHHUYKHU
001MKOBaH CBET Panux jaga, npu yeMy hemo uma-
TH Ha yMY TI0J10Kaj OBOT JleJla y HaCTaBH a Ipole-
CE BEroBOI pa3yMeBama U TyMadyemha OCBETIIUTH U
C 003MpPOM Ha yueHUUKO yutiare.

3 ToBopehu o nuHamuuy cehawa 1 3adopasrbama y Iornemy
Ha UCTOPH]jy KHBHKEBHOCTH U NOCEDHO Y KOHTEKCTy Ipo3e Mu-
nuue Jankosuh, Anexcangap JepkoB YBOOH NOjMOBE HOEHUUKA
peilieH3uja v tioelliuuka pettiop3uja, KOju ce KOpUCTe y yTBphuBa-
BY , KOJIMKO je HeKO JesI0 PaHHje MpeHaraaleHo WK MoTiemne-
HO ¥ KaKO Cé MOXE Ca PETOP3UOHUM DPasjlo3suma NoCMaTpaTH U
y CynpoTHOM cMepy. Bynyhu na mpeHarnaliaBame ¥ IpeTepu-
Bame 110 JIOTHLIY PeTPUOYTHUBHE NpaBie U PEeLUNpOLUTeTa U3a-
31Ba JIBe He3roje, To je H0sbe OrpaHUYUTH MOTYhHOCT Jia ce jen-
Ha HernpaBUYHOCT NPETBOPH y Apyry. [Ipu ToMe aprymMeHT Koju
Ce U3HOCH y IPUJIOT TPOMEHH TaKol)e Ba/ba OKPEHYTH U Ka OHO-
Me KO ra U3HOCH. JIOK YMCT peunpouuTer odesdehyje exBusa-
JIeHLHjy, any He WTUTU of yBehamwa yKyIHe IITeTe, a pETpU-
OyTuBHA IpaBja Jako nokpehe crnupany rue ce on ofspahama
ctuke 1o cse Behux cykoda. [ToeTuuka petop3uja Tpaxku na ce
oJpeny rpaBa Mepa IIpPOMeHe U Jia Ce 3aXTeB IIPOBEPH U Ha OHO-
Me ko ra usHocu. (To mopceha Ha METORONOIIKK 3aXTeB ca-
Mo/ocrniopaBama.) IToetuuka peropsuja, saxie, ogpehyje TauHo
OHOJIMKO ofiBpahama KOJIMKO je HajKOPHCHU]jE 33 HCTOPH)Y KEbH-
JKEBHOCTH U HOBY PElLleNLUjy fena o Kojuma je peu” (Jepkos
2016: 434). Ha oBOM MecCTy HHje jaCHO KOJIUKO je JepkoB UmMao
Ha yMy KOHTEKCT pacIiipaBe 0 PeTeH3Huju U cehamwy, Te Jia JIu 3a-
To ynyhyje Ha MOryhHOCT TOETHYKOT U KBHKEBHOUCTOPHjCKOT
odjalImema, IITO HUje HCK/BYYEHO jEP BPJIO YECTO OCTaBIba IIPO-
yuyaBaollUMa Jla CAaMH UCTPaXKe CKPUBEHU CMMCA0 HETOBUX TEO-
PHjCKHX NaTeHaTa. YIPKOC TOMe, CaCBUM je jacHO fia Ce JUHa-
MHKa OllehHBamba KIbWKEBHUX JieJla U IBUXO0BOT 110J10)Kaja Y KbH-
JKEBHOMCTOPHjCKOM TIPOLIeCY MOXKe IToCMaTpaTH U3 OBOT yIJa.
3afpxaBame 0CTyNaKa HECYMIBUBO je ODJIMK IOETUUKOT MaM-
hema koje ocuunupa usmely Tora mro Jepkos 03HauaBa Kao pe-
WeH3Ujy U pettiop3ujy, U OHO HHUje CaMO CTBAp MHAWBUIYATHOT
cTaBa Beh 0fHOCA MHOUBUAYATHOT IIOETHYKOr Iamhewa U KO-
JIEKTUBHOT OETUYKOT Tamhema.
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1.2. Ceham ce | Ceitiu me iamheroe
Anppeaca Cama

Yxomnuko, kao mwWTo TO cyrepuuie JaH AcMaH
(Jan Asman), UAEHTUTET MOCMATPaMO Kao pe-
(nexcujy ,HecBecHe ciauke o cedbu” (2011: 134),
TE HErOB CMEp KpeTawa OOPEeAUMO Of CIosba Ka
YHYTpa, jEp Ce rpajy ,Ha CHasW IOjeJuHLa, Ha
CHa3¥ BEeroBor yyemha y UHTEPAaKUUOHUM U KO-
MYHHUKaLIMOHUM 0DpacuyMa TpyIe Kojoj mpumnanga
Y Ha CHA3W BEeroBor yvyeurha y Cavuu Kojy rpyna
ctBapa o cedu” (Isto: 134-135), TpaymaTruuHa
ycTopuja npse nosoBuHe 20. Beka Hamehe ce kao
nocedaH M3a30B IOCTTPAYMATCKOT UAEHTUTETCKOT
KOHCTUTyHUCama. ¥ CKIafly ca THME, ODJIMKOBa®me
WJIEHTHTETA [JIaBHOT jyHaka Kumose 30upke Panu
Jjagu [ogvpyje TparoBe UCTOPHje, Te UCITUTY]E YII0-
Iy KOjy oHa ©Mma y nmamhemwy. [Iperiutawe (JinuHe
Y KOJIEKTUBHE) UCTOPHjEe U (JINYHOT U KOJIEKTUB-
HOT) namhewa y UIEHTUTETCKOM KOHCTPYUCAKY
AHnppeaca Cama caxuma mpouuioct, cehame u ca-
MOpa3syMeBame, TE j€ pacBeT/baBabe MeXaHU3ama
jyHakoBor cehamwa of nocedHe BaXHOCTH. [Ipyrum
peyrMa, OOroBOD Ha NHUTame Kako ce AHJpeac
Cam ceha Tpebano du a nokaxe Ha KOjU HaUYMH
apTUKy/lauyja TpayMe 0TBapa IMyT Ka KOHCTPyHCa-
By UOEHTUTETA KOjH je y cede yrpabyje.

JInpcku nposor Kumose 3dupke, ,,C jeceHy ka-
Ila TIOYHY BETPOBHU’, MOXEMO IIOCMATpaTU Kao
CBOjeBPCTAH Tpar, JaK/Ie YTUCAK WX UMITYJIC KOjU
he oTBOpUTH MyTamwy LITO BOAU Ka (purypama ce-
hama jyHaka.

C jecenu, kaja MovHy BETPOBH, nulthe AUBbET
KECTeHa Iafia CTPMOIJIaBle, C TETE/bKOM HaHUXKE.
OHpa ce 4yje 3ByK: Kao Jia je NTHLa yAapuia Kiby-
HOM O 3eMJby. A TUBJbY KECTEH Naja 0e3 U HajMamer
BeTpa, camM of cede, Kao IITO Majiajy 3Be3[e — BPTo-
rnaBo. OHpa ynapu o Tiie ¢ TynmuM kKpukom. He pa-
ba ce xao nTuvua u3 jajera, MOCTENEHO, HETO Ce

OZjeHOM pacIpCHe JjlakaBa JbyLITYpa, U3HYTpa de-
JINYACTOIIaBa, a U3 Hhe UCKavyy BparojaacTv, TAMHU
MeJesy, 3allak/beHUX 00pasa, Kao jarogulie Hacme-
jaHor LpHIIa. Y HEKOj ce MaxyHH Hajase Oau3aHLy;
WInak dM uX JbyAU MOIJIM Pa3IMKOBATHU: jefaH UMa
Ha yeny denery, kao kowk. Majka he, nakine, yBex
MohH [ia ra npeno3Ha — 1o 3Be3fu Ha yeny (Kum
1990: 7).

H3pBojeHa mupcKa JeoHULa FOTOBO Ja ITpefoya-
Ba MU3HEHAJHM yTHCAK (0Lpaciior) jyHaKa-TIpUIo-
Beflaya y TPEHYTKY ITOCMaTpama KeCTema y jeCeH.
KakaB ce TO 3ByK uyje y nany AUB/bET KeCTeHa U
3alITO OH acouupa Ha yjapal NTUYjer KJbyHa O 3€-
MJbY? 3allTO OUBJ/BM KECTEH Iaja BPTOIJIABO, 110-
IyT 3B€3fa, Te yaapa o Tjie ,C TYIUM KPUKOM”?
CuHTarma , Tyl KpUK” TOTOBO 1@ U3a3uBa je3y
IIPU3UBAKBEM TOT 3ByKa, & OHJJA U CJIMKE NOTOKE
,PacIpCHyTe AmaKkaBe jpywiType”. Pa3Bujame oBe
CJIMKEe, OJHOCHO YYJHUX yTHCaKa, fa/ke OTBapa
acouMjalMjy ynpaBo Ha OHa MECTa, MOXJa [0Ta-
Ila IOTUCHYTOr, Namhemwa Koja orncesajy mocma-
Tpaua — namhemwa OJpyrocty ca cumMO0IOM 3Be3fe
Ha yeiy. Ta c/iMKa HaCc MOXKe HaBeCTH Ha TPEHyTaK
HecBeCcHOr cehamwa Koje ce akTUBHpa y mocmarpa-
YeBOM yMy ITyT€M YYJIHHUX OKHZada. [Jpyrum pe-
yuMma, Moxja Kuiosy 30upKy orsapa daiu cewmiu
Mme tiamhere, U3 KOjer ce asbe (pe)KOHCTPYHILY ce-
hama, npoussogehy y koHaYHOM 0OJIMKY, AaKie
00Ky KHW)KEBHOT Jiena, ceham ce namherwe. bBy-
nyhu ma ce, npema Teopuju Anauge ACMaH Kojy
CMO yKpaTKO IIPEIOYHIIH, Ceiliu Me damhere nenu
Ha €JIEMEHTE KOjU 0CTajy y Cy0jeKTy U Ha eJIeMeH-
Te KOjU 0CTajy Yy MECTUMA U 00jeKTHMaA, Te Aa Ce
OHO aKTHBHPA Y MOMEHTY CIlajama pPa3/BOjeHHUX
DeJI0Ba, YBOOHY IIPUUY 30MPKE MOXEMO TyMauH-
TH Ka0 IPEJIOMHH TPEHYTaK ,,COMATCKHU ocehaHor
namhema” jyHaka. To je TpeHyTak y kojem AHzipe-
ac CaMm, y 1ogupy ca CHa)KHUM OKUAAuYMMa I0J-
CBECHOT ¥ HecpeheHor namhema, NocTaje cupemaH
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Ila KOHCTPYHULIE UIEHTUTET NOCPELCTBOM IpHYa
Koje he My matu cMHucao U 3Hauewe. [Ipyrum pe-
YKMMa, 3ByK U CJIMKa JUBJBET KECTEHA [IOCTAjy UHHU-
nujatopu cehama Koja jyHak y JabUM Ipudyama
pasBuja. Cnvka CTPMOIJIABOT Maja KecTeHa y je-
ceH npeysuma GyHKUUjy Hagpaxaja koje he jy-
HaK-HapaTop IPETOYUTH Y jE3UK.

Ia du cettiu me ilamhere OTBOPUIIO MYT Ka ceham
ce amherwy, HY)KHO je yCIIOCTABUTH CBOjEBPCHY
BPEMEHCKY JUCTaHIly U3Mely TpeHyTKa y KojeM ce
NpUIOBeNHU CydjekT ceha (»erosa cagaliwboCcT) U
TpeHyTaka Kojux ce ceha (werosa npouuioct). OBy
BPEMEHCKY JUCOHAHLy II0BE3Yy]j€ MOCTyIaK IPHUII0-
Belama YUjU je LU/b UAEHTUTETCKO KOHCTUTYU-
came OHOra ko ce ceha u o cehamwy nporosapa.
Angpeac Cam, fakie, ca BPEMEHCKE OUCTaHLE
aKTHBHpA HECaB/IalaHy IPOLLIOCT Y TPEHYTKY Ka-
Iia O[yIy4dyje fia IOTUCHYTE €JIEMEHTE TPAayMaTCKOT
namhema npesene y cBecHo cehame, OTHOCHO y
IPYLITBEHOUCTOPHjCKH KOHTEKCT CBOT OfpacTama.
Y cxnapy ca Tume, ,Yiaula AUBBUX KecTeHOBA"
nokpehe crparerujy ceham ce iamherwa jep ce y 10j
YCIIOCTaB/ba NyTaba ka OHOME 4Yera jyHak Tpeda u
Mmopa ja ce cetd. bynyhu na ceham ce tiamhere cBe-
CHO M3a3uBa cehama KojuMa ce naje popma Ipu-
4ye KO0ja UM yrpahyje 3sHauemwe, foaa3ak jyHaka y
Ynuuy DuB/BUX KECTEHOBA IPENCTaB/ba M0JIa3Hy
TAa4yKy 3a pa3sBHjame CBUX Ja/buX Ipuya Kuirose
3dupke. To je, pawie, no4yeTak HAEHTHUTETCKOT
KOHCTUTYHCama jyHaka, koje he ce cnpoBoguTu
HAapaTUBHOM CHAarom Kpos3 CBa IOTOWa MecTa Pa-
HUX jaga. JJpyruM peduma, YKOJIMKO je JIMPCKU
nposor ,,C jeceHu Kaga IOYHy BETPOBH” Tpar, Ja-
KJIe ocjefuLa YTUCKa KOju npusuBsa cehama (pe-
TEHLHja), OHJa je , YIula JUB/bUX KeCTeHOBa" Mmy-
Tama, OJJHOCHO ITOHOBJBEHO KPETAKE KPO3 IIPOCTOP
namhema (pexoncrpykuuja). Jomackom y bemoy
ynuny, Augpeac CaM 3alo4Yumbe Tparawe 3a CBO-
jum cehawrma, yCrocTaBbambeM OJHOCA Ipema
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KOHKPETHOM BpeMeHy u npocrtopy. durype ceha-
Ha MOpajy OUTH BpEMEHCKH U TPOCTOPHO KOHKpe-
THU30BaHe jep BHUX0BO 0KUBJ/bABAE [10CTAje HOCH-
nay upnentutera. Crora Augpeac Cam y ,Ynunu
IVBJBUX KECTEHOBA” PEKOHCTPYHUILIE YJIUIy CBOT
DIETUICTBA, Ca CBUM IMOjeJUHOCTHMA U3 Mpenpar-
HOT BpEMEHA, KaJia Ce Ha yIJIy Hajasuia IIKoJa,
npen WKojaoM DyHap, Ha Kpajy y/aule KacapHa H,
HapaBHO, Kyha nopopune Cam. Beoma je BaxHO
IPUMETHTH y[IBajalbe HapaTHBHE NEePCIEKTUBE (HE
camo y 0Boj npuuy Beh 1 y BehrHH NOTOBUX), KOja

IOBOJTH 10 HApYyIlIaBama MO3HIIHje IPUTIOBETHOT Cy-
0jexTa Koju caja uma Ty MoryhHoCT ma cebe Heka-
TIAIIKBer 0 KOMe MMPUTIOBeNa BUIU Kao gpyiol KOju My
Ce MojaBbyje Kao CTpaHall, ajlu U ca KOjUM YCIoCTa-
BJba DIMCKOCT HajBUILET CTENEeHa, TE Ce Ha KOHIY Ha
W3BECTaH HAUWH U ornena y wmemy (ITannh Mapaiu
2019: 200).

Jecrabunrsanuja no3uuyje NpUIoBeSHOT CydjeK-
Ta ynyhyje Ha UIEHTUTETCKO yABajame AHIpeaca
Cama, Te je fonasak y bemoBy ynuny noxyuaj jy-

4 Tpebano 61 MPOMHUCIUTH O BapHjaliiju UMEHa YJIHULIE jyHa-
KOBOT JIETUHBCTBA — HA3UB Yiuud guebux KecilieHosd IUIOf je
AHpnpeacoBe MallTe, U HHOIUPEKTHO Haje Behu 3Ha4yaj U camoM
wynom kpuxy namhema, 1ok je beMoBa yiula HEHO CTBAPHO
nme. CMemHBame OBUX Ha3MBa Y yBOJHOj IPUYH MOXKE OUTH JIE0
IIPUIIOBEJaueBOr O3HAUaBaba, CTpaTerkja Koja IoCToju Uy yaBa-
jamy 1osunMje NpUnoBesHoOr cydjekTa y HacTaBky 30upke. Cme-
BHBame NPBOT U Tpeher auna y mpunosesamwy eKBUBaJIEHTHO je
IBOCTPYKOM HMEHOBamy yiHlie JeyakoBor JeTHCTBa. JecTa-
dunM3auujy nosuuyje NpuroBesadya Ha U3BECTaH HAYMH Haja-
BJbyje HecTadunHo ceharme Ha Ha3uB yiulle: ,YIula Mmopa Jia ce
3Bana bemosa ynuna [...] [Ja HUje Ouio oBor Haler pasroBopa,
ja ce yomuTe He d1X CETHO Ja ce Ta y/IMla 3Bajla bemosa ynuna
[...]" (Kum 1990: 11— 12). HecTaHak JUB/BUX KECTEHOBA CUMDO-
NU3yje HecTaHaK JeTUHCTBA, NeTHICTBA KOje je mpeceyeHo pa-
ToM: , KecteHoBe Cy MOCEKIH parT, JbyOH WIH IPOCTO — Bpeme”
(Hcro: 14). ImenaHo ca gpyre CTpaHe, MEJTaHXOTUYHA JUMEH3H-
ja 3abopaBa ydnakaBa CEKyHIApHHU IrybuTak: UMeHa bema, we-
TOBOT 3Hayaja 3a 3ajeqHUIly U Tora IITa je OM0 YOBEK ca TUM
WIEHTUTETCKU 000jeHUM HMEHOM.
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HaKOBOT CyOuyaBamwa Ca pPas3IMuUTHM OOIULIMMa
COTICTBEHOT UIEeHTHUTeTa. [JUjaso3u Koje Bogu ca
HEMO03HaTUM NPOJa3HULMMa FOTOBO [ia HaroBe-
1ITaBajy HUjaHCy HecurypHoctu (,He mucnure,
BaJbla, Ja CaM CBe To uamMucino” — Kumr 1990: 11),
T€ C€ Kao MOoCcedHO BaKaH MOMEHAT Hamehe KOH-
KpeTu3sanuja npocTopa 3a koju he ce namheme Be-
3aTd. [Ipyrum peunma, bemosa ynulia mpencrasba
MEeCTO TIOKpeTawa ceham ce damhewad, TpeHyTaK
csecHor dyhema cehama koja he y usnosa ucrpu-
YaHOj MPUYM (UCTOPHjHU) TOMUPHUTH UIEHTUTETCKY
pacnonyheHoCT jyHaka-AeTeTa U jyHaKa-ogpaciior.
Ionackom mpen ,0HA" BpaTa kyhe cpyuieHor fe-
THUBCTBA, AHfipeac Cam o[1ydyje fa OATOBOPH Ha
nuTame Koje Amauga AcmaH pasmarpa y OGHOCY
KOMIIJIEMEHTapHUX aclieKaTa ceitiu me U ceham ce
ilamhewa — ped je 0 TOMe 1a ce ynpaso y AHzipea-
cy Camy ornenajy cBpxa U CMUCA0 NMUTawma Ja Iu
je oH Hocuian cehama Koje je y mera ypesaHo Uiu
ra cam IPOU3BOJY, YBEK Ha Ipyrauyujyu HauuH. I1o-
YyeBIIU Of ,YAulle OUB/BUX KecTeHOoBa", Kuios
ayropedepeHIjalHA JUCKYPC YCIIOCTaBsba Ce U~
HaMHUKOM peTeHuyje (kojy A. Acman ogpehyje u
Kao #ipususdre) U peKoHCTpykuuje (yuspirhusa-
B€) KOja 0TBapa MyT Ka KOHCTUTYHUCAawy UIEHTH-
TeTa WeroBor jyHaka. Angapeac CamM 3amouyuvme
Tparame 3a CBOjuM cehamHima y MeCTUMa U CTBa-
pUMa NETHUIBCTBA, JaKle Y YyJTHUM YTUCLIUMa KO-
JU UX peBUTaIM3Yjy 1a DU CE OHU [TIOTOM, IIyTEM je-
3MKa WIH IPETBAPAKBEM Y je3UK, CAOTILTHIIN.
Hase kpeTame Kpo3 Kumosy 30UpKky nokasyje
KyJla BOOY IyTawa ceham ce iamherd, OMHOCHO Ha
KOjU HauyWH OHa OMoryhasa IIOCTynaKk PEKOH-
CTPyKUHj€e, TIOHOB/BEHOT KpeTama Kpo3 (urype
cehawa. OgHOC yBOJHE W NpPBE NMpHYe MOKasyje
OZHOC cetliu Me ¥ ceham ce iamherba IOK CBe Hapen-
He Npuye y 30upuu Tpeda mocMaTparTy Kao jesud-
KO OOJIMKOBame 0XXKUBJBEHOT ceham ce damhernd,
Kao MOCTyNaK peKOHCTpyKuHje. [IpyrumM peyrma,

IUjaJIOIIKO YCTPOjCTBO HA IMHUjH IIPOJIOTa U NpBe
npuue, Koje IOCMaTpaMo Kao PeTeHLHjy U PEKOH-
CTPYKLH]JY, pa3BHja Ce fasbe YHyTap CBake Ipuye
M3HOBA — Kao y3ajaMHO [e/I0Bame ceiliu Me U ceham
ce lamhera. Y mpruyama Cy Ha MHOTUM MeCTHMa
BUIJBUBH UYyJIHU Tparosu cehama (moceduo ymnora
mupuca 1 ykycay ,Cepenanu 3a Any”, ,JluBagu y
jecen”, ,Bepenuuuma”, ,Jlusagu”, ,JJok My dUIITy
xocy”, ,Ilpuun o nmeuyypkama”), WTO NoOKasyje na
ce ceitiu me flamhewe Kao YyJIHU Tpar Hojasibyje y
(yskuuju opyha 3a passujame cehamwa, OZTHOCHO
N1Cama, Te 1a Ce Tpar U MyTawa namhemwa MpoxKu-
Majy, noctajyhu OutHa nmoetnuka ognuka. ITocry-
nak nucawa MMa QyHKUH]y MpeHOoLIemha HecTa-
OunHor cehawa y HempoMEeH/bUBO (CTAadUIIHO)
nucmo. [Mucawe ,ypehyje” HeypeheHnu npoctop
namhema, Te cehamwe, a CaMUM TUM U UIEHTUTET,
3am0duja CBOj KOHAYHU ODJHUK, JAK/Ie MUCABEM
IIpuyYe NMPUINOBead yCIoCTaB/ba CaMopasyMeBa-
we. CHarom nucama, MOKyIllajeM NpHU3HBama He-
Kajalmer ,ja”, jyHak IpeBasuaasy JadWIHOCT
UIEHTUTETA jep ra MUCMO yuBplrhyje u naje my
3Hauewe. [IpBy apTukynauujy cehamwa kojy ceham
ce iamherwe mpousBonu untamo y ,Mrpu”. Cehamwe
MPUKA3aHO y OBOj MPUYM OJf CYLUTHUHCKOT je 3Ha-
Yyaja 3a pa3ymMeBame CJIOKEHOCTH HIEHTUTETA
Angpeaca Cama, 3aT0 LITO yKa3yje HAa MOMEHAT 3a-
30pHOCTH KOjU MOPEKJIO M3a3uBa Beh y TpeHyLu-
Ma HEeroBOI PaHOT JeTUHBCTBA. JyHaK 0)XKUBJbaBa
cehamwe Ha UIpy y K0jOj Kao fedak Ipe parta Tpry-
je rymuujum nepjem, uoeHTUGUKyjyhu ce ca cBo-
jum nenmom, Makcom AxamBepomom. Ofnjex je-
BPEjCKOT NIOpeKJIa y feyaKy u3asuBa 3edmy, OH ce
urpa kpujyhu ce v 3Ha fa ,MMa y TOMe HeYer rpe-
wHor, oH To oceha” (Kum 1990: 19). OBo je mo-
XJla IPBO Y HajpaHuje jyHakoBO cehame Ha UIEH-
TUTETCKY pacnonyheHocT koja he, ycien ucro-
PHjCKUX OKOJHOCTH, KacHHUje ODEJIeKUTH Hero-
BO onpactame. OBaj MOMEHAT, Takohe, mosesyje
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VWHAWBUOYAJTHU U KOJIEKTHUBHU WIEHTUTET KOjU
npoxuma Kumosy 30upky y nenoctu. bynyhu na
caMopasyMeBame jyHaka HE MOXXE [TOCTOjaTH U30-
JI0OBaHO Of} KOJIEKTUBHOT UIEHTUTETA, OH j€ HYXKHO
yrpaheH y MHIVBULYyalHU UOEHTUTET. [IpyTum pe-
YMMa, UAEHTUTETCKO KOHCTpyHcamwe Anppeaca Ca-
Ma ofpeheHo je JeTMMUYHUM NpUIaJalkeM je-
BPEjCKOM KOJIEKTUBHOM YCTPOjCTBY, OTHOCHO 3Ha-
BE 0 CedM YCII0B/BEHO je 3HABEM O KYJITYPH KOj0j
npunaja. Yrpahusame nojeguHua y ApyuTBeHy U
KyJATypHY hopMauujy jecte pedpaeKCUBHU NpoLec
KOjY ITPOU3BOJIM CaMOpasyMeBame. ,,JINUHU UleH-
TUTET je CBECT O CedU Koja je UICTOBPEMEHO U CBECT
IpYyrux: OYeKHBama Koja ce MOBE3yjy C Ipyruma,
OITOBOPHOCT M CIIOCODHOCT KOjU U3 TOTa MMPOU3H-
nase” (J. Asman 2011: 139). ¥V cknany ca Tume,
YKOJIMKO je IpYyLWITBEeHa MpUNajgHoCT ocyjeheHa,
ja-ugeniiutielll, KOju jeJHUM [I€JIOM KOHCTPyHLIE
couMjanHa KOMIIOHEHTA, OMBa N€30pHjEeHTHCAH.
Camopa3symeBamwe Anzpeaca Cama duBa pacnosny-
heHo ynpaBo NpogupameM HENIOKEIBHOT NOpPEKIIa
oueBMx npepfaka. CBe HapegHe NMpHUYE KOje YHMHE
KOMNO3ULHUjy 30upke Panu jagu TemaTtusyjy Cyo-
YaBame jyHaKa ca Mocl1einlama Norpoma v \heros
NOKylIaj fa ux pasyme. Beh y HapenHoj npuuy,
»<I1orpomy”, moKasyje ce Te)XKwba MJIAI0r jyHaKa Aa
pasyMe HCTOPHjCKH TPEHYTAK KOjEM CBELOYM:
»~Mucnuo cam ga hy tako Mmohu fia yJI0BUM CMHU-
cao CBUX 30MBama K0ja Cy M€ THX [jaHa [oTpecia
W3 TeMeba U Ha KOja HHje 3Haja Ja OATOBOPHU HU
Moja Majka” (Kum 1990: 25).

[Tyn noteHuujan HEMOTyYhHOCTH pasymeBama
IIOTpOMa U3 yI7la jyHaKa-JieTeTa Tpeda TpaXuTH y
npuyu ,Mauke”. Y ®0j je 0XHB/BEHO cehame
Anppeaca Cama Ha BeYe y KOjeM IOKylIaBa [a
CIacy 4eTUpH CJllena, TeK poheHa mauera Koja
NPOHA/IAa3H y joproBaHy usa kyhe. HakoH mTo ux
HAPENHOT jyTpa 3aTUYE Ha CAMPTH, Y APXTaBULIU U
0e3 npyrux 3HaKkoBa »KMBOTAa, 3aK/byuynhe na ,Hema
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npasze Ha cBety [...] Hu mehy mynuma, Hu mehy
maukama!” (HMcro: 74). [Totom he ycnegutu mo-
»KIa HajmoTpecHHje cehame y 0BOj 30UpLIH, Y KOjeM
Ce NpU3MBa TPEHYTAK Kajla eyak KaMeHOM yduja
jenHo no jegHo Maue: , Jleyak IMKHY U IOHOBO I10-
nwxe kamen” (HMcro: 74). Y 0BOM LUKy 4YuTasall
MOXXE OCETUTH CBY DeCrIoMOhHOCT MJTa[ioT jyHaKa,
y BEMY CE CTanajy Herauuja XyMaHHW3Ma U UCKY-
CTBO Morpoma y npBoj nososunu 20. Beka. Cam
NIOTPOM Y CBeTy Oe3 mpasjie C/IMBa Ce Y 0Baj LIUK.

JlexyMaHHU30BaHHU NMOTEHLKjall paTa MpoKUMa
v puuy ,KowHn”, Koja eBouupa cehawe Ha TEWKy
CMPT [IBa U3HEMOIJIA U U3IJIaJHela KOWba, aCOLU-
JaTHUBHO ra Be3yjyhu 3a yMUDPamwe JbYOU Y HEBY(]-
cKkum ycinoBuma Tora foda. uk Anppeaca Cama
HE apTUKYJIMIIEe CAMO MOpajHy AE€3UHTerpauujy
jeIHOT UCTOPHjCKOT TpeHyTKa Beh je pesynrart Tpa-
THYHOT CyCpeTa WHOUBUIYAIHOT U KOJE€KTUBHOT
upeHTuTeTa jyHaka. HemoryhHoct yrpahusamwa
Jja-ugentmiuieitia jyHaka y Mu-ugeHtuutieli mope-
KJIa TIoKasyje cBy Teckody ocyjeheHor camopasy-
MeBawa Koje je y ,Mrpu” Ha3HaueHo, a y ,Mauka-
Ma” IOBENEHO O BpXyHLa. Y CKiIany ca TUME, Ccpe-
IUIIBY eo 30upke Panu jagu Tpeda pasymetu y
KJby4y TIpU3UBama ceham ce damherwa Koje HaBUpe
1o, yTUIlajeM NaTke, CTHAA, IVIafH, TpayMe U
orcecuje cmphy, IOk caMm OCTyNaK MpUNOBeiamka
3am0duja (PyHKIIMjy MOHOBHOT KOHCTHTYHCaka
NPOLUIOCTH KOja Y KIHKEBHOM TEKCTY MOMpUMa
HEIIPOMEHJbUB 00/UK. [Ipu3nBameM cehama U mbU-
XOBHUM yrpahyBameM y MPOCTOP KHBHKEBHOT TEK-
CTa, jyHaK UCIIUTYje MOTYhHOCT MOCTTPayMaTCKOT
camopasyMeBama, Jakiie, CBOjeBpCHOT TIOMHUPEHma
WHIUBUIYAJTHOT U MU-tiamhera.

BpemeHcka HamyKJIHMHA KOja NOCTOjU U3Mehy
jyHaKkoBe NPOLIJIOCTH, Y KOjOj je KOJEKTHUBHHU
UIEHTUTET Je3UHTErpPUCaH, U HEeroBe cajallmbo-
CTH, U3 KOje mporosapa, oMoryhasa CBOjeBPCHO
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UIEHTUTETCKO NoMupewme. To ce ocTBapyje y
onessuuma M3 dapuryHacror andyma”.

Ham ucrtopujcku kodep, cana Beh orymseH U c
KOITYaMa Koje CBaKH 4yac MOMmyuTajy ca 3aphanum
MIPAcKOM, Kao CTapy MUIITO/bU-KPEMEBaye, UCII0-
BHO je U3 MOTOMNa CaM M MyCT, Ka0 MPTBauKH CaH-
oyk® (Kumr 1990: 96).

Hcropujcku kodep koju Anapeac Cam HOCH ca
coO0M y MOMEHTY HCeJbema, OIJIacka WK Dexa-
Ba, TE UCTTUCUBAKE ,UCIIJIOB/baBaka” U3 CaBpeEMe-
HOT noTtona oMoryhasa jyHaKy KOHA4HO WJI€HTH-
(puxoBame ca OHUM 3aDpamEHUM KOJEKTUBHUM
mu-ugentiuwiewiom. Jlpyraurje peueHo, Auapeac
Cam ycriocTas/ba Tauky Npecexa Ha JIUHUJU UHOU-
BUIYaJTHO—KOJIEKTUBHO, YUME C€ UJJEHTUTETCKHU
onpehyje y mocTTpaymaTcKoj LIeTMHU CaMopa3sy-
MeBamwa. HcTopujcku kodep® KoneKkTUBHOT MaM-
hema 3a ogpacior Augpeaca Cama nocraje umrie-
patus namhema 13 kojer nporosapa o cedu. Crora,
jeBpejcko onpehewe ce y KOHAUHULHU T0jaBibyje
Kao UJIEHTUTETCKO Nperno3HaBawme Anspeaca Ca-
Ma. Yrpaso je cehame MaHM(ECT U HOCHIIAL] je-
BPEjCKOT UAEHTUTETa, O 4YeMy cBemouu [eyre-
ponomujyM (IToHOB/BEHHU 3aKOH Tj. [lera kwura
MojcujeBa) u, nocebHo, JocujaHcka pedopma.
Ersonyc, kao ocHOBHa (purypa cehama, KOHCTH-
TyWLIE UAEHTUTET JeBpeja jep wuxoBa dudnujcka
¥ KYJITYpOJIOLIKA HUCTOPHja NMOYUBE Off €rsuia
WY, pema Buhewy Jana AcMaHa, BAaHPEJHOM CH-
Tyauujom: dexctBoM u3 Erunra ca Mojcujem Ha
Yyely U 4eTpIeCeTOrOAUILBbUM JIyTalkeM MyCTHU-
BOM. MOMeHaT cTBapama jeBpejCKOT UAEHTHUTEeTa
KOHCTPYHCaH je y KOHTEeKCTy y KojeM bor cxiana
caBe3 ca ,M3abpaHum Haponom” Kojem he nopenu-
TH 00ehaHy 3eMJsby, Cllacemwe U C1000my.

Erzomyc u CHHQjCKO OTKpOBewe Kao LieHTpaTHe
W3BOpHIIHE CyIuKe M3paena 3acHOBaHe Cy Ha MPHH-

LUy eKkcTeputopujanHocty [...] Ersopyc je osne
OMHUcCaH He kao ucropujcku norahaj seh kao dury-
pa cehama [...] To 3Ha4H, of camor NOYETKa, HAPOT,
je ompeheH ucebemeM U U30MILTABAKEM, ITOBIAYE-
BEM IpaHule npema gpyruma (J. Asman 2011:
210-211).

Iuckypc y kojeM Annpeac Cam rmporosapa y Ofesb-
numa M3 bapmrynacror anbyma” ycrocrasspa CBO-
jeBPCTaH KOHTUHYWTET jeBPEjCKOT UCTOPHjCKOT U
MOJEPHOT €er3ofiyca ca KOjuMa Ce jyHaK UJIeHTH-
(ukyje, ODHOCHO Koje yrpahyje y cBoje camopasy-
MeBame, Kojux ce ceha U kojuma csefiouu. ['oBo-
pehu o ryurunjum nepruHama Koje majka ca cobom
HOCH IPWIMKOM Hcebewa, AHgpeac Cam Hamo-
MUBE:

He BepyjeM na je Mojoj Majuu moria ja u3Makx-
He IrpO3Ha YMHKEeHHa KOje ja Taja joll HhcamM Ouo
CBECTaH: Jla Cy TO MepHHe UCHYEeHe JTAXKHUM Ty-
IIYHjUM MIEPjEM, CaMO HacTaBaK, MOXIa MOCIEHhe
MIOT/IaB/be, OHE JyTajJayke, axacBepe UCTOpHje KOjy
je 3amoueo Moj oTall, 3aIIpaBo jOLI HBErOBU MPELHy,
TPrOBLY TYIIYUjUM MEPjEM, a KOjU Cy NOCIENH Ty
HerJe U3 JaJekor Mpaka UCTOpHUje — TeIKo Haces-
HO DpeMe Koje CMO MH jOLI jefHaKO BYK/IH, DeCMHU-
cineno (Kum 1990: 102).

Y peuyrma jyHaka Npeno3HajeMo CaXUMamwe
LJIyTalauke axacBepe UCTOpHje” Koja oxmpehyje u
JEeBPEjCKU UAEHTUTET MOJEPHE UCTOPH]jE MPBE I10-

> durypa MpTBayKor caHzyka rmocedHa je Tema y mposu U
npamu Janwna Kuma. OBgie je, HapaBHO, HHTEPECAHTHO TO IITO
j€ MPTBa4KH CaHAyK MyCT, Ka0 KEHOTad, Te Ce MocTaB/ba MUTA-
b€ J1a JIM je TOo caMo Jyboko cuMbomnuKa Ky/lITypOIoIIKa olie-
Ha, o71 Hojese Dapke o IpBEHOT CaHyKa y BEroBoj Ipo3H, WK
aK IEJIMKaTHO O3HayaBame IPasHOr MECTa, OfCYTHOT MPTBOT —
Yy Kpaj’0j MHCTaHIM OLja, U CBUX KOjH Cy CMa/bEHH Y KPEMaTo-
pHjyMHMa.

¢ Taj xodep ,mamhema” UCNIOB/BaBA CaM M MyCT, NOMYT
MPTBAYKOTI CaH[yKa, IITO MOKEMO Pa3yMeTH Kao HYKHOCT 0XKH-
BJbaBama yMPTB/LEHOT JEBPE]jCKOT HIEHTUTETA.
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nosuHe 20. Beka y K0joj Annpeac Cam Mopa npo-
Hah¥ CONCTBEHO MECTO, Ca KOPEPOM KOJIIEKTUBHE
TpayMe. JaH ACMaH U3[1Baja jeBPEjCKY ETHHjY Kao
jenuHy Koja ce CympoTCTaB/ba 3ad0paBibamy CBOT
UJIEHTUTETA YIPKOC TYOUTKY 3EMJbE, IBOCTPYKOM
pylliemy Xpama, KOJIOHHjaJTHUM IPUTHUCLIUMA Of
6. BEKa IIpe HOBE epe, er3oflyCy U CBUM JJUCEMHU-
Hauujama. OuyBame jeBpejCKOT UOEHTUTETA OMO-
ryhuna je caara cehama, Koja je 3agpixana U yuBp-
CTUJIa BEerose PyHIaMeHTA/IHE Tauke. YIIPaBo Cy
IeyrepoHOMUjyM U JocujaHCka pedOopMa peBUTa-
nY3alydja camopasyMeBamwa, OgpKaHa U y namhe-
wy MmozepHe ucropuje. Tymauehu Jocujancky pe-
(opmy (KOja KOHCTUTYHLIE jyfau3am y OOIUKY
KOjH IaHac 1o3HajemMo),” JaH ACMaH Hariamasa ia
»PEJIUTHja ¥ eTHULIUTET yiiase [...] y Hepa3sMpCHUBY
Be3y [...] CBaku nojeguHan tpeda na 3Ha U HU Y
KOM TPEHYTKYy HE CMe fia 3adopaBu fAa je npunan-
HUK jeJHOT HapoJa U Jla ra oBa MpUIagHOCT 0da-
Besyje [...]” (2011: 165). OgHocHO, [JeyTepoHO-
MUJyM Ce T10jaBjbyje Kao MOJeJI caKpaausaluje
UIEHTUTETA, NaKie, ,KaHOHHU30Bawe KYJITYpPHOT
namhema” (Isto: 166). TauHuje, cBe KbyyHe Tay-
Ke y KOJIeKTUBHOM amhewy MOpajy ocTaTu 04y-
BaHe YIIPKOC eKCTEPUTOPHjaIHOCTH. U3 oBOT yria
IIOCMATPaHO, UAEHTUTETCKO KOHCTUTYHCAKE jyHa-
Ka Kumosux Panux jaga Hy»XHO ogpasyMesa ,Ja
he npogupyhu y naneky uctopujy u 'y dubdnujcka
BPEMEHA — UCTPa’KUBATH CBOj€ MYTHO IIOPEK/IO”
(Kumm 1990: 121). Ha 0BOj TMHUjH YCIIOCTaB/bEHA
je BaKHa 3HaYewCKa penauuja ,Mrpe” c mouerka
3dupke u ,Eoncke xapde”, BEeHOT TUPCKOT eNUII0-
ra. ,Eosncka xapda” ca cimodomom mporosapa o
MYTHOM IIOpeKIy Koje ce y ,Urpu” ca 3edmom
npoduja. Ha kpajy, oaroBop Ha nuTtamwe Koje Ana-
naga ACMaH mocTas/ba — ,J€CMO M MU HOCHOLIU
HeKOT mucMa cehama Koje je jeIHOM 3a cBaraa
YP€3aHO Yy HaC, UIU MU CaMHU TPOU3BOIUMO TO U~
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CMO ¥ YUHUMO JIY TO YBEK Ha Apyrauyvju HauuH?"
(2011: 164) — Tpeda natu U3 yriaa UAEHTUTETCKOT
camoucnucuBamwa AHgpeaca Cama Koje mokasyje
na cehama Kkoja Cy y Hac ypesaHa IIPOU3BOJUMO
CaMH, YBEK U3HOBA, NPEIUIUTABEM CEWU ME U Ce-
ham ce tiamhewa, Koja nucMmy cehamwa najy cHary
caMopasyMeBama Y XOpPU30HTY CTanama IPOILJIOT,
cajalIwer v dOymyher, y KyJITypalHOM Koje je yrpa-
heHo y MHOUBUIYAHO.

ObnukoBame jyHaka 30upke Panu jagu noxasy-
je 3HayajHy yJIOry KOJEeKTUBHE UCTOPHje U Tpa-
ouuyje y KOHCTPYHCawy JIMYHOT UieHTUTeTa. To
OTKpHBAa jOLI jeNHY Ba’KHY JUMEH3H]Y, 3Hauaj KOjuU
OBO JIeJI0 UMa Y 0Opa30BHUM U BACIIUTHUM LIU/bE-
BMMa HaCTaBe CPIICKOI je3uKa W KHHKEBHOCTH.
KmuxeBHa fena U BUX0BO MPOyYaBawke HA 4vacy,
IIKOJICKA JIEKTUPA W Pa3roBOP O INPOYMUTAHOM,
odnMKoBame hauke peLeniyje U BEHO yHanpehu-
Bake, jEJHUM JEJIOM aKTHUBHUPAjy KOJEKTHUBHO
namheme yueHnuka. To je mocedHO OCET/BUBO Kana
Ce y3me y 003up TpayMaTU4YHO 0DEJIEeKEeH UCTOPH]-
CKM TPEHYTaK M CPIICKOI U jJeBPEjCKOr Hapoja y
BpeMeHY Koje odyxBaTa cehawe Ha JeTUHCTBO jy-
Haka KwumoBe 30upke.® TymMaueme HAEHTHUTETA
Angpeaca Cama, Kao U TELIKOT KOJIOHWjaTHOT IIPU-
TUCKA Ca KOjUM Ce jyHaK y HETHIHCTBY CyOuasa,
MOXX€ OTBOPHUTH Ba)kKHa NHUTawa y HACTaBU — O]
(CprcKOr/jeBpejcKOr) MHOUBULYAIHOT U KOJIEK-
TUBHOI MaMhema Koje, yIIPKOC BUIIEBEKOBHOj €KC-
TEPUTOPHjAIHOCTH, YCIIEBA @ 04yBa UIEHTHUTET,
10 MOTYhHX OIaCHOCTH KOj€ UIEHTUTET JEe3UHTe-
rpuily. Jlpyrauvje pe4eHo, I0CTaB/ba Ce MUTAKBE
kako cehawe Kumosor jyHaka nokpehe namhemwe
CaBPEMEHOTI YYEHHUKA, Te Ha KOjU HAYMH aHa/Iu3a

7 0 Jocujanckoj pedopmu B.: Dubnov 1988: 58, 59; Sibag
Montefjore 2017: 80, 81.

8 O 0BOj MepCHeKTHBH Beh CMO MUCANK Y pafoBuMa o0 MBu
Anppuhy u Mupocnasy Autuhy, B.: Crojanosuh 2021: 135-157;
CrojanoBuh 2022: 370-385.
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KIW)KEBHOT Jlefia Koje TeMaTh3yje TpayMaTH4YHe
UCTOPHUjCKE TPEHYTKE [OBOOW N0 PAasIU4YMTHUX
acreKara camopasyMeBama.

2. Unenturet 1 namheme y caBpeMeHOj
HaCTaBH CPIICKOT je3HKa
H KIbH)KEBHOCTH

[lepcneKTUBY UHTEPIIPETATUBHOT U METOIUY-
KOT OATOBOPA Ha IMTPETXOJHO MOCTaB/bEHHU ITPOOIEM
niaje jenHa JaneKoce)XKHa HamoMeHa JaHa AcMmaHa:

Caxa KyJITypa CTBapa HELITO IUTO 91 Ce MOIJIO
Ha3BaTH BEHOM KOHEKTHBHOM CTPYKTypoM. OHa fie-
nyje moBe3yjyhe u TO y IBe IUMEH3Hje: Y COlLHja-
HOj ¥ BpeMeHCKoj. [loBe3yje jbyne ca IPYTUM Jby-
IWMa TaKO IITO Kao ,CHMOOJIMYKH CBET cMucjaa”
CTBapa 3ajeJHUYKH MPOCTOP UCKYCTBA, OYEKHBaba
U leflaka U Kpo3 CBOjy Be3dyjyhy u cnajajyhy cHary
MOJICTUYE TNOBEpPEWmE U opHjeHTaunHjy. [...] OBaj
acneKkT Be3yje jydye 3a JaHaC Tako LITO ODJIHKyje
HCKYCTBO U cehame U ofpKaBa UX y CaflallllbOCTH,
TaKo IITO TeKyhH XOPU30HT CafallllbOCTH JOMyHhaBa
CJIMKama ¥ TpUuyaMa HeKoT IpyTor BpeMeHa U THMe
cTBapa Hany U cehame. [...] Oda acnekTa: HOpMaTHUB-
HU U HapaTHUBHH, acIleKT MOAyKe U acleKT MPUIo-
Befawa, GyHIUPajy MPUNAagHOCT U UEHTUTET, OMO-
ryhaBajy npunosegady fa kaxe ,Mua”. OHO LITO
NojefuHe MHIUBUAYE T0BE3yje ca OBUM ,MHU" jecTe
KOHEKTHBHA CTPYKTYypa 3ajeJHUYKOT 3Hawa U CJIH-
Ke 0 cedy, a To ce ocama, C jefHe CTpaHe Ha 3ajen-
HUYKa NMpaBuia U BPEIHOCTH, a C Jpyre CTpaHe Ha
cehawe Ha 3ajeSHUYKU TPOXKUB/BEHY MPOLUIOCT
(2011: 12-13).

Osaj myxu uurat Jana AcMaHa of 3Hauaja je 3a
VCTUTHBakEe KOHEKTUBHE CTPYKTYPE Ha KyITypas-
HOM IUlaHy. HOpMaTUBHU ¥ HapaTUBHH acMekT
Kuwose 30upke Panu jagu moacTuYe YUEHUKA U
npy)a My OPUIUKY Ja y CyCpeTy ca BPeIHUM

KIBKEBHUM JIeJIOM Y CeOU U 3a cede youH, yro3Ha
W NpPUOIMKK KaKo Ce jyHak, Ila U CBaKoO JETE,
UIEHTUTETCKHU yCriocTassba. [IocebHO je BaXKHO TO
ILITO CE 3Hamwa, CJINKe U cehamwa KOJIeKTUBHOT ,MH”
U3 MPOCTOpa KBMW)KEBHE UMarvHauuyje yrpabhyjy y
WHAUBUOYAIHO ,ja”. [IlMHaMuKa ofHOCa U3Mehy
»MH" ¥ ,ja” BaXKHA je y HaCTaBU KBUKEBHOCTH, Te
Y 110 TOM OCHOBY Kumniosa nposa y »0j 3ay3uma
3Ha4YajHO MeCTO 3a oAarosapajyhe yspacre. Ha-
PaBHO, OBIE HHUje PeY O KOHAYHOM (PUKCHpamy
KyJITYypPa/IHOT UJIEHTUTETA yYEHUKA IOCPENCTBOM
odpapne jemHOTr KIBWXEBHOT Jena, Beh o Tome na
HaCTaBa KIBW)KEBHOCTH, MocedHO y3umajyhu y
003Up TEKCTOBE KOjH y cede yrpal)yjy BakHa UII€H-
TUTETCKA NMUTawka, OUTHO yTHYE HA U3rPaflby KO-
nexTuBHOT cehama Miaanx ynTanana.’

Panu jagu npBu NyT yia3e y KOPIyC JIEKTUPE 3a
npBH paspen rumHasyje 1990. ronune U Ty ocrajy
10 naHac (kao meo u3dopHux canpxaja). [lojenu-
HE [IPUYE CE JBEXU/bANUTUX TOJUHA YBOLE Y IIPEN-
METHY HacTaBy — ,Jleyak ¥ mac” y NeTom paspeny
(2007), ,Bepennun” y wecrom (2008), anu ce oHe
nociaenmwoM pedOopMOM yKiIamajy U3 mporpama.
»JIMBajay jecen” yiasu y nporpam 3a CeIMH pas-
pexn (2009), anu ce pedpopmom u3 2019. 3amemyje
»Eonckom xapdom” u ,Ilpuyom o neyypkama”
(HacTaBHUK Ha yacy odpabyje jenHy on monyheHux
npuya).

JeBpejcku (M cprickd, MahapCku, Cpenmwmo-
€BPOIICKH) UAEHTUTET U TpayMa X0JI0KayCTa IIpe-
II03Hajy C€ Kao NOMWHAHTaH XEPMEHEYTUYKHU U
METOIUYKH MYT TyMauewa Kuwosor ITopoguunol
yuxsayca. CaBpeMeHd MEeTOAWYapH MocedHy mna-

9 ,CBHUjecT o TOMe Jla je HACTaBHe TeMe Koje Ce TUUY KyJTy-
pe cjehama moTpebHO HCTOBpEMEHO OCBjeT/baBAaTH Ca BHUILIE
acrexara jefaH je of MpBHUX KOpaka ka OCMHUILJbaBamwy afjeKBaT-
He MeToponoryje. JJpyru Kopak, Kaja TOBOPUMO O HEroBamwy
Ky/nType cjehawa y HaCTaBHOM KOHTEKCTY, jeCTe OCMHUILbaBAE
MPUCTYTIA TPOYYaBay KEHHKEBHUX Jjea y MOCTaB/beHOM KOH-
tekcty” (FoBenap 2022: 67).
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Kby ocBehyjy HHTepPKYATYpaJIHOM NPUCTYTY Y
HacTaBHOj 00panu npo3se Januna Kuwma. Munax
Bypaersa y cB0joj IUcepTaluju MHCUCTHUPA HA TO-
Me Jia ce

(popmupame cBecTH 0 QyHKUUjH KOja Ipy»Ka C1oje-
BUTE YBUJlEe y IUTawa U Npodiaeme oppehene xyi-
Type, a Hajuemwrhe HU3a KYJATYpPHUX [epuBarta ca
PpasIMUUTHX CTpaHa [...] UcrnomkaBa Kao YWHMIIAL
OpojHMX 00pa30BHUX U BACIIUTHUX LIU/bEBA HACTaB-
He UHTepIpeTanyje Takse TBopesrHe (2023: 4).

OBaj ome/pbak 3HAUAjHY MaXkKwy nocsehyje KpUTH-
KaMa MyJITUKy/ITypanusma y 20. BEKy Koje yIo30-
paBajy Ha OOHOC CYyNEPUOPHUX U UH(PEPUOPHUX
KYyJITypa, OJHOCHO IIOTUCKUBAKbE OBUX NIOTOBUX Y
BUIly CBOJEBPCHE KYyJITYpOJIOLIKE acUMHIaLHje.
HHTepKynTypanusam, Uiak, He MoJJIeKe OBaKBUM
BUJIOBMMaA OCIIOpaBamwa jep je ,MMEeHUTesb UCTHUH-
CKOT carjiacja ¥ MHTepaKkUuje KyaTypa, dome pe-
YEeHO MMIIEpaTHUBHE W JKMBE pa3MeHe cajpikaja
usmehy mwux [...]” (Mcro: 5). OnpesaH npucryn
MYJITHKYJITypaJINu3My BULIE je HETO ONpaBlaH, Mo-
cedHo y TpeHyrMa oC/lakaka Ha Xopaca KeneHna
(Horace M. Kallen), Panda IlTuena (Ralf Schnell)
u Ensapna Xona (Edward T. Hall, Jr.) xoju yka3y-
Jy Ha eJIeMEeHTe KOJIOHU3aluje CnenuUIHUX KyJl-
Typa [OJ MPUTHUCKOM aMEPHUYKeE U 3alafiHE JOMHU-
Hauuje, Te Ce y OOHOCY Ha TO IOABJIAaYM 3HAUYaj
WHTEPKYJITyPaJTHOCTH y CABDEMEHOM 00pa3oBamy,
KOjH Ce orJiefila MPBEHCTBEHO y Pa3BUjamwy IyXa 3a-
jemHuLITBa. MHTEpKYNTypanHy METOOUKY HAaCTaBe
CPIICKOT je3uKa ¥ KBHXEBHOCTH Bypaespa y onpe-
beHoj mMepu KoHuuUMWpa noj yrtuuajem I'uprta
Xodcrena (Gerard H. [Geert] Hofstede) u, moced-
HO, MuntoHa benera (Milton J. Bennett), Te npu-
JIMKOM HacTaBHe MHTepIpeTauyje Kumose npose
VWHCUCTHpaA Ha cajpajy ,KOju YYEHHK pa3BHja
UCTpaXKyjyhu YMETHUUKH CBET Kao pedeKc gpy-
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re, WM Tyhe Kyntype, usrpahyjyhu npurom emna-
THJy IpEMA EKCIIOHEHTUMA Te KYJITYPE — KEbHKEB-
HUM nukoBuma” (Byppema 2023: 10). Ykonuko,
mehyTUM, omemo Kopak fambe, 3anurahemo ce 1mra
jour y KuiroBoj mpo3u mocTojy Kao MecTo (Tparuy-
HOT) [TpeI03HaBama, a y HaCTaBU KBHKEBHOCTH Ce
He aKTyanusyje.

Hanuno Ky npenosHar je Kao nmucal Cpenmbo-
€BPOIICKOT KYJITYPHO-UCTOPHjCKOI XOPHU30HTA,
IITO CE€ HAIJIalllaBa U Y METOJUUYKUM OKBHUPHUMA,
yIpaBO OHUMA MOAECHUM 33 UHTEPKYJITypaHU
METOUYKH OPHjEHTHD:

Y Panum jaguma ce CpenmOeBPOIICKO jEBPEjCKO
HCKYCTBO CUMOOIMYKH 00pasyje usmely Tpu HcTak-
HyTe CUTyalHje: CUTyalHje [e4aKoBOT HECBECHOT
MIOBUHOBAama apXeTUIy kao CBoM nopexiy (,Arpa”),
CUTyallyje Ne/bemha XaoTUUHe CynOHHe jeBpejcKkor
ncnamrana (,Ilorpom”) u cutyanuje HemoCpegHOT
cycperta ca pasMepama X0JI0KayCTa, CycpeTa Koju ce
oJUrpaBa UCK/BYYMBO KPO3 JIMYHY CIIO3HAjy I'yOUT-
ka oua (,M3 dapuryHacror anbyma”). Kpyr koju ne-
YaKOBO MCKYCTBO OMHCyje mponasehu kpo3 Hase-
IeHe TayKe kao MPeKpeTHHUYKE, 3aIPaBo je WIycTpa-
TUBaH U 3a Tparusam Cpenmwe EBporne (HMcro: 43).

[Topen carnenasama Kuiia kpo3 xpoHotor [1a-
HOHHUje, Tpeda OTOBOPUTH Ha MUTAakE KaKo Y TOM
WHTEPKYJITYPATHOM MPOCTOPY KHllIOBE KEHKEB-
He UMarvuHaluje U3IBOjUTH U CarjiefaTh CPICKY
KyJITypy. JIpyruM peurma, 3allTo CaBpeMeHa Ha-
CTaBa KBbHW)KEBHOCTH He OU MPOTrOBOPHIIA O XPOHO-
tony Kuwose [TaHOHHMje Ka0 MECTY TOHULITABaba
KaKO jeBPEjCKOr TaKO U CPIICKOT UAEeHTUTeTa? JoL
Tlajbe, 3alITO MOCTKOJIOHWjallHa KPUTHKA HUje U He
OM MpOroBopwia 0 KOJTOHU3ALMUjCKUM MPUTUCLIH-
Ma KaJia je ped 0 CpeHOEBPOIICKUM JOMEHUMA, Y
CnaBonuju, Bojsoguny, 3emyny? Kako To yTuue
Ha c1uKy EBpone, ¥ Ha jeHy BpCTy cTaBa KOju Ou
Morao OuTH MocedbHO BaXkaH, a TO je apupmanuja
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cnegrUYHOCTH OHOT TOJI0’Kaja KOjU HajuIupu
IIPOCTOP CPICKOT UCTOPUjCKOT CTAHUIITA U pace-
jama vma u3Mmely KaTOIMYKOr ayCTpOyrapckor
OxuupeHTa ¥ uciaaMckor, Typckor OpujeHra, ca
CBMM IOCIEANLIaMa KOje TO y KOHTEKCTY JIHjano-
ra, o Caupa (Edward Said) no Tomopose (Mapus
Huxonaesa Tomoposa), mogpasymesa. O oBome je
Ba)KHO NMPOMHUCIUTH KaKO y KOHTEKCTy HacTaBe
KIHKEBHOCTH TaKO U CABPEMEHE CPIICKE KYJITYPE,
jep ¥ HaCcTaBa KBW)KEBHOCTH U KYJITYypa MOPajy He-
rOBaTH MHTEPKY/ITYPaTHOCT U CAMOPa3yMEBameE.
Jakie, camopasyMeBame CaBPEMEHOI YYEHHKA,
KOj! Y CBOj MHOUBUAIyaTHU UJEHTUTET yrpahyje u
KyJITYpajHH, y BEJIMKOj MEPH 3aBUCH OJ] OATOBOpA
Ha nuTrame: llIta cMo Mu ga”ac 1 mra cMoO Mu
KpO3 UCTOPH]JY?.

Ha nmomasno fpamMaTHyaH HauMH, OBaKBa MUTA-
a AllekcaHzap Jepkos IOCTaB/ba y KbU3u Hcitiu-
Ha (cpiicke) KrwuxesHoctiu: Metasholia, y3 He Marbe
Ba)KHA MOTMUTaka O TOMe KaKo he Halle UCTOPH]-
CKO HMCKYCTBO OIICTaTH U Y HEKUM JIDYTUM, OyOy-
huM okosHOCTHMA, 3ajefHHLIaMa WIHA YHHjama
KOj€ Ha ’bera He I71efajy 0/1aroHaKk/JIOHO WIIH Ia 110-
CMaTpajy ca peBep3udMIHUM HaMepaMa Koje Ccy
Ha MHOTMM MecTuMa Beh npumeTHe. CBeJOLH CMO
OpyTanHUX, alny ¥ BPJIO CYNTUIHUX OOJIMKA MPO-
3anafHe (Hekaja W aHTHU3aNaJHe) KOJIOHU3aluuje.
OHa ce ornena, u3mely ocTasnor, y UIE0I0THjH Je-
BaCTalyje KyaType, ypyllaBawy 00pa3soOBHUX yCTa-
HOBa ¥ obpa3oBHOr cucrema. To je mpobnemarnka
Koja moraha U TeopHjcke CTpyje, Ha4eaHO eMaH-
IJUNIaTOPCKE ¥ IPOTPECUBHE, MONYT (PEMUHUCTHY-
Ke KDUTHKE, UMaroioryje, cTyguja KyaType, ocT-
KOJIOHUjanHe KpuTHKe. CBe OHe, Kafia Cy arpecuB-
HO 3aCTyNaHe W UJEeO0JIOIKH UCK/bYyYuBe, Kaja ce
HaMehy ¥ IOHMIITABAjy INMPH XYMaHUCTHUKH X0~
pH30HT, Beh feneHnjama ynas3e y o0pa3oBHHU Mpo-
CTOP M BPLIE HEKY BPCTY HaCH/ba HAJl METOIUKOM

HaCTaBe KIBM)XEBHOCTH, HacTojehu ma npurpade
IpUMaT ¥ HAaMETHY C€ Kao HajBa’KHUjHU LIU/BEBU.
CBe TO Jaje HealeKBAaTHE pe3ysTare v CBENO0YH O
TOME KaKO je Yak U ONpaBhaHe UAeje Jlako Ha
M3pa3suTo NpodieMaTHyaH HAUWH U3BPHYTH Y BHU-
XOBY CyIIPOTHOCT.

[TpuMepe Ue0NOUKHA HHCTPYUCAHOT MULBE-
Ba MOKEMO ITpOHahM U y enrma 3HayajHUX ca-
BPEMEHUX MUCIUIALA, MTONyT Ananne ACMaH Uiu
Hopha Arambena (Giorgio Agamben)!'?. AcmaHo-
Ba NPWJIMKOM TyMauewa TpaymMe HaKOH IpBe I0-
noBuHe 20. BeKa yCIoCTaB/ba CBOJEBPCHY Kila-
cuukanyjy. Ilpema meHOM BUhEwy, paTOBH y
KYJITypaJIHOM aMhemy JoHOCe TPUjyMd WU cpa-
MOTy / modeny unu nopas, JOK ce Tpayma MOXe
TYMa4yuTH CaMo y 3aCeEDHUM ciydajeBuma. Ilpu-
JIMKOM HHMjaHCHpawba TPAyMaTUYHOCTH U pe3epBU-
cama OBE KaTeropuje y NpBoM pefly 3a XpTBe X0-
nokaycrTa (JeBpeje), ayTopka UCTHUE f1a je TpayMa
»HELITO CaCBUM JpyTayuje oJf Xepojcke MpUIoBe-
CTH, OHa He ynyhyje Ha MODUIM3aLHjy U Yennye-
Be, Hero Ha nopemehaj, WTaBuiIe Ha pasapame
unentuteta” (2011: 80). Y masseM pasnarawy, 3a
ACMaHOBY je KJby4YHO ITUTame KaKo Ce opa3s HEKe
Hauuje odpahyje y HeHOj KOJIeKTUBHOj CBECTH, J1a-
KJI€, 1a JI je TIOTUCHYT I0J BEJIOM Kajama (Kao y
Clly4ajy HEMauke KPHBHIIE, T€ jeSHO IIOIJIaBJ/be
cBoje MmoHorpaduje nocsehyje ,HapaTuBuma o
HEMAYKHUM XpTBama’, ca MOCEOHUM OCBPTOM Ha
OomdaproBawke HEMAUKHUX rPajioBa), WU je Mak
Xepojcku ceMaHTu30BaH. CBOje pasyMeBame I10-
MEHYTHX KaTeropuja oBa ayTopka IOTKpeIbyje
BPJIO HEOOMYHMM, TPEMAIA Y [TpO3anajfHoj mpomna-
TaHIU pacrnpoCTpalkeHUM, NIOTJIeJoM Ha ,Hu3adpa-
HY TpayMy” CpPIICKOT Hapoza:

100 AramdeHOBOM Buhemy jyroCIOBEHCKUX paToBa B.: Agam-
ben 2013; o gujanory xoju AnekcaHnap JepKOB yCIOCTaBsba ca
OBUM ayTOpoM B.: Jepkos 2015.
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TakBo Mpu3Hamwe, Ha Koje Cy ymyheHe Tpayma-
THU30BaH XXPTBE, MOKe Johu camo crioma. To, mehy-
TiM, CpbumMa Huje duno noTpedHo; OHU Cy CTabu-
JTU30BAJIA CAMOZIOBOJbaH HALIMOHATHU MUT!! y KOjemM
Cy CBOja xepojcka ocehawa KOH3epBUPAJIHU Kao y He-
KOM KOHTEjHEpY, JOK OHa IIECT CTOTMHA TOJMHA Ka-
CHYje CIHPETHUM MwuiomeBuheBUM MOTUTHYKUM
WHCLIeHallMjaMa HACY peakTUBHUPaHa, kako Ou mehy
CTAaHOBHUIITBOM dad hoc palIvpuna KOJEKTHBHO
PaBO HA OCBETY W HACW/be IpemMa OOCAHCKUM H
andaHckuM cyceguma (A. Asman 2011: 81).

Taxo cBefeH cyn, HapaBHO, OLIEkYje Camo jel-
Hy JUMEH3H]Jy Jorahaja, anu, napafgoKcaaHo, Ipo-
Mallyje OHO LITO je Duia CylTHHA, CMHCAo Lene
ctypvje. Ha cTpaHy TO IITO HU 3aK/by4ak O MpaBy
Ha OCBETY HHj€ Yy CPENULITY jyTOCIIOBEHCKE KPH3e,
Beh ce 1enokymnHa JUHAaMHKa OCI0D0OUIAYKUX
nokpeTa Ha bankaHy, koje je MOKPEHYJIO CPICKO
IIPaBO Ha HALJMOHAJIHO camooppeheme U comncTae-
HU UIEHTUTET Y CAMOCTAIHOM M CyBEPEHOM HallU-
OHaJIHOM Ouhy, He BUIU Kao MECTO, (POKYC 0CJI0-
Oohemwa u nexonoHu3auuje. M3 oBora BUOUMO KO-
JIMKO Y BPXYHCKH MHCIHMOLY MOTIy [jla Tpomaiie
YHUM CTYIIE€ Ha TEPEH KOjU He MO3Hajy, jep Npen
yodn4ajeHuM UIEONIOMKUM (PIIOCKyIaMa U CaMH
IpecTajy na KpUTHYKHU TPOMHUILIbAJY NPODIEME.
Anaupa ACMaH He pasyMe JUHAaMHUKY KOCOBCKOT
MMHTa ¥ KOCOBCKOT 3aBeTa, & HE pacosiake yaKk HU
HajOCHOBHHjUM KPUTEPUjYMOM Yy KOjeM OH ce Ta-
KO Ba)KHa KaTeropyja Kao IITO je KOJIEKTUBHO aM-
hemwe oBze oppenuna y cneudUIHOM UCTOPH]-
CKOM KOHTEKCTY. Y CTyAHjaMa OB€ YyBEHE Teope-
THUYapKe KyJIType, UIeHTUTeTa U namhema, fakie,
He CaMO Jia He MporoBapa Iiac Hapoja uuja je
UCTOpPHja 0DJIMKOBAHA MOJ PA3TUYUTUM KOJIOHU-
jamTHUM yTulajuMa Beh ce YhHM [1a je yIpaBo beH

11 YTemMesbeHO NPOMHUILbakbe CPIICKOT HALTMOHAIHOT (KOCOB-
CKOT) MHTa B. y: Smit 2010.
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IUCKYPC ,[UIOJ HEKe TPUKPHUBEHE UIEe0sI0TH]je, MO-
KJ1a YIIpaBO OHE KOja OTe)aBa /ia Cé TOBOPH O HO-
BOBEKOBHUM KOJIOHHjama y EBpony, a To je nuta-
Be Kkoje Hac Beoma noraha” (Jerkov 2023: 209).

OBaj kpaTak ofjjek jemHe Moryhe pacnpase yka-
3yje Ha 3Hauaj Kumose npose y 00pa3soBHOM IPO-
yecy. llenuHa UCKyCTBa U aTkhe Kuiosor geyaka
00MK je adupmalvje jegHor ,,eHIeMCKOT papure-
Ta", HACTAJIOT HAa MECTY yKpIUTamka JeBPEjCKO-Ma-
bapckor, cpnckor u cpepwoeBponckor. Mcmycru-
TU W3 BUJla OWJIO KOjU E€JIEMEHT OBE CJIarajuue
3HAYMJIO OM M3TYOUTH LIEJIMHY, @ TO je IPUKPUBE-
Ha JedHHUIIMja UAEO0JIOTHje: 3aMeHe HAaCcTOjama 1a
Ce HEeLLUTO LIeJIOBUTO caryiefjla OHUM ILTO je MapLu-
janmHo u uHTepecHo oppeheno. Hajdbuuuja nuja-
JIeKTHKa ODNMKOBawma HAEHTUTETa y Kumosum
pUYyaMa HeKa je BpCTa KIbHUKEBHE IIPEepeKe 1o-
TPEIIHOM pacyhuBamy U HEMPaBUYHHUM OLIEHaMa.
Y cxnapy ca TUMe, aKTY€IHO TyMayemhe KIbHKEB-
HOCTH ¥ CaBpEMEHa HaCTaBa KIBbUKEBHOCTH MOpa-
jy OTBODUTH XOPU3OHT ONHUPama CBAKOM 0JIAKOM
UJIEOJIOIIKOM IIpecyhuBamy, 1a U HaMeTamwy 3a-
NaJHOLIEHTPUYHOT NOIJIeNy Ha KyJITYpY, UCTOPH]Y
Y UIEHTUTET, T€ YKa3aTH Ha TO KaKO CEe HEypaJIrhy-
HE Tauke CPIICKE UCTOPHj€ UHTETPUILY y CPICKY
KIV)KEBHY UMarvHauujy, jep

on Cpba u Cpduje ce ouekyje ga MpoMeHe CBECT, Ka-
KO MM je Ha BUIIe HaYyMHa [OpyyYeHo. [...] MHoro je
IeTaba y TOM ONLITHjEM IUIaHy, HeKaja U ocaefu-
IJa YKOJIMKO CE TOMe IIpy’ka OTIop. Benuka kwu-
JKEBHOCT OM Ouia of Benuke nomohw, camo Tpeda
YUTaTH, pasyMeTH U [IOLITOBATH BesuKa fena (Jer-
kov 2023: 251).

MeTonuuku caBpeMeH Npuctyn Panum jaguma Ila-
Huia Kulla npuiyka je na ce carniena, ¥ ayToKyJi-
TYpaJHO U UHTEPKYJATYyPaIHO, cehawme Ha NaTmy
KOja odesexkaBa TUYHU U KOJIEKTUBHU UJIEHTUTET.
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[Tpuctyn Angpeacy Camy Tpebda OCTBapUTH YBO-
hewem mpyrauujer rnornaena y HaCTaBy KEbHKEBHO-
CTH, JaKJie, C OHy CTpaHy MIEOJIOIKOr IPUTHCKA
Y MOCTKOJIOHUjaJTHUX KPUTHKA jEP je y TOMIO03U
Kuwmose 30upke, on pacerpaBawa (JeBpeja) mo
ocBajamwa TeputopHja ([laHoHUje), MHOTO WIHPA,
CJIOKEeHHU]ja U HoraTvja KyJITypHOUCTOPHjCKA, OPY-
IUTBEHONOIUTHYKA U HALIMOHAJTHOUJJEHTUTETCKA
npobinemMaTuKa. Y CHa3u YMETHUYKOT fena, CBe
00pa3oBHE M BaCIUTHE BPJIMHE IPOHaNase 00U
IyT JO YYEHHKA U NTOMaxy My 1a, yuehu wmra je
€CTeTCKO ¥ YMETHHUYKHU BpEIHO, 00/IMKyje cede 3a
jemaH >KMBOT DO/BM O]l CBAaKe YCKOIPYLOCTH U
VCKJ/BYYHUBOCTH. 3aTO je caofHOC u3mehy UHOUBU-
OyaJHOT U KOJIEKTUBHOT, U3Mely nu4HOr U Mu-
iamherd, KOju CMO OBl aHAJIU3UPAJIU U MPUTIPe-
MWJIY 33 [ja/b€ TYMAdyemhe U MHOTO jJe[THOCTaBHUJY
onepaunvoHanu3alujy Ha 4yacy ¥y CeKlyjama, of
nocedbHe BaxHOCTH. He3aobuiasaH 1onoxxaj nena
Hanwuna Kula y HacTaBu CPIICKOT je3UKa U KHH-
JKEBHOCTH TaKO Ce MOTBPlHyje ¥ y TauKu yKpluTa-
1ha CAaBpEMEHE XapMEHEYTHUKE U METOJIHKE.
[TocTxepMeHeyTHUYKa TEOpHja KEBHUKEBHOCTH
AnexcaHgpa JepkoBa MOX/la Ha3HayaBa KaKo rpa-
OUTH CaBPEMEHU METOJ YHjU Ce LWb Oorjefna y
yCMepaBamwy IOI/efa Ka OHOME LITO YMHHU OUT
KIBWKEBHOT [lela, JaKiie, Ka UCTUHU KHBHWKEBHE
uMmaruHauyje.'? UctuHa (Cpricke) KibHKeBHE HMa-
TMHallMje M0YMBa Ha CHAa3W Cyo4yaBamwa ca codoM,
,2HacllpaM UJe0JIOTHje BpEMEHa U IJ1efja IPUHLIN-
Te y UeJIMHU UcTopujckor Tpajama” (Jerkov 2023:
273). PasyMeBamwe KibM)KEBHE UMaruHalyje u mwe-
HOT Aujasiora ca UCTOPHUjOM MOJKE jelaH Hapopn
TIOBECTH [I0 I0CE3amha Hherose IMpaBe MEPE U CaBila-
DaBama CBOJUX OrpaHuYema U 3adimypma, anu u
VUMIIEPUjAIUCTUYKUX IPUTHCAKA Yy aKTyeJTHOM
TpeHyTKy. Teopuja mecitia (Tupaiuunol) Upetio3Ha-
8arwa KOjy Anexcanziap JepkoB pasnaxe y nocies-

10j KIbU3H, T03ULUOHUPajyhH je kao rpaHy noct-
XEPMEHEYTHKE (M KOja y U3BECHOM CMUCIIY IOJA-
pasymeBa AMjanor ca Teopujama mecra cehama
[Tjepa Hope [Pierre Nora], Jana u Anaune AcMaH)
Tpeda la Ipeno3Ha y JyOUHU KIBHKEBHE UMaru-
Hallije MOMEHTe KOju UIEHTUTETCKU ofpelyjy Ha-
UOHAJIHO U Ky/ITypaJHO namhewe. Y (IOCT)UM-
NepHjaIHoj (IOCT)TOTaNN3alH]jH, KOjoj CBEJOYUMO,
OBaKaB METOZOJIOIIKH U METOIUYKHU OPUjEHTUD Of
K/BYYHOT j€ 3Hayaja 3a yCIOCTaB/bambe KyJITypas-
HOT camMmOpa3yMeBamwa. bynyhu na je kyntypanHo
namhewe OpUjeHTHUCAaHO Ka YYBPIIheHUM TauykKa-
Ma M3 MPOILIOCTH, ,cehameM Ha CBOjy UCTOPHjY
U npejoudaBaweM GyHoupajyhux gurypa ceha-
Ba, Ipyna ce norephyje y CBOM HIOEHTUTETY”
(J. Asman 2011: 52). Kyntypanso namheme He
IIPEHOCH ce caMo oJ1 cedbe, MOTpPedHO ra je ycmepa-
Batu: ,KynTtypanHo namhemwe je yBek, Mamwe UIx
BUILIE, OpWK/BHMBO orpaHuueHo” (Isto: 54). Y npo-
3u Jlanuna Kuua, npenosHasame IlaHoHHje kao
TPAaruyHOT MECTa U CPIICKE U jeBpejCcKe KyIType,
DAaKJIe MECTa TEPUTOPHjalHE U ULEHTUTETCKE Jie-
CTpyKuuje, otnopa u oncranka (Cpda), oIHOCHO
HecTaHKa (JeBpeja), y HACTaBU KHUKEBHOCTH
YCIIOCTaB/ba HETOBaWbe KOJIEKTUBHOT Tamhema KO-
je je uIeonoWKY MpoYnLTheHo, aay UIeHTUTETCKU
OCHa)XEHO jep JOBOAH [I0 LIeJIOBUTOT ocehamwa cor-
cTBa. KMIIOB KBM)KEBHH JyHAaK CHAarom Iucama, a
CaBpEMEHA HaCTaBa KHBWKEBHOCTH CHAarom Tyma-
yewa (MocedHo TparuyHUX MecTa), Jakiie mocpen-
CTBOM KIWKEBHE MMarvHaluje, npesasuiase Je-
CTPYKTUBHE (OTBOpEHE U IpUTajeHe) yTHlaje
mohu. UeHTUTeT caBpeMeHor yYeHrKa, dau Kao

12 0 mocTXepMeHeyTHUKOj TeOpHju Anmekcanapa Jepkosa B.:
Bpanewr 2023; Crojanosuh 2019.

Teopuja je HajTeMe/bHUje NOCTaB/beHa y KBHU3U Eepoiia u
KHUMEBHA UCTHUHA — CMUCAO (KtoudcesHe) uMATunauuje — xepme-
neycuda (2015), anu ce HaroBeIITaBa U Y KIbUraMa 0 CPIICKOM CTH-
Xy Koje cy odjaB/beHe y iBa TOMa ITpe OBe.
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CTPAX, HACHJBE U 3J10 ¥ KIbXKEBHOCTH

v unentutet Augpeaca Cama, Mopa yCIOCTaBUTH
jacHy Be3y ca CBOjUM KOJIEKTUBHUM (HCTODHj-
CKHMM) aClleKTOM, a TO 3Ha4M [ja HaCTaBa KbHKEB-
HOCTH, Dal Kao v 30upka Januna Kuma, mopa He-
TOBaTH cehare.

YKONIMKO KBHXEBHU TEKCT IIOCMaTpamMo Kao
KOHEKTHUBHY CTPYKTYpy 4Hja Ce BE3WBHA CHara
oresia y Tymauewy U cehamwy, caBpeMeHa HacTa-
Ba KIBWKEBHOCTH TM0jaBjbyje Cce Kao MPOCTOP KOjU
aKTHBMpA UMaruHaUUOHO ceham ce iamherwe, TOK
je HaCTaBHUK KHHUKEBHOCTH (IIOCTXEPMEHEYTHUY-
KHM) BOJUY Ka OHOME LITO y TEKCTy MOpamo fa
MPENo3Hamo a Y UCTOPHjU He CMeMO Jia 3adopaBu-
MO. METOOWUYKO TyMayewe UAEHTUTETCKOT CaMo-
ucnucrBama Axspeaca Cama NpoU3BOOU KOJIEK-
TUBHO cehame yHhTanana y CyCpeTy ca KibKEBHUM
TekcToM. CHara cehawa y Kumosum Panum jagu-
Md, faKie, ABOCTPYKO je KOHCTPYKTHBHA jep Ha
jenHoj paBHM 00e30elyje TMYHO caMOpasyMeBame,
DOK Ha APYyroj yCnocTas/ba 3aJ0r CBAKOM HOBOM
reHepaLrjCKOM CYCPETy Ca TPAyMOM jeSHOT UCTO-
pujckor TpeHyTKa. Ha 0Baj HAUMH ce y UHIUBUITY-
anHo namhemwe yrpabyje KyaTypanaHo, 4uju je HO-
cunal KHBWKEBHM TEKCT KOjU [Jabeé OCHIypaBa
(yHkuroHanHo namhewe IpPyLITBa, @ TO C€ HAj-
TEMEJbHUje OCTBapyje Y HaCTaBU KEHHIKEBHOCTH.
HHTepkynTypasmnu npuctyn Kyuuosoj nposu jecre
HEW30CTaBaH METOOUYKY OKBUD TyMadyemna, ajly je
oJ nocedHe Ba)XKHOCTH fa CaBpEMEHa HacTaBa
KBW)KEBHOCTH PaCBETIN U OHE YHYTapKyJITypas-
He enemeHnTe Cpenme Espone (u [TaHOHM]jE) Koju
Cy CPIICKH HIOEHTUTET Y BEJIMKOj MEPU TpPayMaTH4-
HO 0dnuKkoBanu. JeneHntpupana nosuuuja Cpduje
DlaHac, Kao ¥ 3alafiHO OPUjEHTUCAaHU NPUTUCLU Y
IEKOHCTPYUCAawy HEHOT HALIMOHAIHOT UIEHTUTE-
Ta, YII030paBajy Ha HY>KHOCT HaCTaBe KHbHUKEBHO-
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CTH KOja y KHWKEBHUM TEKCTOBUMA OLITPOYMHO
PEBUTANN3Yje MPOILIOCT Ca CBUM HWEHUM Tepe-
TUMa U OTBapa MOTyhHOCT cyouaBawa MJanor
YyoBeKa Ca LIeJIMHOM NOCTOjama y UCTOPHjCKOM XO0-
PHU30HTY, T€ KPUTHUUYKOT NMPOMHULIbAKbA HETOBE
nosuuyje.
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Lola D. STOJANOVIC

IDENTITY AND MEMORY IN THE EARLY
SORROWS BY DANILO KIS (INTERPRETATIVE
AND METHODOLOGICAL ASPECTS)

Summary

Part of Ki§'s family trilogy, Early Sorrows (Rani jadi),
will open a thread of interpretation in this work that will
develop the motifs of memory, past, and identity. In the
identity formation of Andreas Sam, the individual and
collective past are intertwined in the traumatic and post-
traumatic historical moment before, during, and after
the Second World War. The focus of the work will be the
interpretation of the temporal crack that exists in me-
mory, that is, in the moment when Andreas himself re-
members (his present) and the moments he remembers
(his past), and this is connected anew by the process of
storytelling, which finally leads to the identity constitu-
tion of the main character. In this way, individual me-
mory is transformed into a cultural one whose carrier is
a literary text that further ensures the functional me-
mory of a society, which is most thoroughly realized in
the teaching of literature. Andreas Sam'’s identity self-
writing produces and ensures the collective memory of
readers in the encounter with the literary text.

Keywords: Danilo Kis§, Early Sorrows, identity, me-
mory, teaching of literature
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TEODICEJA | RECEPCIJA EMOCIONALNOG
U DNEVNIKU ANNE FRANK

SAZETAK: Dnevnik Anne Frank, zasigurno najpozna-
tiji dnevnik nastao tijekom Soe (holokausta) nudi ¢itanje
o teodicejskoj problematici, bitnome sloju Dnevnika koji
je, dosad, uglavnom u knjiZevnokritickim pristupima
ostao izvan vidokruga. Pokusajem , opravdanja” boZzje do-
brote, pravednosti i svemoci s obzirom na patnju, ponaj-
prije patnju nevinih bavi se i djevojc¢ica Anne Frank.
Objasnjena teodicejska problematika, potvrdena mjesti-
ma iz njezina dnevnika, otvorila je moguénost istraziva-
nju koje donosi drugi dio rada, a odnosi se na recepciju
teodicejske problematike, tj. prepoznavanje toga sloja te
dominantne emocije vezane uz njega. Rezultati provde-
nog istrazivanja pokazuju da je povezanost razumijevanja
teodicejske problematike i prepoznavanja dominantnog
osjecaja, na kraju, potvrdena u velikom postotku, ¢ime
se posvjedocuje opravdanost govoriti o Dnevniku Anne
Frank i kao o tekstu u kojemu se, unato¢ patnji, govori o
univerzalnoj ljubavi.

KLJUCNE RIJECI: Dnevnik Anne Frank, ljubav, pat-
nja, recepcija, teodiceja

O Dnevniku

Iako dnevnicki korpus mladih Zidovki nastao
tijekom holokausta (Soe) nije neznatan (primje-
rice, dnevnici poljskih Zidovki Rywke Lipszyc i
Renije Spiegel te Helene Berr, francuske Zidov-
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ke), dnevnik Anne Frank' zasigurno je najpozna-
tiji. Stovise, da je ovaj dnevnik postao svojevrsni
metonimicki naziv za svu dnevnicku literaturu
mladih Zidovki, nastalu za progona Zidova tije-
kom Drugoga svjetskog rata, pokazuje i to Sto
Helene Berr nazivaju ,francuskom Anne Frank”.
I jo$ vise: sam holokaust poceo se identificirati sa
sudbinom Anne Frank (Gilman 1988: 9). No, u
pocetku nije bilo tako.

Nakon zavrSetka rata, Otto — Annin otac, jedi-
ni prezivjeli iz obitelji — posvetio se objavljivanju
dnevnika, koji je nakon upada Gestapoa u skrovi-
Ste sacuvala Miep Gies, Ottova tajnica.? Ona mu
je biljeske predala kada je kona¢no potvrdeno
da Anne viSe nije Ziva. Anne je dnevnik vodila

*ddragun@ffos.hr; https://orcid.org/0009-0002-4424-8908

! Pravo je ime Anne Annelies Marie.

2 Karl Josef Silberbauer, agent austrijskoga Gestapoa, koji
je uhitio Annu i njezinu obitelj, pronaden je nakon dvadeset go-
dina u Becu. Osloboden je kaznenih prijava, djelomice na te-
melju neobi¢noga svjedocenja Otta Franka da je ,izvrsio svoju
duznost i postupio ispravno”. Silberbauer je nepokajnicki, pa
cak i samozadovoljno, piSe Joshua Hammer, primijetio da je
propustio priliku da prvi proc¢ita dnevnik Anne Frank: ,Mozda
sam ga trebao podici s poda”, rekao je novinaru. Ta je uloga sre-
¢om — zaklju¢uje Hammer — prepustena Miep Gies (Hammer
2009).



TEODICEJA I RECEPCIJA EMOCIONALNOG U DNEVNIKU ANNE FRANK

od 12. lipnja 1942. do 1. kolovoza 1944. godine.
Isprva je bilo rijeci o intimistickim dnevnickim
zapisima, ali nakon govora Gerrita Bolkensteina,
nizozemskoga ministra prosvjete u izbjeglistvu,
na radijskoj postaji Oranje 28. ozujka 1944. godi-
ne, doslo je do promjene namjere pisanja: dnev-
nik je otada trebao posluziti kao grada za roman.
O tome u zapisu od 29. ozujka 1944. ¢itamo:

[...] sino¢ je ministar Bolkestein za Radio Oranje go-
vorio o tome da bi se nakon rata trebala objaviti
zbirka dnevnika i pisama. [...] Zamisli samo kako
bi bilo zanimljivo kada bih objavila roman o nasem
Skrovistu. Ve¢ bi zbog samog naslova ljudi pomislili
da je rije¢ o detektivskom romanu (Frank 2020:
224)3.

Gotovo mjesec i pol nakon toga, u zapisu od
11. svibnja, ponovno ¢itamo:

U svakom slucaju, poslije rata zelim objaviti
knjigu pod imenom Skroviste, pitanje je hocu li
uspjeti, no, u svakom sluc¢aju, za to ¢e mi posluziti
moj dnevnik (268).

Anne je stoga roman pocela pripremati tako da je
ispravljala dnevnicke zapise (uklonila je intimna
razmis$ljanja o svojoj seksualnosti, tijelu i zalju-
bljenosti u Petera van Pelsa — i, $to je mozda va-
Znije, uvela je knjiZzevno sredstvo uokvirivanja
dnevnickoga zapisa kao ,,pisma Kitty”, svojoj ima-
ginarnoj prijateljici i pouzdanici), nesto, za Sto je
smatrala da nije zanimljivo, izostavljala je, nesto
pak dodavala po sjec¢anju. Takoder je izmislila no-
va imena. Sebe je prvo nazvala Anne Aulis, a za-
tim Anne Robin, Hermanna, njegovu suprugu
Auguste i njihova sina Petera van Pelsa nazvala
je Hans, Petronella i Alfred van Daan. Stomato-
loga Fritza Pfeffera nazvala je Albert Dussel. Isto-
dobno dok je radila na fikcionaliziranoj verziji

(roman) nastavila je raditi i na fakcionaliziranoj
(dnevnik). Taj je dnevnik u izdanju iz 1986. na-
zvan Verzijom a, dok je preradeni dnevnik nazvan
Verzijom b. Otto je pak kompilacijom obaju sasta-
vio trecu, skracenu, Verziju c, koja je trebala izla-
ziti u nastavcima.* Dvojnost — dnevni¢ko-roman-
sirana (fikcionalizirana) — Annina pisanja zapra-
vo je oCita ve¢ na samome pocetku, u izdanjima
koja sintetiziraju obje verzije (aib) i Ottovu kom-
pilaciju (v. biljesSku 4). U zapisu od 12. lipnja
1942. ¢citamo: ,Nadam se da ¢u ti moci sve povje-
riti, kao Sto do sada nikome nisam mogla i nadam
se da ¢e$ mi biti velika podrska” (9), a slijedi do-
datak u zapisu od 28. rujna iste godine: ,Do sada
si mi bio velika podrska, kao i Kitty, kojoj redovi-
to piSem. Ovaj nacin pisanja u dnevnik mnogo je
ljepsi i gotovo ne mogu docekati trenutak da pi-
Sem u tebe” (9).

Smjerodavni su i zapisi u kojima se nakon vre-
menskoga odmaka donosi sud o vlastitim dnevnic-
kim biljeSkama. Tako nakon godinu i pol Anne
ponovno ¢ita svoj dnevnik i ne moZze vjerovati ka-
kva je nevina i neiskvarena tinejdZerica bila.
Podsvjesno zna da vise ne bi mogla biti takva, ma
koliko htjela. Promjene raspolozenja, kao i pri-
mjedbe o Margot, majci i ocu, razumije, dapace,

3 Sve navode iz dnevnika donosim prema: Dnevnik Anne
Frank, 2020.

4 Otto Frank, koji je preminuo 1980. godine, izvorne bilje-
Ske oporucno je ostavio Drzavnome institutu za ratnu doku-
mentaciju u Amsterdamu. Buduci da se od pocetka objavljivanja
sumnjalo u izvornost Dnevnika, Institut je proveo istrazivanje.
Utvrdilo se da je rijec¢ o autenti¢nim zapisima, nakon ¢ega su
objavljeni svi, zajedno s rezultatima istrazivanja. Zaklada Anne
Frank u Baselu, nositelj autorskih prava Anne Frank, objavila
je novo izdanje koje sadrzava izdanje Otta Franka i odlomke iz
Verzije a i Verzije b. 1zdanje je uredila Mirjam Pressler. U pita-
nju je, dakle, svojevrsni textus receptus. Krajem devedesetih go-
dina otkriveno je pet dotad nepoznatih stranica rukopisa (v. pe-
to izdanje knjige Dnevnici Anne Frank, Nizozemski institut za
ratnu dokumentaciju, Amsterdam: Bert Bakker, 2001).

IETUEBCTBO « CHILDHOOD - 2024/02 45



CTPAX, HACHJBE U 3J10 ¥ KIbXKEBHOCTH

Cine joj se jucer napisanima, dok ne moze zami-
sliti da je tako otvoreno pisala o nekim drugim te-
mama. Postidena je kada cita stranice o temama
koje je zamisljala ljepSima nego $to jesu.

Prvo izdanje Dnevnika objavljeno je u Nizozem-
skoj 1947. godine (tisucu pet stotina primjeraka,
naslovljenih Het Achterhuis), potom u Njemackoj
1950. i nedugo zatim, iste godine, u Francuskoj.
No, citateljska publika nije bila brojna. Anglo-
-americko izdanje pojavilo se tek 1952. godine
(ponajprije zaslugom tada mlade Judith Jones,
poslije poznatom urednicom u Knopfu, i Meyera
Levina, Zidovsko-americkoga knjizevnika i novi-
nara, koji je prikaz Dnevnika, koji tada jo$ nije bio
tiskan na engleskome jeziku, objavio u glasilu
Americko-Zidovskoga kongresa Congress Weekly,
u izdavackoj kuc¢i Doubleday. Naime, velike izda-
vacke kuce smatrale su ga odvec¢ adolescentskim,
Zidovskim i dosadnim, a ponajviSe $tivom koje bi
moglo citatelje podsjetiti na rat, koji su svi zapra-
vo zeljeli $to prije zaboraviti.> Dakako, upravo to
potonje, anglo-americko izdanje otvorilo je vrata
Siroj recepciji Dnevnika. Popularnost je pocela
engleskom scenskom adaptacijom Frances Goo-
drich i Alberta Hacketta, 1955. godine, nakon ce-
ga je uslijedilo i novo njemacko izdanje izdavac-
ke kuce S. Fischer (Gilman 1988: 9-10).

Do sada je Dnevnik prodan u vise od trideset
milijuna primjerka, $to ga je ucinilo, nakon Tana-
ka (hebrejske biblije), najpoznatijom ,Zidovskom”
knjigom. Postao je i obvezna lektira® u Skolama
od Buenos Airesa do Tokija, prireden je kao bro-
dvejska predstava i kao holivudski film, prema
njemu su izvedene lutkarske predstave i hip-hop
filmovi, a ¢ak je koriSten i kao propagandni alat
u Sjevernoj Koreji (tamos$nji ucenici bili su upu-
¢ivani da €itaju dnevnik i usporeduju Adolfa Hi-
tlera i Georgea W. Busha).” Ipak, Dnevnik je i da-
lje predmet kontroverzi.
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O teodiceji

Pomno citanje Dnevnika nedvojbeno otkriva da
se moze govoriti o teodicejskoj problematici, koja
je, dosad, uglavnom u knjizevnokritickim pristu-
pima, ostala izvan vidokruga (Dragun 2023: 30).

Izraz teodiceja (od gré. theos —bog, i dike — pra-
vo, pravednost) u Sirem smislu odnosi se na filozo-
fijski nauk o bogu — pitanje o boZjem postojanju,
o bozjoj biti te o odnosu izmedu boga i svijeta.
U uzem smislu, teodicejska problematika bavi se
pitanjem odnosa izmedu boga i svijeta ili, nesto
preciznije, — pokuSajem ,opravdanja” bozje do-
brote, pravednosti i svemoci s obzirom na patnju,
ponajprije patnju nevinih (Kusar 2001: 105). Iako
je teodicejska problematika u uzem smislu prisut-
na vec u patristickoj knjizevnoj kulturi (posebice
u Augustina, koji je razmatrao problem slobodne
volje), drzi se da ju je, u tom uzem smislu, aktua-
lizirao Gottfried Wilhelm Leibniz. On, naime,
izraz teodiceja prvi put spominje 1697. godine, u
jednom pismu u kojemu najavljuje svoj buduci
spis Essais de Theodicée: sur la bonté de Dieu, la li-
berté de I’homme et I'origine du mal (1710). Stjepan
Kusar teodicejsku je problematiku u uzem smislu
shematizirao na Cetiri kruga: prvi krug teodicej-
skih pitanja obuhvaca cijelo ¢ovjecanstvo, sva nje-
gova iskustva trpljenja i odnosi se na svakog co-
vjeka (zasto i otkud zlo i trpljenje). U drugom kru-
gu prevladava slika uredenoga svijeta (kozmos) u
kojemu je zlo rubna pojava, nekakav manjak. Po-
javljuje se pitanje kako je patnju i trpljenje u svi-

5 U izdavackoj kuc¢i Alfred A. Knopf Inc. Dnevnik su sma-
trali ,dosadnim” i ,tuznim zapisom tipi¢nih obiteljskih svada,
sitnih nerviranja i adolescentskih emocija” (Hammer 2009).

6 U Hrvatskoj se Dnevnik Anne Frank nalazi na popisu izbor-
ne lektire u osmom razredu osnovne $kole.

7 Kao ilustrativan primjer $kolske obrade Dnevnika v. Spec-
tor — Jones 2007.
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jetu moguce pomiriti s bozanskim umom (logos)
koji ravna svijetom. U trecem se pojavljuje
krs¢ansko uvjerenje (prethodna se povezuju
uglavnom sa stoickom filozofijom) koje proizlazi
iz Biblije, odnosno patristickoga tumacenja Knji-
ge postanka: svemoguci Stvoritelj stvara svijet ex
nihilo te u svojoj providnosti upravlja njim. Neiz-
bjezivo se, dakle, namece pitanje o bozjoj odgo-
vornosti za zla dogadanja u njegovu stvorenju.
Najuzi, cetvrti krug teodicejske problematike
smjeSta se u razdoblje od 1710. (kada Leibniz
objavljuje svoj Teodicejski ogled o bozjoj dobroti,
ljudskoj slobodi i podrijetlu zla) do 1791. godine
(kada se pojavljuje Kantov spis O neuspjelosti svih
pokulaja teodiceje). Prema Leibnizovu misljenju,
bog u svojoj bezgrani¢noj ljubavi i dobroti kreira
najbolji moguci svijet koji u sebi ima i nesto zlo,
buduc¢i da svijet koji bi bio u potpunosti savrsen
logicki nije mogu¢. Naime, svijet identican samo-
me bogu bio bi sam bog.? Kant teodiceju shvaca
kao ,obranu visnje mudrosti Tvorca svijeta pro-
tiv optuzbe koju protiv nje podize um iz onoga $to
je u svijetu protusvrhovito” (KuSar 1998: 392).
Dakle, ljudski problem trpljenja, patnje i zla u
Kantovu se filozofiranju suzio na ,pravni postu-
pak pred sudiStem uma koji optuzuje i vodi pro-
ces protiv Stvoritelja” (Isto: 393). Teodicejsko
pitanje u uZem smislu nastalo je, jasno je, prekla-
panjem drugoga i trecega kruga, odnosno prekla-
panjem grckoga filozofijskog pitanja o umnome
redu svijeta te biblijsko-kr§¢anskoga o svemogu-
¢em Bogu stvoritelju koji stvara svijet iz ni¢ega
(ex nihilo).

Takva teodicejska problematika pojavljuje se i
u devetnaestostoljetnoj i dvadesetostoljetnoj ro-
manesknoj produkciji. Ilustrativni su romani Do-
stojevskoga i Camusa. A prisutna je i u Dnevniku.
U zapisima od 11. travnja i 3. svibnja 1944. godi-
ne, u kojima se moze detektirati teodicejska pro-

blematika, Anne se pita: ,Tko nam je to (patnju —
op. aut.) nametnuo? [...] Tko nas je do sada pustio
da toliko patimo?” (239). Odmah nudi i odgovor:

Bog je taj koji nas je ucinio takvima, ali i Bog ce
biti taj koji ¢e nas podié¢i. Ako podnesemo svu tu
patnju i jo§ uvijek ostanemo Zidovi, tada ¢e Zidovi,
koji su bili prokleti, postati uzor. Tko zna, mozda
¢e ba$ nasa vjera nauciti svijet, a time i sve narode,
nauciti dobru, i zato, samo zato, moramo patiti
(240).

Potom isti¢e da ¢e uvijek postojati nekakav izlaz.
Anne takoder donosi i ponesto drugaciji odgovor
na pitanje o podrijetlu patnje — smatra da u ljudi-
ma jednostavno postoji poriv za razaranjem i ubi-
janjem. Teodicejska problematika prosijava i u
drugim zapisima. Primjerice, u onome od 27. stu-
denoga 1943. godine:

0, BoZe, ja imam sve $to mogu poZeljeti, a nju
(Hanelli — op. aut.) je snasla takva teSka sudbina!
I ona je bila tako pobozna kao i ja, mozda i visSe, i
ona je htjela ¢initi dobro —i zasto sam onda ja iza-
brana da zivim dok ¢e ona vjerojatno umrijeti?
Kakva je razlika izmedu nas dvije? [...] Vjeruje li

bila nametnuta? (139).

Anne, dakle, postavlja pitanja Bogu, jasno ih
artikulira, ali i donosi svojevrsni odgovor koji ni-

8 Prema Leibnizu, postoje tri tipa zla: metafizi¢ko (nesavr-
Senost svijeta u cjelini), prirodno (patnje prouzrocene boles¢u
ili prirodnim nepogodama) i moralno (grijeh). Prva dva tipa zla
nuzna su jer bi bez njihova postojanja svijet bio zapravo gori
negoli jest, dok tre¢i tip bog ne Zeli, ali ga dopusta zbog veceg
dobra $to ga donosi postojanje slobodne volje, koje podrazumi-
jeva i njezinu zloporabu. Leibnizova je teodiceja, isti¢e S. Lu-
dvig, teleoloska: sloboda je nuzna za moralni i osobni razvitak
Covjecanstva, a zlo se pojavljuje kao negativna popratna pojava
Cije ¢e postojanje biti opravdano u buduénosti (Ludvig 2000:
156).
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je puka stoicka apatija, nego izdrzavanje tajne. To
su odgovori na teodicejsku problematiku i Dosto-
jevskoga i Camusa; prvi istice ,aktivnu ljubav”, a
drugi ,djelotvorni fatalizam” kao sredstva suce-
ljavanja s patnjom i zlom, ali i biblijski (usp. Si-
mic 2005). Zadrzimo se nakratko na mogucem bi-
blijskom utjecaju. Da je Anni Biblija poznata vi-
dljivo je iz viSe zapisa (usp. vec citirani zapis od
27. travnja 1944. godine). U zapisu od 3. stude-
noga 1943. istice da joj je tata darovao Bibliju, i
to ne na ,Hanuku, ve¢ na Svetog Nikolu, da bi
naucila nesto o Isusu” (133). O povezanosti ju-
daizma i kr§¢anstva u njezinu odgoju govori za-
pis od 7. prosinca 1942. godine:

Ove su godine Hanuka i Sveti Nikola dosli goto-
Vo u isto vrijeme — bio je samo jedan dan razlike.
Nismo posebno slavili Hanuku — izmijenili smo ne-
koliko lijepih stvarcica i zapalili svije¢e [...] U su-
botu navecer, uoci Svetog Nikole, bilo je puno za-
bavnije (71-72).

Najpoznatija je biblijska knjiga koja donosi te-
odicejsku problematiku dakako Knjiga o Jobu. Ri-
jec je o drami koja zapoc€inje izvjeStajem u prozi
da je neko¢ bogat i radostan zivio veliki sluga Boz-
ji po imenu Job. Medutim, jednoga dana

dodu sinovi Bozji da stanu pred Jahvu, a medu nji-
ma pristupi i Satan. Jahve tad upita Satana: Oda-
kle dolazis? — Evo prodoh zemljom i obidoh je,
odgovori on. Na to ¢e Jahve: Nisi li zapazio slugu
moga Joba? Njemu na zemlji nema ravna. Covjek
je to neporocan i pravedan, boji se Boga i kloni zla!
A Satan odgovori Jahvi: Zar se Job uzalud Boga bo-
ji? Zar nisi ogradio njega, ku¢u mu i sav posjed nje-
gov? Blagoslovio si djelo njegovih ruku, stoka mu
se namnozila na zemlji. Ali pruzi jednom ruku i dir-
ni mu u dobra: U lice ¢e te prokleti! Neka ti bude!
— reCe Jahve Satanu. Sa svime $to ima radi $to ti
drago (Job 1, 6-13).
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Job najprije gubi svoje bogatstvo, a potom djecu i
zdravlje. Pritom odbija od sebe Zenu koja mu sa-
vjetuje da prokune Boga. Zatim mu dolaze tri pri-
jatelja, Elifaz, Bildad i Sofar, da ga ozale. Slijede
tri niza govora (3—4; 15-21; 22-27).9 Sva trojica
Jobovih prijatelja brane tezu o patnji kao poslje-
dici grijeha: ako Job trpi, to je stoga, tvrde oni, jer
je sagrijesio. Njihovim teodicejskim razmatranji-
ma Job suprotstavlja svoje bolno iskustvo i nepra-
vednosti kojih je pun ovaj svijet. Nato se pojavlju-
je Elihu, koji ne daje za pravo ni Jobu ni njegovim
prijateljima. Kona¢no, u maniri deus ex machina
javlja se i Jahve, kojega je Job pozvao da se parni-
ce. Nakon BoZjega pojavka (teofanije), iako Jahve
ne daje odgovor na Jobova pitanja, Job se ,kaje”
jer je govorio ,rijeCima bezumnim” (36, 6). Knji-
ga zavrsava zaglavkom u prozi: Jahve kori trojicu
Jobovih sugovornika, a Jobu vraca sinove i kéeri
i udvostrucuje njegovo prijasnje imanje. Narav-
no, ta je drama izazvala mnoge interpretacije jer
je teodicejsku problematiku ostavila zapravo
nio je Dostojevski. Starac Zosima iz Brace Kara-
mazovih prije svoje smrti istice kako je upravo
Knjiga o Jobu presudno djelovala na nj: ,Ne mo-
gu bez suza Citati tu svetu pricu. A koliko tu ima
velikog, tajnog i nezamislivog!” (Dostojevski
1997: 374).

Cak i da utjecaj Biblije nije presudan, mozemo
re¢i da je Annina teodiceja zapravo jobovska,
odnosno judeo-krs¢anska. Ona, poput Joba, izno-
si svoje sumnje (u zapisu od 29. prosinca 1943.:
»Zasto jo$ uvijek sanjam i razmisljam o najgorim

% Navodi iz Biblije doneseni su prema: Jeruzalemska Biblija.
Stari i Novi zavjet s uvodima i biljeSkama iz ,La Bible de Jérusa-
lem”, ur. Adalbert Rebi¢, Jerko Fuc¢ak i Bonaventura Duda, Za-
greb, Kr$¢anska sadasnjost, 1994.
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stvarima te Zelim vriStati od straha? Zato $to jo$
uvijek, unato¢ svemu, nemam dovoljno vjere u
Boga?” — 145), ali i duboku vjeru (30. sije¢nja
1944.: ,Moj strah je nestao, pogledala sam prema
nebu i pouzdala se u Boga” — 166) te (u zapisu od
23. veljace 1944.) gotovo ekstaticke proplamsaje
radosti:

Kada sam jutros sjedila pred prozorom i gleda-
la van te pomno promatrala Boga i prirodu, bila
sam sretna, uistinu sretna [...] sve dok postoji ta
unutarnja sreca, sre¢a zbog prirode, zdravlja i jo$
mnogo toga, dok god to nosimo u sebi, bit éemo ne-
prestano sretni [...] dok god mozes$ bez straha gle-
dati u nebo, znat ¢e$ da si u dusi ¢ist i da ¢e$ opet
biti sretan (182-183).1°

Stoga nije pretjerano ustvrditi da je kod Anne ri-
jec o specifi¢no zidovskome, ali i kr§¢ansko-hu-
manistickome odgovoru na pitanje patnje i zla u
svijetu. Tvrdnje Sang Hun Kima da je Annin
dnevnik ,opravdano promatrati kao javni forum
samosvijesti, u kontrastu s nasilnim mehanizmi-
ma stvarnog svijeta naoruzanog tajnom koja spu-
tava inteligenciju” i da ,racionalni razlozi Anni-
nih djela vode do internalizacije nasilja, procesa
suprotnog prilagodavanju vanjskom dozivljaju
nasilja” (Hun Kim 2022: 33-34), drzim, treba ko-
rigirati. Annina ,pri¢a” nije samo prica tinejdze-
rice zatvorene u ,skroviste”, gdje trpi unutar-
obiteljsko ,nasilje” negoi,pri¢a” mlade djevojke,
zasto ne ustvrditi i Zidovke, koja duboko prozi-
vljava patnju svijeta — koja, jobovski, ispusta kri-
kove, i, u zapisu od 31. ozujka 1944. godine, hra-
bro izdrzava: ,,Moj je Zivot ovdje postao bolji,
puno bolji. Bog me nije napustio i ne¢e me napu-
stiti” (226). Anne je, dakle, upravo teodicejskom
problematikom u svojim intimistickim zapisima
otvorila vrata svoga dnevnika za znatno Sire inter-

pretacije od onih koje, vidjeli smo, njezin tekst
nastoje ideologizirati, ali i od onih koje se zasni-
vaju na psihoanalitickim metodoloSkim premisa-
ma, ili na testimonijalnim aspektima dnevnickih
zapisa'! — $to su, manje-vise, dva osnovna nacina
suvremenoga Citanja Dnevnika.

Recepcija Dnevnika

Nacrt istraZivanja, opis uzorka
i upitnik

Terensko je istrazivanje osmisljeno na uzorku
djece, ucenika osmog razreda osnovne $kole, na
temelju kojeg se nastojala ispitati recepcija Dnev-
nika Anne Fank, kojega su ispitanici ¢itali. Ono $to
se htjelo ispitati jest: razumijevanje teodicejske
problematike tj. postojanja patnje u svijetu, stu-
panj podudaranja vlastite predodzbe o teodiceji s
onom opisanom u predlo$ku, dominantna emo-
cija te povezanost razumijevanja teodicejske
problematike i prepoznavanja dominantnog osje-
¢aja (tomu je pomoglo i promatranje bliskosti s
likom).

Prikupljanju podataka prislo se u sijecnju
2024. godine. IstraZivanjem je obuhvaceno Cetr-
deset ispitanika, u¢enika dviju osnovnih $kola.
Analizirane su tri klju¢ne varijable razlikovanja:
dob, rodna kategorija i samoprocjena zainteresi-
ranosti za Citanje.

10 Maj¢in savjet da pri poti$tenosti ,pomisli na sve nedace u
svijetu i budi sretan $to ih ne prozivljavas” Anne odbacuje i u
zapisu od 7. ozujka 1944. postavlja ovaj: , Izadi van, na polja, u
prirodu i na sunce. Izadi van i pokus$aj ponovno pronaci sre¢u
u sebi; misli na sve ono lijepo $to se nalazi u tebi, oko tebe i bu-
di sretan” (195).

11 Misli se na testimonijalni aspekt dnevnickih zapisa Re-
nije Spiegel, v.: Dragica Dragun, Studije o dnevnickim zapisima
Anne Frank i Renije Spiegel (2023).
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Tablica 1. Opis uzorka po mjestima prikupljanja podataka i broju ispitanika

Skola . Broj %
ispitanika
, ) o 0S ,Grigor Vitez”, Osijek 20 50,00
Mjesto prikupljanja -
podataka OS Vladimira Becic¢a, Osijek 20 50,00
Ukupno 40 100,00

Podaci su prikupljeni u Osjecko-baranjskoj Zu- denom u osmom razredu) sudjelovalo cetrdeset
paniji, u osjeckoj Osnovnoj s$koli , Grigor Vitez” i  ispitanika, dvadeset (50,00%) iz jedne te dvade-
Osnovnoj $koli Vladimira Becic¢a. Iz predocene je set (50,00%) iz druge osnovne $kole.
tablice (1) vidljivo kako je u istrazivanju (prove-

Tablica 2. Opis uzorka po dobi i rodu

Rod
Dob Ukupno
muski zenski
Broj
13 ispitanika 6 1 17
% 15,00 27,50 42,50
Broj
14 ispitanika 14 I 23
% 35,00 24,50 57,50
Broj
Ukupno |ispitanika 20 20 40
% 50,00 50,50 100%

U istrazivanju je promatrana dob. Kao $to je kako su jednako zastupljeni po spolu: istraZivanju
vidljivo iz tablice (2), ispitanici su u trinaestogo- je pristupilo dvadeset djevojcica (50,00%) i isto
diSnjaci i cetrnaestogodis$njaci. Veca je zastuplje- toliko djecaka (50,00%)).
nost Cetrnaestogodi$njaka (57,50%). Vidljivo je

50 IOETHUECTBO « CHILDHOOD » 2024/02



TEODICEJA I RECEPCIJA EMOCIONALNOG U DNEVNIKU ANNE FRANK

Tablica 3. Opis uzorka prema sklonosti ¢itanju

ispila;(r)fika %
Uopce me ne zanima 3 7,50
Ne zanima me 2 5,00
Sonost | imenesanma | O | 2250
Zanima me 16 40,00
Izrazito me zanima 10 25,00
Ukupno 40 100,00

Ispitanici su sklonost €itanju izrazili tvrdnja-  22,50%, zanima me — 40,00%, izrazito me zanima
ma: uopce me ne zanima — 7,50%, ne zanima me — — 25,00%. Najmanje je onih koje ¢itanje ne zani-
5,00%, niti me zanima, niti me ne zanima — ma, a najvise onih koje ¢itanje zanima.

Tablica 4. Suodnos izmedu sklonosti ¢itanju i rodne odrednice uzorka

Rod
Ukupno
muski zenski
Broj
L 3 0 3
Uopce me ne zanima | ispitanika
% 7,50 0,00 7,50
Sklonost . ; ﬁr?fﬂ 2 0 2
¢itanju Ne zanima me Spitanika
% 5,00 0,00 5,00
. . Broj
Niti me zanima, ispitanika 5 4 9
niti me ne zanima
% 12,50 10,00 22,50
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Broj
Zanima me ispitanika > 16
% 12,50 27,50 40,00
Izrazito me zanima | ispitanika
% 12,50 12,50 25,00
Broj 20 10
Ukupno ispitanika
% 50,00 50,00 100,00

Tablica 5. Procjena bliskosti s Anne

Dnevnik Anne Frank
Muski
- . Ukupno
Zenski
o . Broj
le mt uopce ispitanika 23 23
nije blizak
% 57,50 57,50
mii Broj 14 14
Anne ,Ll ¢ mi je samo ispitanika
djelomicno blizak
% 35,00 35,00
. Broj
Lik ”ll)lh!zea‘;foma ispitanika 3 3
% 7,50 7,50
Broj
Ukupno ispitanika 40 40
% 100,00 100,00
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Samoprocjena zainteresiranosti za Citanje mje-
rena je na Likertovoj petstupnjevanoj ljestvici,
gdje prvi stupanj oznacava odsutnost bilo kakve
zainteresiranosti, a posljednji, peti, potpunu za-
interesiranost. 1z tablice je vidljivo kako najveci
broj ispitanika ¢itanje zanima (40,00%). Taj poda-
tak, promatran u odnosu na rodnu kategoriju, ka-
zuje kako je medu njima 12,50% djecaka, a 27,50%
djevojcica. Od 7,50% onih koje ¢itanje uopce ne
zanima svi su djecaci, dok Citanje izrazito zanima
podjednako djecake i djevojcice (12,50%).

Za istrazivanje je osmisljen upitnik koji se, uz
podatke o: razredu, dobi, skoli, spolu, i procjene
sklonosti ¢itanju, sastojao od pet pitanja kojima

su ispitanici trebali odrediti: bliskost s likom, ra-
zumijevanje teodicejske poblematike, vlastitu
predodzbu o teodiceji, dominantan osje¢aj u
Dnevniku, razumijevanje teodicejske problemati-
ke i prepoznavanja dominantnog osjecaja u Dnev-
niku.

Rezultati statisticke analize i njihova
interpretacija

Djevojcice i djecaci pokazali su zanimanje za
Dnevnik Anne Frank. Samoprocjena €itanja, dobi-
vena analizom prvoga dijela upitnika, potvrdena
je i distribucijom odgovora u dijelu upitnika koji
se odnosio na sam knjiZzevni predlozak.

Tablica 6. Stupanj bliskosti s Anne s obzirom na rod ispitanika

Dnevnik Anne Frank
Rod
Ukupno
muski zenski
o .. Broj
Lik mi uopCe nije | isyitanil 4 19 23
Dlizak ispitanika
% 10,00 47,50 57,50
. Broj
Lik mi je samo it 5 9 14
A tanil
e djelomicno blizak ISpitariixa
% 12,50 22,50 35,00
. Broj
Lik mi je veoma ispitanil 0 3 3
Diizak ispitanika
% 0,00 7,50 7,50
Broj
% 22,50 77,50 100,00
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Bliskost s likom ocijenjena je prema tvrdnjama
lik mi uopce nije blizak — 57,50%, lik mi je samo dje-
lomicno blizak — 35,00% te lik mi je veoma blizak —
7,50%. Stupanj bliskosti s dnevnickim subjektom

(Tablica 6) promatran je i u odnosu na rodnu ka-
tegoriju. Pretpostavili smo da ¢e ve¢u bliskost po-
kazati djevojcice, $to su ispitanice iskazale tvrd-
njom lik mi je djelomicno blizak s 22,50%.

Tablica 7. Stupanj razumijevanja teodicejske poblematike

u Dnevniku
Dnevnik Anne Frank
Muski
- Ukupno
Zenski
Ne razumijem ~ Broj 25 25
postojanje 1Spltanll<a
patnje u svijetu % 62,50 62,50
Razumijevanje Razumijem ~ Broj 3 3
teodicejske postojanje patnje | ispitanika
problematike u svijetu % 20,00 20,00
u dnevniku :
Potpuno razumijem |  Broj 7 7
postojanje patnje | ispitanika
u svijetu % 17,50 17,50
Broj
Ukupno ispitanika 40 40
% 100,00 100,00

Iz distribucije odgovora o razumijevanja teo-
dicejske poblematike u Dnevniku vidljivo je kako
62,50% ispitanika ne razumije postojanje patnje,
20,00% ispitanika razumije, a 17,50% potpuno ra-
zumije.
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Teodiceja i razumijevanje postojanja patnje u
svijetu sloZena su pitanja. Ispitanici su procjenu
vlastite predodZbe o postojanju patnje ocijenili u
najve¢em broju sa: uopce ne odgovara — 47,50%,
dok posve odgovara potvrduje 25,00%, a uglavnom
odgovara — 27,50% ispitanika.



TEODICEJA I RECEPCIJA EMOCIONALNOG U DNEVNIKU ANNE FRANK

Tablica 8. Procjena podudaranja vlastite predodzbe o teodiceji

Dnevnik Anne Frank
Muski
- Ukupno
Zenski
Broj
Uopce ispitanika 19 19
ne odgovara % 47,50 47.50
Broj
Uglavnom ispitanika 1 1
Podudaranja odgovara
vlastite predodzbe % 27,50 27,50
o teodiceji Broj
Posve ispitanika 10 10
d
oagovara % 25,00 | 25,00
__Broy 40 40
Ukupno ispitanika
% 100,00 100,00

Tablica 9. Procjena dominantnog osjecaja koji donosi Dnevnik

Dnevnik Anne Frank
Muski
. Ukupno
Zenski
Broj 5 .
Dominantan Strah ispitanika
osjecaj % 12,50 12,50
Broj
Ljubav ispitanika 26 26
% 57,50 57,50
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Patnja ispitanika
% 30,00 | 30,00
Broj
Ukupno ispitanika 40 40
% 100,00 | 100,00

Tablica 10. Povezanost razumijevanja teodicejske problematike i prepoznavanja
dominantnog osjecaja

Dnevnik Anne Frank
Muski
- Ukupno
Zenski
Broj
Ne ispitanika > g
Povezanost % 12,50 12,50
teodicejske Broi
problematike ‘ . .o 8 8
i dominantnog Ni da ni ne ispitanika
osjecaja % 20,00 20,00
Broj 27 27
Da ispitanika
% 67,50 67,50
Broj
Ukupno ispitanika 40 40
% 100,00 100,00

Dnevnikom Anne Frank provlace se osjecajizdvajaju ljubav, 12,50% — strah,
razli¢iti osje¢aji. Medu ispitanicima, a 30,00% potvrduje da je dominatna
57,50% je onih koji kao dominantan patnja.
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Ispitanici su se izjasnili i o povezanosti razu-
mijevanja teodicejske problematike i prepoznava-
nja dominantnog osjecaja. Najvec¢i broj njih,
67,50%, smatra da povezanost postoji, 12,50% da
ne postoji, dok se 20,00% odlucilo za tvrdnju ni da
ni ne (Tablica 10).

Rezultati i rasprava u odnosu na istraZivanje
recepcije

Cilj je istrazivackog dijela rada bio, na temelju
rezultata ankete, ispitati svojevrsno razumijeva-
nje teodicejske problematike tj. postojanje patnje
u svijetu, stupanj podudaranja vlastite predodzbe
o teodiceji s onom opisanom u predlosku, domi-
nantnu emociju te povezanost razumijevanja te-
odicejske problematike i prepoznavanja domi-
nantnog osjecaja.

U istrazivanje su ukljuceni ispitanici u dobi od
trinaest i Cetrnaest godina, a viSe je bilo ¢etrnae-
stogodis$njaka. Medu ispitanicima je bio jednak
broj djevojcica i djecaka. Oni su se u samoprocje-
ni sklonosti €¢itanju ocijenili u najve¢emu broju
tvrdnjom da ih ¢itanje zanima. Ve¢u sklonost ¢i-
tanju u odnosu na rod pokazale su djevojcice.
Procjena stupnja bliskosti s dnevnic¢kim subjekti-
ma pokazuje da ispitanici u najve¢em broju ne
pokazuju bliskost s Anne, a vecu bliskost iskaza-
le su djevojcice. Ispitanici ne pokazuju bliskost s
likom, Sto se razumljivo, jer, radi se o autobiograf-
skom tekstu nastalom u specifi¢nim povijesnim
okolnostima. Distribucija odgovora o vlastitoj pre-
dodZzbi o postojanju patnje u svijetu kod ispitani-
ka se pokazala, u najvecoj mjeri, kao nerazumije-
vajuca (zasSto patnja uopce postoji?!). Unatoc sve-
mu, ljubav prepoznaju kao dominantan osjecaj u
Dnevniku (iako bi se pretpostavilo da ¢e to biti
strah, jer su o njemu govorili prije provodenja

ankete). Povezanost razumijevanja teodicejske
problematike i prepoznavanja dominantnog osje-
¢aja, na kraju, potvrdena je u velikom postotku —
67,50% ispitanika potvrduje zasto o Dnevniku
Anne Frank mozemo govoriti i kao o tekstu u ko-
jemu se govori o ljubavi, univerzalnoj ljubavi, te
time opravdava nova znanstvena Citanja dnevni-
ka i bavljena njime, kao S$to je bavljenjem teodi-
cejskim slojem Dnevnika Anne Frank.
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Dragica A. DRAGUN

THEODICY AND THE RECEPTION
OF THE EMOTIONAL IN THE DIARY
OF ANNE FRANK

Summary

The Diary of Anne Frank, unquestionably the most re-
nowned diary penned during the Shoah (the Holocaust),
provides a profound insight into the theodicy issue, a vi-
tal layer of the Diary, which has, until now, largely been
overlooked by literary-critical examination. Anne Frank
herself attempts to “justify” God's goodness, justice, and
omnipotence in view of suffering, particularly the suffe-
ring of the innocent. This exploration of theodicy, con-
firmed by excerpts from the diary, paves the way for the
research addressed in the second part of the paper, focu-
sing on the reception of the theodicy issue; namely, iden-
tifying this layer and the predominant emotions linked
to it. The results of this research indicate a significant
correlation between the comprehension of the theodicy
problem and the recognition of the dominant emotion,
thus affirming the relevance of discussing The Diary of
Anne Frank as a text that, despite suffering, speaks of
universal love.

Keywords: The Diary of Anne Frank, love, suffering,
reception, theodicy
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JIMUE U HAJIMYJE CTPAXA Y TIPUHAMA 3A IELLY
MPEXHUXOBA BOPAHUA, UBA 30PMAHA U JAKLE BULAMAP!

CAXETAK: Y pany ce uctpaxyje heHOMEH CTpaxa y
IIpuYama 3a Jeuy Koje MpUNanajy CIOBEHAYKOj KEHKEB-
HOCTH. 3a IpegMeT aHau3e y3eTe Cy MPUIOBECTH TpOje
CJI0BEHAUKHUX ayTopa, [Ipexuxosa Bopanua, Msa 3opma-
Ha U Jawe Bugmap. PesynraTu nokasyjy ma ce y CBakoj of
pa3maTpaHuX IprYa OTKPUBAjy [JBE CTpaHe cTpaxa: npBa,
KOja ce Be3yje 3a HheroBy BU3yesu3alujy U/Win dyyaHe CeH-
3auuje Koje OH U3a3uBa, U Jpyra, M0o3aJuHCKa, YCIOBIbe-
Ha COLIMOJIOMIKUM WJIX IICUXOJ0WKUM (hakTOpUMa KOjH, C
jenHe ctpaHe, dyze cTpax, a c Apyre Mory nomohu y ocio-
dahamwy on wera. Taxohe, ananu3a nokasyje fa cy y rema-
TH3aLHjH OBOT oceharsa MPUCYTHU U CTEPEOTHIIH, Y YHjeM
C€ pyllemby Hajllasu BAaCIMTHO PELIEHE 338 BET0OBO IPeBa-
3UNaXKeme, Kao U y MOoryhem MOCTYIKY JIeKCUYKe HOMH-
Hall¥je ¥ CEMaHTHYKOr O3HayaBama, YUME OU Ce OBO Oce-
hame TUIIWIo ancTPakTHOCTH. Y 3aK/by4lIMMa CE yKasyje
Ha nortpedy 3a AeMUCTU(HUKALNjOM U3BOPaA CTpaxa U Aa-
JBUM UCTP@KUBAKkHUMA y 0BOj ODIACTH.

KJbYYHE PEUH: dheHoMeH cTpaxa y KibHKeBHOCTH 3a
Ielly, Tpyya 3a Jely, CJIoBeHayka KibHKeBHOCT, BaCIIUTa-
b€, HOMHUHAlWja U 0O3HauYaBamke

YBoga: peHOMeEH cTpaxa y KIbH)KE€BHOCTH
3a geny

HctpaxuBame GeHOMEHA CTpaxa y KibHKEBHO-
CTH 3a ey Y IPOUUIOCTH je pe3yaTHPaio Onpey-
HUM MUILbEHHMA TeOpeThyapa o 0BoM eHome-

Hy. C jegHe cTpaHe, Mpenopyvyje ce Aa ce y KibH-
JKEBHOCTH 3a Jlelly u3deraBajy Teme Koje MOTy Ja
»OPACTUUYHO Nenyjy Ha emouuje, ontepehyjy mMa-
IITYy ¥ onyjajy cTpaxom U jesom” (ITerposuh 2011:
221), wrTo je ,y CkIafy ca Nefaroukim CTaBOM I10
KOME MpauHe 1 NeCTPYKTUBHE TeME He 0[iroBapa-
Jy y3pacTy nererta, BeroBoj OCET/bUBOj TMYHOCTH U
censudunutety” (Crakuh 2014: 88). [locnenuuHo,
KIVD)KEBHH TEKCTOBU KOjU Oyne cTpax, MOIMyT XO-
pop daHTacTHKe, OUIH Cy, TpeMa MULLbewY [lpa-
rosbyda I[lepuha, ,jenaH ol HajMaprUHAIHUjUX
YKaHPOBA, KaKO y HayllH, TAKO U y JIUTEPAPHO]j ITPO-
nykuuju” (2022: 22), bapem kaza je ped o CpICKoj
KIW)KEBHOCTH 3a Jely. [lefioBawme TakBe JUTepa-
Type Ha OeTe 0djallmbaBaio ce Y KOHTEeKCTY IBOja-
KOI' yTUCKa KOjH je MPOU3BOUIIA:

JlujeTe MOXe CaB Taj CBUjeT Ja MPUXBATH Ca jesi-
HUM yDjaX€HUM UHTEH3UTETOM, Kao LITO ODUYHO

* mirjanastakic073@gmail.com;
https://orcid.org/0000-0003-4184-3285
! HcrpakvBame je peaqu30BaHO y OKBHUPY INPOjEKTHUX
aKTUBHOCTH Ha Ilegaromkom axyaTety y YRuly YHUBED3UTE-
Ta y KparyjesLy, koje mogpxasa MUHUCTapCTBO HayKe, TEXHO-
JIOLIKOT pa3Boja U WHOBaUWja, Yrosop op. 451-03-65/2024-03
of1 26. janyapa 2024. roguHe.
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OvBa ca 4y/leCHUM CBETOM DajKke, aju TaKBO [IPUXBa-
Talke 3HauM onpeheH mpomaluaj NpUMapHUX LU-
JbeBa Tor TUMa anTtactuke. Ca Ipyre cTpaHe, fere
MOXe J1a TOXKUBU M0javyaHo ocjehamwe cTpaxa, HecH-
TYPHOCTH ¥ KOH(Y3Hje, UITO YeCTO OCTaBba TPay-
MaTHy4aH Tpar Ha ncuxu (Bykosuh 2007: 62).

HaBenenu Bykosuhes cTaB IpUXBAT/BUB j€ aKO
Y3MEMO U 003UDp 1a ,[EeTe KBHKEBHU TEKCT IEP-
LJUIIMpa U3 NEPCHEeKTUBE CBECTH U MOIBECTH IO
MEDH CBOT PALJMOHAIHOT U MpalMoHaIHOr drha”
(Munmunakosuh 2015: 34). Ho, TakBo Iiegame Ha
KIWKEBHE )KaHPOBE KOjU Y MPOLECY peuenuuje
M3a3MBajy CTpax Pe3y/JTHpPaIo je TUME 1a je OH
,yOlaxaBaH y KIBHXEBHOCTH 3a Jelly XyMOPHUM
MOZYCOM TIpHKa3uBama NpegMeTta CTpaxa, Kao U
M3BECHOM 'XyMaHM3alldjoM' NeMOHCKHUX Ouha”
(ITepuh 2022: 22).

C mpyre cTpaHe, CyoyaBame ca CTpaxOM OMOTY-
hasa meroso npouecyrpame U pa3peliemne, na 4u-
Tawke TaKBUX Jlejla OJIaKllaBa PELUIIUjEHTUMA [a
CBOjUM CTpaxoBHMa norienajy y oud. OHu mory
OWUTH M3a3BaHU KaKO UpALMOHAIHUM, TaKO U pa-
IMOHAJTHUM pa3yio3uMa jep 0BO ocehamwe ,HacTa-
je ycne[n onakaka WIN OYEKHBamwa CTBApHE WU
3aMHLUbEHE OMACHOCTH, WX 030WJbHE IpeTHe
npen KojoM je opranusam Hemohan” (TrebjeSanin
2000: 466). [Ipu ToMe, HEKe BpCTe CTPaxoBa, HIIP.
OHaj 071 O/iBajara, MOy OUTH 3HATHO UHTEH3UBHH-
jY OZ1 OHOT M3a3BaHOT BEPOBABEM Y IIOCTOjambe Jie-
MOHCKHUX duha, 4yJoBUILITA U CJ1. [JJakiie, KbHUKeB-
HU XOPOp TEKCTOBH HUCY jeAUHH IIOCPEACTBOM KO-
JUX ce JeTe y yJlI03U PELUNHUjeHTa MOXKE CyOYUTH
ca cTpaxoMm,’ Beh 1 CBH OPYyTH y KOjUMa Ce jyHaln
cycpehy ca pasIMuYUTUM ONaCHOCTUMA. Ty MUCTH-
MO U Ha [TPUYE Ca PEATUCTUIKOM MOTHUBALIH]OM, Y
KOjUMa Ce jyHallu CyOo4aBajy ca ersucTeHLHjaIHUM
CTPaxoBHMa, IIOMYT OHOT OJf CMPTH, U TPOdJIEMU-
Ma Koju 0BO ocehamwe mory usassartu. [lopep Tora,
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ped je ¥ 0 TeMaMa y CaBpPEMEHO]j KIbHKEBHOCTH 3a
Ieny Koje ce TU4y ApylTBeHuX npodnema. Tuja-
Ha TponuH ykasyje ja Ha TO [ja CE€ OHU PETKO OTBa-
pajy, momyT ,KUBOTA JETeTa Y KPHbOj MOPOJULIH,
aJIKOXOJIM3Ma POJHUTEsbA, MOKyllIaja CEKCyalHOT
3/710CTaB/bakha U BPIIKHAUYKOT HacH/ba", DapeM Kaja
je ped o Hauoj KwrxeBHOCTH (Tponun 2022: 155).
MehyTum, TO He 3HauM Jja Y KBWKEBHOCTH 3a Jie-
1y o3dwpHe TeMe Tpeda usderasatH, dynyhu na
OHE ,IIPEACTaB/bajy MPOjeKLUjy XKUBOTA KOjH, Ha-
JKAJIOCT, HUje yBeK jien 1 Beceo” (Staki¢ 2014: 246).

deHoMEH CTpaxa y KIHKEBHOCTH 3a Jeny, Ja-
KJIe, BEOMa je CJI0KEH, a U3Dop NMOTEHLHjaTHUX
TeEMa KOjuMa ce OH odpal)yje HUPOK; OHE YK/bY4y-
Jy paslInuMTE U3BOPE CTpaxa, ONMUCUBAKe NOHA-
IIama jyHaKa, IpeCTaB/babe NOCaeaHIIa KOje 0BO
ocehame u3asusa U ci1. [Ipuctyn oBumM Temama
YMHOIOME j€ YCJIOB/bEH W yHampen (popMHUpaH
npefcTaBaMa O JeTeTy U JeTUWCTBY Yy onpehe-
HUM KyJITypama, a OHe 3HaTHO Bapupajy. Y HEKUM
KyJITypaMa, 3aCTpalluBamke ele PenCcTaBsbaslo je
MOJEJ BAaCHUTHOI AUCLUIUIMHOBAmba. Y IMPHUIIOT
TOME TOBOPH, Ha NPUMEP, UCTPaKUBAKBE HAPOJ-
HUX yCllaBaHKU. Pe3ynraTu mokasyjy na je Kop
OpojHMX Hapoza ,IUIallewne JeTeTa Kao 00Uk Ka-
KbaBamwa” OWI0 MPaKTUKOBAHO of] faBHUHA (Cra-
kuh 2023: 77).> HaBeleHO UCTPAKUBAME je 3Ha-

2 Xopop, y cknapy ca onpehewem ejana OrwaHoBuha, He
OrpaHMYaBaMo Ha ,KOHIIENIT MOHCTpyMa”, KOjH je HeJoBO/baH
»a OTHIIe TOTAJIUTET XOPOP ’KaHpa 3a KOjH je [...] cymTHHCKa
ecTeTcka HaMeHa (M3a3vBame CTpaBe) a He MOPeKJIo U MpUpoja
HOCHoLa cTpase y gatom jeny” (Ognjanovi¢ 2014: 40).

3 Ped je 0 HAMEPHOM 3acCTpallluBamy Jielle, Kao BUAY Ka-
KmbaBawa. HarMme, ykonuko 4 fena nakana WiM ofdujana fa
CIaBajy, 0opaciy Cy UX, Kao LITO NOoKa3yje aHa/ln3a yCIaBaHKH
y TIOMEHYTOM HCTPaKUBAKY, IVIALIVMIN KUBOTHHAMa U (aHTa-
cTuuHUM OnhuMma, momyT kpade, Kojoitia, iywitepd, maujux gy-
x06a, bapapoie, Mopckol uygosuwitia 1 Ip. YKasyje ce Ha TO Aa
,Iallene fele” JeMOHCTPUpaA ,MOZEN POAUTEbCKOT TTOHAIla-
Ha KOjUM Ce CAaHKIMOHHUCAJIO MOHallawke Koje HUje MoKebHO"
(Craxuh 2023: 75).
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YajHO jep mokasyje Aa je GeHOMEeH CTpaxa MpPHUCy-
TaH U y KIBKEBHUM JIeJIUMa, PELIUMO yCllaBaHKa-
Ma, TOMOhy KOjUX ce jefiad ofi IPBUX 'KOHTaKara’
IeTeTa Ca KBIKEBHOWINY OCTBapyje y paHOM Jie-
THUICTBY.

Y HacTaBKy pazia duhe ncnuTaHO Kako je eHo-
MEH CTpaxa TPeTHUpaH y MPO3HOj KBHKEBHOCTH,
KOHKPETHO y NpHyYH 3a geuy. Pape [Tpenesuh yka-
3yje Ha TO Jla Ce y Ipu4yama ,,aHaJIM3upa KUBOT" U
OTKpHUBAjy Wberose ,godpe u joie crpane” (2007:
95). M300p 0Be KBM)XEBHE BPCTE YCIOBJ/BEH jE U
TUMe LITO MpHYa 3a JAelly, HaKo MpencTasba Kpa-
hy npunosenHy ¢gopmy, omoryhagsa ma ce Hojasan
ONpPESMETH U Jia IeTe y CTPaxOBUMa KIBHKEBHHUX
JIMKOBA IIPEINO3HA U CBOj€ COTICTBEHE.

MeTomo/I0IMKH NPHCTYT
npodnemy

[TpenmeT ucTpakvBama je (PeHOMEH CcTpaxa y
npuyama 3a geny. Kopnyc rpahe xoja je npencra-
B/bajla IPEJMET aHAIU3E y3€T je U3 CJI0OBEHAUKE
KIV)KEBHOCTH 3a Jielly jep je 3a by KapaKTepu-
CTUYHO ,[10CTOjame AUX0TOMHU]je usmely nexiapa-
TUBHO HJIEAJIU30BaHE CIIMKE JEeLe U JeTUBCTBA U
BUXO0BE peanucTuure npeacrase” (bmaxuy 2015:
32). Uwb ucTpaxkMBama je yTBphuBamwe y3poka
CTpaxa IVIaBHUX jyHaKa, [IOHalllawka U NOTEHLIHjasl-
HUX NIOCIeANIa KOje OH KOZ BHUX u3a3usa. Mcrpa-
KUBAKE je CIIPOBENEHO NPUMEHOM CEMaHTHUKO-
-JIEKCUYKE aHa/IM3€ Ha MUKPOY30PKY KOjH CYy Y-
HWIE TpU npuue 3a geny, , byphesak” [Ipexuxosa
Bopanua, ,lpun” HWBa 3opmana u ,CrpaBa u
ykac” Jame Bummap, npeysere U3 aHTOJIOTH]E CII0-
BeHauKke Mpuye 3a geuy u muane /bydbuuaciiu Ku-
wobpan, npupehuBaya MuwiytuHa hypuukosuha
(2014).

AHanH3a pe3ynTaTa H JUCKYCHja

1. Ciupax og uaxna y upuuu ,Hyphesax”
IIpexcuxosa Bopanua

Y npuum Ilpexuxosa BopaHua (npaBum ume-
HOM JIoBpo Kyxap, 1893—-1950), raBHU jyHak, Je-
YaK, CyouyaBa Ce Ca CBOjUM CTPAxXOM KOjH je pemnu-
TMO3HOT MOPEK/Ia U MaTepPHjalu30BaH y CTpax of
onpeheHor mecrta, jenHe nydbomonuue. OHa je onu-
caHa Kao ,py’<Ha, MpayHa”, ,,CIMYHA TyDOKOM KO-
TJIy"”, ca TPU CTpaHe ,0KpYy>KeHa CTPMUM OperoBu-
Ma”, ,a Camo Ha jeIHOj CTPAaHH je uMaJa XIpPeJo,
KOje ce TyOuIo y TamMHOj, TajaHCTBEHO) IIyMH”
(25)*. Ho, oHO WITO KM3a3uBa CTpax KOJ IJIaBHOT
jyHaKa, KOju MMa M YyJIOTy HapaTopa, HHje caMo
usrinen nyoononuse, seh u meno ume: Ilaxao. Jy-
HaK je makao 0 KOMe je CJylao Y LPKBY UIEHTH-
(puxoBao ca nydomonuHOM, BepyjyhH fma je oHa
»lIpenBopje npasora naia” (26). Tako je nmojam u3
xpuurhaHcke MpoINoBen 0 KOM je CJIyliao y pa-
HOM JIETUHCTBY (,,07 IPBOT JaHa KaJja CaM OTHILA0
TaMo apxehu ce Majun 3a Cykwy” — 26) KOHKpeT-
HO 0)XMBEO M MaTepujanus3osao ce. Ha Taj HauuH
YUTaOoLy Ce Pa30TKpPHBA I'eHe3a CTpaxa, [0 CBOjOj
IIPUPOJY PEIUTHO3HOT YU allCTPAKTHOI, HACTaIOoT
yCJIe[] U3JI0’KEHOCTH Cafprkajy KOjH je Hempume-
PEH y3pacTy neTera.

»DypheBak” mokasyje v KakaB je OIHOC mpema
DETeTy U IeTUBCTBY, a TUME U ITPEMa JIedjeM CTpa-
Xy, 10CTajao y naTpujapXxaJHOM APy TBy. [leTo-
TOJUIIKET fievaKa oTal Tepa fa y Ilaxsy yysa CTo-
Ky, LITO je 3a fgete ,0Mo cTpamaH 3agarak”. Ouese
peun: ,Ila, y Tom naxny Hema haBona. Xajme Ha

*Tlo3uBame Ha u3Bope (npuue , Byphesax”, ,LIpau” u ,Crpa-
Ba U y»Kac") JOHOCUMO IIpeMa aHToNOruju Jbyduuacimiu Kuuo-
Opau (mpup. M. Bypuukosuh 2014) u oHu he dutu odesnexeHn
camo dpojem cTpaHe.
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namy” (26) notsphyjy craHoBuiiTe Munene Mu-
nese bnaxuu Ja y TpaguLUjU CIOBEHAUYKE KHBU-
JKEBHOCTH ,HAWIa3UMO Ha PEAIMCTUYHE NpescTa-
BE KOje MPOUCTUYY M3 ETUMOJIOIIKE IPUPOJE pe-
4y 'IeTe’, Jakie OHE KOje ieTe MpefCcTaBsbajy Kao
CyXXma, CIIyTy, pafgHuKa [...]" (2015: 20). Pano cy-
OuYaBamE jyHaKa ca CTPaxOM HUje JOBEIO 0 0CJI0-
Dahama on wera. Hanpotus, To ocehamwe pacte u
HapaTtop dexu ca 3710K0OHOT MecTa:

Cge BHIle caM TPeMHPao’® Off CTpaxa, a 3aTHM
BHIIIE HUCAaM MOTao U3Ap)KaTH, HEro cam Inadyhu
nouveo Oexatu u3 nydomonvHe. Yak ce HU rope Ha
WBULIM HUCaM 3aApkaBao, Beh cam, cas y cy3ama,
Tp4Yao Mpema BbUBH Ie Cy MajKa U oTal opanH (27).

Onmax cieny ¥ Opyro CyoyaBamwe Ca U3BOPOM
CTpaxa: OTal Ka)KibaBa Aevyaka rypajyhu ra ¢ uBu-
ue y nybonuHy, 3aTO IUTO je fJeTe ciaarajio aa je
u3ryouno croky. Ilocienuyno, neyju crpax KyJi-
MWHHDA, TE CE ONHUCYje Kao ,yxacaH”. Crame #0-
wpeceHociu y KOMe ce fedyak Bpaha kyhu n3asu-
Ba KOJI OLla CMeX a KoJ Majke dpury: ,Hemoj ra Bu-
1lle TOHUTH J]a Tepa CTOKY Ha mamy y [Takao, jou
je cyBulle Manad, MOXe ce mpecTtpaBUTH” (28).
Ouesa peakuiMja MOXKe C€ TYMAaYUTH U Kao aHyJIu-
pame cTpaxa, HepasyMeBamwe Jedje Ipupone, aiu
¥ Kao IOoKa3aTes/b POJHOI CTEPEOTHINA Jla Ce MY-
IIKapal, a CaMUM TUM U MYLIKO JETE, HU4Yera He
wiamu. Majka npeysuma He cede yaory 3aliTHUT-
HULe, oka3yjyhu pasymeBame npema fgedaxy, jep
je ,cyBuue Mmanu”. Jenena CredaHoBuh ykasyje
Ha TO J1a je XpadpocT jegHa o POAHO CTEPEOTHII-
HUX MyLIKUX ocoduHa (B. Ctedpanosuh 2017: 11),
a U3JI0’KEHOCT CTEPEOTUITHOM ITPEeLCTaB/balby PO-
HUX yJiora ,yTHYe Ha CTaBOBE Jelle U Ha BhUXOBO
BUhewe POJHO MPUXBAT/BUBOT MOHAIIAKA Y OPY-
IITBY, W, Takohe, yuMu UX Ija HE JOBOJE Y NUTAHE
nocrojehe gpywmrsene ognoce” (Mcto: 10).
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Ha noreHuupame XpadpoCcTH MyIIKe JeLe ye-
CTO HaWJIa3UMO U Y YCMEHO] U Y ayTOPCKO] KHbHU-
YKEBHOCTH. AHa MapkoBuh HCTHYE [1a Uy eNICKUM
MHUTOBHMMA ,,aKTEPU HMMajy jyHAYKO IEeTUHCTBO”
(2012: 317). Y TomM KOHTeKcTy, U y ,bBypheBky”
yo4yaBaMO CErMEHT ,jyHayKor” NETUHCTBA jep OO
IIpaBOI Cyo4yaBama Ca CTPaXxOM HHje JOIIO W3
npuHyne, Beh je cunasax y nydosnvHy pesysnrar
JIMYHOT HU300pa, Tj. )Ke/be na ce daw Tamo ydepe
hyphesak 3a majky. Mako TO cyo4yaBame HE JOBO-
IV [0 paspeliemna, of ,IPeTPIbEeHOr cTpaxa” ae-
4aKy Cy 0O4HM ,Ouje ImyHe TeWKux cy3a” (28), oH je
ocetno nodeny. Yosek Mopa caM nodesuTH ,,CTpax
o[l cTpaxa”, Tj. CyOUUTH Ce Ca HETOBUM U3BOPOM
KaKko Ov BmUMe U 0BJIafiao, l1a CyouyaBame Ca y3po-
KOM/y3poLrMa He Tpeda AeTeTy CUIOM HaMeTaTH.

2. Cpamotna je noxasaimiu ciipax.
IMokywaj ipuxpueara ciipaxa y upuuu ,puu”
Hea 3opmana

Y npuuu HMBa 3opmana (1926-2009), neuax
Ypouwr v gesojurua Henu raie ce rnca 1o UMeHy
Lipau. OH He IpenCcTaB/ba peaaHy ONacHoCT, jep je
TO ,000ap Manu nac” (53), HO, MpUMOBeaaY Kaxe
na cy 1 Henu m Ypow manu, onpasnasajyhu tako
BUXO0BY O0jasaH. [lena cy npuHyheHa na ce cyoue
ca CTpaxoM Jep Of BJIAaCHHULE I1Ca Y3UMajy MJIEKO,
a llpuu ,xeshe u 3anehe ce y kautuny [3a miexo]”
(53). Oeue 3ajeqHUYKH y3MHUUY, a Kafa Ce MOKIO0-
nal ca KaHTHILE ,3aKOTPJbao I10 36MJbH U 0CTA0 Ja
JIeXHU y Iecky”, a Iac CKOY1O0 Ha Wera U CTUCHYO
ra wanuuama, 1eBojuuny odysuma de3Hahe u 'y
HBEHUM OYMMa Cce CKyTubajy cyse (Mcto: 53). Henu

5 JemHO off 3HAU€Ha I71aroya ipemMpeiiiu y CPIICKOM je3UKy je-
CTe ¥ CTame YKOYEHOCTH ycief jakor y3dyhemwa, IomyT cTpaxa
(8. PMC 2011: 1002).
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pearyje macuBHO. YpoLUI, yIIPKOC OKJIEBawkY, OAIY-
yyje ce 3a akuujy: ,Tek kopakHe Ka ncuhy, na ce
onet Bpatu” (53), a cy3e Ha HenuHoM nuuy nopa-
CTHYY ra ia I030Be BacHULYy rnca. Ha meH npexop
ncy wro pocahyje neuu, nevax ra dpanu: ,Ta jom
je manu” (54). M3a TakBor onpasjgama KpHje ce
on0paHa ¥ onpaB/ialke CONCTBEHOT CTpaxa KOjH ce
NOKyIllaBa MPUKPHUTH, Kao U HenuHor, jep joj noe-
yak lanyhe fa odpuile O4H.

[Toxywaj npukpuBamwa crpaxay ,LlpHom” Mo-
Ke DUTH MOTUBHCAH IEYaKOBOM JKEJbOM Jia cede U
DeBOjUrLy He MPeJCcTaBu Kao Mase, ajau OH TaKo-
be mokasyje na je ucrnospaBawe CTpaxa CpaMoTa.
Crpax je, jakie, COUUOJOUKH U KYJITYPOIOLIKH
(¢eHomeH a ,HopMme onpehyjy cuTyauujy kana je
onpeheno ocehamwe npuctojHo nokasatu” (JIlykHap
2023: 148). JaBHO NIOKa3UBamwe CTpaxa y APYLITBY
Ce TyMayH Y Kao MJIalUbUBOCT WX KyKaBUUIYK, a
OBE Ce 0COOMHE, Ka0 HeraTUBHA odenexja ocode u
KapaKTepa, CylpoTcTaBmbajy ,cmenoctu” (Vukaso-
vi¢ 1992: 340).° Konmuko ekceMa Kyxkasuyd uMa
HEraTHBHO 3HAYEHe Y HEKUM KyJITypama, MOmyT
Hallle, I0Ka3yje U TO IUTO CE OHA HaJla3H Y OCHOBYU
NOJIMCEMAHTUYKE CTPYKTYPE HEKHUX Peyd Koje
MMajy U3Pa3suTO HETaTUBHY U YBPEA/bUBY KOHOTA-
uyjy (B. MBanosuh 2014: 2016). Mehytum, noxa-
3MBame CTpaxa He 3HauM ayTOMATCKU U KyKaBUY-
JyK, @ HeaJleKBaTHO IPUKPHUBamke OBOT ocehama 3a
NIOCTIeAULly MOXKE UMAaTH U HBET0BO IpepacTame y
NaToJI0THjy. Y pa3BOjHO]j MCUXOJIOTHjHU CE yKasyje
Ha TO Jia feua Beh y y3pacty usmely nere u mwecre
rofvHe ,[I0YUIY J1a IpaBe PasIuKy usmehy noxu-
B/baBama U U3pakaBamwa eMOLHja, ITO UM OMOTY-
hasa, na ce y ogpeheHumM cutyanujama 3aliTHUTe
Ipef JbYyTHOM WIH IOLCMEXOM JpPYre AeLe WIn
onpacnux” (Brkovi¢ 2011: 189). Jeman ox HauMHa
KOHTPOJIE eMOLIYja jecTe BbUX0BO cCkpuBame (Mili-
vojevic¢ 2000: 161). ,Kama ocoba HeKO cBoje, UHA-
ye, CAaCBUM aZieKBaTHO oceharwe MOrpeurHo ouerwy-

je 'MpauyoHaNHUM' ¥ HenmoTpedHUM Tpyznuhe ce na
ra cy3buje. Tume Hactaje heHOMEH HeaneKBaTHe
KOHTpoJie agekBaTHOr ocehamwa” (Isto: 163). Tako
ce CTBapa W IPUBUJ CIIO/bAIlBE KOHTPOJIE KOjU
MO’Ke BOOUTH y natosiorujy. 3opuna Kydyposuh
yKasyje Ha TO a jeJaH 0f] y3pOKa BEHOT HacTaHKa
»JIEXKU Y UDALMOHAJTHOM YBEPEWY [1a je CTpax MO-
ryhe caBiaaTy jeAUHO aKO YOBEK UMa allCOTyTHY
moh, To ject ceemoh” (2021: 35).

[TpukpuBame Ypouesor crpaxa y npuuu ,Lip-
HU"” ViBa 30pmaHa npencTaBsba MOKyLIdj KOHTPO-
JIMCaka eMOLMja U MPUBUAHOT BiaJjaka CUTyallH-
joM. Ilutame Kako O meTe-uuTanal BPeSHOBAIO
YpoueBo noHamame 3Ha4ajHO je jep mokasyje u
JIMYHU OJIHOC PELUIIHjeHTa MpeMa KOHTPOJIHU oce-
hama, a Ha Taj ce OAHOC, YKOIUKO je HealeKBaTaH,
MO’K€e BaCITUTHO NeJI0BATH.

3. Ciipasa je Hewiio, a y#ac je Muul.
Ctupax gettietia u ctupax ogpacyie ocode y upuuu
,Ctipasa u ywac” Jawe Bugmap

Y npuun Jawe Bupmap (1962) y3pok crpaxa
IBOjaKo je ONMCaH: U3 yIJla IeTeTa U U3 yIJia ofpa-
ciie ocode. Ca Tauke I7IeAMIITA jyHaKa MpUYe — Jie-
Yyaka Ypolua, CTpax “3a3suBa Hewlio: ,HEWTO JIy-
na”; ,HelrTo KoTpsea”; ,,HelITO TyIlKa Horuuama”,
»HewTo ce 3anetano y kany” (20). Peu je o 3acTpa-
IIEHOCTH 3BYKOM, a Y NICUXOJIOTUjH Ce ,U3HEHA]I-
HY jaKku 3BYKOBH [...] cMaTpajy ApaXuma Ha Koje
Beh cacBum Mano perte pearyje ctpaxom” (Rot
2004: 245). TIlopen Tora, nevak je cam kop Kyhe,
1la U30CTaHaK 3alUTUTE Ofpaciie 0Code U POLu-
Tesba JONATHO T0javyaBa KeroBy dojasaH.

¢ Hexu ayTopH yKasyjy Ha TO Ja MOE€PHO CXBaTambe xpadpo-
Ciiy Kao BPJIMHE KapaKTEPUIIE yMabHUBabe HhEeHE BPEJHOCTU U
Iia je NoTpedHO YI03HATH NPUPOJY HheHe BpefHOCTH Koja je I1o-
cTojana jou y aHTuukoj I'pukoj (Zavaliy 2020: 247).
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Jlekcema Hewilio O3HaYaBa ,HEIMO3HATY I10jaBy,
npeamet wiu duhe” (PMC 2011: 819). Jakne, ne-
yak ce D0ju Hemo3HaTor, a yIpaBo Taj CTpax, Mo-
pen OHOT OJf CMPTH, TpUNafia 0CHO8HUM, UPUMOD-
gujanrum cupaxosuma (Jlykaap 2023: 148). Ipet-
XOJHO je UCTaKHYyTO [a, U3 MEePCIEeKTUBE JIeTeTa,
TO HEW o U3a3uBa CaMo 3ByYHE CE€H3auuje: uyjy
ce Jiyua, Kowipidre, WyuKare, 3aiemdmwe y Kagy,
potiot, wym u ci. (20). U3ocTaHak BU3yenu3anu-
j€ CEMaHTHYKHY je OIlpaBfiaH jep 01 ce TUMe Hew o
JIMUIWIO HEMO3HATOCTH. JlekceMa Hewtio ciaga y
HeonpeheHe UMEHWUKe 3aMeHule, a 3aMEHHUIIE,
npema Japunku [opran-IIpeMk, HeMajy Criocood-
HOCT O3HauyaBawa (B. 2004: 20) anu ce ,MOry ce-
MaHTHUKH pa3BHjaTH, MOTy fobujatu ogpeheH ce-
MaHTHUKH CcafprKaj Kao MpeayciioB 3a Mpenasak y
CeMaHTH4HYy Kareropujy peun” (Hcro: 26). Jeuak
NIOKYLIaBa J1a TO Hewilo0 UCITyHHU 3HaueweM: ,Ce-
THO Ce CTpallHuX duha. 3aTUM ce PUCETHO 14 je
TO CUTypHO nanuuh [...]" (20). KynmuHauuja crpa-
Xa [NOBOJY O IPEHOMUHALUje JIEKCEME Hew o y
pey uygosuwiie (20), KOjoM ce 03HayaBa ,,HEOONY-
HO XKUBO duhe Koje U3a3uBa CTpax U 3rpakaBame”
(PMC 2011: 1491). [IperMeHOBa®kEM je U3BpLIE-
HO U O3HauaBamwe, YUME je U3BOP CTpaxa JIULIEH
HEMO3HATOCTH, Tj. IeYaK je KOHKPETHO O3HAYHO
OHO yera ce 00ju ¥ UOeHTU(HUKOBAO CBOj CTPax.

Y npuuu Jawe Bugmap u ogpacia ocoda ce 6o-
ju. Ped je o jeyakoBoj Daku Kkoja ce BpaTwia U3
IIETHE U KOjOj Ce MpecTpalleHy nedak odbpaha 3a
nomoh. baka ce mwanu rosopehu na y ctany mory
OWUTH U TyXOBU KOjU CYy HEBUAJBUBH aJy j€ HArJIo
npekuHyTa: M daka ce ofjjeqHOM CTpAILHO yIia-
wuna” (21). 3a pa3nuky of neTeTa, OHa je BUena
Y uieHTU(HKOBaIa U3BOP CBOT CTpaxa, UMEHY]jy-
hu ra xao uygosuwie, a xaga je fevax noraenao,
BUJEO je fa je ,To odW4YaH CMBU MULIKMO KOjU je
YIUIAIIEHO MPOBUPHO BYLIKULY U MPJIa0 HECHUTYP-
HO OpKOM, LIMYTHYBIIY IOTOM HE3HAHO KyA” (21).
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OBaj HeOYEKMBAHU PaCIUIeT M3a3Bahe cMeX U Be-
Ipe peakuuje gedjux yuranauna. Onucu npervia-
meHe dake (IPUTHCKA PYKe Ha rpyAH, npednene-
71a je, Tpece ce U rmac joj je npxTtaB — 21) cBegoue
Ia jy je yak oDy3eo yac, a y ,TaKBOM CTamwy I0-
Halllake He OAroBapa CUTyalujH, I0CTaje HEKOpHU-
CHO U HELIEJINCXOIHO, ¥ TOBOPUMO 0 nanunu” (Rot
2004: 245). bakuH cTpax je IpeAUMEH3UOHUPAH,
HO, TO HE yMamyje UHTeH3UTeT ocehaja, WTo je y
cknany ca ctaBoM bojana Josanosuha pna 3a ,ma-
HU(ecTanujy, HEB)KHO je [a JIK je Y3pOK CcTpaxa
cTBapaH wiu ¢puktuBan” (2021: 54).

HanopenHu ogHOC 1ekceMa ciipasa v yiac y
HaCJIOBY OBe MpHUYe ynyhyje Ha OHOC KOju Tpema
BUXOBOM pas3Bajamy MOCTOjU y TUTEpPATypH. [e-
jaH OrmaHoBKh 3anaxa Ja je JUCTUHKLUja U3Me-
by ciipase u ymaca ,decmucieHa u deckopucHa”
YKOJIMKO NOJpasymeBa MOKyIlaj ,pa3gBajama Be
[JIaBHE IOoeTuKe (MMIUIUIIUTHOT/eKCIUIUIIUTHOT)
X0popa” W NOTpelIHy MPEeTHoCTaBKy ,Behe Bpen-
HOCTH Jiejla 3aCHOBAHUX Ha MOETHLH UMILUIALIUAT-
HOCTH, TUME LITO CE UCKJBYYUBO DaBe HAroBellTa-
juma [...]" (Ognjanovic¢ 2014: 41). Hacynpot Tome,
OH CMaTpa [J1a je foewuKd Xopopa 3aCHOBaHa ,Ha
CTaJIHOj T€H3Uju U3Mely cTpase M y)kaca, Heu3Be-
CHOCTH U U3BECHOCTH, CYyTECTUBHOCTH U ITIOKa3UBa-
Hha, UllueKkuBawa U KoHdpoHTauuje” (Isto: 41).
Hako ce npuya Jame Bugmap He CBpCTaBa y XO-
pop, omgHOC u3Mel)y citipase U ymdca MOXeMo Jo-
BECTH y BE€3y Ca penalnujoM HEeU3BEeCHOCT—H3Be-
cHOCT. HensBecHOCT y NpyUYu HaCTaje ycien Mpu-
BUJ/Ia HATIIPUPOJHOT; 3By4YHe CEH3aluje U U30CTa-
HaK BH3yeIu3anyje y OMMcuma U3Bopa Je4aKoBOT
cTpaxa y (YHKUUjU Cy OCTBapHUBama HEU3BE-
CHOCTH, Jajyhu NpWUYM NPUBHJ HATIPUPOIHOL.
Y GyHKUHMjU H3BECHOCTH je HUIOEHTHU(PUKOBAHE
M3BOpa yXaca koju od0ysuma daxy. MehyTtum, He-
W3BECHOCT ¥ U3BECHOCT NMPUBUIHO Cy CynpOTCTa-
B/beHe. OTKpUBameM y3poKa DakMHOT yKaca Je-
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Yyak JeMHUCTU(QUKYje CBOj CTpax jep je MUII CTBa-
pao U 3ByKe KOju Cy U3a3UBa/IU U HErOBY PEaKLIU-
jy. Ha oBaj HauMH U peLunujeHT yBuha 3Havaj fe-
MUCTH(HUKALMje CONICTBEHUX CTpaxoBamwa. Y MpHU-
NI0BEJaYKOM IOCTYIIKYy OBE KpaTKe ITPUYE 3HATHO
BHUILIE MaXIe MOCBEhEeHO je MCUXO0JIOTHjU CTpaxa
oIpacie ocode Hero JeTeTa, AOK je, KaJia je ped o
Deuy, IOMHHUja NakKkha YCMEPEHa Ha HElOo3HaTH
M3BOD CTpaxa, Tj. 3ByKe KOje OH mpoussogu. Pas-
martpajyhu fena 0 LyMCKUM JEMOHUMA Y CTIOBEH-
CKUM KibHxeBHOCTUMA 19. Beka, [lejan Ajmaunh
3anmaxka fia y ciIy4ajeBUMa ,Kaja nucal Iokjiama
BHLIE AK€ ICUXOJIOTHjU CTPaxXa, Mame je MOTeH-
LIMpaH ONKC OHOra LITO U3a3HUBa CTPaXx, a BUILE YO-
BekoBa peakuuja” (2022: 63), HaBogehu fma je y
TUM CJy4yajeBHMa MaKika BULIE YCMEPEHA Ha XY-
MOD, jep ce ,,0[1 YuTaola OYeKyje aa dyge MUIlYeB
pauroHanau ucromuuubenuk” (Ucro). Uy ,Ctpa-
BU U yKacy” Jawe BugMap naxkma ce ycMepaBa Ha
XyMOp, U3a3BaH HecpasMmepoM usmehy y3poka da-
KMHOT CTpaxa U lbEeHe peakuuje, a JeTe nocpen-
CTBOM XyMoOPpa Ca3Haje fa U KoJ 0fipaciIux ocoda
CTpax MOXE OWTH H3a3BaH y3poLHMMa KOjU HeE
IIPEJICTaB/bajy peaaHy OMacCHOCT.

3aK/pyvyak

AHanusvpaHe npuye 3a feny, ,hyphesax” I1pe-
»uxoBa Bopanna, ,,Ctpasa v ykac” Jawe Bugmap
u ,lIpan” VBa 3o0pMana, pa3soTKpuBajy JIuLie U Ha-
nuyje cTpaxa. M3Bopu cTpaxa cy y npuyama KOH-
KpeTHU30BaHH Kao peanHa onacHocT (,LIpan”) ninm
Kao HEIITO ancTpakTHo (,hyphesax”), Herno3HarTo
WIN IpeuMeH3HoHUpaHo (,CtpaBa u yxac”). Pe-
aJlHa OMACHOCT, HIIp. MaJIM Iac, HEMa CHary gaa
CTBApPHO YIpoO3Y HETE, NOK alCTPpakTHH, HEO3Ha-
TH Y NIPEJUMEH3UOHUPAHH Y3POLY UMajy NCUXO-
JIOIIKY W/WIHN COLIMOJIOIIKY TIOJJIOTY, MaTepHjaiu-

30BaHU Cy, BU3yeITHO UM aKyCTHUKH, Te Ce CTpax
DIOXHBJ/bABa Kao 4YyJIHa CE€H3auuja. 3alakeHa je u
TE)XWba 38 HOMUHALKjOM H3BOpa OBOT ocehama.
MehyTuM, y HOMUHAUH)H, Tj. IDEHOMUHALUU U Y
NIOCTYTIKY CEMaHTHYKOI O3HayaBama MOXKe Ce Ha-
hu 1 HauWH noteHuHjanHor ocnodahamwa o cTpa-
Xa yuMe DU Ce OH JINLINO anlCTPaKTHOCTH (Hewilo;
muwuh; gyoogonuna).

AHanu3a je mnokasana ja Cy y TeMaTu3auuju
CTpaxa IPUCYTHH U CTEPEOTHUIIH, IIOIMYT OHOT fa Ce
MYLIKapUH He oje Win oa camo KyKaBHLe TO M0-
Kasyjy. Y pyllemy TUX CTEPEOTHIIa BUIUMO U MO-
IeJl NOTEHLIMja/IHOT BAaCIIMTHOT pellekha 3a IpeBa-
3unaxkewe crpaxa. Jlete oBy emouujy Tpeda na
IIPUXBATH Kao yoduYajeHy, IpUMapHO JbYICKY, a
HE CaMO HETraTHUBHY jep HaC OHa YyBa OJ] PEATHUX
onacHoctH. 3opuua Kydyposuh yka3yje Ha ToO na
DeTe Baba BAaCIIUTaBaTH TaKo Aa ,C€ Off MOYETKa
HaBMKaBa Ha HEILUTO Of yera ce He Tpeda Iuiamu-
" (2021: 38). AHanM3UpaHe NpUYe y CBOjUM Ce-
MaHTUYKHUM CJIOjEBUMA MOKa3yjy Ia y TOMe He
Tpeda IpeTepUBaTH, Ja BaCIIUTHU MOJE POJHU-
TEJBCKOT MTOHallama, kKao y ,, hyphesky”, He cme na
Oyne TakaB fla CyouaBame JETeTa ca CTpaxom dy-
Iie U3HyhHEeHO IPUHYIOM POSUTEILCKOT ayTOPUTETA
jep nocnegvua Moxe aa dyne npepactame cTpaxa
y natonorujy. Mako je oBa mpuya HacTaaa y mpBoj
n0JI0BUHHU 20. BEKA U 3a BEHY pELEeNnuujy je 1no-
TpeDHO NO3HaBake U pasyMeBame OPYLITBEHOT
KOHTEKCTa, Tj. TaJalllbUX YCI0Ba KUBOTA, Y O]
OTKpPMBAaMO MEXaHHU3ME KOjU KapaKTEepULIy U Ca-
BPEMEHO [PYLITBO, a HAa Koje yrno3opasa YBana
JIykHap, uctuuyhw ,ja CyouaBame ca CTpaxoM MO-
KE [la Ce MPeTBOPH y 3acTpamuBame” (2023: 154).
Jle4joj mprposy MHOTO je HIHXHU NOCTyIaK cyoda-
Bama Ca OBOM €MOLIMjOM KPO3 BEHY NEMUCTU(PU-
Kaluujy, kao y npuuu Jawe Bugmap, rae je omHOC
u3Melyy y3poka 1 Iocjienmua crpaxa npeicTaB/beH
Ha Jeuu OnM3aKk, XyMOpPUCTHYaH HauyMH. Tema
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CTpaxa je y KibH)XeBHOCTH 3a Jelly, Kao U y CTBap-
HOM KHBOTY, CJI0’keH (DEHOMEH ¥ HHULIMPA NOTpe-
Oy 3a Ja/buM UCTpakKMBambUMa Y 0BOj 00/1aCTH KOja
he ¥MaTH U megaroliky, Tj. BACIUTHH 3HA4aj MO-
Maxyhu JeTeTy fa ce JIaKlLIe CyOuH Ca BbUM.
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Mirjana M. STAKIC

TWO FACES OF FEAR IN STORIES
FOR CHILDREN BY PREZIHOV VORANC,
IVO ZORMAN, AND JANJA VIDMAR

Summary

The paper investigates the phenomenon of fear in sto-
ries for children from the corpus of Slovenian literature.
The subject of analysis involves three stories written by
Slovenian authors Prezihov Voranc, Ivo Zorman, and Ja-
nja Vidmar. The results show that in each of the analyzed
stories, two sides of fear are revealed: the primary, which
is related to its visualization and/or sensory perceptions
it causes, and the secondary, indirect one, which depends
on the sociological or psychological factors that, on the
one hand, cause fear, but on the other, can also help one
free oneself from it. In addition, the analysis shows the
presence of stereotypes in the thematization of fear, in
the dismantling of which lies an educational solution for
overcoming fear, as well as in the possible procedure of
lexical nomination and semantic denotation which would
deprive fear of its abstractness. The conclusions indica-
te the need to demystify the source of fear, as well as the
need for further research in this area.

Keywords: phenomenon of fear in children’s literatu-
re, stories for children, Slovenian literature, education,
nomination and denotation
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BPLUHAYKO HACHUJBE U CMPT Y TTPHUTTOBEL M
2OAEUA HORW" JTASE JIASHURA

CAXETAK: V¥ pany ce u3gBajajy U OIHUCYjy pasHHU
00NMLMY U MOjaBe BPIUKAYKOI Hacwba, deca U CMPTH y
npunoBenu ,Jlena HOhu" Jlase Jlaswha, o0jaB/beHOj ¥
kwu3u [Tpuue ceetiiioctuu u wwiame (2006). Ha ocHOBY ona-
dpanux mpumepa yTBphyjy ce eieMeHTH arpecuje, 1eBu-
jaHTHOT MOHALIAKkA U KPUMHUHOTEHOT JeI0Baba MasIoseT-
HUX JINLA, UCTI0/beHU y MelycodHOM dusnukom 1 Bepbai-
HOM Hacumy. Llus je, Takohe, na ce mMOTIyHUje OCBETIN
cykod nodpa ¥ 371a, Beropa resesa 1 pasBoj, kao U 1ocie-
JUIIe TI0 eTHYKO Y IICUXOJIOUIKO Ca3peBame MaluX jyHa-
Ka, KOjH MCKa3yjy pa3JIMuuTe BUNOBE JbyDaBH, EMIIATHjE U
(He)pa3ymeBama.

KJbYUHE PEYH: noetuka, BpIIKHAYKO HAaCU/bE, HETO-
JIEpaHLyja, 3710, Jella, BacIUTambe

Y KrUxesHOCTU je 8epOBATIHO CAGPIHAHO
BULLE UCTHUHE HETO Y UUWEHUYAMA.

(Bupnunuja Bynd)

YBon

TamHa cTpaHa JbyICKe IPUPOLE, ODHOCHO UCIIO-
JbaBambe HACWba, 371a U Deca CBOjCTBEHU Cy U IeLIU
U Maguma, a MaHudecTyjy ce Ha pas3ingyure
HauuHe, y BUAy BepdanHor, GU3NYKOr, couuja-
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HOT, TICUXUYKOT U €MOLIMOHAITHOT MAalTpeTUpa-
Ba. Bpmmauko Hacuwbe Mehy fenom npencrasba
030WbaH JPYIITBEHU NMPOdIEeM, KOjU 3aXTeBa Iy-
HY MKy U CHCTEMATUYHO carjiefjlaBawme U3 yria
Pa3HOJIMKUX HAYYHUX U CTPYUHHX acrekaTa. ,Kazg
TOBOPHUMO O HAaCHJbY, TEIIKO je J1a Ce He JOTaKHe-
Mo 31a” (Jenunuh 2017: 20) jep je oHO, HIaK,
WMHTEIPDAJIHU [I€0 UCTOPHjE JbYACKOT IOCTOjama.
bpojue crynouje v nmpuio3d pasmarpajy OIHOC
KIbW)KEBHOCTH U 3718 — Y aHTPOIIOJIOMIKOM, COLTUO-
JIOUIKOM U KYJITYPOJIOIIKOM CMHUCITY.!

Osaj mpodnem, mehytum, Huje Oe3 ofjeka HU y
KIBKEBHOCTH 3a Ieny U miuane. Haume, cse je Bu-
111 )KaHPOBCKH Pa3HOBPCHUX fiela KOja Ha pasJiy-
yuTe HaYMHE pa3smMarpajy, TyMadye U OCBET/baBajy
nojaBHe 0DJMKe Hacusba KoJ Jene U muagux. Tom
HH3Y OCTBapemwa IpUMaja U npunosetka ,Jlena
Hohu" Jlase Jlasuha, U3 kwure ITpuue ceetiiociuiu
u ame (Bookland, 2006).2 HacioBHa cCUHTarmMa

* mdjurickovic@yahoo.com;
https://orcid.org/0009-0002-3041-3239
! JemHa of TaKBUX CTy[Hja CBAaKaKo je KnuxesHoC U 3710
Kopxa baraja (BUT'3, 1977).
2 KmpHry 1pose Nof CIMYHUM HaCI0BOM, ITpuue céetiiia u wia-
me, odjaBuna je u Jenena Mecuh Tak, anu 3a ogpacne (Huroja,
2022).



BPINHHAYKO HACHUJBE U CMPT ¥ ITPUITOBELIX ,JELIA HORHW" JIA3E JIASURA

DIOBOJBHO je UHOWUKATUBHA U CUMDOJIMYHA, yKa3y-
jyhu Ha BeuuTH npuHUMN U cykod usmehy nobpa
¥ 3J1a, UCKa3aH KPO3 [E/JI0Balke U NOHAIAke Ma-
nonetHux nuna. [Tpunosetka ,Jleua Hohu” cacro-
jU Cce o[l TPUHAECT KpaTKUX, HyMEPHUCaHUX 0I71a-
BJba, KOja YMHE jeJHY 3a0KPYy’KEHY UIEJHY U TeMaT-
CKy LEJIMHY O BpLIBAauyKkOM Hacusby. Y Jlasuhesoj
KIbU31 OHA Ce jefuHa DaBU TOM TEMATHUKOM, Te je
30or Tora y3eTta Kao KOpIyC UCTpaKUBamba.

MoTHBH Hacuba U yOuCTBa

[71aBHW HEraTUBHU jyHaK je Jedak M0 UMEHY
Abdpamr®. TIcuxosionrke OIHUKE HEroBOT JIMKA U
(pu3nuka nojaBa (HEy30pHO U HEYIJIENHO LETE)
NpeCTaB/beHy Cy Beh Cy Ha CaMOM MOYEeTKY: gu-
8Jb€ 0UU, KAO Y 371€ MAUKE, KA0 KOg YMOOOTHUKA, ga
3actupawie u 0gpacnoi uosexd, ipdas, Cliapmarno ge-
e (JTasuh 2006: 42)*. Adpauia, Kpasba CKUTHHLIA,
3Banu cy Powaswu. [Ipyru HeraTusal takohe je ne-
yak, Jores, ,MKhHHUK/BA0 KJIUMAH HEMO3HATOT IMO-
pexia, HUje odpo 3HAO0 YakK HU J1a roBopu” (43).
Kao 1Ito HacnoB ¥ cyrepulle, fena cy IJIaBHU IIpo-
TAarOHUCTH, a Pafiba Ce OIBHUja yIIaBHOM Hohy, UC-
NOJl HEKOT HaJBOXKMaKa. [lena koja Ty oduTaBajy
npUKa3aHa Cy Kao 0eCKyhHUIIM U TyTanuue:

Osa cupoTa 1 deHa CTBOPEA Aalky CE HUCY MO-
[71a YOUUTH HU pacnosHaty. ITo nany oHu Ou IinyBa-
PWIH, Kpalu U CMyLlay Ce IHUPOM ODJIMXKIE pas-
nuBeHe OyB/be NHUjalle, HEKOHTPOJIUCAHOI 'LIPHOT
MapkeTa’, Tie Cy yBEeK Hajaswia XpaHe 3a IpeXu-
BJ/baBame. [Ipy)kuHa je xuBena Hohy, kazja Ou 0OBaj
Ieo rpaja CKOpo cacBUM omycTeo [...] IpymTso ce
VMHaye U3pakaBaslo HajBUILE YCKIULIHMMA U KPULIU-
Ma, MoJlypedyeHniamMa, jakum oJcCMecuma | raj-
HUM ncoBkaMa. Hajuemrhe ce Ty ypnasno, numrano,
CKHYaJIO U jaykaino (43).

JacHo je, makie, ma cy TO HamylITeHa Aeua,
CKUTHULIE D€3 JoMa U POJUTEIbCKE DPUTeE, IIPEIy-
IITEHE KUBOTHOj CTUXUjuU. IbruxoBa mehycodHa ko-
MYHHMKallHja, 3aCHOBaHa Ha HEy0OHW4YajeHOM TOBO-
Py Y Ipeno3HaBawy, MUMULIA U YPJIUKY, HAJTUK je
KpULMMa ,030MJBHO YTPOKEHUX 3BEpH, y KOjeM
CTpax U IpeTha 3By4e TYKHUM DOJIOM Kao Mpej-
3Hauu Hecpehe” (44). Pagu ce o yopyxeHoj daH-
IOUTCKO]j TPYTH, 3ajeJHULIM KOjOj Cy CBU OKPEHYJIN
nebha; poouTessy OBeE fene Cy ,yMPIIU WA U3THHY-
nu”. Mehy wrUMa UMa u3dernuua, ajiu U Maaux
Poma koju cy ce ynassui ,,0f CBOjUX Yepru” v [0-
BOJBHO C€ OCAMOCTA/IWIX 33 CAMa4yKO U CKUTHHY-
KO xuBoTapewe. OHU DopaBe y HEXUTHjEHCKUM U
HEXyYMaHUM YCJI0BUMA, Myllle, KOH3YyMHUPA]jy aKo-
XOJI X YeCTO ModoJIeBajy.

Ileo Manuia"a npuHyheH je na mpocu U Kpa-
Iie, OMHOCHO 1a Bohama Dange (AbDpaury u Joremy)
IOHOCH T3B. ,,0up” (mopes, faxOHWHA, PEKeT, faBa-
1€ y HOBLY U [IPEAMETHUMA), IITO OIIET CBELJOYH O
NI0CTOjamy XUjepapxuje y nedjoj DaHguTCKoj Opy-
)KMHU. 3a pas3/IvuKy Off APYTHX [iela 3a Jely U Miia-
Ie Y KOjuMa Ce TeEMaTH3yje BpLUIKbAauKO HACHUIBE,
OBJIe C€ jaB/ba U MOTHUB CMPTH, ODHOCHO yOuCTBa
KOj€ je IOYMHHUO MaJIoNIeTHH fevak. Haume, y npu-
TIOBELH je XKPTBa 0JIpacTao yoBek, Kane Kammesuh,
,9YBEHU KPUBOTBOPUTE/b HOBLIA, [THjaHall, HEKaL
MAIIMHCKHA TEXHUYAp, OApodHjao BHIIE rOAWHA
30or dancudurkoBamwa napa u 3dor Hacuma” (45).
HaxoH jenne cahe u xxyuHe pacrpase, Adpau ra
ybana HoxxeM y TpOyx. HacTaje ,,makyieHa nuka” u
nomMama a TpujeceTak MaiullaHa ypJa ,0f CTpa-
xa, rahema 1 KUBHOCTH" (47). Y HaIIOj IUTEpaTYy-
PH 3a Ieuy ¥ miaje OBO je jefaH Off PeTKUX, aKo
He U jeguHHU onuc porahaja y kojem pere ybduja
oIpaciy ocody.

3 Typcku: LIapeH, Neras.

4 HaBopmu u3 npunosetke ,Jlerja Hohu" duhe y HacTaBKy pa-

Jla 03HaueHu camo Dpojem cTpaHe.
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CTPAX, HACHJBE U 3J10 ¥ KIbXKEBHOCTH

HakoH nounmeHor 37104rMHa Adpall He moKasy-
je 3HaKOBe Kajawa HUTH KpuBHLe, Beh no3usa Je-
11y [la 3aTpIajy TeJo U fia Ce 3aTUM pa3derxe Ha CBe
CTpaHe. YCes aHUKe U METEXa, jJeJHO JIeTe 10-
YUBeE J1a IUIa4Ye U 3alloMaxke Off cTpaxa, U Adpaiu
My yAapa ,HeMWIoCpAaH mamap”. Odiuk naTeHT-
HOT BPIUKHaYKOI HACU/bA UCII0/baBa Ce YCIel HeCo-
JAJApUCaka Ca MOYUHUOLIEM 3JI0YMHA U CYIIPOT-
CTaB/bama Bohu danze:

Hete momwxe ode pydyulle Aa ce 3alUTUTH, alu
capa notpya u JokTop, Te u3a neha nove ga nossna-
4yM xapamdauly 3a npseas KanyT. ,Hemojre, AGpamy,
HemojTe Tyhu!” JJokTop je moueo fa miade, NOKy-
maBajyhu ma 3aycraBu cunHuka. ,He counu”, oba-
3pe ce ybuna. ,Ma, koju t# je?! llIto ma ra He du-
jem! ITlokTope, myCcTH MU KamyT”... ,3aTo, ma 3ato”,
My1ao je JJokTop Kpo3 iad, ,,3aTo LITO je JeBOjur-
na!” (50).

lomuna ce ysHemupmia 300r AdpaieBor Ha-
CWIHHMYKOT [TOKyIlIaja Ja OTKPHje 10 eTeTa, Ha-
3uBajyhu ra ,usgajunom”, ,ragypom”, ,LINH]jY-
HOM” U APYTUM NOTpOHUM peuuma. [Ton nmpurtu-
CKOM OKYIUbE€HE Mace, CTpax MPUCYTHUX MOCTeNe-
HO TMpepacTa y OCydy U THEB, U OHU CBOT BOhy
NIOYMBY [1a HasuBajy ,yOMLoOM” M ,KpBOIHjOM”.
YnnameHa neua cy ce pasbexana, IOK jeSHO Of
BHUX BUYE U 3anmomMaxe: ,Xohy kyhu, xohy Mojoj
kyhu! Xohy mamu!” (51).

YBucTBO je nmpukasaHO KpaTKO ¥ je3TPOBUTO,
(punMcKH ynedyat/bMBO M €(EKTHO. 3JI0YMH Ce
OfUrpaBa HaOUHIJIE[] MAIMIIAHA KOjJU HACY OYEKHU-
BaJIM TaKaB pacruieT gorahaja. Ciyxehu ce »xapro-
HOM U YJIMYHUM FOBOPOM (Mypuja, gpottiosu, inas-
YU, MyHIATU, yKoKatuu, hopkupaiiu), ManoseT-
HM youIla ADpalll NpeTH OKYIJbEHUMaA, yIIyhyje UM
NIOTPJE Y NICOBKE, 103UBajyhH X UCTOBPEMEHO Ha
noMoh U COMUOApHOCT y 3aTalllkaBawky 37I0YHHA.

70 IOETUEBCTBO « CHILDHOOD » 2024/02

JewmwaBamwa, MehyTum, nonpumajy cacBuUM
(He)o4yeKkHBaH TOK, jep Cy ce Aena nodyHuia npo-
TUB CBOTa Bohe, Ha3uBajyhu ra cBakojakum ume-
HUMa (youua, 3muja, uguoi, kpeotiuja) u rahajy-
hu ra onum wto UM pohe nox pyky. TpuHaecrto,
TIOCTIE/IHE MOTJIaBIbE IPUIIOBETKE ITPUKA3Yje 3aBp-
IIHY CLIEHY ,Ka0 HEKO MONPUIITE MOCJIE yKacHe
dutke” (51), a ydp30 HaKkOH TOra 4yjy Ce U CUpeHe
NOJIMLIMjCKUX ayTomoduina Te BehuHa feue dusa
onsefieHa. HanagHyTa ieBojumLia yTexy HalasH y
KpUIIy MEJULIMHCKE CECTpe, NOK Ce O NedaKy you-
I HUILITAa KOHKPETHO HE CaoIIITaBa. 3anpaso, Be-
huHa Manuinana je yxaniueHa, a OCTaIH Cy 3aBp-
WY Ha DOJTHUYKOM U [ICUXU]aTPHjCKOM JIEUEHY.
YMecTo KOHKpeTHe no(p)yKe, HapaTop Ha Kpajy
VUMIUTMUUTHO KPUTHKY]je ofpacie (,3aTedyeHe Jby-
ne”) 300r BUXOBE HENAXIE U HEMAapa Npema Ha-
NYLITEHO] JELH, TayTOJNOIKHN ocyhyjyhu ,BUXO0B
CTHUJI, CaB BUXOB cpam” (52).

Y nonHamawy JlasuheBux HeraTUBHUX jyHaKa
UCII0/baBa Ce HeJoCTaTak eMIaryje (CAaMOTHH JKHU-
BOT De3 poJauTesba U MpHjaTesba), HEAOBO/bAaH HAJl-
30p, HejocTaTak odpa3oBama (DeryHuu U3 mKkose
Y TIONTPaBHUX JOMOBA), BPIIKBAUKHU MPUTHCAK (Ka-
Ko Ou ce mocturao ogpehenu crenen mohu u gpy-
IITBEHOT CTaTyca), HEraTUBaH yTULAj OKOJIMHE
(onbaueHOCT, HEMAPHOCT CTAapPUjUX) UTH,.

Kao Boha ,4yomopa”, Adpaul 4ecTo npucubaBa
,HEKOT J1a pamu oHO wTo He xenau” (Jankovié —
Ivanovi¢ — Popovi¢ 2010: 5), cnpoBogehu Hapg
DIELOM pas3IuyuTe ODIMKE HacHu/ba U IPUCHIIE:
Bpeha ux u ncyje, Buue, NpeTu UM, UTHOPHILE BHU-
XOBO HETOZIOBamkeE, pyra UM ce, GU3NYKHU UX MaJl-
TpPEeTHpa — YMHH, AaKiIe, CBe fa ce ocehajy Hecu-
TYPHO M yIUIALIEHO.

Ha Taj HauWH r71aBHU HEraTUBal MoKa3yje CBO-
jy HaBOAHY CYIIEPHOPHOCT Y OJHOCY Ha ApYTE, Ha
KOje ryiefa MOJO3PUBO M Ca HHUIOJALITaBambEM.
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Marnoj neuu odpaha ce cypoBo U XKeCToKo, Te CBOj
0ec ¥ He3a10BOJBCTBO MCIO/baBa (PU3UUKUM, BEp-
Da/JIHUM, COLHjaTHUM M MCUXUYKHUM HACHIBEM.
OuurnenHo je 1a HUje Kajap Aa KOHTPOJIUILIE CBOj
Dec ¥ BapBapCKO MOHALIAKE, T€ MOCEXKE 32 OPYK-
JEM U IPYTUM CpENCTBMMA KaKo OM Hay[HO OpyTH-
Ma. YOUCTBO KOje je MOYMHUO U HACUITHUYKO T0-
Halllake M3a3uBajy CHa)KaH PEBOJIT KOJ Jele U
OCTa/IUX WIaHOBA DaHze, KOju Cy CBOjUM (HE)CBe-
CHUM U QCEPTUBHUM JEJI0OBAKEM YCIIEH 1a U3Me-
HE LIeJIOKYTIHY [TPeACTaBy U CIUKY CBeTa — Of0H-
jajyhu a yyecTByjy y KOJ€KTUBHOj U arpeCHUBHOj
NapaHoju, OJHOCHO y MOAP)KaBawy BPLIHAUKOT
HaCuba U YOUCTBY.

IIcuxosnoryja 31a

YMmecTo nuB/BEHA WU MOJPLIKE, Nedyak-yOuna
DIOKMBJ/baBa OLITPY OCYyLy W KPUTHKY, LITO Of
CBOjUX Opyrapa Huje oueknBao. Kao ocoda be3 mo-
pajna ¥ caMOCBECTH, OH He MOKa3yje 3HaKe eMIia-
THje U pasyMeBama IIpemMa CBOjUM BpLIbALUMa:
OHH Cy 3a Bbera HaJluK IpeJMeTHMa WU HAallpoCTO
CpenCTBa 38 OCTBAPUBAKBE HETOBUX LIM/bEBA U Ha-
rOHa.

He pasnukyjyhu ¢pojooBcku ,TpUHLIMUIT 3310~
BOJbCTBA OJi NpHHLIMNA peanHoctu” (Jemenuh
2014: 23), Abpau ce pyKOBOOY UCK/BYYHUBO HAro-
HOM 3a CaMOOZpKawkeM KOjU y 3HAaTHO] MEPH Jie-
TEPMUHHUILIE HETOBO CUIEHU)CKO MOHalamwe. by-
noyhu na 3HaTHO OACTyNA OJf MOPAJIHUX U APYLITBE-
HUX HOPMH, OBO JIETE 3aII0CTaBsba CBOj€ BPLIbAKE
Y CBE KOjU HUCY HETOBU UCTOMULBEHULIU U CUM-
NIaTHU3€pH, T€ HACTOjH [ja OCTAJIUM YJIaHOBHUMaA 3a-
jenHUIle Ha CWJIy HAMETHE CONCTBeHa ydehemwa u
craBoBe. QUuriIenHo je, Jakie, na je yciaen Tora
HBEroBa UAEO0JIOTHja U TICUXOJIOTrUja 3/1a KPpaTKkor

BeKa, Oymyhu 3acHOBaHa UCK/bYYHBO HA CUJIH, De-
cy, Bpehamwy ¥ CINYHOM NOCTyNawy, Kao YKYIHO]
cydnuMMauuju arpecUBHE BUTAJTHOCTH HArOHCKe
IIPUPOJE.

HcnospaBame HENPUjaTe/bCTBA, JBYTHE U HACH-
7ba 3HATHO je U3pakeHuje koj Adpalia Hero Kop
Jorespa, K0jH je y U3BECHOM CMHUCITY y IPYTOM TlIa-
HY, Tj. y CEHIIM cBora rocnojapa. Haume, Abpaue-
BO aHTHCOLMjaTHO [TOHAIIAke CTEYEHO je y CIyie-
Ty ofpeheHHX MXUBOTHUX OKOJIHOCTH KOje CY,
yClies IpeiasHor nepuona usmely neTHmCcTBa U
MJIalaJTavuKe 3pesioCTH, Y BheroBom duhy mosese 1o
€TUUYKHX U ICUXUUKHUX Topemehaja. McKoHCKy 1o-
Tpedy 3a c100010M U caMocTanHoIhy y mpouecy
(bopmHpama JUYHOCTH OH je 310ynoTpedro Ha He-
NPUXBAT/bUB U HEJOJIMYaH HAYMH, KOjU HACTOjU Jia
CWIOM IpUJIHMKAa HAaMETHE U Apyruma. Cucrem
BPEOHOCTH je y OBOj IPUIIOBELM IPHUKA3aH Kao
030W/bHO IOJbYJbAH M HApYLIEH, IOCEDHO aKo ce
y3Me y 003Up eMOLIMOHANHO, (U3UYKO U KOTHU-
TUBHO Ca3peBame gele U Minagux. XKespa 3a 0CTBa-
pemeM mUxoBOr MehycodHor 3ajefHUIITBA, OIH-
CKOCTH U JIOjaJIHOCTH MOCTaB/beHaA je Takopehu Ha-
OTaKo U OJf CAMOT MoYeTKa rnorpeurso, oynyhu na
Ce 3aCHMBA Ha MyKOM (DU3NYKOM MPEKUBIbABAY,
Ha/IUK JIOBAYKOM, IUB/BEM U IIPEAATOPCKOM, Kao
€JIeMEHTapHUM )KMBOTHUM HaroHuma. Cunenuje u
HaCWUJHULM, ycien norpede 3a JOMUHALUjOM U
KOHTPOJIOM, CBOjOM UMITyJICUBHOWhY U (DU3NU-
KOM CHAaroMm jkeje Jja Bjafiajy ¥ IoKaxy ce Moh-
HUjUM Y OJJHOCY Ha JpyTe.

Hacwume u arpecuja Jla3auheBux HeraTHBHUX
jyHaka npousBoj cy ogpehene ¢pycrpauuje; oHU
MOKYIIaBajy Aa je HaJOMeCTe OeCTPYKLHjOM U
T3B. [IOMEPameM arpeCcUBHOCTH Ka Jpyruma. Kao
ofgpa3 nopemehaja noHamamwa, AdpalieB 3J10YHUH
¥MMa TEXWHY KPHUBUUYHOI J€Jla W NOTHajga Ioj
HaJUIE>KHOCT KPUBUYHOT 3aKOHA 33 MAJIOJIETHUKE.
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OncycTBO eMmnarHje

CBeCHH CBOT T0J107Kaja ¥ CTaTyca, HOCUOLY He-
raTUBHUX 0COOMHA HEMaAjy pa3BujeH ocehaj emna-
TH]j€, Te je BUX0BO BUEmE U J0KHUB/baBakbe CBETA
Ipyrauvje ¥ yIJIaBHOM CE CBOJH Ha €Tr3UCTEHLIH-
jaJTHU OICTaHAK U [IPEXUB/baBalke (CyouaBame ca
rnaby, donectuma, usonmrenouhy), Ha KpUMU-
Ha/IHE paawe (kpahe, yOHUCTBO) M HACW/bE LIMPUX
pa3mepa (Hajuewrhe Uckas3aHo y IpyOOM PEYHHUKY,
OMaJIOBa’kaBamy, HE/bYJCKOM OJHOCY ITpeMa Ipy-
TMMa, ECTPYKTUBHUM HaCTYNIMMa U CJL.).

,OPKM TaJIor UCKYyCTBA", Kako OM pekao Kw,
cafip’KaH je y CBaKOM OZ€/bKY OBE IIPUIIOBETKE, YU~
ja 3aBpILHA CLIeHa UIlaK TeMaTHU3Yyje U3BEeCTaH CTe-
IIEH aKTUBM3Ma M aHra)K0Bamwa, OTHOCHO IETUHE
CONUIAPHOCTH ¥ NODYHe NMPOTHUB nocTojeher cra-
wa. CyouaBajyhu ce ca pasiuYUTAM OOIULIIUMA
3713, HaCWba, Na U CMPTH, Jla3uhesu jyHanu ymo-
3Hajy OpYTy CTpaHy XHUBOTA U CBETa OKO cede, 1
Taj CBET UX MOACTUYE HA UHIUBULYAIHO U KOJIEK-
TUBHO YyMehe, Ha KDUTUYKO MUILJBEHE U CaBlazia-
BamE COLMja/IHE BELITHHE Ipuiarohasama HOBO-
HaCTasI0j )KUBOTHO]j NepcrnexTuByu. Popmupame Ta-
KBUX HOPMH W HaBHKa (OTHOpa 371y U YOUCTBY) y
Ile4yjoj HauBHOj cBeCTH nodyhyje oppehene exc-
npecHje ¥ NCUXOJolIKke TpaHchopMaluje, Koje
CKOPO CBE NpOTAaroHWcTe ynyhyjy Ha gename,
aKUMjy U CTBApaJIauyKy HEMoCyCTanoCT.

Oryna ce Jlasuhese [1puue ceettiniocitiu u wame,
a HapouwuTo ,Jlena HOhH", OAMUKY]jY (HE)CKpUBE-
HOM €TUYKOM MHTEHILIMjOM Jia TIoy4e, J1a U3a30By
emnaTtyjy U oapeheny peaxuujy. Hanudje 3na u
OUCKYPC CTpaxa WHHUIUPAaHU Cy Pa3IUYUTUM I10-
BOJOMMaA U CHTyaldjaMa, 0e3 003Mpa Ha y3pacT, o1
Y COLIMjaJIHHU CTaTycC geue (u3dernuue, Pomu, ckut-
HUIIE, KPaJ/bUBLIY). 3aj€JHUILTBO U NAPTULIAIIALIN-
ja meue y cykody nodpa u 31a noppasyMmeBajy, 1o
IIPUPOAY CTBAPH, IPYIHY aKTUBHOCT, jeJUHCTBO U
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NOLUTOBAKE PA3IMYUTOCTH Y 3ajeJHULIU (I€BOjUH-
11a 33 KOjy Ceé MUCJIWIIO J1a je nevak). M3pa3uTu pe-
IIPE3E€HTH HEraTUBHUX 0COOMHA U Hacwsba (Adpai
v Joress) MOCTaB/bajy Ce 3aliTUTHUYKH Y OHOCY Ha
miahe, npeysumajyhu Ha cede yory Tyropa, MeH-
TOpA, a MOIJIO0 Ou ce pehu U perynaTopa couujat-
HUX OJHOCA, YHja je ysora ToDoXe cTapaTesbCKa U
pOIUTEIBCKA.

3axpydak

Kao pasynapeHna 6aHga, ,geua Hohu” ¥ Te Kako
YTHUYYy Ha CBOj€ BPLIbAKE, KOjU MI0CTajy XKPTBE HHU-
XOBOT HacH/ba U 00€CTH U KOju ycJieq Tora nate of
Ienpecyje, aHKCHO3HOCTH U CTpaxa. Yo4asa ce He-
paBHOIIpaBaH OJHOC U3Mely BpLIMIala Hacusbpa U
XpTBe (Mnahu — cTapHjH, MYLIKO — KEHCKO), UaKO
HUKO OJf BUX HUje MYHOJeTaH. 3710CTaB/baHM je,
Iakie, 3HaTHO C1aduju Te cTora v npuHyheH na
MOJJHOCH PA3IM4yUTe OOJIMKE HACU/ba U TPIU HETa-
TUBHE MOCJIeANLIE (IeBOjYrLa Y 3aBPILHOj CLIEHH).

[Tucan OTBOpPEHO yKa3yje Ha yJI0Ty poJuTessa y
NPEBEHLIUjU U NIPEN0o3HaBawy HAaCWUba, Y HETOBOM
CripevyaBakby U PETMCTPOBAaWY CBake IMOjaBe Koja
BOJIM y TOM IpaBuy. Jeuu je norpedHa agexkBaTHa
nomoh ¥ noppuika, Kako 1 ce KOUHCTPYKTUBHUM
IPUCTYIIOM U BaCIUTHUM Me€pama JeI0BaJio Mo-
3UTUBHO W MOJCTULAjHO. ,JIaduheBe mpuye o ne-
IIM HUCY caMo 3a Jely, Beh U 3a cBe reHepauuje
yyTanala ¥ pasluuuTe YyhTanauke aduHUTETE”
(Mununukosuh 2014: 443).

[Tpunosetka ,Jeua nHohu" Jlase Jla3uha noka-
3yje, Takohe, na ce CBaKO NETHUICTBO ,pa3IUKyje
Ol MecTa 10 MecCTa, Off jeIHOr 10 Apyror poda”
(XanT 2013: 11), Te cTora HaCTOju fa MOYYH U yKa-
)K€ Ha HauMHE yCBajama BPEOHOCTH Kao IUTO CYy
jenHaKOCT, MOLITOBAKE U TOJIEPAaHLUja. Y HAIIOj
KIWKEBHOCTH OBO je jeHa O]l PETKUX MPUIIOBea-



BPINHHAYKO HACHUJBE U CMPT ¥ ITPUITOBELIX ,JELIA HORHW" JIA3E JIASURA

Ka 3a ielly ¥ Myafie y K0joj mete, He ycrieBajyhu na
KOHTpoO/MIIe Dec W HACWIHU MOPUB, yCMphyje
onpaciy ocody. [1o Tome, anu ¥ 10 IPYTUM €CTeT-
CKO-YMETHHYKUM BPENHOCTHMA (OpamaTypruja,
IeCKpUMNuuja, jesuk), [Ipuue ceéetinociuiu u wame
octahe ynamheHe 110 CBOM jeJUHCTBEHOM UJIEjHO-
-TEMATCKOM CafipKajy U 00paiy pasmuyuTHUX 00JIH-
Ka BPLIKAYKOT HaCHU/ba KO [ELe U MIagux.
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Munytun b. BYPUUKOBUR

HACHWJIME CO CTOPOHBI CBEPCTHHUKOB
" CMEPTDB B PACCKA3E
JIA3BI JIASUYA «TJETH HOYH»

Kpartkoe conepxanue

B craThe OCBeIIAOTCSA U OMUCHIBAKOTCA Pa3UUYHbIE
(opMbI U SABIEHUS HACWIHA CO CTOPOHBI CBEPCTHUKOB,
rHEBA U CMEPTHU B pacckase Jlasnl JIasuua «Jletu HOUU»
(«demwa HOhM» ), orybmrkoBaHHOM B KHMTE Hclliopuu cee-
wa u woemwl (IIpuue ceetwnocttiu u wame, 2006). Ha ocHo-
Be OTOOpaHHBIX MPUMEPOB OMNPEeNeNsTCA 3J1eMEeHThI
arpeccuy, JeBUAHTHOTO MOBeINeHUA U KPUMHUHOTEHHbIX
IEeWCTBUM HEeCOBEPIIEHHOJIETHUX, BbIpakarolluecs Io-
CpencTBOM B3aUMHOTO (hU3MUeCKOTO U CJIOBECHOTO HACH-
nus. Lenb Takke COCTOUT B TOM, YTOOBI IIPOJIUTH DOJbliIe
CBEeTa Ha KOH(IUKT MeKIy JOOPOM U 3JI0M, €r0 BO3HHUK-
HOBEHME U Pa3BUTHE, a TAaKXKe MOCIEeICTBUS IS ITUUECKO-
T'0 Y MCHUXO0JIOTMUECKOro B3pOC/IeHUs MaJIeHbKHUX TepOeB,
KOTOpbIE MPOSABIAIOT pa3Hbie GOPMBbI JIFOOBH, COMEpPexKU-
BaHUA U (He)[TOHUMAHUSA.

KiroueBble C0Ba: TMO3THKA, HACUIIWE CO CTOPOHBI
CBEPCTHUKOB, HETEPITUMOCTH, 3710, IETH, 00pa3oBaHUe
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[MPEBA3WURHN TULLUKWHY
(OAHOC MPEMA HACHU/BY Y POMAHY MUKA JEJIEHE AHTEJTOBCKMW)

CAXETAK: Pag he ce baButu acnexruma dopde mpo-
THUB HaCWba U HaCWIHMKA Y KbU3U Muxa (2022) Jenene
AHrenoBcku. Bynyhu na y koH(nHUKTe He ynasd camo
[JIaBHU jyHAK pOMaHa, HECUTYpHH [edyak Mwupocnas
AHTHh, HETO U HETOBU MPHjaTesbH U MOPOJHIIA, TEXH Ce
carieflaBamy paslIMuUTUX HauKlHa pelllaBamba KPU3HUX CH-
Tyanuja, kao U buxoBe e)UKaCHOCTH ¥ OKBUPY Aena. Ta-
kohe, y pany he ce pasamarpaTtu ogHoc usmehy hyrama u
CyIIpOTCTaB/batba HACUIbY, Ka0 MOCEDHO UCTAKHYT acreKT
caspeBama U CTHULAkha CaMOIOYy3fama, alld U CBECTH O
COTICTBEHOM HJeHTHTeTy. CaBlafiaBame je3suka U MucMa
YCMEPEHO je Ka yCBajawkby HalMOHATHOT UIEHTUTETa, YH-
Me ce (hopma pomMaHa-a3dyuyHUKa OIpaBiaBa U OCMUILILbA-
Ba, aJIU U YK/by4yje y KOHTEKCT HopDbe MpoTUB Hacuba. Ha
TOM IIJIaHY, paj TeXH fa Jedyaka MUKy mpukaxe Kao jour
jemHOT y HU3Y jyHaKa KihHKeBHOCTH 3a Ielly KOju cTacaBa
y U3a30BHUM OKOJIHOCTHMA KOje oTexaBajy Beh JOBO/BHO
TypOyJieHTaH NepHo OfpacTama CaBpeMeHOr JeTeTa.

KJbYUHE PEYMU: Hacume, KOHPIUKT, hyTame, uieH-
TUTET, MOpaJl, pOMaH-a30y4yHUK

Poman Muxa (2022) Jenene AHrenoBCKH TeMa-
TU3yje UAEHTUTETCKY, IOPOAUYHY U ITyDEpPTETCKY
KpH3Y Y KOjOj Ce Hallao IJIaBHU JYHaK, LIKoapall
Koju xuBH y [lIBajuapckoj ¥ HOCH UME 110 MO3Ha-
TOM MeCHUKY — Mupocias Autuh. besmasno csu
CErMEHTH MHUKHHOI XMBOTa IIPOKETH CYy KOH-
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(pUKTHMA KOje OH TEeXM J1a peBasuhe, Yume po-
MaH 00yxBaTa pa3/IMuUMTE acleKTe ofipacTama U
CyouaBama Ca CONCTBEHUM UIEHTUTETOM, Kao Ca-
CTaBHUM JIeJIOM TTpolieca caspeBama. Mmajyhu y
BUZly 1a je Muxa poMaH pealMCTUYHe TeMaTHKe,
Tj. ,€[IUCTEMOJIOLIKH j& YCMEPEH Ka CBe aKTyeTHU-
joj mpodyieMaTULIM — )KUBOTY HAIIUX JbYOU Y EMHU-
rpauujy, U ca BUM CKOITYaHUM NMUTakUMa KOXa-
duranuje, aganTtauyje, (He)CHalIaXewa y MYJITH-
KyJITYPHUM CpefuHama’, pasyMJbUBO je 1a Cy y
KOH(JIMKTE YK/bYYEHU U IPYTH YIAHOBH NOPOIHU-
ne u onwxe pevakose oxonuHe (Ilepuh 2023:
134). Tako NMOCTaB/bEHA POMAaHECKHA CUTyaluja
D03BOJbABA pa3IMUYUTE MOTYNhHOCTH YWTama, Of
VMMaroJyIoulke MepcrneKkTUBe, MPeKo cariefaBamwa
KOHTEKCTa 00pa3s0BHOI POMaHa, ajli U YuTamwa y
KOMITapaTUBHOM KJby4y Ca APYIUM JeIuMa Koja
npodiemaTusyjy Temkohe ofpacrama. 3a IoTpe-
Oe 0BOr paja, UCTPaXKUBAYKY MaXby ycmepuhe-
MO Ha (P€HOMEH Hacuba, KoMe heMo NPUCTYNIUTH
VWHTEPAUCUUIUIMHAPHO, IWITO heMo TeXWTH p1a
CIIPOBEIEMO: MAapKUPambeM K/bYUYHUX Tayaka Cy-
KoDa, pasmaTpameM HauuHa [TpeBaswiakema Ha-

* lenanastasic@gmail.com;
https://orcid.org/0009-0008-9755-7919
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CWba y IIUPeM KOHTEKCTY [iefia, Kao U UCTULIalhEeM
W3BECHUX TpafalyjCKuX HU30Ba Koju onpehyjy
pasBojHU IyT jyHaka. HaBeneHo Hy»KHO oDyxBarta
M aclnekTe OOJIMKOBawa Je4YaKOBOT UIEHTHUTETA,
Oynyhwu na cno3HaBame cede U CBOje OKOIMHE, Kao
Y CaKMB/baBame Ca PA3IUYUTOCTHUMA, NpencTa-
BJbajy Ba’KHO YIOPHULITE Y (POpMHUpamy aleKBaT-
HUX peakuuja Ha KOH(IUKTHE cuTyauuje. CxBarta-
jyhH KBM)KEBHOCT Ka0 KaTaJIU3aTop , IPOMHUIILbA-
’ha ETUUKUX U OHTOJIOIIKUX OWIEMa Hacurbpa”, Tpe-
Da UMaTH y BUZly U TO J1a OHA ,,HUKAKO HHUje CaMo
CBEIOK KOjU BEPHO Oesexu CUTyaluje Hachba”
(Jlowonn 2022: 54). TakBuM ongpeheweM, KibH-
KEBHOCT 3af00Mja nosaamrheHo MecTo y pasma-
Tpawy IPUPOJie CyKoda, IITO J03BO/baBa IPUMEHY
COLIMOJIOIIKUX U TICUXOJIOIIKUX TEPMHUHA Ha JIUTe-
papuny rpahy. Haume, ped je o geny ,y uujem ¢o-
KyCy Ce pa3yMeBame CBETa U3jeflHauaBa ca pasy-
MeBaweM Hacuma” (Paparo 2022: 66). CaogHOCHO
TOME, TEPMHUHH U KIacU(UKaLKje HACUIHUX I10-
Halllawka NPey3eTH U3 UCTpakuBama APYTUX Ipy-
IITBEHUX Hayka KOpUCTHhE Ce pafiv peLU3HHjer
onpehemwa MehybyICKUX OJHOCA O KOjUMa POMaH
IIpOroBapa.

HaoeHTHUTETCKO NHUTAKE

[TuTame NTUYHOT UIEHTUTETa, Kao IITO je Beh
CyrepHucaHo, MpelcTaB/ba OCHOBHU MPODIeM KOju
ce y poMaHy Muxa rmocrasba, IpH UeMy Ce acrnek-
TH 0DJIMKOBamkha UIEHTUTETA Ha IUIaHy KIbUTe TUUY
VMHTEPECOBaa, X00HWja, OIHOCA ITpeMa MpHjaTesbu-
Ma ¥ nopoauuu. CBY HaBeleHW YNHUOLIM 3aIIPaBO
C€ KOHCTUTYHLIY H(JIM) IPEODINKY]Yy Y KOHTAKTY
ca pa3nuYuTUM (popMama Hacuba, IpyU yeMy Mu-
Ka HUje JeOUHU KOjU TOKOM pPOMaHa Ha ogpeheH
HAauMH CTacaBa; HAaPOTUB, TPOMEHHU CY NOJJI0KHU
rOTOBO CBU U3 HETOBE OKOJIMHE.

Ykonuko ducMo pasMoOTpWIM ,0KUpay” KOjU
nokpehe pagmy pomaHa, TO OM HYXXHO OHJIO 1O~
rnassbe ,b[okc]”, mTo u camM jyHak yBuha: ,Taxo je
cse novesno” (AremoBcku 2022: 12)!. Haume, y
OKBHPY OBOT I10IJIaB/ba BUAUMO JJa MuKa He ycre-
Ba 1a IPEKMHE JlaHall HACUJIHOT NIOHAIllalka, HEro
hyTke yudectByje y morahajuma, mTo pesynrtyje
KOH(IMKTOM Ca HajOO/BUM IpPyroM — MapTHHOM:
,2Hemall CBOjy JUYHOCT, pafull IITa TH Kaxy, IIa-
ML Ce ja Ka)KEII He, jeAHOCTaBHO CH HUKO U HU-
wra” (16). Ha Te peuu jyHak pearyje UMITyJICUB-
HO, DOKCepCcKUMM ynaplLem, WTO nokpehe yurTas
HU3 Y3POYHO-TIOCJIEAUYHUX forahaja: ofyiasak Kof
TICUXOJIOTa, Tparamwe 3a Xo0HjeM, IoYeTak yuyemwa
asdyke.

Ilakie, ca jefHe CTpaHe je 3acCTyIUbeH jak
BPLUKBAYKY YTULA), KOjU MTOACTHYE IIPOMEHY IIEp-
CTIEKTHBE jyHaKa — HETaTUBHOM OLIEHOM HErOBOT
noHauama. Ca pyre cTpaHe, NapogUjCKH Ce Mpef-
CTaBJbajy HANIOPY OAPACIUX J1a leTe yCMepe, Te U3
MUuKHHe nepcrneKkTUBe BUAUMO Ja jyHaK yHampen
ocyhyje Ha mpomact cBe CEMHUHAape 0 POJUTELCTBY
KOje Bberosa Majka rnoxaha, jeqHaKko Kao WITO HU
IICUXO0JIOT HUje cxBaheH JOBO/bHO 030M/bHO. MuKa
ycnesa Jla Mpo3pe Hamepe CTapHjux, NPpHU Yyemy
noKasyje U 1odpo Mo3HaBawme CBEra U3PedyeHor
»A3Mehy penosa”, kao U Mogyca Mehybyacke Ko-
MyHuKauuje: ,Kag Tpeda ga My Kake HEIITO LITO
3Ha la MM ce Hehe CBUAIeTH, TIOYHE J1Ja KOPUCTH Te
HEKE [TaMEeTHE PeYU U Jla UX FOBOPH I0/1aKO, Kao
na hy ux Tako dosme pasymetn” (25). CniruuaH KOH-
TEKCT HeaZleKBaTHE UHTEPAKLIH]je 3aCTYIIbEH je U Y
YYHOHULIM. MUKa HAaBOOM: , YUUTE/BULIA j€ UMalla
001yYaj 1a HaM OBAKO KOMIIJIMKOBAaHe CTBapH 0dja-
cHU noMohy nopehema 3a 6ede” (39). Hu yuuten
CPIICKOT je3HKa HUje D0/be OKapaKTepHUCaH, Te Ipe-

! HaBopu u3 pomana Muxa (2022) Jenene AHrenoBckH Ou-
he o3Hauenu camo dpojem cTpaHe.
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TEpPaHO MO3UTHBHA peaklyja “3a3upa Kof fereTa
KoHTpaedexkar: ,He 3HaM [a nu Cy ce Tako He-
HOPMAaJIHU POJWIIH, WIH Cy UX Ha (paxkyaTeTHuma
VCTPEHUPAJIHU J1a CE TOJIUKO panyjy mrpedepajy”
(58). Ucnocrasspa ce ga onpaciu, y Hajsehoj me-
PH, HE yCIeBajy a YCIOCTaBe yCIellaH, jacaH U
aZleKBaTaH KOHTAKT Ca LELOM, Kao W Jia HUCY Y
IIOTITYHOCTH CBECHU MambKaBOCTH TaKBOT KOMYHH-
KalMOHOT ITpoueca. Mnak, To He 3Hayu fja BbUXOBE
peuu ocTajy 0e3 yTuuaja Ha JeTe, HanpoTus! Ynp-
KOC MPBOOUTHOM OTIIOPY, YIIPaBO Y UHTEPaKUUjU
ca [CUX0I0TOM, MHKa MOYNHe Ja UHTPOCTIEKTUB-
HO carjenaBa CUTyalHjy Y Kojoj ce Hamasu. Oce-
haj npasHuHe jaBba ce Kao Mocjiegula Herpumna-
Dlama, aJIv ¥ CyLITUHCKE HeMOTYhHOCTH [ia y 3a7ia-
TUM OKBHpHUMa pasyme cebe. Huje HeoOUUHO TO
IITO Dalll peyr HEeroBor BplIkaka, NojayaHe Yu-
HBEHULIOM [1a je y MUTawky HajO0o/su Opyr, HOCE U
Hajehy TexuHy, a ToCaIeguYHO U nNoTpedy 3a KOH-
TEMILIALMjOM. JeHaKko edeKTaH yTullaj Ha feda-
Ka uma u Jlapja, dy4yHa ¥ jenMHCTBEeHa Pyckuma,
KOja MHULIMjaTHO MpelCcTaB/ba MUKUHY CylITY Cy-
IpoTHOCT. KoHTaKT ca JJapjom of U3y3€eTHE je Ba-
JKHOCTH 3a CaBjajJjaBalkbe OCHOBE HAIlMOHATHOT
UAeHTUTETa, Oynyhu fa ce OHM, MaKO Apyradujer
NOpEeKJIa, MPerno3Hajy y CBOjoj Pa3sIMuUTOCTH. Yue-
we hupunuie 1 oJy1a3ak Ha JOJATHE YAaCOBE UCTO-
BETaH je 3a oda JieTeTa, IITO MoAcTuye MmelycodbHo
pa3yMeBame U Hallpe[oBamwe, a pesyiTyje npuja-
Te/bCTBOM. Ha Tom Tpary moryhe je mocmarpatu 1
Ipy’Kemwa MOPOAHLIA Pa3IMYUTUX HALIHOHATHOCTH,
Oynyhu a cy TakBa OKyTbakba MPEICTaB/bEHA Ka0
IIPOCTOP Y KOME Ce rpaHulie IpeBa3uiase, Te CTU-
4y ca3Hama O TOME J]a OfipXKame JINYHOT UEHTH-
T€Ta HY’KHO II0Jpa3yMeBa U NOLITOBAKE Tyher.
H3y3eB Onucke OKOJNIMHE, HA fedyaka yTUYE U
IIECHUK 10 KOMe je [odbuo mme — Mwupocinas
AHTHh, KOju (YHKUHOHMIIE KAaO HMMardHapHHU
npHUjaTesb — caBeToaBall. [IoTpebHO je Ha3HAYUTH
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Ila MeCHUK MUKa UMa yBUJl y Ie4aKOBY CBECT, LITO
j€ jaCHO KOJ MHUIIWjaTHOT LIOKa KOjU [ETe JOXKHU-
B/baBa MPU HEODUYHOM CYCpeTy: Y NeIUHO] LIy-
nu cpehem MpTBE MECHUKE, KOJU PELUTY)Y CBOjY
NI0€3Hjy Y 3Hajy IITa CaM ja XxTeo u Muciuo” (11).
Mupocnas AHTHh y poMaHy NPETeXHO TOBOPH Y
CTUXOBHMMA, T€ C€ WHTEPTEKCTyaJIHUM Be3ama
OCTBapyje KOHTAKT JIeTeTa Ca TUTEPapPHUM aJITep-
-erom. CTBapasauky OCTyNaK IoApasyMesa ia cy
CTUXOBHU KyP3UBOM OJIBOjEHH O]l OCHOBHOT TEKCTa,
IIPU UeMY C€ KOMYHUKALIMOHO, 3HAYEHCKHU U CUM-
00onMMuKM ,yKianajy” y gujasore u Hapauuje. Ka-
KO Jledyak BUILe Crio3Haje cede, Tako y cBe Behoj
MEpH Mpey3rMa Uzieje U MOTIIOMaXke Ce KOHCTPYK-
TUMa KOje My Ipy»ka [eCHUK, Te Ceé — 0)KUBJbaBa-
BEM ,JIeKTUpe” — , MUKa pa3BHja U MEWA, Kao LITO
CE MEHajy U HeroB MoIJIe] Ha CBET U OJHOC Ca CBe-
TOM U JbyJUMa y BEMY, jep ra yde LITa je OHO LITO
y ’KMBOTY 3aMCTa Bpeau: JbyDaB, IPHjaTe/bCTBO, M0~
ponuua” (Lukini¢ Janju$ 2023). JIuk necHuKa Mo-
)K€ Ce MOCMAaTpaTh W Kao jeoHa Of eMaHauuja
UJIEHTUTETA, OJHOCHO OTEJIOTBOPEE JINTEPAPHE
TpajuLMje MajKe, UaKO CaM jyHaK y pOMaHy HUje
TeMesbHUje paspaheH. Moryhe je na ce necHuk ja-
BJ/bA U Kao MOCaefula eyakoBe CBECTH O pasiu-
YUTOCTH, KOj€ C€ UCIIPBA TOJUKO IJIalIH, jeJHAKO
Kao IUTO Ce CyCPETH MHTEH3WBUPAjJy HAKOH CYKO-
0a ca npujaresbeM. CAMUM TUM, OHO LITO CIaja Jie-
Yyaka U [eCHUKA jecTe UMe, Kao 03HaKa BaXXHOCTH
yHyTap gomaher: ,Illeraw ce yn1uioMm, BUOUII HA
Tadnu cBoje ume!”, ODHOCHO KpHU3e MOCTOjama,
W3IBOjEHOCTH Yy CTpaHOM nogHedsmy: ,He 3Ham HU-
KOra Ko ce Tako npesusa” (7).

Hajmocre, BaxaH aCleKT yCoCTaB/bamka UIEH-
TUTETA Y POMaHy jecTe U y4yeme a3dyke, Koje je
IIPEJICTaB/bEHO KA0O aHAJIOTHO MPOLIECY Ca3peBama,
(popmupama CONCTBA U CTULIAKka CAMOIOY3/1ama.
Y naToM KOHTEKCTy, poMaH MuKa je 1ieTa Kibura y
epuuuju ,A30yunu pen” usgasauke kyhe Ciyxde-
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HM I71acHUK.” HaBeneHu rmojaTak je MHIUKAaTHBAH
Oynyhu na je meo came cpXv poMaHa, YUME Ce
(popma ocmuisbaBa ¥ cemaHTu3yje. Haume, no-
IJ1aB/ba Cy OPraHHW30BaHa Kao CJIOBA, LITO je CIIy-
4aj ¥ Ca PaHUjUM KBbUraMa y KOJIEKLUjH, IIPH ye-
My ,0BaKkaB KOHLEMNT JOBOJbHO jaCHO Cyrepuiue
IUXO0BY 00pa30BHY CBPXy Y IUIAKTUYKH [TOTEHLIU-
jan" (Lukini¢ Janju$ 2023). Jata ¢popma BuLIE-
CTPYKO je 0OpeMemeHa TUME ITO MUKa yuH CJ10-
Ba a3dyke, IpOHaJIa3y y BUMa PasIMuUTE 0DJIUKE
Y3 CBaKOJHEBHLIE, IOPEIU UX Ca JIATUHULIOM, alu
¥ MeTa)OpUYKH IOCMATpa, Te Ce CBaKO CaBaja-
HO CJIOBO 3ampaBo noucTtosehyje ca jeTHUM Kopa-
KOM y CTHLIawy (camo)crno3Haje. CaMUM TUM, PO-
MaH MOJICTHYE UAEjy Iia Ce YYEHEM CII0Ba, rpadu-
je jemHor je3uka (caMm je3uK CaB/lafiaH je paHuje)
CTUYE TOTAJUTET MO3HAaBamwba CBETA, YUME CE paj-
’ha POMaHa U 3aBpLIaBa, Kao a je [UKIYCy caspe-
Bamwa CBUX II0jeIMHAYHUX jyHaKa Jo1ao Kpaj. To-
Me OM ofrosapaso ¥ NMouMame a3dyke Kao U3Be-
CHE MarujCcKke, CBeMHTErpaTUBHE MOhU MojeguHLa.

3HaKOBHUTA je YUIEHHULIA J1a ,,cynepMoh” HUje
IIpPEICTaB/beHA KAa0 HELITO UMaHEHTHO jyHAKY; Ha-
IPOTHB, OHA Ce CTHUYE U BbOME CE OBJIaZaBa, IITO je
BUIJBUBO Y OJHOCY jyHaKa MMPeEMa CaMOM MHUCMY,
Oynyhu ma Ha camMOM MOYETKy pomaHa a3dyky
onucyje peunma: ,OHa JTUYU HA HAWY [H10g8yKIA
JI. H.] adeueny, anu je pocrta pasnuuura” (7). da-
Kie, adenena ce mouMa Kao HEWTO CBOje, NOK
a3dyka npunaja JOMeHy HEODUYHOT, a KaCHUje U
HEJIOTUYHOT, yCJef C10Ba Koja rpadujom ofrosa-
pajy TaTHHUYHUM JOK je 3By4Yame Jpyrauvje, kao
Y Te)KUHE MHUCakha U HEOOUYHOT 00/IMKA M0jeJUHUX
rpagema.

Tpunecero norinasbe, 03HAYEHO CJIOBOM 1117,
IpeACTaB/ba CyMy CBEra LITO C€ OJIBUjalIo y pO-
maHny. Ha obenexasawy ,/laHa enepruje”, Muka
TOBOPHY O CBOM TaJIEHTY U YIIPaBO Ty A0Ia3H 10 KO-
HAYHOT NpeBaswIaKemha TUILWHE, hEHUM ITOUCTO-

BehuBaweM ca 30yweHowhy, Hemohu, Henpujat-
Howhy: ,A uumM kaxkew: 'He nmiamwum ce’, Bulie
HeMma HU TuluHe” (161). IIpeBasunaxemwe, ona-
THaBame THLIMHE — aHAJIOTHO j€ 3ay3uMamy CTaBa
Y OTMpawky HaCWby Ha CBUM HUBOUMA, TE C€ pey
II0Ka3yje CIIaCOHOCHOM, IITO j€ jaCHO BUIJBUBO U
y CUTyaluuju Kkaja je Muka CyoyeH ca TaTUHUM
OIUIaCKOM Ha JOTOBOP Ca MHBECTUTOPHUMA, Oymyhu
Jla je CBeCTaH OMaCHOCTH K0joj ce usnaxe: ,Tara
Iia CIyCTH JIONTy? Moxpa, alnu Tek KaJ OCTaBU
CpLie Ha TepeHy, IOMUCINO CaM, JIerao Koz dabe y
KPUJIO U 1080puo y cedbu pegom cnosa azoyxe” (118,
tiogeykna JI. H.). CnoBa a3dyke, Ha OBOM MECTY,
1I0CTajy CBOJEBPCHO CPEACTBO yTexe, Xpadpema,
oIp’kaBama CMHUPEHOCTH, Kao U ,BUI CUMOOINY-
xor otniopa” (ITepuh 2023: 135). Takohe, Muka ce
3ay3uMa 3a 6opdy Dade u mene, momMa3u U UCTTUCY -
je TpaHCIlapeHTe, HapaBHO, Ha hupwinuu. [lakie,
ynotpeda hupunuue nocpenyje TpaguliMOHaIHe
BPEJHOCTH, ajli U €KO-aKTUBU3aM, T€ CTOjU HaCy-
IpOT MaCUBHOM NpUxBaTamwy. TakaB NPUHIMUI Y
DOOUDY je ca YBEPEHEM fa

[M]¥ CBOj HIEHTUTET YECTO NEKIAPUILIEMO CaMO jesi-
HUM Of1 OBUX ofjpel)era 3aTo ILUTO je TO y HallleM JKU-
BOTY TPEHYTHO 3Ha4YajHO WJIH 3aTO LITO je JOBELEHO
y nuTame. Aild, y CTBapH, Halll UAEHTUTET je Oyorsu
Y BUILECTPaHUjU Of DUJI0 KOje Of HAIlUX MOryhux
aptukynanuja wera (Tejlor 2008: 52).

HaBezneHo je 3HaKOBUTO yNIpaBo 300T BXHOCTH
3aCHUBama U OJprKamba XUOPUIAHOT UOEHTUTETA Jie-
yaka Koju ,he ogabpaTtu na u3pacre y ayTeHTHU-
HU CyDjeKT, KOjU OIIMKYJy CTalHE MEHE, IIPOTEj-
CKH CcydjexT-mpouec, a Koju he xkpeupatu — oH

2 Panuje cy y 0BOj eAHULIUjH 0DjaB/beHE KbUTe: YygecHu 1og-
su3u A30yuxa IIpeoly wipugeceii cnosa Jejana Anexcuha, Agpam,
Boigan, sogy 1a3e Bnagucnase BojHosuh, Poman Oe3 opmana xo-
ju je Hanucao Byne Xypuh, u Illazdyxa Paneta TanacujeBuha.
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cam” (ITepuh 2023: 135). A na du ce UIEeHTUTET
YCIIOCTaBUO, OWIIO je MOTpedHO Npohy Kpo3 u3Be-
CHe Telukohe U yMeTH (I1)0CTaTH CBOj.

TypOynenTtaH nepuop ofpacTama CaBpeMEHOT
JeTeTa OTeXKaH je YUHEHUIIOM J1a je BpeME MPOBe-
DEHO y KO YMHOTOME 00eeXeHO HaCU/bEM U
CTpPaxoM. YIIpaBO TaKBO UCKYCTBO JOBOOU MUKY y
BE3y Ca IPyIrMM jyHallMMa CaBPEMEHE KIbHKEBHO-
CTH 3a meuy, nomyT Aruja, nportaronucre Komna-
poBbeBOr pomaHa Atu u Ema, umajyhu y Buny na
»COLIMjaHO Bpehamwe 0f CTpaHe BpIIKkaKa HEIITOo
je wro Aru [...] ceakogueBHo Tpnu” (Kipajuh 2012:
38). Poman Muxa onrosapao o4 ¥ IMpoj napajur-
MM poMaHa 21. BeKka, yciaen TeMaTtu3alnje jyHaka
KOjH ,,00PACTajy Y U3MEHEHOM MOPOJUYHOM OKPY-
Kemwy”, ITO 0 y MUKMHOM NIPUMeEpPY OAroBapasio
KUBOTY Yy IMjacliopH; OTOM, ,0HH Cy onrtepehe-
HU CONCTBEHOM HemnpumnagHouhy, ogdannBamem
BpIIKAKa U MOBPX CBera CII03HAajOM Jla OHO ILUTO
BOJIE 3@ TpeH Moxe HectaTu” (Omaunh 2011: 19),
IITO OU Ce MOIJIO IOUCTOBETUTH Ca MUKMHOM 1O-
Tparom 3a COIICTBOM, KOjy heMo Ha OBOM MECTY
OCMOTPHUTH YHYTap KOHTEKCTa Dopde MpOTHUB Ha-
CHUba.

Bpuimayko HacHbE

Bpuikauyko Hacube MOCEDHO je UCTAKHYT Cer-
MEHT poMaHa Muxa, Te pencTaB/ba OKOCHUILY Io-
TOBO CBHMX [lellaBama 3aCTYIUbEHUX Y MPOCTOPY
wkosie. OHO ce mocMmarpa Kao

MIOHOBJ/BEHO arpeCHUBHO MOHallambe QU3NUKE, BEP-
DaJiHe U pesallMoHe IIPUPOJe Off CTPaHe NojefrHala
Koju uMajy Behy moh y okBUpY BpLIbayke rpyme u
CBECHO 310ynoTpedspaBajy Ty Moh 3apazn nospehu-
Bama 0code Koja je HeMohHa [1a ce CyNnpOoTCTaBH
(Markovi¢ 2020: 17).
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CaMuM THM, Tpyna Jedaka, Kojy ynHe Huk,
Credan u Jleangpo, 3noynorpedbaBa Moh Kojy
¥Ma HaZl OCTaJIMM yYEHHULIMMA Y pa3peny, Mo4YeB-
i o Pamona, npexo Muxke u Tapje. ITpodiem
KOjH Ce UMIUTMIIUTHO N10CTaBJ/ba Ha CLIEHY 3allpaBo
j€ pasnMKOBHE MPUPOLE, ONHOCHO BPILIKbALIA DUBA-
jy ManTpeTHpaHHy Kajia Ce UCIIOCTaBH fia Cy 10 He-
4YeMy OpyrauMju OJi OCTaluX, Te€ je CTpaTerwja
u3beraBamwa jacHa: ,AKO CH HOB M xohew ga Te
OCTaBe Ha MHUPY, CAaMO Ce IIPUTAjU U NIa3H [a Te He
npumere, fa He wrpyuni” (13). CaogHOCHO TOME,
PamoH OuBa npegMeToM BPLIKBAUKOr HACK/bA Ka-
Iia y WIKOIY JOHece 4ypoce (yMeCcTo roTOBO HOP-
MUpaHor nospha), lapjy uMUTHpajy Kako 3adauy-
je cBojy miuereHuly, OK MUKy uUcMeBajy Kana
npukasyje ¢ororpaduje coje kyhe, 3dor otnana
KOjH CTOjU Ha y/IULK. Y IOTOWa IBa TPUMepa MpH-
METHO je 1ia Cy fela objeKkaT 3agupKuBama Kaja ce
Ha Yacy rOBOPH O COTICTBEHOM IMopekity. PamoHo-
Ba XpaHa Ha M3BeCTaH HauuH ymyhyje Ha Beroso
NIOPEKJIO, T€ CE YMHHU J1a OM OBO Pa3IMKOBHO 0De-
7ieXje MOIJIO IPEeACTaB/baTH jeflaH Of y3poka He-
TPIE/BUBOCTH, UAKO CE TO HE HABOAU €KCIUTUIIUT-
HO. OCHOBHE MOCTaBKe NMpodiemMa KUBOTa y MYJI-
TUKYJITYpaJlHUM CpeJUHaMa BUIJBUBE Cy Kao Je0
CTPYKTyPE KIHKEBHOT fea:

JKMBOT nojeAuHLIA y MYATUKYATyPaTHUM CPEU-
HamMa MOXe DUTH HCIyHheH TPUKPUBEHUM UJTH OTBO-
peHuM Iosapu3anrjama Koje jyHaka OBaKBHUX fiefa
CTaBsbajy IpeJ TeKak U3a30B, IOTOTOBO aKo je ped
0 MOjeJUHLy YMjoj Cy MPUPOIU CTPaHEe UCK/bYUHU-
BOCT U cerperanuja. CuTyauuja ce JogaTHO yCio-
)KIbaBa Kkajia je ped 0 jyHaKy HOEeTeTy/afoleCleHTy
CyOueHOM ca ITpefpacyiaMa U IPUTUCKOM BpIIHbay-
ke rpyne/oxonuse (Omaunh 2009: 56).

YKkonuKo OUCMO pasMOTPHIIM CTPATErHje OAro-
Bapama Ha BPLIKHAYKO HACUIBE, MOITIM DUCMO UX
K1acu(UKOBaTH y TpH TUMa. [IpBHU, mpema XpoHO-
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JIOLIKOM TOKY POMaHa, jecTe MpenylmTame U y31-
Mame ydyemrha y Hacwby. YIpaBo HaCTaB/bambeM
3arnoyYeTor Hu3a, Muka us yiore nocMarpaya rpe-
71a34 y yJIOTy aKkTepa, BpIIMOLa Hacupa, Te Map-
TUHOBA peaxkuyja HUje HeodnuHa. TakBo MOHaIIa-
BE€ 0/Ipa3 je NOTEeHLWjaTHOT PaHHUjer CBEAOYEeHa
HAaCWIHOM IOHalawy; ,Ilopes AUpeKTHOr yTuna-
ja Ha XXpTBe, HEaNEKBAaTHO NOHALIAKE HACUIHHKA
MOXE C€ OApa3sUTH, 10 NPUHIUIIUMA COLHjaTHOT
y4yema, ¥ Ha MOHAlllamke OCTaIUX 4iaHoBa rpymne”
(Markovi¢ 2020: 150). Camum TUM, MUKHHO y4e-
CTBOBame y HACHUJbY HUje HEXOTHUYHO, Oyayhu aa je
IEeJIMMUYHO CBECTaH OHOra LITO ce jemasa: ,0ce-
THO caM MapTHHOB nories. Buneo cam Kpajudykom
OKa y3HemupeHor PamoHa. A oH#a caM MOAUrao
KyTHjy” (15). Jakie, mocTojao je TpeHyTaK OKje-
Bama, Mako MyKa TO y HapeJHUM pedyeHuiama 1o-
pHye, Te CE YMHH Jia je NoJJIerao NpUTHUCKY HaCHII-
HUKa, yCJie] CTpaxa 3a cede Wiv NocpencTsom Beh
YCTAaHOB/bEHE HABHKE Ja HE ofylapa Of Mace:
»XT€O0 caM 1ia dyeM UCTH Kao CBH, Ja M€ HUKO HE
IPUMETH. Jep ako Me puMeTe, ogMmax he na me
riaBe” (23). CpeguHa ce mokasyje Kao HaCUIHa U
Yy UYMHBEHHULM fa Jpyra jena npuderasajy , TpIbe-
By’ HAaCWba, YUME Ta JOJATHO MOACTUYY M Oja-
4yaBajy.

Y KOHTpacTy ca IOMEHYTOM CUTYalljOM CTOjU
IlapjuHa peakuyja Ha HaCU/be, MPodIeMaTU30Ba-
Ha y nornassy ,Jb". Haume, Japjy u Muky 3anup-
Kyje MCTa rpyna HaCWIHUKA; UCMEBAjy UX 3aTO
ILITO je[HO JPyroM oDjalImbaBajy CueuuuIHOCTH
PYCKOT U CPIICKOT je3uKa y norneny rpagema ,Jip”,
OJHOCHO ,Jb". 3HAYajHO je HATIOMEHYTH [ja YUUTe-
JbUIla, MHAUe OJCYTHA Y TeMaTHU3alUju IPETXO/-
HOT HacCWIHOTr jorahaja, Ha OBOM MecCTy OuBa
MHAUGEPEHTHA, N1a YaK U UCK/bYYEHA: ,, YUUTEIbU-
1la je mpemiesana TECTOBE U YUHWIIO Ce Kao fa He
yyje HUIITA of cBera tora” (77). ok ce Muka
onpenespyje 3a hyrawbe 1 UTHOpUCakE, KA0 HAYUH

»0TIopa”, JJapja Ha Hacu/be OAroBapa yrnorpedom
cuiie, Te U3BOAM , TOTAIHU NepdopMaHc” y KoMe
nazga Ha Huka gp)xehu 3apesaHy 0710BKY, OHOCHO
,3aBogu pen” (77). YuuTessua HU Tajia He peary-
je, Te Cy HaCWJIHULIM U3HeHaheHu Tokom forahaja.
Iapja ce moka3yje kao dpaHusIaL Apyror, yKOIUKO
ducMo MUKy mocMaTpasau Kao KPTBY, /iU U cebe
came, dyayhu na ,mpemysrma MOCTyNKe KOjuUMa
HACTOjH [1a 3aIUTUTH XKPTBY U MPYXKH joj mOMOh,
Kao Y 1a 0becxpadpu HACWIHUKA []Ja HACTABH C Ha-
cwbeM” (Markovi¢ 2022: 156). Mctu kpyT nenosa-
Ba Morao 0u ce mpunucatud ¥ Mapruny, 0ynyhu
Ia OH W [lapja akTMBHO pazie Ha Cy30ujamy HacH-
7ba y OJIEJ/bERY, CYyIIPOTCTaB/bajyhu ce cunennjama
v npudnrxasajyhu ce ,KpTBH”, KaKo He OU Ipen-
CTaBJbasla yCAMJbEHY, JIAKY METY.

Onucanu cykod usmehy dapje u 3mocTaB/bada
HYje MapajurmaThyaH MpUMep OAroBopa Ha HaCH-
Jbe, IIPU 4EMY Cy Muka ¥ MapTHUH TOra CBECHH,
IITO je OUUIIegHo Y MukuHoj npumendu: ,Mamu
ce He OW [OIao, MUCIUM TO C OJIOBKOM” (87),
3Dor craBa la HE CMe [ja Ce CIyLITa HAa BUXOB HHU-
B0. CaolHOCHO TOMe, MapTHH ucupTaBa Apyry
KpajHocT penauuje: ,Hema xora Hucy, Tante Cse-
TI1aHa. A mu nymrtamo” (87). HaBeneHa curyauu-
ja mpencrasiba 3HayajaH KOpaK y pellaBamy CyKo-
0a, dymyhwu fa nedauy, y pasroBopy ca CTapHjuM,
NIOKYLIaBajy a OLpefie IpaBy Mepy, HAYMH Ha KO-
ju b ce Mora0 JOhM N0 KOHAYHOT pelliewa Mpo-
Onema. MHMKHMHA CBECT O CHUTyallUju y KOjoj ce
0dpeo Hajuelrhe je mocpegoBaHa UCKYCTBOM JPY-
TUX JbY[H, U3 KOT fedak ,0upa” parmenre y Ko-
juma ce Ha ogpeheHn HauMH npoHanasu. Ha osom
MECTY 3aCTyIUBEH j€ TaKaB IOCTyMaK, Te Ce pelle-
Be [podiema npoHanasy y necMu ,Byk u osua”
Jbybusoja PurymoBuha, xoja he dutu Hagorpahe-
Ha y JIajTMOTHUB POMaHa, Tj. ,K/by4”, OMLITH OATO-
BOD Ha HACHJbE.
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Tpeha HapaTuBHa cuTyanuja Koja mpodiaemartu-
3yje BpLUIKBAYKO HACH/bE YjeoHO je U HajyredaT/bu-
BYja, IPEBACXOMHO yCJIe] YCIEUIHOT OTIopa KOju
Ieua npykajy HacuinHuuuma. Kaza je rpymna cue-
nuvja PaMoHy y3ena nmaTvke W NOTONWIA UX Y Ja-
Baboy, OH Ha yacy ¢u3nuKor Mmopa na dyne y 4a-
pamnama, Te je Kao TakaB [IOrOJHA MeTa 3a Jabe
Bepdanne (1 pusuuke) yspene: ,Hucy ce 3aycra-
BJba/IM. ['ypKainu cy ra na nagse, dauaau JIONTy BU-
COKO NPEKO HETOBe IVIaBe WX U3D/IH3a IpaBo y
ctomak” (113). Muka Taga ysuha 1a Mopa Jia pea-
Iyje, MOACTaKHYT PaHUjUM DyHTOBHUM NOCTYIILIU-
Ma CBOje MOPOAUILIE U MpHjaTesba, T€ U3yBa NaTH-
Ke, LITO HAaKOH ’era YynHe U MapTtuH u Jlapja, a no-
TOM U CBU OCTasd. Taj jeqHOCTaBaH recT noxasao
Ce U3Yy3EeTHO jaKUM Ha CUMOOIIMYKOM TUIaHYy, Oyay-
hu ma cumbonusyje 3anarame 3a APyTor, CBPCTaBa-
1€ Ha CTpaHy cjadujer, any, y LIMPEM CMUCITY, U
Opucamwe HejeqHaKoCTH. To je yjeIHO U oKa3aTesb
U3rpafilbe MOPAJIHOT acleKTa JUYHOCTH, jep ce
»HajCHAXHUja CKy[IMHA 3aXTeBa KOje MPU3HajeMO
Kao MOpa/IHE TUYY yYBa)KaBama XKUBOTA, NHTETPU-
T€Ta U JOOPOOUTH, Na YaK U MPOCHEPUTETA, APY-
rux” (Tejlor 2008: 17). UcniocTasba ce aa cy dpoj-
HUjU OHM KOjU TPIIE HACU/BE, Kao U ia Cy CI0C00-
HY [1a IPY’K€ UCTHUHCKH OTIIOP, YIIPKOC YAHEHULIN
Ila Ce 0Apaciay HUCY 3ay3eiiy 3a fewy (y OBOM CIIy-
4ajy, yuuTe/bMlia [HecBecHa npodnema?!] ocraje
30ymeHa).

(He)HacuIHO APyLITBO

Y3apMaHU OOHOCH M OTeKaHa KOMYHUKalMja ca
OKOJIMHOM Y pOMaHy Muxa MaHu@decTyjy ce Kao
CacTaBHU JIe0 CBETa OJIpaciivX, TPH YeMy UX CBa-
KO O]l jyHaKa /JI0KMBJ/baBa Ha JIMUHOM, aJId U KO-
JIEKTUBHOM IlTaHy. Ca jelHe CTpaHe 3aTUYeMO oLla
Hropa Koju, HaKOH HallOPHOT AaHa Ha IOoCITy, PU-
OeraBa camapewmy 0 MUKpoHe3uju, HemohaH na
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IIPOMEHU CTPECHO OKPY’Kewe, LITO Ce MpUKasyje
metadopuuku: ,Hosu ja nymra hydpe na cmpou
u dupa yaman” (36). Ca opyre cTpaHe, Majka Be-
IpaHa MopTpeTHcaHa je kao odbecxpadpeHa xeHa,
KOja MOKy1lIaBa J1a ce JOJATHO 00pa3yje Ha Pa3HUM
CEMHMHapHMa U o0yKama, ajld, YIPKOC CBEMY, HE
ycnesa fia 1yd/be OCMHUCIN CONICTBEHU KUBOT, T
cy BuxoBu mehycodHU cykoDdH, kKao U KOHPIUKTH
ca ApyTUM YJaHOBUMA MOPOJULle, HEMUHOBHU. To
BUJUMO NPEIOMJBEHO KpO3 Jeujy cecT. [Jodap
IIPUMED 3a TAaKBO IIPEACTaB/balbe CykoDa duia ou
ceaha Benpane u 6ade Jbybunke (IleHuc):

Morao cam 1a 3aMHUCITUM KaKko HbeHe CUIHE -
IUIOME Ca CeMHHapa 0 KOMyHHUKalWju 0e3 Hacuba
LpBeHe off cpamore. JIa cam ce ja ’b0j Tako 00paTuo,
Beh cyTpa dux ceneo xoj Bepmepa v yancao MUpH-
1ubaBe mrtamnmhe (62).

OBaj KOMUYHO-TTAPOAUYHH OIUC YjEIHO je ¥ Bepo-
DIOCTOjHO CBEJOUEHE 0 MeTolamMa Cy30ujama KOH-
(hnukaTa, anu ¥ BUXOBO]j (HE)ageKBaTHOCTH. Mu-
KWHH POJUTEIbH, HHAU€ HE3aJ0BO/bHU TPEHYTHOM
JKUBOTHOM CHUTyallMjOM, NMPOJIa3e U KpO3 OpayHy
KpH3y, oTyhrBawe U HepasymeBamwe. Y TaKBOj CH-
Tyaluju, NpoCcTop Kyhe HUje afleKBaTHO OKpY»Ke-
1€ 3a pelaBambe MUKMHUX KOH(nuKara, dynyhu
Ila ce ponuTesby cBahajy win nak usderasajy jen-
HO APYTO.

[TopooyyHy KOH(PIUKTH YHEKOIUKO CIIYXKE U
MapKupawy CyKoda KOjH NMOCTOjU Ha IIHUPEM JIpY-
IITBEHOM IUIaHy, IUTO je BUJ/BMUBO W3 TETKHUHOT
ofjamwmewa nosacka nopopune y IlIBajuapcky:
»JOILIN Cy Ia ode3dene UIKOIOBame 3a Tede, ne-
Kape 3a cede y CTapoCTH, IPYIUTBO KOje Heryje pas-
JIMKe, Y KOjeM Ce CBaKO oceha CHUTypHO, Y KojeM ce
hydpe peunknupa, a Boga 1 Basgyx uysajy” (94).
TaxBa xkapakrepusanuja llIBajiapcke npencrasba
YBEPTHUPY y IOTOKE Aorahaje, npu yeMy Ou CcTame
y Cpduju (13 KOje Cy pOOUTEbY OTHILIN) OATOBA-
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pano ceemy oHom wTo llIBajuapcka HUje. Ypaso
Ha TOM T€MeJbY II0YMBA Ipyra BeJIMKa TeMa poMa-
Ha, KOja M3HOBa NPOOJIEMaTU3yje HAaCHU/bE, allu
OBOra ITyTa HaCWbE Ap)KaBe Hag rpahaHuma, Koje
Ce CIIPOBOJIM TPOCTPYKO: MyTe€M HacHsba MOjenu-
Haua OIMCKUX BIaCTH (MHBECTUTOPH), TIOTOM KPO3
CaMeé oOpraHe BJAacTH (MONHLHjA, IPENCEIHUK
OMNILUTHHE) U yTEM JIEJI0Baka Meaujcke Kyhe koja
CE CIIy’KU Hayelrma Hernpo(deCcHoHalIHe KOMyHHU-
kanuje. Cykobu KOju HaCTajy, nakiie, BULIE CE He
TUYY II0jeJUHLIa KOjH je CUIelHja, HEr0 YUTaBOr
JaHLla HACWJIHUKA KOjU MOKyIlaBajy la oCTBape
CBOje »kesbe HaymTpd apyrux. [osopehu o notpe-
OM HaCW/IHMKA 3a JOJATHUM, CYpOBHJUM Mepama
HaCWba HAaKOH MOOYHe ,KpTBe”, JacMuHa Axme-
Tarnh ucTuue na ce

37mocTaB/bajyhe cTpaTerdje U pa3BUjajy TeK MOLITO
ce ogHOC Mely jyHauuMma yCIlOCTaBH, Te Ja CBaka
nodOyHa KpTBe M3a3uBa IPOMEHY CHara usmehy me
U 3J10CTaB/baya: IIpe CBera iajby NpUMeHy pasBuje-
HUjUX CTpaTeryja 3aocTasbama [...] Y pagukajiHoM
3Hauewy, CBAKH je KOH3yMEHTCKH OIHOC 3/710CTaB/ba-
€, jep Ce HU Y HamepH He DaBU Jpyruma Kao Jauy-
HocTtuMa (2021: 11).

Ykonvko ducmo TakBo onpehewme MpeHenu Ha
pasMaTpaHU KOHTEKCT poMaHa Muxd, yBULENU
OHMCMO fa ApKaBa OAroBapa ONMUCAHOM THUILY 3J10-
CTaB/baya, KOjU JIMUHY KOPHUCT NPETIIOCTaBsba [0~
Opobutn cBux pgpyrux. Omucy ongrosapa U Io-
CTENIEHO II0jayaBalke Mepa KojuMa ce pearyje Ha
NI00YHY, T€ Ce rpajaliujCKU HUXKY [IPETHE UHCIIEK-
TOpa, KOjeM CJIeIX MTPHUBPEMEHO TOJIMIN)CKO 3ap-
KaBamwe, Ja 0M CHUTyauuja KyJIMHUHHpana (u-
3UYKHUM HACWUbEM, Y Kojem je Uropy pasdujena
apkaza. [JpxaBa ce, CaMUM THUM, NPUKa3yje Kao
ayTopuTapHa, 0ynyhu na je ,,aHTUEMOKPATCKa,
NOTLEY]je BPESJHOCTH NI0jeJUHLIA, OITpaB/iaBa uie-

jy cuime ¥ nmouMBa Ha ayTOPUTApPHOM CHUCTEMY

BpenHoctu” (Vidanovic¢ 2015: 35). [ToTowu fora-
haju TemaTH3yjy yK/byuHBame BULIE JbyAH Y Beh
3arouyeTy DadbuH M AEeIUH OTIOP, KOjJEM CE, HAKOH
nodese HaL CWIENMjaMa Y LIKOJIH, IPUAPYXKYjE U
OyHTOBHU Muka. PeHOMEH Hacu/ba NMPUKa3aH je
CJINYHO Kao0 U y IPETXOJHUM CUTyaliijama, IITo je
nocedHO yO4/bMBO y ONHUCY CTpaTervja oTmopa:
»OHJla caM BUJIE0 1a Cy U IPYTH UMaJIH 1ITa ja UM
Ka)y, CAMO HMKO HHje XTeo J1a KpeHe npBu. Kag cy
pouuty JlparaHye ¥ €KUIa U3 Cena, OBU Cy Ofjefni-
HOM CXBaTW/IU J1a uX je mawe” (137). AHanoruja je
YCIIOCTaB/b€HA U TAPTETUPAmBEM METE, OHOT KO je
c1aduju u ycamsenuju: ,Ilpe cy Muciumnu, To je
mynu JJparanue, To je usnanenu Yepa, cpenuhe-
MO MU TO Yac nocna” (137). OnucaHum napasnena-
Ma Dopda ce ocmuLIbaBa U yTeEMEIbyje, Te OuBa
OJIMYEHA Y UJIEJU [1a € OHUX Ca UCIIPAaBHUM I10ITIe-
IOM U [TIPaBUM MOPa/IHUM BPEJHOCTHMA YBEK BU-
1Ie, YMMe Ce MOTUPTaBa 3Hayaj 3aje JHUILTBA.

[Tomenytu porabhaju fONpUHOCE CBOjEBPCHOM
ocnobahamwy jyHaka of cTera, Te cy ce BegpaHa u
JbybuHka ,ocehane BaxHO, Ja KOHAYHO, U OHA U
ja, ©Mamo Heku cmucao” (137), nok cy Tetka Cae-
T/IaHa U yjak Kmnmrod Takohe npoHauuiu yue-
JIOB/bEHE, CIIajalbeM JbyDaBHE U MOCIIOBHE, €KO-
nomke cepe. CaogHOCHO ToMe, Bopda uuTaBe
3ajeSHUIIE JOOATHO yuyBplrhyje cnocodHOCT na ce
Kaxe: ,He”, mrTo Ou mpencTasmpano nocaenmsby Ko-
pak MUKMHOT ca3peBamwa, OBHOCHO CYTTPOTCTaBsba-
»a, ,CBUMa MOHEKaJ, aJii ODUTaHrama Hajsuue”
(95). UcTHue ce BAXXHOCT KOJIEKTUBHOT IE/I0Bamka,
MoryhHOCT 3ajegHuLe Oa yIOPYKeHHM CHarama
npesasuhe u paspemn nocrojehu npodnem. Yue-
CTBOBAME Yy MMPOTECTY, KAO U yUeHwe a3dyKe, y OBOM
pOMaHy jecy BUIOBH Npy’Kama OTIIOPa HACUJIHOM
OKPY’KEmY, Y II0Ka3yjy Ce IJIOJOTBOPHUM: Pajy Ce
Ha O4YyBamy WHTEIpUTETa, CTULAlky U O0nOpaHu
CTEYEHOT, JIMYHOT WIEHTUTEeTa, ald W OMNIITHX
MHTEpECa IPyIITBAa KOME NTpUnanamo.
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Moru ducmo 3aK/byyuTH fa poMal Muxka Je-
neHe AHTenoBCKU odpahyje mocBe peTky, aau usy-
3€THO 3HauajHy TeMy OJpacTama Jjele BaH MaThu-
HE IpKaBe, N0Ka3yjyhu fa TakBO IETe IIPOXKUBIbA-
Ba TOTOBO MCTE pPa3BOjHE NMpodieme U Cykode ca
OKOJINHOM KaO W HErOBU BPIIHALU Y JOMOBUHHU.
Ha Tom many, MuKa je HacTaB/bad HU3a yCamibe-
HE Jelle-jyHaKa Y CPIICKOj KIbHKEBHOCTH, HET0Ba
camoha oppeheHa je kao Bpeme MpoHaIakema ce-
Oe v mpunpema 3a ca3peBamwe Ha MEHTAJTHOM U CO-
LIMjajTHOM IUIaHy. MUKWHO IETUEBCTBO 00€IeKeH0
je TOpoJUYHUM KpHU3ama, TPy YeMY OH HUje 3aro-
CTaBJbEHO JieTe, ajli MoTpedHa My je JofaTHa IMo-
moh u ycMmepaBame oxonuHe. Hacume koje ce
TeMaTu3yje y pOMaHy jedaH je Of, HaXasocT,
Hen30eXHUX M3a30Ba CBAKOJHEBHLE. AHATIOTHO
TOME, NpeBasHIaKewhe TULINHE JeCTe U CTULIake
COIICTBEHOT IJ1aca ¥ CMEJIOoCTH Ja ce kaxe: ,He”.
MuKkuHO caBiagaBame a3dyke CMMOOIH3yje OTIop
CBETY y KOME Ce pa3jivKke cMaTpajy MaHama. Haj-
10CJ/Ie, HACWJIHUKA he yBeKk OUTH Mame Of OHUX
Koju he ce ycynuTu ja IporoBope.
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Lenka S. NASTASIC

OVERCOMING THE SILENCE
(ATTITUDE TOWARDS VIOLENCE
IN A NOVEL MIKA BY JELENA ANGELOVSKI)

Summary

The paper deals with aspects of the fight against vio-
lence and bullies in Jelena Angelovski’'s book Mika
(2022). Keeping in mind that not only the main charac-
ter of the novel, the insecure boy Miroslav Anti¢, but also
his friends and family come into conflict, this paper aims
to look at different ways of solving crisis situations, as
well as their effectiveness. Moreover, the paper will con-
sider the relationship between silence and forming an
attitude towards violence as a particularly prominent
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aspect of maturing and gaining self-confidence, as well
as awareness of one’s own identity. The mastery of lan-
guage and letters (the Serbian Cyrillic alphabet) is direc-
ted towards the acquisition of national identity, which
justifies and creates the novel-alphabet form, but also
includes it in the context of the fight against violence. In
this regard, the work tends to portray Mika as another in
a series of figures of children’s literature who grows up

in challenging circumstances, which complicate the
(already turbulent enough) period of childhood of a mo-
dern child. Corresponding to that, overcoming silence is
also gaining one’s own voice, with which one can master
saying: “No”: to bullies, aggression, and authoritaria-
nism.

Keywords: violence, conflict, silence, identity, mora-
lity, novel-alphabet
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TYMAYERE NMECAMA CA MOTUBOM CMPTH KWUBOTHUHE
U PA3BO) EMITATH)E KOA AEUE — BUBJTMOTEPATIN)CKH
M METOOHNYKKN ACTEKTH

CAXETAK: CyouaBame ca rydbutkom dmuckux duha
IOBOZIM JleTe y IO3ULNjy Hen3De)xHor cariefaBama QeHo-
MeHa CMPTH — ¥ KOTHUTHUBHO U adexkTuBHO. Kan o oa-
KBUX CJTy4yajeBa Johe, KibHKeBHHU TEKCT MOXKe 0Jpaciuma
U Jeuu fa Oyne o moMohH y ycrocTaB/baky KaHaua 3a
pasroBop. bynyhu n1a je pasnoxHa npeTmnocTraBka Kako ce
C IeloM Jiakilie MOXe OUCKYTOBATH O CMPTH XKUBOTHIbE
Hero jey[icKoT duha, WbeBU OBOT paja cy: 1) 1a cucrema-
TH3yje W aHaJIu3upa KpUTepHjymMe 3a U3D0p KEBIKEBHUX
TEKCTOBA KOJU MOTY Jja MOCJIY’KE Yy OBE CBpXe, 2) fa MOHY-
IV CTIMCAK Tecama 3a Jielly U Milajie koje TeMaTH3Yjy CMPT
JKUBOTHUSE, 3) Ila IPY’KU CMEPHHUIIE 3@ BBUX0BO TyMauene,
y KOjeM MNOJAjefHaKO 3HayajHy YJIOry MMajy NHUTama Koja
ce Tuuy ocehama, YMlbEeHNNA, CTaBOBA U BEPOBama M0OBO-
nom cmpTH. Kag ce 0Baj KOMIUIEKC YHHHUIALA 00yXBaTH
IUCKYyCHjOM OTBapa Ce, BEpyjeMo, MPOCTOp 3a eMIaTujy
rpemMa OHMMa KOjHU Ce CyouyaBajy ca CBOjoM WM Tyhom
cMphy, kao U 3a nydsbe pasymeBambe COTICTBEHUX U TyhUX
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emouuja, mocedHo mel)y uraHOBUMA 3ajeJHULIE KOjy C -
TETOM YHWHE FHeroBW POJUTE/bH, BACITUTAUM/YIUTEBH U
BpILIHALIH.

KJbYUYHE PEUMH: noesyja 3a neuy, METOAKUKA Pas3Boja
roBOpa, METOAMKA HAaCTaBe CPICKOT je3uka U KibHKeBHO-
cTH, budnuorepanuja, 0dpasoBame 0 CMPTH

On KoHLenTyaJIH3alnHje CMPTH
oo dudnuorepanuje

[TocreneHno usrpahuBawe MUCAOHOT U je3UUKOT
VICKYCTBa Ba’KaH je aCIleKT Jedjer pa3soja, Koju 3a-
XBaTa CBE IUTO CE Y )KUBOTHOM I10JbY Hajasu — Of
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pohemwa 1o cMpTH. Kag je o moTomem ped, MCUxo-
JI03Y y UCTpaXKUBambHMa OKPEHYTHUM Hajmialoj
TIOMTyJIalIWjH YIIaBHOM ITPATE YCBajae CYNKOHLe-
raTa OMOJIOMIKOT (HAay4YHOTr) KOHILEeNTa CMPTH
(Speece — Brent 1984; Lazar — Torney-Purta
1991). Taxo ce 3penocT fevjux NpefcTaBa 0 CMp-
TH OLIeY]je C 003UPOM Ha TO J1a JIU CY U Y KOjOj Me-
PH Iela yCBOojuIa Ca3Hamwe Jja CBa XK1UBa dmha ymu-
py (CYNKOHLIENT YHUBEP3aJHOCTH), Ja )KUBOTHE
(pyHKLHjEe y MPTBOM TeJly npecTajy (He(yHKIHO-
HAJIHOCT), 1a MPTBO TEJIO HE MOXKE [la OXKUBH (HUpe-
BEP3UOMIIHOCT), Ka0 U TO JJa CMPT MOXe aa 0y-
Iie y3pOKOBaHa HHU30M PA3IUYMUTHX, CIOJbAIIBUX
Y YHYTpAlIBUX YMHWIALa (Kay3asHocT). OBako
cxBaheH nojam cMpTH feTe noyuwme na popmupa
JIOCTa PaHo, joll y ODAAHHUILTY, U OBH CYNKOHLIEM-
TH, OCUM I10 U3y3€eTKy, OMBajy yCBOjE€HH [0 jefaHa-
ecte roguse (ym. Talwar 2011).

HaBenena npoyuyaBamwa, MehyTum, 3axsaTajy
CaMO KOTHUTHBHY JUMEH3HJy OJHOCA TPEMa CMp-
TU. Y TOM TOIJIely, UHCTPYKTUBHA j€ HAallOMEHa
Kepon Opgan (Carol Ordal), xoja je mokasana ka-
KO a(heKTUBHO , pasyMeBame” NPETXONHU UHTENIEK-
TyaJHUM KOHLIeNlKjaMa, U Mpefovyuia KOMIUIeK-
CHOCT yCBajama rojMa cMptu (1983/84). Cnepehu
OBY UJEjy, OHA CyTepHIle [a ,pasyMeBame” CMPTH
noyuke NMpakTu4yHo Beh ox pohemwa jep je mere
crioco0HO 1a oceiliu TpOMeHe y HIIMCKOM OKpY»Ke-
By HacTale Mof yTULlajeM CMPTH U OHZA KaJl HUje
KaJgpo fia CMPT U BbeHe MoC/IeJuLie JOTUUKH CX6a-
wu. Y3 Tora oHza ciienu a pasroBop 0 CMPTH Tpe-
0a ma obyxsaTtu: 1) agexiwiueHu gomexn — NIOMeH
ocehama, U 2) KoTHUUBHU JoMeH — JOMEH pa3y-
MEBamka YUIEHULA, BEpOBama U CTaBoBa (yI. U
Seibert — Drolet 1993; B. u: Gutierezz et al. 2014;
Rosengren — Gutierezz — Schein 2014). C opyre
CTpaHe, YUHBEHULA Ja NEeTe, YaKk U KaJ He paclo-
7aXke KanaluTeTUMa Ja pasyme, dokyuidgd na pa-
3yMe€ U HajCI0XKEHHje MOjMOBe IO3UB je fa ce

ynoTpedy Wi ja My Ce IOHYIU UCKYCTBEHA OCHO-
Ba Kao TeMesb 3a u3rpahrBame moriena Ha CBET,
a oHfa u nornena Ha (enomeH cmptu (Ordal
1983/ 84).

Kap je pey 0 ynoTpedbu UCKyCTBEHE OCHOBE y
KOHTEKCTy Haller paja, Hajlpe Ba/bka UMaTH Ha
YMy YMBEHHUILY /1a je CMPT, HE3aBUCHO Off HAIIUX
D0DpOHAMEPHUX HACTOjama Jia Jely 3allTUTHMO,
CaCTaBHU [I€0 JEeYjer UCKyCTBa: OJi U3JI0KEHOCTH
MeIHjCKUM MpeacTaBaMa CMPTH, MPeKo Tora na
Jela yoepy LBeT WK CIy4ajHO Hara3e HeKy Maity
YKUBOTHIY [0, CBAKaKO HAjIIOTPECHUjUX, UCKYCTa-
Ba cMpTu Onuckux Ouha (B. Seibert — Drolet
1993). Bynyhu fa TakBH, HEIUIaHUPAaHU Aorahaju
y Ie4jeM XKUBOTY MOTY fia o0yze 3aluTaHOCT y
BE3U ca cMphy, OHU [T0CTajy CUTyalHje U3 KOjUX Ce
y4d — OTyJia U HOCe Ha3uB teachable moments — u
TIOTOJHHM Cy 3a OTBapame Aujasora o Temama Koje
cy nerety BaxkHe (ym. u Crase — Crase 1979; Hilli-
ker 2013). Ha ToM MecTy CcBOjy yJ0Ty MOXe [a
VMa U KBWKEBHU TEKCT: OH OM Morao aa dyze o[
nomMohu ofpacivima U IELH Y yCIOCTaB/bawky Ka-
HaJla 3a Pas3roBop, ¥ Npey3uMamy, OCUM IIPUMap-
He, eCTeTCKe, U OudnmoTepanujcke ymiore.

Cepxa dubnuotepanuje, kako To Kasyje Kepon
bepnc (Berns 2003/04), jecte na MpOYHUTaHU TEKCT
IoBeJe O TIO3UTUBHE ITpOMEHe y ocehamwy U 1o-
Haumawy onpehene ocode. [Ipuua, mputom, umMa
yJI0Ty KaTajau3aTopa KOju oMoryhasa 4MTaolMa
Ia ny0sbe 3apoHe y cede Uiy fa U3 Apyror yria ca-
renajy mpodsjaem KOju UX 3a0KyIl/ba — TaKO LITO Ha
€MOTHBHOj paBHH IIPO’KHBJbABAjy, & HAa UHTEJIEK-
Tya/IHOj TyMade MOCTYIKe JIUKOBA U CUTyauuje
Kpo3 Kkoje oHH nponase. OTyna jenaH off OCHOBHUX
MeXaHu3aMa Ha KOjuMa dubdiauoTepanuja noymusa
jecte moryhHOCT HoeHTU(UKALM]E Cca YUTaIayd-
KAM YMHOM Y KOj€M PELUIINjEHTH, CBECHO UJIH HE-
CBECHO, 3ay3UMajy MepcreKkTUBe PasIuyUuTUX Ka-
paxrepa (B. Capnenn 2013). HapounTta norogHoCT
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dudnuorepanuje je y TOMe WTO YUTaIAL UCTOL00-
HO MMa MPWIKKY [ja carjiefia CBOj MOJI0Kaj ca CTpa-
He, U IITO CBe BpeMe nMa moryhHocT n3dopa — na
JIA Ca YUTAEM JKEJIU WJIM He )KEJIH Jla HaCTaBU
(yn. Klingman 1980). Karn ce cBe To ocMOTpH y
KOHTEKCTY TeMaTH3alfje CMPTH y Kb H)KEBHUM Jie-
JIMMa, JIOTUYHO j€ MPETIOCTAaBUTH Jja TEKCT y OU-
OnuoTtepanujckoj GyHKLIUjU TOCeyje NOTeHLHja
Ila TIOMOTHE Jley Y aeKTUBHOM U KOTHUTUBHOM
IIpUXBaTamwy U carjefaBamy 0BOI (PEHOMEHA.

Ospne Tpeba pehu fa nojequHyU ayTOpU Hariaa-
11aBajy KaKo je Mo)KesbHa OJIMKA AUjaora 0 CMp-
TH TO Jla OH OyZle MPOaKTHUBaH — Jia Ce fielasa 1npe
HETro IITO Jielja 3aUCTa JOXKUBE CMPT HEKOT Ou-
CKOT. Pa3no3y 3a TakaB CTaB Cy pa3yMJbUBHU: yCIIe]
cMpTH Dnvxkme ocode unu dnuckor duha nena cy
NperniaB/beHa eMolnjama U (MoXxa) Hermpujem-
yuBa 3a pasrosop (Crase — Crase 1979; Ordal
1983/84; Seibert — Drolet 1993). IIpoakTuBHO me-
JI0Bame MOKe, U3Melhy ocTasor, ja UxX yno3Ha ca
CTpaTerdjama CyouaBama C KpU3HUM CUTyalHjama
(yn. DeMinco 1993; Todahl et al. 1998). ¥ Tom
CBETIy, KIbY)KEBHHU TEKCTOBH 3a/100H1jajy AOAaTHY
BPEHOCT: OHHM HHUCY CaMO MOCT Of >KMBOTHOT
VCKYCTBA Ka BeroBoj aeKTUBHO]j U UHTEIEKTYaI-
HOj oOpanu, Beh umMajy Moh fa y CUTypHOM OKpY-
KEmWY I'pPafie YUTATauko UCKYCTBO KOje y TEUIKUM
TpPEHyLMMa 3a JeTe NpefcTaB/ba TayKy OCIOHLA.
Jpyrum peyrma, Na)x/buBO MPOAaKTUBHO YBOhemwe
YMETHUUKOT fiesia KOje TeEMaTHh3yje CMPT Yy Ipo-
CTOp Aujanora ¢ Hajmnahuma HOCH OTeHLyjan 3a
ca3peBame KOHILIENTa CMPTH Y BBUX0BOj CBECTH, 1a
TAaKO U 3a yCIEeUIHWje Cyo4yaBawme C PEHOMEHOM
CMpPTH, OHJIa Kaja TO UCKYCTBO IIOCTaHE HEW3-
DexHO.

LlenTpanHu feo dudnmoTepanujckor mpoueca
jecTe ynuTame TEKCTA, &l Ce Taj POLIEC, 3arpaso,
OJBHja y YETUPH KOopaka: 1) mpenosHaBame po-
Onema c kojum ce ocoda cyodasa; 2) dupame npu-
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KJIaJHUX U JOCTYNIHUX MaTepujaja 3a YuTame; 3)
NpencTaBbake 0fadpaHor Martepyjana; U 4) npa-
hemwe unTama, [OKMB/baBamka U pasyMeBama Mpo-
YUTAHOT, LITO OJJpasyMeBa PasroBop O TEKCTOBHU-
Mma (Berns 2003/04). Y cknamy € TUM, Y HaCTaBKy
pama ycpeacpenuhemo ce Ha [1Ba Ofl 0Ba YETHPH
Kopaka: u3Dop marepujana KOjU Ce TUYYy TEME
CMPTH U METOJUYKO ODJIMKOBame pasroBopa o
BHAMa.

KpurepHjymu 3a ogadup KiBHKeBHOT geja

Buure ayTopa nmoxyurasio je ja yCTaHOBU KpUTe-
pUjyMe no kojuma du ce opgpeheHu Tekct morao
OKapaKTepHuCaTH Kao ajeKkBaraH 3a dudnumorepa-
IIAjCKHY IIPOLIEC. Y OCHOBH, TH C€ KPUTEPUjYMU MO-
Ty TIOJENTUTH Ha CAGPHUHCKE U POpMATHE.

CampXUHCKM Ce OJHOCE Ha: NpHKa3 JIMKOBA,
BUXO0BUX ocehama U NMoHallama, IpUKase CMPTH,
norpedHux odpena, HaUMHA Ha KOjH CE, EBEHTyasI-
HO, IIPEJICTaB/ba XKUBOT IOCJIE CMPTH U HYIH HEKa
BpCTa yTEXE Y Cyouewy C BOM. CBU CafpKMUHCKH
KPUTEPUjYMHU CaMEPaBajy Ce C MOXKE/bHUM IOHA-
IIakbeM aKTepa y CTBAPHOM KUBOTY, C IICUX0JIO-
IIKe Tayke miegumra. [Ipumepa pagy, yKOJIHKO je
y TEKCTY IIPUKA3aHO JIeTe KOje NPUCYCTBYje caxpa-
HH, OH he y TOM acnekTy OUTH OLle’meH Kao MOoro-
IaH 3a dudnuorepanujcky npumeny. TakBo Bpen-
HOBamwe UMa MOTIIOPY Y CTaBy J1a je Jodpo na nete
YYECTBYj€ y IIOTPEOHUM pUTYya/IMMa jep MYy Ce TH-
Me TIopy4yje Ia je jeIHAaKO BpeJaH YiaH 3ajeJHU-
1€ Kao ¥ CBAaKH APYTH, a Y3 TO My IOMaXXe fia IpU-
XBaTH PEATHOCT CMPTH (M3y3eTak je, HapaBHO,
Clly4daj y KojeM O JeTe eKCIUIULUTHO PEKJIO J1a He
KEJIH [1a YYECTBYJ€ Y OBAKBUM PUTyaIuMa).

dopManHu KPUTEPUjyMHU OHOCE CE Ha JE3UYKO
— Yy CJ1y4ajy CJIMKOBHHULA U BU3YETHO — ODJIMKOBA-
e Kibure. Ha 0BOM I1aHy Y€CTO Ce UCTHYE NTOTpe-
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0a 3a DUPEKTHUM M jaCHUM je3UKOM, KOjU He De-
KM Ol Ha3VBama Jjorahaja ,IpaBUM UMEHOM"; Ha-
CYIIpOT TOME, CBaka ynorpedba eyheMHCTUUHHUX
WIN MeTa(OPUYHHUX NpefCcTaBa CMPTH CMaTpa ce
HEI0OCTaTKOM (HIIP., y TEKCTOBUMaA, 4eCTO nopehe-
1€ CMPTH C ,JyDOKMM CHOM” WM ,0[/IaCKOM Ha
nanek nmyT”). TakBa BpeIHOCHA OLieHA MOTHYE Of
TICUXOJIOIIKOT yBUAA Jia fena no ogpehenor yspa-
CTa He yCIleBajy Jja 3axBaTe MeTa()OPUYHO 3Haye-
we peyd. [1a, ako kaxeMo [ia je ,JeKa OTHIIAao Ha
Jasex myT”, 3a gete Taksa (hopMysianyja He Mopa
OWTH Mame CTpallHa Of OHE fa je ,JeKa IIPeMU-
HY0/yMpO” — pBa 4Yak MOXe Jja Mpou3Befe ocehaj
30ymeHoCcTH (,,3alITO Cé HHje MOo3APaBHO Tpe

omnacka?”), kpusuue (,/la 14 ce HA/bYTUO HA Me-
He, 1a je 3aTo oThao?") u cTpaxa (,Kako na 3Ham
Iia TaTa, MaMa WiH ja HeheMo ogjenHom otrhu Ha
HCTO TaKBO NyToBame?”). HajTeme/sHUjHU criMcak
oudnuorepanujckux Kpurepujyma paje Kepon
Opnan (1983/84: 257—-264), K0jy CMO IOMEHYJIH Y
YBOZly OBOT paja, JOK OCTalH W3BOPH yITIaBHOM
NIOHAaBJ/bAJy NEO HWEHUX KpUTEepHjyma, yBomehu
nouexu HOBU (Delisle — McNamee 1981; Berns
2003/04; Carney 2003/04). CucremaTHsanujy THX
KpUTepHjyMa NoHyauau cMo y Tabenu 1 (03HakoM
,C" 0DeNeXuIu CMO Cafip’KUHCKE KPUTEPHjyMe 3a
onadup onroeapajyhe kwure, a o3Hakom ,®” dop-
Majige).

Tadena 1. bubnuorepanujcku KPUTEPHUjyMH 3a 01adUP TEKCTa

[To3utHuBHE OOIUKE

HeraTtusHe ognuke

Hete

— UCKPEHO U3pa)kaBa MUCIIU U eMoLYje
— IIPUCYCTBYj€ CaxpaHu

— Y4ecTByje y odpenuma/putyanuma

— OJUPYje/IPKU TEJIO YMPIIOT

— Mposa3y Kpo3 (ase xabemwa

Oppacnu/nopoguua

U ocehama

y )KHUBOTY

XHUBOTa

— M3pakaBajy MUCJIM U eMouuje
— IIPUXBaTajy AETeTOBE MUCIH

C — MPUKa3aHU Cy Kao MofpIika

— TIpy’Kajy neTeTy BepdanHy
Y HEBEpOasHy yTexy

— npykajy Hafy na he ce gere nocie
HEKOr BpeMeHa ocehartu bosse
v 1a he mohu M3HOBa [1a yKUBa

— ynyhyjy Ha TO 1a je pPaioCT KUBJbeHha
moryha ¥ HaKOH CMpPTH dHCKe ocode
— MOTEHLUPAjy KBAJIUTET, & HE KBAHTUTET

— HHUCY UCKPEHH Y CBOjUM
OJIrOBOpUMaA y BE3U
ca cMphy
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Ocrano — JINKOBH IIPUXBaTajy CMPT Kao — IPUCYTHO jeé Marujcko
IPUPOAHY HEMHUHOBHOCT MULLbeHE (HOP., TUK
— CcTapujuM ocodama ykasyje ce BEpyje Ia je CBOjuM
NOIUTOBAKE MUCIUMA U KebaMa
— IIpUKa3 caxpaHe HarlallaBsa DONPHUHEO HEUHjOj CMPTH)
3ajeJHULLTBO — YTHHYJIY JbyOUMal]
— HarJalleH je KOHTUHYUTET KOj! onMax noduja 3aMeHy
00pa3syjy npenu u NoTOMUH
— IIpUKa3aHo je NpesaBame
3aBeTa/Tpaguluje
— IIpYKa3aHa je BpegHoCcT cehama/
YCIIOMEHA Y BE3U C IPEMUHYIUM
Je3uk — KOHKDETAaH U jeJHOCTaBaH (ynoTpeda | — amncrpakraH (ynmorpeda
u3pasa: Xadagan, Mpiias, Cangyx, KoHUenara: bor, haso,
1pod utn.) YKUBOT T0OCJIe CMPTH)
Crun — KOPHUCTH KOHTpACTe (POJUTH Ce — KOopucTH Metadope y
() — YMPETH, IU1ad — CMEX UTA.) IIPE/ICTaB/balky CMPTH
— usderasa ynorpedy ¢remdexa (CMPT Kao caH, MyTOBawe
U CJ1.)
— KOPHUCTH eydemusme
(CMPT Kao nocaenwnu
OIMOP MTA.)

Y3 HaBeneHe, NOjeIMHU aCIEKTH KIbUTa OLIEkY -
jy Ce Kao MO3UTHBHU WIH HETaTUBHH, 3aBUCHO O]
KOHTeKCTa. Tako ce ,00paja” nojequHaYHUX CyI-
KOHLIernaTa CMPTH BUIU Kao NMPUKIagHA, alu y
OHOM TPEHYTKY KaJl je IeTe CIPEeMHO [ je ca3Haj-
HO npuxBaTy. [loBe3uBame CMPTHU € dosewthy Unu
crapourhy KOpPHUCHO je cTora IITO yKa3yje Ha MO-
ryhe u Hajuenrhe y3poke ymupama, ajaiu UCTOBpe-
MEHO M3HCKYje ¥ JoJaTHa Mojallkemha — 1a Huje
CBaka DOIecT CMPTOHOCHA, Kao U ia He YMUPY Ca-
MO JbyZIU KOjH Cy CTapH. YnoTpeda xymopa adup-
MHILIE CEe CTOTa IITO MOXKeE [Ja JONPUHEece CMame-
1Y aHKCHO3HOCTH, aJI¥ j€ HEIl0Ke/bHa YKOJIMKO Ce
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TEMEJbU Ha MPUKa3y CUTyallHje CIMYHE OHOj KOjy
je mere npoxuseno (yn. Berns 2003/04).
[IpuMeHOM HaBeEeHUX KPUTEPUjyMa CBHU TEK-
CTOBHU KOjU TEMATHU3Yjy CMPT MOIJIH DU CE MOJIEIH-
TH y Tpu rpyne. Hajnoxe/pHuju 3a dbubnuorepa-
MIUjCKH ITpouec OWIN OM OHU KOjU CyodaBame Ca
CcMphy npencTasbajy y Ckiagy C TOMEHYTUM KpHU-
TEPUjyMHUMA; Makbe WIN BULIE (He)IPUKIALAHU OU
OW/IM TEKCTOBH y KOjUMa je HEKH Of acreKkara Te-
MaTHu3alnuje CMPTH H30CTaB/beH H(JIU) je HWeH
IIpHKa3 CauumbeH of 30upa ,M0XKe/bHUX" U ,HEIO-
KeJbHUX" KapaKTEPUCTHUKA, C DUDIMOTepanujcKor
CTAaHOBUIITA; KOHAYHO, YMETHUUKE TEKCTOBE KOjH
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cyoyaBawe ca cMmphy mnpencraBbajy CympOTHO
npenopykama tpedano O cacBUM OIDALIUTH.

Hnak, c (METOoU4YKe) AUCTaHLe CTBAPH C€ Y-
HE 3HATHO KOMIUIEKCHUjUM.

Hajmpe, 3HaTan Opoj HaBeneHUX KPUTEPHjyMa
moryhe je moBecTH y nutame. Tako ce MoKe IIpeT-
IIOCTABUTH J1a KIbHUTa Y KOjOj OO4paciy NOTeHupa-
Jy pasnuky usmely KBaJvTeTa U KBAHTUTETA XKU-
BOTa Hehe UMaTH TepaneyTcko AEjCTBO HA 0CODy
YUjU KBAJIUTET )KUBOTA HUjE 3a70BOJbaBajyh; Te-
IIKO /13 je nodap dubnuorepanujcku U3dop Kwura
Y KO0jOj je aklleHTOBaHa BpeHOCT cehawa Ha mpe-
MHUHYJIOT aKO Cy YHTao4yeBa cehamwa TpayMaTHUHa,;
OCHOBAaHa je YU IPeTIocTaBka Jja je Beoma moryhe
Ia ogpeheHu TEKCT Ha UCTOM y3pacTy MOJXKe 3a jen-
Hy rpymy feue OUTH afiekBaTaH, a 3a APYTY HE, C
003MpPOM Ha HUXOB UHAWBUIYATIHH Pa3B0j, KOjU ce
OJBHja MOJ yTHLajeM MHOIUTBA (aKTOpa; HeMpH-
KJIaJHOCT ynoTpede ancTpaKTHUX MOjMOBA U (/1K)
roBOpa O ’KMBOTY IOCJIE CMPTH Ha/lasy ONpaBha-
1€ Yy MUCAOHUM CIIOCODHOCTHMaA JieTeTa Ha ofipe-
heHom pa3BOjHOM CTyImY, &y CE HE MOKE Iope-
hu ma HeraTvBaH CTaB O NPUCYCTBY PEIUTHjCKUX
KOHIIenaTa ¥Ma He Camo IICUXOJIOLIKE pasjiore Beh
Y WZI€0JIOLIKE UMIUIHKAIMje UTH.!

[TocedHa BpcTa mpuroBopa mMorsa Ou MoTULATH
Y3 OHe Tauke Yy KO0joj ce cyuyesbaBajy dudnuorepa-
TIHjCKY U YMETHUUKH CMHCA0 TEKCTA — [OK je IPBU
ogpeheH KOHKpeTHOM ynoTpedHOM BpefHoIuhy,
IPYTH TO, YIJIaBHOM, HUje. KibM)KeBHU TEKCT y KO-
jéM ce CBM JIMKOBY MOHALIAjy Y30pHO, IO PELENTY
KOjU TCHXO0JIO3H, NIeJaro3u U dubdauoTepaneyTu
npeanaxy, OMo M MPakTUYHO HEYUTIBUB jEp Ta-
KaB, IIadIOHCKYU NTPUKa3 JOBOAH Y MUTAKE HETOBY
YMETHUYKY BPEIHOCT Ha Da3nyHOj paBHU. Ilpu-
TOM, He TpeDda N0CedHO HAaIOMUKBATH [a KIBHKEB-
HO JIeJI0 HUj€e NY’KHO fia 3aXBaTH CBE aCIEKTE Te-
MaTH3auuje CMpPTHU Koje dubnuoTepaneyTy cma-
Tpajy peJIeBaHTHUM, 1a he y weMy, M0 paBuiLy,

OWTH MTpeACTaB/bEHHU TEK M0jeJUHU eJIEMEHTH OBOT
denomena (ym. Delisle — McNamee 1981; Ordal
1983/84; Moore — Mae 1987; Seibert — Drolet
1993; Corr 2003/04b; Poling — Hupp 2008; Mal-
colm 2010/11 uta.). JonaTHo, Kaf je ped o je3suky
Y CTUILY, IPOOJIEMAaTUYHOCT HAaBELEHUX KPUTEPHU-
jyma — Mehy KojuMa ce CHa)XHO Harsjauasa ,0mna-
cHa"” ynotpeda eydemusama u Mmetadopa y npu-
Ka3y CMPTH — MOTHYE OTyHa LITO je Y KHHKEB-
HOM/YMETHHUYKOM TEKCTy MPUMapHa ecTeTcka, a
He pedepeHnujanHa ¢pyHkuuja rosopa. Crora y
HBEMY TUPEKTHU TOBOP 0 MPaBUIy U30CTaje, Ux
Ce MOBJIauy y OPYTH IJIaH, a Harjaacak je Ha cjio-
DO[HOj, KpeaTUBHOj CTWIM3ALMjH OHOTa IITO Ce Jie-
JIOM TIpHKa3yje.

Haxo ce orie noMupeme dUdIMOTEpaNNjCKe U
METOJUYKE TauKe TJIeAUILITa YUHHA MaJIO BEpOBaT-
HUM, UIaK IMOCTOje MecTa Mpekjamnawma — Koja
KOMIIPOMHUC YHHE MOTyhHM.

Haume, u dudnuorepaneyTu u meToguyapu
CJIXY Ce y ToOMe J1a 0fabup TekcToBa Tpeda aa dy-
ne mpunaroheH yurtaouuma. Kaga Taj 3axTeB
OCMOTPHMO y KOHTEKCTY BaCIHMTHO-0DpPa30BHOT
CUCTeMa M YWTama Y BpTUNy WU IIKOJIH, Bepyje-
MO [1a je KpO3 yII03HaBawe BAaCIUTHE TPYIe WU
onessema Moryhe — y3 cBe HeJOyMHLE U MOTEIKO-
he — Makap y onpeheHoj Mmepu mpeTnocTaBUTH KO-
JY je TEKCT BaH BUXOBOT loMalllaja pa3yMeBama, a
Koju Hyje. Takohe, u dBudnnoTepaneyT ¥ METOIU-
YapH CTaB/bajy mocedaH akleHaT Ha mpaheme Yu-
Tamka U Ha PasroBOp O TEKCTY. YIPaBO TO je mpo-

! Konuko je pasMullbatbe 0 CMPTH HEOJBOjUBO O] pa3MH-
1ybakha 0 KUBOTY — M OOPHYTO — MOKa3yje U TO LITO HUIo Koje
3ay3uMame Mo3uIlje MOBOJIOM MUTama fia JIU je CMPT 3a Hac
AticONMYWHO UK geUuMUYHO KOHAYHa MojjpasymeBa ozfpeheHu
CTaB O TOME LT YWHHU UIEHTUTET YoBeKa (caMo TeJlo, U TeJo U
Jylia, CaMo Jylia), a TO OH/ia 32 CODOM TOB/Iauy NUTAkE YUTA-
BOT CUCTEMa XXMBOTHUX BPETHOCTH, YUME Ce 3aJ1a3H U Y IPOCTOP
uzieosnoryje.
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CTOp KOju OHZIa oMoryhaBa peBUAHpamke IOMEHY-
TUX KPUTEpPUjYMa U ,pexadunuranunjy” TeKCTOBa
KOju OM BUXOBOM CTPOTOM IPUMEHOM OWIH jeln-
HOCTaBHO ofidaueHy. Ha pBu nornes Heouekusa-
HO, MecCTa y ojabpaHuM TeKCTOBHMMaA Koja He Ipa-
Te dUdnMoTepanyjcke KPUTEPHUjyMe MOXKIa MOTY
Iia IOCTaHy HEKe O] HajIUIONHUjUX Tadaka 3a pas-
rosop usmehy ogpacnux u feue. Mucny, ocehama
Y TIOCTYIILIM JIMKOBA, Ka0 U MPUKA3H CMPTH, MOTY
CE YMEIIHUM BOhemeM NpodIeMaTU30BaTH U KpU-
THYKUA OCMOTPHUTH (4€CTo je TO, 3apaBo, U HEOT-
XO[HO), a OHA MeCTa KoOja y MJIaJJOM YHUTAoLy
MOTEeHUHjaTHO MOTYy Ja modyae 30ymeHOCT WU
AaHKCHO3HOCT Tpebasio 0M fa MoCIyxe 3a pasMeHy
yTHCaKka, U pacBeT/baBame U mNpenynpehusame
eBEHTYaJHUX TOrpeurHuX uHTepnperanuja.” Jlo-
DaTHO, TPUIUKOM TyMauyemwa TEKCTOBA KOj! He 3a-
XBaTajy HEKE Ba)KHE aCIlleKTe TeMaTHU3alHje CMp-
TH, O BBUMa Ce€ MOXXe MPOTOBOPUTH KpO3 BoheHy
OUCKYCHJy — YK/bYYUBAHEM KPUTHYKOI ITPOMH-
II/bakba ¥ JKUBOTHOT UCKYCTBa JELE.

OTyna puckycHja o mecMama Koje TeMaTusyjy
CMPT 3axBaTa TpU JOMeHa: 1) excilydnHu, Koju
Ce THYe JUCKYCHje O cafprKajy U HauMHYy ODIIUKO-
Bama TEKCTA; 2) UCKYCWI6eHU, YUje je YIIOPULLTE Y
Ze4yjeM XUBOTHOM HUCKYCTBY; U 3) WeKCULYAIHO-
-UcKycmiéeHu, kKao MehyrnpocTop y Kojem pasrosop
HaCTaje Ha TEMEJbY TEKCTYa/IHUX YUIECHUIIA, ald
Ce Te)KULITE NUTamka MOMEpa MpeMa BbUX0BOj pe-
LEeNUUjU U IedjeM TPOMUILBbAaKkY O BUMa.

TeMaTH3anHja CMPTH }KUBOTHHE y CPIICKO]j
NOE3HjH 3a JAely H Miajge

Kapa je peu o MpenwKkoncKkoj, a 3aTUM U Miia-
hoj wKonckoj feuw, Mocse JOTUYHO Aeilyje IpeT-
II0CTaBKa [ja je C ’»bUMa JIaKLIe JUCKYTOBAaTH O
ryOUTKY/CMPTH XKUBOTHHE HEro Jbyackor duha
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(Crase — Crase 1979), a jenqHO CKOpallllkbe UCTPa-
XKMBamwe To ¥ MoTBphyje (8. Gutierezz et al. 2014).
JopatHo, yrunyhe kyhHor jpydumua oduyHoO je
JEIHO Of MPBUX UCKyCTaBa CMPTH C KOJUM CE JIeTe
cycpehe ¥ Ba)XHOCT OBe TEMeE BUILE je HET0 OYU-
r7efHa; JbyOUMIUY 4eCcTo 3ay3uMajy 3HauajHO me-
CTO Yy [€YjUM KUBOTUMA — OHH Cy BUXOBHU NpHja-
TeJbH, MAPTHEPH y UTPH, Ouha 0 KojuMa ce dpuHy
(Corr 2003/04a). TuMe MOACTAKHYTH, y OEIUMa
CPICKUX MECHHUKA 3a Aely U Miajie MOTPaKUIU
CMO CTUXOBE Yy KOjuMa je yMUpyhH CcydjeKT KUBO-
THHA.

[IpunukoM opabupa peneBaHTHUX H3BODA,
IIPEAHOCT Cy UMaJle KIbUTe cadpaHuX UK u3adpa-
HUX IIeCaMa; OCUM TOra, YK/byUYEHE Cy U MOjesu-
HayHe 30upKe, mocedHO OHAA KaJ BUX HUje DUII0
WIH KaJi HUCY Y JOBOJ/bHOj MepH oDdyxBaraje Ie-
CHHMKOBO CTBapaialITBo (HOp. y ciydajy I1. II. Byp-
hesa). U nopep Tora, UCocTaBUiIo ce ja y cTBapa-
JIAalITBY NOjeJUHUX NIECHUKA HEMA 1ecama C Tpa-
»eHoM TeMoM.3 Takohe, ¢ 063UpoM Ha CBPXY OBOT
pana, HaKOH JieTa/bHUje MpoLeHe, U3 (PUHATHOT
u3bopa oacTpameHe cy: 1) mecMe y kojuma je Mo-
TUB CMPTH CIIOpEJaH WX NMaK HaroBEIITEH, aau
HYj€ TpaHCIAPEHTHO npucyTaH (Hnp.: ,[Ituna u

2 [Ipumepa pany, TONUKO KPUTUKOBAHO MeTaOPHUUKO IOU-
crosehuBame CMPTH Ca CHOM WK IYTOBAaWEM Y YMETHUUKUM
TEKCTOBUMa MOJKE TTOCTY)KUTH 3a pa3rpaHHuaBambe OBUX KOHIe-
naTa. Y IpBOM KOpaKy MOKEMO 3ajeJHO ca [JeLIOM YOUUTH CJINY-
HOCTH Ha KojuMa je metadopa 3acHOBaHa (yMpra ocoda Jexu
HEIIOMHYHO, 3aTBOPEHUX OYH]jY, Kao U MU KaJl CllaBaMo), a OHJa
u pasnuke (ympia ocoda ce Hehe npodynuTty, a Mu Xohemo; To
je Tako jep ce yMmupe Hajuenrhe of HeKe Telke HonecTH Wi CTa-
POCTH, a Hallle TeJIo je 34paBo U ClaBa Camo 3aTo IITO MY je I10-
TpedaH ogMop). BpenqHOCT oBakBUX MecTa M pasroBopa THUM je
Beha o cy eydemusmu u Mmetadope y Be3u ca cMphy npucyT-
HUjU y CBAKOOHEBHOM TOBOPY KOjeM Cy Aelia U3I0KEHa.

3 Ycnen orpaHuuena y OyKUHM paja, KOMIUIETaH CIIHCAaK
IpeTpaKeHUX M3BOpa M Tadena ca HasMBMMA Necama Ouhe f10-
CTYIIHM Ha NUHKY: <https://acrobat.adobe.com/id/urn:aaid:sc:
eu:7972ebdb-4a3f-44d3-800f-80fc1231dc8d>
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nuBsbY Benap” A. ®panuuesuha, ,[lecMa 0 yeku-
hy” [I. Panosuha, ,Kparak npodnem” B. Anapuha;
,bayana o ogdernmom Mmauky” M. laHojnuha, ,Kag
je duo mpax” . Pagosuha u ci1.); 2) necme y Ko-
jMa OCHM XHUBOTHHE Y CMPT OZJIa3H jOILI HEKO Ou-
he, kao u oHe y kojuma ,ymupyhu" cybjext camo
¥Ma OOJIMK KUBOTHHIE, @ 3alpaBO je IMpeameT
(,[Ipupoma u yoBek” I1. HecnoroBuha, ,Llok” J. J.
3maja, , TyxkHa necma” . Pagosuha, ,Jlentupy u
usety” M. Temwha; ,[Tmmmmmom...” M. Cre-
(anoBwuh, ,,0 3e1y Koju ce HAYUCTO NPENnoposuo”
I1. . Byphesa); 3) mecme y Kojuma je pasymeBa-
HBE BHEHOT OCHOBHOT CMHCJIa 3HAYajHO OTEXaHO
peurMa 3a Koje ce MOXKe IIPeTIIOCTaBUTH Jia Cy [e-
IJM HEMO3HATE WIH j€ pa3yMeBamke OMETaHO yCIen
IIPUCYTHE CaTUpE KOja je BaH Jomallaja Jeyjer
uckyctsa (,[Tpocrora u mykasctBo” B. Pajkosuha,
»CTpagamwe »xusotTumwa” v ,I[1cu u mporpec” M. [la-
Hojnuha); 4) mecMe y KojumMa Cy mpU30pHu youja-
Hha )KUBOTHbA CYBUILIE HATYPATUCTUYKH JJATH (Haj-
Behu Opoj necama A. Pucrosuha koje TemaTusyjy
cmpT — ,,0 Kiawy cBuwe”, ,becauno” utn.).*

HakoH 0BUX MHTEpPBEHLIH]jA, U3[BOJEHO j€ YKYTI-
HO CTO NIETHAECT Ilecama — CBe OHE CY, YUHHU Ce, TI0-
TEHUHWja/IHO, MaZla He Y NOAjeJHaKOo, MOroJHE 3a
Kopulurhewe y NpeiKkoJCKOM U IIKOJICKOM KOH-
TEKCTY Kajia je MoCpeny OUCKYCHja Ha TeMYy CMp-
Tu. lllTa MOXe fa Dyne mpegMeT TakBe OUCKyCHje
— nokymaheMo J1a MOKaXeMO y 3aBPLIHOM Jey
pazna.

MeToanuke HMIUTHKAIHj€ 3a aHATU3Y
necamMa Koje TeMaTusyjy CMpT
JKHBOTHHE

Y MeTonuYKoj TUTepaTypyd HEMa MHOTO TpeJ-
JI0Ta 3a MPUCTYII OBOj TEMH, a jefiaH of kuXx (B. By-
komaHoBuh Pacreropan 2017) Tpedano du kopu-

rOBaTH U NOMYHWUTH, U3 ABa pasnora. [Ipso, kazx je
peyY o pany y NMpenmKkoICKUM yCTaHOBama, moje-
IVHH, TaMO NMPEIJIOKEeHU aclleKTH aHa/IU3€e Y OBOM
KOHTEKCTY HUCY aleKBaTHHU (OUCKYyCHja O COLUO-
VUCTOPHUjCKOM U UIEOJIOIKOM KOHTEKCTY, O (PUTY-
pu ymupyher kao cpencTBy UeoJioryje, 0 BEpCU-
(duKaMjcKUM eeMeHTUMa | ci1.).° [Ipyro, Teopuj-
CKe OCHOBE Ha KOje ce OBJle 0C/IalkbaMO IIPU3UBAjy
Y MPELU3HHjy TUIIOJIOTHjy NHUTama Koja ce MOry
TIOCTaBUTH TOKOM IUCKYCHje O MOTHUBY/TEMH CMP-
TH y HaBeJEeHUM [ecMama, a Ta OM TUIOJIOTHja
Tpedasio a TpaHCIAapEeHTHH]je MOKaXKe MOTeHLU-
jalHe acrnekTe pa3rosopa.

Hawnme, kaz ce y3ame y 0d93up CBe 10 cana peye-
HO, YMHU Ce []la Ceé TeME U NMHUTamwa Koja Cce MoCTa-
BJbajy JeLIM MOTY MTPErefHO MPeACTaBUTH Y KOOP-
OVHAaTHOM CUCTEMY KOju o0pasyjy nse oce. [Tuta-
1a, TaK0, MOT'y J1a IPUNAfajy dPexitiueHoM goMeHY
(ocehamwa) WK nak xKoTHUUUEHOM (YUHEHULIE, CTa-
BOBH, BepoBawa). Ha npyroj ocu, oHa Mory Jia pu-
naznajy mexciyaniom, Wex iy anHo-ucky clii6eHoM
WU UcKyciigeHom gomeny. Kpatka wiycrpauuja
OBaKBe TUIOJIOTHje, Ha npuMepy necme [I. Epuha
»CaxpaHa miagor ceuua”, nata je y Tabenu 2.

4 To, HApaBHO, He 3HAYH Jla Ce U OBe MecMme y onpeheHom
KOHTEKCTYy U y ofipeheHo Bpeme He Mory ynoTpeduTu. Tako, ne-
CMe y KOjUMa je MOTUB CMPTH CIIOD€/laH UK HAaroBeIITeH, Kao
Y OHE Y KOojuMa je ymupyhu cydjext anTponomop@usoBanu da-
JIOH y 00nuKky cnoHa (kox M. CredaHoBuh), 0IHOCHO IUIMIIIAHU
sexa (xog II. . Hyphesa), Mory moCiayXHMTH 3a carjiejaBambe
HMHTEpecoBama, aeKTUBHUX U UHTEIeKTyallHUX KanauuTeTa Je-
1je yHyTap rpymne (IoTnopa TakBOM CTaBy Moxe ce Hahu u y:
Klingman 1980: 274). CnoXeHHju je3Vk U HaYHH Ha KOju OU ce
TEMaTULHY IPUCTYIIUIO MOTY OUTH afleKBaTHU YKOJIUKO je ped o
CTapHjeM LIKOICKOM y3pacTy, OBHOCHO O ielld KOja UMajy UCKY-
CTBO XXMBJ/bEHa y PyPaTHUM WM PaToM 3axBaheHUM MoApy4djuMa.

> Mako je ¥ TpUIMKOM TeMaTH3alHje CMPTH JKHBOTHIbE MO-
ryhe ocMuCIIATH xepojcku HapaTuB, y 30MpkaMa Koje cMo UMa-
JIM TIpe] cODOM Ha TakaB CJIy4yaj HUCMO HaMIUIM. Y U30CTaHKY
OBAKBUX lleCama BUIY CE jefHa Off U3PaKEHUjUX PasIuKa y Te-
MaTH30Baly CMPTH YOBEKa U CMPTH JKUBOTHEE YHYTAp KOPITY-
ca CpIICKe T0oe3uje 3a iely U Miage.
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Tabena 2. Tunosnoryja nuTama NPUWIKKOM TyMauewa ecama ¢ MOTUBOM CMPTH

Texcryannu TekcryanHo- HckycTtBenu
IOMEH -MCKYCTBEHH JIOMEH IOMEH
AdextuBHu |Ocehama Kako cy ce ocehane |Kako cre ce Bu Ila v ce Bama
IOMEH KUBOTHUHE HA JIMBay |ocehanu kafa cTe 4yiu | JeCcHo fa je
Kajia Cy CXBaTujIe 7ia je MyIagy CBUTAL KUBOTHHA KOjy
Iia je MyIafy CBUTAlLl |yTHUHYO? BOJIUTE YTUHYJIA?
YTUHYO? Kaxko cre ce Taga
ocehanu?
Koruutusnau | YumeHule IIITa ce mecuno Op yera je cBUTal Op yera cBe jegHa
IOMEH (CYIKOHLIENT | MJIaOM CBULY MOrao ,HM3HeHaja KUBOTHIbA MOXKeE
Kay3aJTHOCTH) |— KaKoO je yTHHYO? Ia yTpHe”? Ija yTuHe?
CraBoBu/ / [IITa BM MUCTIUTE — IlITa ce nemasa ca
BEpOBama 1ITa CE NECUIIO C OBUM | )KUBOTHHAMa U
(’KMBOT MoCJIE CBHULIEM TIOCJIE CMPTH? | IPYTUM KUBUM
CMpPTH) onhuma mocie
CMpTH? 3aLITO TAKO
muciure? (Ao gena
VCKaXXy HEKH ODJIUK
BEpPOBama y 3arpOOHU
KUBOT, MOXe Ce
TPAXKUTH O] BUX
7la OIUIIYy KaKo ra
3aMHUILBA]Y. )

Y komeHTapy y3 oBy Tadeny Tpeda MOACETUTHU:
N0ojeAUHAYHe MeCMe He MOPajy la eKCIUIMLMTHO
MIOKPH]y CBE acleKTe TeMaTU3aluje CMPTH U OMO-
ryhe cBe acmekTe pa3roBopa Koje DUCMO KeJenn
na nokpeHemo. To je y Tabenu 2 cumbdonIn4yHO
IIPUKa3aHo jeJHUM Npa3HUM IOJbEM — ofjadpaHa
necMma He Jaje eKCITMUUTHE HHpOpMalHje o0 To-
ME€ IlTa Ceé C MJIaJuM CBHULEM LECHIO NTOCIIE YIU-
Hyha. Mnak, kao WTo ce BUIH, YKOIUKO je HEKH 3a
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Hac DWTaH aCcneKT TeMaTHh3auuje CMPTH TeK Haro-
BELITEH WU MNOTIIYHO U30CTaB/bEH U3 ITIECME, TO HE
3HAUM Ja OH HE MOKe OWUTH MpeaMEeT Jujajora C
nenoMm (caMo Bajba 3HATH J1a CE Y TOM TPEHYTKY Off
TEKCTa, HaKpaTKo, 0/IBajaMo).

Y HacTtaBKy pajia ciienu KOHKpeTH3alyja Mory-
hux enemenara pasrosopa, O KOjUX CMO AOLIIH
VWHAYKTHBHO, aHAJIM30M €KCLIEpPIIUPAHE IECHUYKE

rpabe.
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Hajnpe, kao IWTO CMO peKid, dQexitiugHu gomeH
pasroBopa 3axBaTa JUCKYCHjy 0 ocehamrma, a OHa
MOXe Jla Ce OTBOpHU: 1) y TEKCTYyaITHOM JOMEHY,
TIOBOZIOM — &) eMOLIMja JIMKa KOjH ce Cyodasa C Ty-
hom cmphy, u(sin) 6) emonuja n1uKa Koju ce cyo-
4aBa Ca CBOjOM CMphy; 2) y TEKCTyalTHO-UCKYCTBe-
HOM JOMEHY, [TI0BOJIOM €MOLIMja KOje TIecMa WUIu
Ile0 MecMe MPOU3BOAM Y YUTaoly; 3) y UCKYCTBE-
HOM JJOMEHY, MOBOJJOM eMOLHja KOje je AeTe-uu-
Tanal JTAYHO JOXKUBENO (OUIo 1a Cy OHe Be3aHe 3a
CUTyalHjy Koja je 110 HedemMy CJIMYHa NPUKa3aHo)j
Yy TEKCTY, DHUJIO 1a TEKCT Y LUHUPEM CMUCITY aCOLU-
pa fely Ha BHX).

Tpebda umartu Ha ymy [ia je pacIioH emoLHja Ko-
je ce mpukasyjy y IeCMHU U KOje IeTe MOKe [ja 0ce-
TU IPWIMKOM YHUTamka 0CTa WUPOK, a TO je Yak U
noxe/pHO. Hexkonuko mecama, O4eKuBaHO, Beh
CBOjUM HACJI0BOM CyTe€pHINy TYI'y KaO OCHOBHO
pacnonoxeme (, TyxHa myxa” I. Butesa, ,banana
o hypany” [I. Epuha, ,Tyra u »KajnocTt jegHor Mu-
mwa” J. J. 3maja). Mehy wuma ce, unak, Mory Hahu
Y OHE Y KOjUMa Ce HCKasyjy: JbyTha (,/byT koma-
pau” A. dpanuveBuha), ctpax (,JIoB Ha mocose”
I. Epuha), ycammenocr (,,Jlactura cmpt” A. pa-
HUuYeBWha), aJli ¥ NOIITOBAKE M 3aXBaJTHOCT
(,CnaByjy” u ,Jlacuuu” M. Temnha), unu nak ca-
ocehawe npema Tyhum Mykama (,,Ymecto majke”
u ,Kosa u jarme” J. J. 3maja) UTO. YMETHUUKO
00JIMKOBaE Mecme KoJ UMTaola Hajuemhe ,orme-
DAJICKU” MPOU3BOJY EMOLIUjE KOje CY Y CTUXOBUMA
IOMUHAHTHE, a caocehamwy C TMKOBUMA KOjU YMHU-
Py WIH KOjU NPOXKUBJbABAjy Tyly CMPT JOIPHUHO-
CE U pa3/INyUTH je3NYKO-CTUICKH NOCTynuH. thu-
XO0Ba aHanu3a duhe npegmer 3acedHOT UCTPaKU-
Bama; OBJIE j€ JOBO/BHO Ha3HAUUTH fla ce Mehy THM
NOCTYyNIMMa MOXe HauhH Ha CHA’KHH]jY aHTPOTIO-
Mop(du3aLujy IUKa, HEroBy UHAUBUIYATHU3aALUjY
(Hajueurhe myTemM MUMeHa WK HAAUMKA) U UJea-

nu3anujy (kpo3 npucehawe Ha HErOBe BPJIUHE U
nodpa fena), Kao ¥ Ha UCTULIalke OHOra KOjU T'OBO-
PY O BE3U C YTUHYJIOM KUBOTUEHOM (Y TOM CMHUCITY
je mocedHO BaXKHO OJPEIUTH UIEHTUTET JTUPCKOT
cyDjexTa ¥ Beros OHOC npema ymupyhem cydjex-
Ty Y IECMH).

Hnak, adekTruBHO noucToBehemwe ¢ JOMUHAHT-
HOM HWHCTaHIIOM [IeCM€ HHje HY)XHO. UUTamauku
0JroBOp MOe J1a Oyne 0dojeH U Ipyrayrujom eMmo-
JUjOM, a Y TOM, IPYTOM CJIy4ajy yuTasall je UCTo-
BPEMEHO I103BaH [ja pasyMe U €EMOLUjy JIUKa U3
necMe, M ComnctBeHy emouujy. [Tocedny rpymy
CTUXO0BA y OBOM HorJiesly odpasyje BeJIMKH 0poj Ie-
cama Koje TEMH CMPTH NIPUCTYIajy Ha XyMOPHUCTH-
yaH HauMH. Taxo ,Tparnyna necma” II. hophesu-
ha Hacl10BOM HarosemiTaBa MpaBy Ipamy, Koja —
HEOUYEKUBAHO — MaMH OCMEX Ha JIULIE jep Ce UCI0-
CTaB/ba [1a je Y3pOK Tpareguje TYXHHU jbyOaBHU
nyer y KoMme je Pomeo duo muu, a Jynuja Mauka;
,PacruiakaHa »xada” A. ®panuuesuha yBogu ¢u-
rypy oxanolrhene xabe koja Tyxu 3a ,000pUM
opyrom” KoMapLeM, KOjH je DHO ,,MEefIeH Kao lue-
hepnema”, na oM ce Ha Kpajy OTKPHO NpaBH pas-
JIOT ’eHE jaguKoBKe: ,bap ma cam ra mojena, / Jlak-
e du mu dbuno” (Opannuesnh 1933: 40). Taj xy-
MOD ,,M3HEBEPEHOT OYEKHUBaWa” y lecMama Koje
TEMATU3Yjy CMPT PEIaTUBHO je YecT U — y3 opyre
MexaHMu3Me, nonyT u3bopa ymupyher cydjexra
(HOp. BalIKe, MVIAHKTOHA WIM CTPENTOKOKE) YHja
CMPT je 3a Hac ,JIorpenka koja He donu” (npema
Perisi¢ 2010), ynorpede »xapronr3ama Ha je3ud-
KOM U xunepdosie U UpOHUje Ha CTHICKOM IIaHy
— MOXe fa 0yne KODHUCTAaH y 3alo4yumbamy WUId
OKOHYaWy OUCKYCHje O TEMH CMPTH, YKIakhalbeM
NICUXWYKE TEH3HjE KOja OBAKBE PAa3rOBOPE MOXE Jia
IpaTy.

KomnnemeHTapaH apeKTUBHOM JJOMEHY Pasro-
BOPA jecTe KOTHUU8HU, KOjy 3aXBaTa JUCKYCH]Y O
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YulBEeHUIlaMa, CTaBOBUMA U BepoBawuma. Kao u
KOJZl a(pEKTUBHOT JOMEHA, U OBJle JUCKYCHja MOXE
Iia ce OTBOpH: 1) y TEKCTyaIHOM JOMEHY, IOBOOM
YUIEHULIA, CTABOBA U BEPOBaba UCKA3aHUX Y TEK-
CTy, @ BE3aHHX 3a — a) KOHLENTyaau3alunjy CMpPTH,
0) mpuKka3 1MKa KOju ce cyodasa C Tyhom cmphy
WIM B) NIPHUKa3 JIMKa KOjU C€ CyodaBa Ca CBOjOM
cmphy; 2) y TEKCTyaIHO-UCKYCTBEHOM JOMEHY,
TI0BOJIOM LIETETOBOT OIHOCA IIPEMa y TEKCTY 1aTOM
— a) puKasy CMpPTH, O) IpHUKa3y JIMKa KOjH Ce Cy-
ouaBa ¢ TyhoM cmphy, WM B) NpUKasy JMKa KOju
ce cyouyaBa ca CBOjoM cmphy; 3) y HCKYCTBEHOM
IOMEHY, IOBOLIOM MCKYCTaBa KOje je feTe-yuTaall
MPOXKUBEJIO Y CUTYaALUjH KOja je 10 Heyemy CJIHY-
Ha OHOj KOja je npuKasaHa y TEKCTY, a TUYE CE —
a) KOHLIENTyaau3aluuje CMPTH, 0) IpUKkasa JuKa
KOju ce cyoyaBa C Tyhom cmphy, Wiu B) npukasa
JIMKa KOjU Ce cyouasa ca CBOjoM cMmphy.

Kap je peu o KOHUENTyalIu3auHuju CMPTH, Ty
IIpe CBera UMaMo Ha YMY TPaHCIIO3ULIHje CYyIIKOH-
1jenaTa O KOjumMa CMO FOBOPHJIY Ha ITOYETKY paja.
Y nonucanum necmama, mehy muma je Haj3acrty-
IUBEHUJU CYNIKOHLENT Kay3aJHOCTH. [Jpyrum pe-
YMMa, OBE [TIECMeE TIPY’Kajy HajBUILE IPUIUKE [ja Ce
C JeUoM pasrosapa 0 MOryhum y3pouuma CMpTH:
on HecpehHor ciyyvaja (,,Ha nuBagu roe nax dee”
. Epuha), npeko donectu (,CycemoBo kyue” I.
Maxkcumosuh) u rnagu (,[Tuennna cmpt” A. dpa-
HuueBrha), 1o yOUCTBa KOje YOBEK U3BPILAaBa y JI0-
BY WJIH Y CBOM CypPOBOM OJHOCY NpeMa KUBOTH-
wama yonure (,JIoB Ha mocose” 1. Epuh), o yemy
CE C IeLIOM MO’K€ U NMOCeOHO KPUTUYKH JUCKYTO-
BaTU.® OCTaM CyNKOHIIENTH CMPTH HUCY Y TOJIU-
KOj MepH 3acTyrbeHu. O YHUBEP3aTHOCTH CMPTH
TOTOBO C€ HUTTE HE TOBOPH EKCIUTMLIIUTHO, a O He-
(PYHKLIMOHAITHOCTH U UPEBEP3UOUIIHOCTH PETKO
(mpumepwu dm dwnm: ,Pagoct u xanoct” u ,Kan-
yeBy nyTy kpaj” J. J. 3maja, ,TBopy” M. Temnha).
Hnak, kao WTO CMO paHHuje MoKasaau, TO He 3Ha-
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YM f1a CE MUTAle Y BE3U C BhUMa HE MOXKE MoCTa-
BUTH KaJl Cé TEMa CMPTH JIUKa YBeJE Y TUCKYCH]Y.
BaxHo je oBpme pehu ma cy NpUCYyTHU U IpUMEPH
MeTadOpUYHHUX MpeAcTaBa CMPTHU Kao cHa (,JIu-
cuun” U ,3eny” M. Temnha) unu ogyacka (moced-
HO 3aHUMJbHBA Necma ,Kako ce yMupe y xKuBoTy”
B. duwepa) — BUXOBO pasyMeBame MOXKE Ja
IpefCcTaB/ba MOCT Ka Ie4jeM MpeBasHIaKemy 10-
jeouHuX, Beh MOMEeHyTHUX CTPaxoBa.

[Tpenmet pasroBopa MOXe OUTH U NPUKa3 JTU-
Ka KOju ce cyouasa c Tyhom cmphy. Taza je oduu-
HO ped4 0 EMOTHUBHOM U JIOCTOjaHCTBEHOM IOHA-
mwawy TOKoM norpeda (,Caxpana miagor csuua”
. Epuha, ,Iletnos morped” u ,Yusoso omneno”
J. J. 3maja), IOCMPTHOT TOBOpAa, WIH Nak enurad-
CKOT 3aluca KOjuM ce Hajuewrhe ofaje MoIToBake
WIH HCKasyje 3aXBaJTHOCT IPEMHUHYIIOM (,Criome-
Huk” M. AneukoBuh, Behuna necama M. Temuha),
Kao U 0 KBaIuTeTy cehawa Ha OHOra KOju BULIE
nyje 1y (,TaxaB je duo Camu” b. CtreBaHoBrha).
3aHUMJBUBO j€, TPUTOM, IPUMETUTH KaKO Cy Ie-
CHULY 3a Jlelly yCIenu aa Haly NpukiagHy Mepy:
IBUXOBU CTUXOBH HUCTOBPEMEHO Cy Dlaru U eMo-
TUBHHU, @ HEKU Cy 000jeHH ¥ 10OpOhyIHUM XyMO-
pPOM. Y3 TO, MOjeIUHU CTHUXOBH, MOMYT OHUX Y
»[1eToBoM norpedy”, Hyzie nojayaHy MoryhHocT
UeHTH(PUKaLMje YuTaaala ¢ TMKOBUMaA Jielle KO-
ja ce, oBfie, IOHAIAjy HA y30paH HAYHH.

KoHayHO, OBe mecMe 4YecTo Mpyxajy MpuKas
JIMKa KOjU YMUPE — Ha CAMOM IIOYETKy pasrosopa

6 OBme ce MoJke 10faTH 1a he HajBehu meo oBux mecama Ha
aeKTUBHOj paBHU M3a3BaTH, Kao LITO CMO OMeHYH, caoceha-
Be WIM CMeX YWTanala, ad ce Mehy wbUMa Hajase ¥ OHe ca
jakoM MOPaTUCTUYKOM TOEHTOM (TOmyT, penumo, ,JIse myse”
J. J. 3maja). CycneHzmoBame Tyre U CIMYHUX ocehama oBre je y
BEJIMKO] MEPH CITPOBENEHO TUME ILTO j€ ¥3p0K CMPiliu MPUKa3aH
Kao CamMopasyM/bHB W TPOUCXOAM U3 ,JIaHIa UCXpaHe”, Kao
MPUHLUI CBOjCTBEH KUBOTHOM BEKY XKMBOTHHA (3aTO Cy OBfie
TOJIMKO YEeCTH CyCpeTH WHCeKaTa Y MTHUIla, Komapana | ada,
»kaba ¥ popa/maraka, MylIeBa U Mayaka UTH.).
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MOXXE Ce TOBOPUTH O HErOBOM HJEHTUTETY (Koja
je KUBOTHIbA Y TUTAWY, [a IU UMa JINYHO UME, Ka-
KO U3I71e/la, KOJIMKO je ctapa u ci.). [IoTom, Moxe
Ce TUCKYyTOBaTH O BEroBOM OJHOCY NMpemMa CMPTH
U MOHallawy Koje ra nparu (,JloB Ha nocose”
I. Epuha, ,Kaxo ce ymupe y xusory” b. due-
pa). lo pasroBopa 0 IOMHUIbaHUM CYIIKOHLIEITUMA
MOXE Ce JOhH Yy AUCKYCHJU O TPUKa3y MPTBOT Te-
na (,MpraB mpaBojen yexu y Tpasu” M. Opano-
Buha, ,[Tyennna cmpt” A. ®panuuesnha, ,He pa-
oy mto He yment” b. [IseTkoBrha) v 0 npukasuma
Tpajawma mnociae cMptu (,banana o Hajcjajuujem”
I. Epuha, ,Tparom tuue gono” [1. Tpudynosuha).
Ha kpajy, Basba ¥ OBlle TOMEHYTH J1a 3HayajaH dpoj
niecama rnocefyje MOpaJMCTHUKy MOEHTy (T3B. ,10-
PyKy”), a ce, y TOM MOTJIENly, MOXXE TOBOPUTH U O
CMUCITy CMPTH, OIHOCHO O HAaYMHY Ha KOjH (He)
Tpeda mocTynaTH y XUBOTY. Tako jesaH 1eo 0BUX
necama CMpT TeMaTu3yje Kao Ka3Hy 38 HAaUuBHOCT
¥ HenmpomuuwbeHocT (,[Ipuya Bpio crapa” I. Bu-
Tesa, ,Jlacre uyacre” J. J. 3maja), opyre nax yka-
3yjy Ha TO Jia je CMPT jorahaj Koju Moze noacrahu
conupapHocT (,YMmecto mMajke” u ,Kosa u jarme”
J. J. 3maja), a HeKe, Mamwe WU BUILE €KCIUTULINT-
HO, amenyjy Ha Oyhemwe exosowmke cBectH (,Jlo-
noJicka necma, ca Maypuuujyca” I1. II. Byphesa,
»1parom tuue nono” J1. TpudyHnosuha).

YmecTo 3aK/pyuKa

CaBpeMeHH IPyLITBEHU KOHTEKCT OJJIUKY]E Ce,
usmehy ocranor, mehycodnom otyhenourhy, na y
HBEeMy HeMa MHOTO MPOCTOpa 3a OHO LITO HAacC Oy-
DOKO eMOTHBHO foTHYE. Y TOM TOIIeny, mocedHo
C€ YMHU Ba)XHUM HACTOjame Aa KOJ [ele Heryje-
MO CIIOCOOHOCT eMIMaTHje, caocehamwa u yocehasa-
td, a OHO MOJJpa3yMeBa Jla UCTOBPEMEHO 00yXBa-

TUMO HEKOJIMKO YMHMJIALA: Ja pa3syMeMo ILITa ce
DOTOAMIIO, KaKo CE [IeTe TUM IT0BOJOM oceha U ka-
KBa je Be3a usmely morahaja u weropux ocehama.
[TocebHy BpemHOCT y TOM KOHTEKCTY MOCenyjy
KHWKEBHU TEKCTOBU HAMEHEHH Ield KOju MOry
Iia TIpey3My yJIOTy MOCPEeNHHKA y KOMYHUKALUjH
usMely meue ¥ 0gpacyivx, NIOPOAULIE U IIKOJIE, Ha-
POYHTO Kaja je ped 0 OCeT/bMBUM TeMama Kao ILITO
je cmprt. Ty ynory oHu OCTBapyjy Ha BHLIE HAYU-
Ha, IPX 4YeMy pasroBop O BUMa UMa MOTeHLHjas
Ila Ce rpaHa y BHLIE IpaBalia U 3aXBaTH BUILE [O-
MeHa — off a)eKTUBHOT 0 KOTHUTUBHOT, Of TeK-
CTyaJIHOT 10 UCKYCTBEHOT.

Opnabup cTMXOBa U MPUCTYT BUXOBOj aHATU3H
IIPECYIHO 3aBUCE Of] BACIIUTHE IPyIe WU OLEsbe-
Bba y KOjuMa 01 UM ce nocBeTua naxmwa. OCHOB-
Ha Hamepa BacluTaya Wik yUYUTeba MOXKe 3HaTHO
Ila Ce pa3juKyje — OHa je Y IPECYAHOj MEPH Ofpe-
heHa MHAMBHUIYaTHUM U KOJIEKTUBHUM HUCKYCTBH-
Ma Jeue, Cenu@UYHOCTUMA BPIIBAYKE IpyIe,
Kao U JPYLWITBEHUM KOHTEKCTOM KOjEM Cy Aeua
usnoxeHa. Tako, Ik OOPACIOr MOKe, PELIUMO, [ia
Oyne camo TO fa yBele OBy TeMY U CKHHE C e
03HaKy Tabya — Taja he ce BepoBaTHUje MOCTYKHU-
TH HEKOM XyMOPHUCTHYHOM 00PaioM WX IIECMOM
y K0joj ymupyhu cydjexT Huje nocedHo dnusax ne-
II¥; aKO KeJIU [la ela yCBoje ofpeheHn CcynkoH-
LENT CMPTH, MOXKE 0JjladpaTy [ecMy y K0joj je OH
IIPUCYTaH WX IIPUKa3 CMPTH Y 10j 1aje I0Boja fa
Ce pa3roBOp O U3BECHOM CYNKOHLEMNTY MOKPEHE;
KOHAYHO, YKOJIUKO KOJI ierie pa3Buja caocehamwe —
IITO U jeCTe jeflaH Off HajBa)KHUJUX LIU/bEBA BaC-
IIMTHO-00pa30BHOT Ipoueca — ofadpahe cTuxose
y KOjUMa je TeXHILUTE Ha UCKa3aHUM/MOKa3aHUM
eMouyjama JMKoBa. TeXHUKe yhTawa MOTY OUTH
pa3UyUTe: OHE MOTY YK/bBYUYHUTH IPEKUIE YHYTap
KOjHX Ce y JUCKYCHjU U3HOCH Ha BUJIEJIO IeYjH XO-
PH30HT OYEeKHBama WIH Ce Pa3MHULLbA O Ipyrauu-

IETUEBCTBO « CHILDHOOD « 2024/02 95



[TPEBASWJIAXKEILE HETATUBHUX EMOLIMJA

JUM IyTEBMMaA KOjUMa je MOIJa [Ja KpEeHE peasu-
3alyja necme, 3aIITo dam wUma U o1. [Tpuinkom
pasroBopa 0 TEKCTOBUMA y YHjeM je CPEIULLTY Te-
Ma MOMyT CMPTH, DUII0 O MOXKEJBHO Jia Ce Y ’era
yJ1a3¥ [TOCTENEHO U [ja Ce U3 ’bera U3iasu 0es xyp-
Oe, kao H Ja yuewhe y TUCKyCHjU Dyne Ha #odpo-
BOJbHOj Da3H — [1a fietja UMajy CJI0D0y [ja HamycTe
DUCKYCHjy YKOJIHMKO UM OHa He mpuja (B. Berns
2003/04). Ha oppaciom je na mpoueHu tpeda nu
110 IIPOLIEC, a OHJIA U TUCKYCH]y O TEKCTY, BOLUTH
y I'PYIIH WX MHAWBUIYAIHO — JOK IIPBY U300 MO-
e IeTeTy Aa AoHece ocehaj 3ajeJHUINTBA C ApY-
TMMa ¥ MOTHBHILE I'a Ha IUjasIoT, YBULOM Y UHEE-
HULY @ BETOBU BPIIMKALM MOTY IajUTH CIIMYHE
€MOLMje U MUCIIH, TIONYT Wera, JPYTH je UHTUM-
HUjU U IPUCHU]jH.

Pasyme ce, oBlie IpeyIoXKeH U3DOP TEKCTOBA U
NuTawka HU y KOM IOrjeny HUje nedUHUTHBAH:
Tpeda ra CXxBaTUTH BHIIE KAO OTBOPEHH MO3UB Ja
Ce yHyTap BaCIUTHO-00Pa30BHOI KOHTEKCTA OBOj
TEMU [TOCBETH NaKiha — U KPO3 aHAIU3y TEKCTOBA
KOjU NpHUINanajy ApyruM KaHpPOBHMaA, U KPO3 HO-
BE, METOOWUYKM KpeaTUBHE NPHUCTyIe HUXOBO]
VHTEpIIpETaLHjH.

HN3BOPU

[[Tpunor: [Tecme 3a geny ¥ muane Koje TeMaTU3yjy CMpPT
XUBOTHRE]: <https://acrobat.adobe.com/id/urn:aaid:
sc:eu:7972ebdb-4a3f-44d3-800f-80fc1231dc8d>
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Vladimir M. VUKOMANOVIC RASTEGORAC

INTERPRETATION OF POEMS WITH
THE MOTIF OF THE DEATH OF AN ANIMAL
AND THE EMPATHY DEVELOPMENT
IN CHILDREN - BIBLIOTHERAPEUTICAL
AND METHODICAL ASPECTS

Summary

Faced with the loss of those close to him, a child must
inevitably observe the phenomenon of death — both cog-
nitively and affectively. When this happens, literary text
can help adults and children establish a conversation
channel. Being that it is a well-founded assumption that
it is easier to discuss with children the death of an ani-
mal than a human being, the aim of this paper is to:
1) systematize and analyze the criteria for the selection
of literary works which can serve this purpose; 2) provi-
de a list of poems for children and youth with the theme
of the death of an animal; 3) provide guidelines for the-
ir interpretation, which gives an equally important role
to the questions pertaining feelings, facts, attitudes, and
belief regarding death. In this paper, the pathways for
conversation with children have been outlined and they
branch out in different directions and encompass multi-
ple domains — from the affective to cognitive, from tex-
tual to empirical, and they have the potential to open the
space for empathy toward those facing their own or so-
meone else’s death, as well as the deeper understanding
of one own’s emotions and those of others, especially
among the members of the community consisting of the
child and his parents, kindergarten or school teachers,
and peers.

Keywords: poetry for children, methodology of speech
development, methodology of teaching Serbian langua-
ge and literature, bibliotherapy, education about death
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MAHWOECT O YHATAKY U TTOTPEBA 3A TPUXBATAHEM:
POMAHHW JACMUHKE TTETPOBHUR Y TTPOTPAMUMA
3A PASPEAHY HACTABY KbMKEBHOCTH

CAXETAK: IBa pomana JacmuHke IletpoBuh neo cy
JIEKTHPE 3a paspeiHy HacTaBy KiMxeBHOCTU. [1pBy, Og
uuitiawa ce paciie (Tpehu paspen) mocraje neo nporpama
HacTtase U yyewa 2018. rogune, a npyry, O gyimeiiy u cpe-
hu (ueTBpTH paspen) TOOWUHY AaHA KacHHje. Mako cy y
IIporpammma KpaTtko, oda poMaHa Cy Beoma JIelo NpHuxsa-
hena u pago untana mehy yueHunnma miaher ukosckor
y3pacrta. [IBojaxu cy pasiosu ynacka nena Jacmunke Ile-
TpoBuh y yueHUuKy nektupy. [IpBo, ped je o caBpemMeHoj
CIUcaTe/bUIH, @ TporpamMu Tpeda Jja yKbydyjy U ayTope
KOje BpeMe HuUje TIOTBPAUIO, aTd YHja Cy Iiesia mperno3HaTa
Kao eCTeTCKH BpeJHa U O1ucka CeH3UOMINTETY JaHAIber
neterta. Ca gpyre cTpaHe, mporpamom onpehen nsdop nex-
THpe UMa LIUPH 3Hauaj: MyTeM wmera usrpahyjy ce u uyBa-
jy ompeheHe xonekTHBHe BpeHOCTH, pa3BUja ce /byDaB
pemMa uuTamy, ycahyje ocehaj 3a nemno v BpefgHo, Bacu-
TaBa yKyc. [ToceDHO je Ba)KHO TO LITO KEBMKEBHOCT KOZ, Jie-
Llée MHTEH3UBHO pa3BHja emnartyjy. OBU poMaHHU yIpaBo
TO Y YMHE: OHHU CYy CBOjEBPCHHU MaHU(ECTH YUTamwa U No-
3MBajy Ha PasyMeBame U IPUXBaTame PasINdYUTOCTH Me-
by meuom. Y pany he dutu pacBer/beHa OBa /iBa U€jHA
CJl0ja poMaHa. AHa/IM30M METOAUYKE anapaType y UATaH-
kaMma duhe yTBpheHo y kojoj mepu ce Teme Koje mokpehy
pena Jacmuuke [letposuh 00nMKyjy ¥ Ha KOjU HayuH.

KJbYUHE PEYMU: Jacmunka Ilerposuh, Og uuitiarna ce
pactie, O gyimetiy u cpehu, paspenHa HacTaBa KibHKEBHO-
CTH, HACTABHU MTPOTPaM, JIEKTHPA, eMIaTHja, YUTake U3
3a/10BOJBCTBA
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Pomanu Jacmunke IletpoBuh jaBbajy ce y Tpe-
HYTKy KaZia je jacHO Jla HUje je[lHOCTAaBHO M3Tpa-
OUTH KOJ Y4YEeHHKa NoTpedy 3a YHUTameMm Jemne
KIBV)KEBHOCTH M Kafla TaKO3BaHa KpH3a YUTama
nocraje He camo Haula Beh u rimobanHa gpyTse-
Ha TeMa. 1o cBOjoj TeMaTULX ¥ CieqU(DUYHOM je-
3UKY ¥ CTWIY, OBU DPOMaHU NPUDIHIKABA]jy Ce YKYy-
cy v norpedbama Hajmiahux U Miagux yuTasaua,
a CTHYE Ce YTHUCaK Jla je BhUX0Ba OCHOBHA MUCH]ja
yIpaBo NoNnyJjapy3alyja YuTama, IWTo Kao CBoje
OCHOBHO OIIPEJE/bEHE UCTHUE U CaMa ayTOpKa, Ha
yeMy OpWKHO pafiy KpO3 CTajHy KOMyHHUKaLH]jy ca
neuoM, nocehyjyhu mkosne, dudbnuoreke v pasniu-
yuTe yuTasauke maHudecraudje. Moxe ce pehu
Iia je mocafalllby KibHKEeBHU onyc JacmuHke Ile-
TpoBuh CBOjeBpCHU MaHUdecT nocseheH yntamwy
Y yuTanaukoj KynaTypH. Ceojum pomanuma Og uu-
wara ce pactie (Tpehu paspen) u O gyimeiy u cpe-
hu (4ueTBpTU paspen), ayTopka je 3amouena MyT
LIKOJICKOT ITUCLA y Pa3penHOj HaCTaBU KIbHKEBHO-
cti. PoMaHU mocTajy 4eo HacTaBHOT Imporpama
2019. roguHe, IPBU Kao TEKCT KOjU Ce uuilid y Ha-

* valerija.janicijevic@uf.bg.ac.rs;
https://orcid.org/0000-0001-7252-7731
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cmasyuma,' a IpyTyd Kao Neo Tako3BaHe gomdhe
neximupe. Mako y mporpaMmuma HHUCY JIyTO 3aCTy-
IUb€HH, 00a poMaHa Cy BeoMa Jieno npuxsahena u
pano uutana mehy yueHuiuma miaaher mwkoackor
y3pacta. PasHOMMKH Cy pasno3u yK/bydyHBama
OBHUX Jiefla y Tporpam U Tpeda UX TpaXKUTH NPBEH-
CTBEHO Y ITOZIATKY /ia je ped O U3PasUuTo caBpeme-
HOM cTBapaony. OCMM KaHOHCKHX MHcala U ena,
Yy YYEHUUKY JIEKTUPY HY’KHO je YBOIUTH U ayTOpe
KOje Jera MOTy CPeCcTH, Ha npumep Ha CajMy KibHU-
ra, ca KOjuMa MOTY IOINPUYaTH U KOjU UM KIBUTY
MOry notnucaTi. To cBakako HUCY ayTOPH Koje je
BpeMe Beh MOTBpPAUIIO, ally je ecTeTcka BPeJHOCT
IUXOBUX JieJ1a Perno3HaTa a nucame OIMCKO CeH-
3udunuTeTy caBpemeHor gereta.”? borahewe Ha-
CTaBHOT Iporpama JeluMa CaBpeEMEHUX MUcana
HUje HeyoDduyajeHo. CTporo rienaHo, To je mupe-
e KaHOHA, a CyIITHHA KaHOHA U jecTe y TOMe fa
j€ OH UCTOBPEMEHO U CTadU/IHA Y IPOMEH/bHBA Ka-
teropuja. OcTaje, HapaBHO, [ja Ce BUU 1a I he ce
OBaKBa JIeJia U ayTOPH 3aApXKaTH y Mporpamuma
HaCTaBe U yuyewa, ONHOCHO fa M he y dynyhem
IyXy BpEMEHA U HErOBUX KyJITYPHUX U 00pa3oB-
HUX norpeba dutu notephenu.’ Haume, jenHa on

! TIporpam HacTaBe W y4yema 3a MJahu IIKOJICKH y3pacT
npensuba y cBakom paspeny oduMHHje feno (nmoema, dajka unu
KpaTKU POMaH) Koje Ce uuilid y HACiasyumd, TauHHuje, Ne0BU
ce yuTajy ¥ odpalyjy Ha HEKOJIIMKO y3aCTOITHUX YacoBa.

2 B.: Taxo ctuoje cusapu, Uutepsjy Anexcanngap Jepkos, 10.
4. 2018, <https://youtu.be/P5h-zjsLRm8>

3Y Haule HacTaBHe ITpOrpame Heka JieJia yBpLITaBaHa cy yop-
30 HaKOH 00jaB/bHBama U 3afipKaja Cy ce y BbHUMa BUILE Off Lie-
3[€eCeT rojjuHa, O HajHOBHMjUX MpOrpama, ycBajaHuX u3mehy
2017. u 2019. ronvHe, UMM Cy U faHac feo gekTtrpe. Takas je
npumMep pomana bpanka homnuha Opnosu pano netie u JJoxcu-
smwaju Huxonewiune bypcaha, xoju cy mpeToueHd U y GUIMOBe.
Kwura O gyimetiy u cpehu Jacmuake ITerpoBuh npeodnukosa-
Ha je y dunm 3noiowe (2018). Moxpa je ¥ To jemaH Of JODPUX
HauuHa JeoBaka Ha YUTANauky Myonuxy. UM MOKe MOTU-
BUCATH YYEHHKE J]a TPOYMTAjy KIBUTY, aJTH U OOPHYTO, KEbHTra UX
moxxe rofctahu ma nmornenajy Gunm.

O[/TMKA KIBWKEBHUX Jesa, OUI0 Aa Cy y KaHOHY
WIH []a Y KaHOH TEeK yJjase, jecTe BbUX0Ba CIocod-
HOCT IpexrB/baBama. Tako he ce u 3a fgena Ja-
cmuHke [TetpoBuh Tek y BpemMeHy Koje cieou BU-
DIeTU MOTY JIX J1a TPajy, OMHOCHO XOhe JIK yCIeTH
Iia IPY’Ke OZITOBOPE Y Pa3IUUYUTUM BPDEMEHCKUM U
KyJITYDHUM CHUTyalljamMa U Xohe 1 HacTaB/baTH
Ila TaKBa MUTama M0CTaB/bajy. YKOIUKO TO HE YU-
He, Jlefia Cy, jeJHOCTaBHO PEYEHO, MPTBA U TO je
Kpajba NOTBpIa (WJIM OCIOpaBame) HBHUXOBOT
UCTUHCKOT U IyO/ber yMETHUUKOT KBanuTeTa. To je
Yj€IHO ¥ IPUPOJia HAaCTaBHUX MpOrpama: Jja Ce ca
BehoM WU MakOM CMesourthy Memwajy.

Yurame H eMIaTHja

Kpatku poman Og uuiiarwa ce pactiie HacTao je
Ha WUIEjU MOoMylapu3anyje ynuTawa Kog aele, JOK
ce pomaH O gyimeiny u cpehu rOTOBO HacTaB/ba Ha
NPETXOOHH, YKOIUKO YUTAle carjiefiaBaMo U y
KOHTEKCTY pa3Boja emmnaryje. 3a oda fena Moxe-
Mo pehu Jia cy OpyIUTBEHO aHra)KOBaHa, UIE0NI0-
IIKK 3aCHOBAHA M 1a HUYY Ha Ba)KHUM U aKTyes-
HUM TemMama — IpodjIeMy YuTamwa, IpUXBaTamka
npyrauujer o cede, MHKIY3Hje U peBasuIaXema
BPIIBAYKOr HACU/ba. Y3POKE Hacwba KOJ Aeue
CKJIOHU CMO J1a TPXKUMO y MeJUjuMa WU Ha Ipy-
IITBEHUM MpeEKama, KOjU UX Ha pPa3sHe HauuHe
IIPOMOBMUILLY, 1a OATOBOPHOCT TPa’KMMO Y ITOHALIa-~
By OJpaC/IuX, Y HEIOCTaTKy BpeMeHa Koje Ou Tpe-
Daslo MOCBETUTH [ELH, alyd YUHU CE Ja HUCMO
CIPEMHHU [1a YMHEHHULY O JaHAIIk0j KPU3U YHTa-
1a BE3YjEMO 3a IOPaCT Hacu/ba, a MOXKJAA je KJby4
yIpaBo y TOME, jep Hacube MPOU3Ja3u U3 HeJo-
cTaTka emIaruje, U3 HEeMOTYhHOCTH Jia Ce carjie-
najy notpede u ocehamwa apyrora. A ako HaC KibH-
JKEBHOCT HEYEMY ,y4u”, OHJA je TO CXBaTawe U
pasyMeBame CBETa, CeDe Y CBETY U IPYTUX Yy BEMY

IETUEBCTBO « CHILDHOOD -« 2024/02 99



[TPEBASWJIAXKEILE HETATUBHUX EMOLIMJA

— OHA HaC MOACTUYE 1a UCKOPAYMMO U3 CKy4YeHO-
CTH COICTBEHE MepCreKTHBe U 0TBapa MPOCTOP 3a
nybme npeucnuTuBame cede U apyrux. [nmemano
TaKoO, jaCHO je 3alITO Cy Dalll OBa CABpEMEHA K-
YKeBHA JleJla YBPIUTEHA Y LIKOJICKY JIEKTUPY U 300r
yera je KOPUCHO Jia ce Ty U 3agp:xe. O mupem Ipy-
IITBEHOM 3Hayajy LeJIOKyITHe HacTaBe CPIICKOT je-
3UKa U KibH)XEBHOCTH MPOTroBapajy ¥ CaMHu HACTaB-
HU MPOrpaMH, y KOjuMa ce TIOJIBJIauy /Ia OBA Ha-
CTaBa jaua HALMOHAJHU W KyJATYPHU UIEHTUTET
y4eHHKa, KPO3 yI03HaBabe Hallle KibMKeBHOCTU U
KYJIType, Kao U KIMKEeBHOCTH U KYJIType IPYrux
HApoJa, a JaJbe Ce Hariallasa /a Ce khome

KOJi yYeHHKA pa3BHja jbydaB IIpeMa YHTawy, rpagu
ocehaj 3a neno ¥ BpegHo, BacUTaBa yKyc. Unurame
TP’k BPEME, UCTPAjHOCT U NocBeheHoCT, a Hero-
Balbe OBUX KapaKTepUCTHKA IIPefCcTaB/ba OCHOB 3a
CBa fiasba yuewa. Kpo3 unTame KibKEBHOYMETHHY-
KHX TEKCTOBa ¥ y PasroBOpy O BbUMa Ha 4acy rpagu
Ce KpUTUYKO MUILULEHE, jep yUeHUIU Tpeda fAa uma-
jy Cyn o mocTynuyMma v ocobrHaMa JIMKOBa, Kao U 0
pasnuuutuM porahajuma y texcty. [locedHo je Ba-
JKHO IITO KIBHKEBHOCT KOJ] elle UHTEH3UBHO pas-
BHja eMIIaTHjy TUMe LITO OJ] YuTasala TpaXxu Aa ce
CTaBe Ha MECTO Opyrora 4 Ja pasymejy Hajpasiu-
4yuTHje 0codMHEe U nmocTynKe JuKoBa ([IpaBuiHUK
2018: 51).

OBako U3[BOJEHUM LIWJBEM HUCTHUUE CE 10BE3a-
HOCT KEbVDKEBHOCTH U KYJITYPE M CTIOCODHOCT KHbHU-
KEBHOT [lela [la KOJ YYEHHMKa pasBHja U CHaKHU
eMIIaTHjy. YIIPaBO y HETOBamwy U usrpahusamy uu-
TajlayKe KyJAType Y Paflo3HANIOCTH, Kao U y pas-
BUjamy caocehama U OACTHLIakY Ha IPUXBaTalke
¥ pasyMeBame Pa3TUYUTOCTH, Tpeda TpakKuTu
OCHOBHA TEXKUILTA y Bohewy yueHHuKa Tpeher u ue-
TBPTOT paspefa Kpo3 YUTame U TyMayemhe pOMaHa
Jacmunke Iletposuh.

CBa OBa CTaHOBHUILTA jolI BUILE NodHjajy Ha
3Hauajy yKOJIMKO C€ Y BULy UMa IIPOMEHBEHA YII0-
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ra KibHure y )XUBOTY yYeHUKa, U3MeeH OHOC Ipe-
Ma HACTaBU KHWXKEBHOCTH, KaO U CBEMPUCYTaH
npodjemM YuTawka M pasyMeBama MPOYUTAHOT Y
oCcHOBHOj mkonu (Mapkosuh 2010; Kpwaunh u
cap. 2011; Pavlovi¢ Babi¢ — Baucal 2010; Jerkin
2012).

Y cymapy ca MOIOEDHOM KyJITYpOM, KOjy JOHO-
CHY HarJau TEXHOJIOIIKK Hallpefak YOBEYaHCTBA, a
MIPBEHCTBEHO MAac-MeNUjU U HH(POPMATHKA, KEBUTa,
a C 1OM 3ajeJHO U CBE OCTAJIO IITO YUHU TPASHULIU-
OHAJIHY KyJTYypy, I'ydu OUTKY U UMa CBE MambH 3Ha-
4aj y KyJIITYPHOM XUBOTY Jbyau. OnicemeHu 00IuIu-
Ma MOJEPHE KYJIType, KOjU YECTO HE TPAXKE HUXOB
DYXOBHHU HAIOp, aJIi Ta HUUUM U HE OINIEMEMY]Y,
Beh ra cBojom ucmpasHourhy ocupomMallyjy, MHOTH
IpeMa KibH3H UCT0/baBajy IPe3sup U HUMOJaIlTaBa-
we. To ce naHac gewasa U y IKOJIU. Tako ce yyeHu-
I OJJHOCE NIpeMa IIKOJICKOj IekTUpH. To nocTaje, y
BEJIMKOj MEpH, ONIITH IPYIUTBEHH OJHOC Npema
KBHU3U U TPaSULIMOHAIHUM KYJITYPHUM BPENHOCTH-
Ma y UeJUHU. TakaB OOHOC IPpEMa KIbU3HU U UUTAY
0JJaBHO Ce Ha3MBa Kpu3a uutawa (Mnuh — lajuh —
Masmkosuh 2007: 5).

[Tocnepuue Hajdo/be MOXKEMO BULIETH caryiefa-
BAEM YJIOTE KIH)KEBHOCTH Y )KMBOTY CBAKOT I10-
jenvHIa, 0 YEMY je y HAay4YHOj JTUTEPATypPH YECTO
OUCKYTOBAHO. Y CBOjUM NO3HATUM €CejuMa, O TO-
Me€ TIpe BUllle 0f CTO rofguHa nuiue u bormax Ilo-
nosuh, rajehu 1ydoxy Bepy y Moh KEBH)XEBHOCTH,
ynpaBo 300r keHe cioxeHe npupoze.* Pasmarpa-
jyhu ynory KiH)XeBHOCTH, OH UMa Ha YMY HEHO,
YCJIOBHO PEYEHO, y)Ke U LIUDE [eoBame. YKe ce
OrJIefasio y pa3Bojy eCTeTCKOT MPOMHUIIIbarba KbU-

4 0 ecejuma borgana ITonosuha ,, 0 xwmwkesHoctr”, 0 Bac-
nutawy ykyca' u ,Teopuja pega-tio-peg”, y kojuma pasmaTpa
3Hayaj KIbWKEBHOCTH y ’KUBOTY CBAKOT YOBEKA, a/ld UCTO TaKo U
3Hayaj HacTaBe KIBWKEBHOCTH, B. BULIE y: Januhujesuh 2017:
127-137.
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KEBHOCTHU U YMETHHUYKHUX [€JId YOIILTE, 4 LINPE Y
MOPaJIHOM BaCIIUTAWY, I(Oje 06YXBaTa aejaor 4o0-
BEKa:

OHa yTHyYe Ha cpue, Iaje ieMeHUTHja ocehama,
Oynu DnaropofHUje XKyawe, U ako HALITA BULIE |...]
Dap ycabyje knuiy y 4oBeky, koja he y nodpom 3e-
MJBHLITY U NIOJ 0OOPUM YCIOBHMA U3DUTH, yCIEBa-
TH, Pa3BUTH Ce, U YPOOUTH OMJIUYHHUM IUIOJOM
(2001: 8).

[TormoBuh HarmalraBa ga KHBWKEBHOCT DOraTH Ha-
1lIe UICKYCTBO, yCMepaBa Hac y MOCTyNawbruMa, Moji-
CTHYE Ha yCaBpllaBawe, Te Ca3peBaMo U MOCTaje-
MO DOJBH HO LITO jeCMO, a OJf CBUX 0COOMHA YOBE-
KOBUX MOCEOHO Ipafii U CHAXU OCET/BUBOCT U
»MOh cuMmaTHje”, OMHOCHO eMIaTHjy, BpPXYHCKY
0Cc0dMHY — U3y3eTHy jep nodehyje ceduuny, camo-
YKMBY ¥ HarOHCKY ITPUPOJY YOBEKOBY, CTBApajyhu
KYJITYPHOT, UUBUIM30BAaHOT U ocehajHOT YoBeKa:

K®HXEeBHOCT yOIIITE BAaCIUTaBa JbYACKY OCe-
TJBUBOCT TOM CBOjOM ocehajHOM CTpaHOM. Yciyra
jemHa, rocmono, of HeollelHBe BpenHOCTH. JlaHac,
KOJI MHOTHX Jby[I, OCET/BUBOCT, MO CUMIIATHj€, HU-
Cy joLI JOBOJbHO pa3BUjeHe; XOhy fa Kakem Jia jolu
HUCY [lolLIe 10 CTereHa Ha KOMe Jajy CBY KOPHCT
KOja ce off X MOXKe ULITUeKUBATH. Y CBAaKHAALIBEM
JKUBOTY, KOjH je myH Dopde, myH CeDUYHOCTH U He-
MWJIOCTHBOT TAKMHUEHha, YOBEK HeMa YBeK MPUIIH-
Ke Jla Heryje yBeK CBOje cplie, HekHa ocehamwa U
CUMIIaTUUHe emonwyje. [...] MehyTum, To cy ocodbu-
He Koje Ha Kpajy Tpeba Jia mpeBianajy; ako HINTa,
OHE MMa Jia pellie JaHalllke JUCOHAHLe y XapMOHU-
YaH aKopg, ¥ ia JOHeCy ca CoDOM KyITypy, UUBHIN-
3auyjy [...] OTyna cBe WTO NOMaXke ia CE T€ 0CODH-
He ofAraje W Imojayajy Ba)KHO je BUIIE Of CBEra; u
KIBWKEBHOCT Ha jeqHOM of pBux mecTa ([Tonosuh
2001: 8).

CnvuHe CcTaBOBE HAJIA3UMO U 'y TEKCTOBUMA Ca-
BpeMEHUX ayTopa. Tako, Ha npumep, Hun lejmen

(Neil R. Gaiman) y monynapHOM TEKCTY ,,3aILTO
Haura dyayhHOCT 3aBUCH ofi fudnnoTeka, YUTawa
Y camapemwa” Kake ja yuTajyhu nodujamo npunu-
Ky Jla OCETHMO CTBapH, NIOCETUMO MeCTa U CBETO-
B€ KOje MHa4ye HUKaKO He DUCMO CIIO3HA/IM a Kaf
CE BpaTUMO BJIaCTUTOM CBETY YBEK CMO Y U3BECHO)]
MEDPH U3MEHEHH, [1a YUTABE CaMO 110 CEDU NPUUH-
HaBa 3al0BOJbCTBO U Irpajgu caocehame:

[Tposa je Hewrto wto rpagute ox 30 c10Ba U 3HA-
KOBa UHTEpIyHKIWje, U BU, caMHU, kopuctehu ma-
LITY CTBapaTe CBET W Jbyle U IJiefjaTe Kpo3 HhUX0Be
oud. [...] Yuure ma je cBako ApyTH Takohe ,ja". Ilo-
CTajeTe HEKO JIPYTH, a KaJja Ce BpaTUTE Y CBOj CBET,
ouhere mano npomeweHu. Caocehawem ce bynu
nmpuiarohaBajy KUBOTY y IPYNH MOLITO HAM J03BO-
7baBa Ja QYHKLIHOHUIIEMO Kao HeLITo BHUILe Of ce-
Oonune uHauBuaye (Gaiman 2013).

Hako je BpemeHcka guctanua usmehy [lonosu-
ha u 'ejMeHa BenvKa, OHU O YTULAJY KBbHUKEBHO-
CTH MPOTOBapajy roToBO UOEHTHUYHO, UCTHYYhu
HEH CHa)KaH yTHULaj Ha JyXOBHU U €MOLIMOHATIHU
pact nojenuHna. Yutawe BOOU Ka IIHUPEwY J0XKU-
B/baja CBETA U AJITPYHU3MY, Ka CIIOCOOHOCTH J1a ce
pa3yMe U 3aBOJIM CBE OHO U3BaH YOBEKOBOT jd, Ka
y’KHMBJ/baBamy y CBeT U ocehamwa apyrora.

Kaxo duio koja Kipbura Kojy yurare Huje 0 Bama,
Beh 0 HeKOM [Ipyrom, MOXKeTe UCKYCUTH Harope U
ycrexe JTUKOBa. AKO ce ca BhUMa MoBeXeTe, 1a BU-
ITe CTBAPH Ca HUXOBE Tauke TJIeUIITA, a UCTOBPe-
MEHO MMaTe OUCTaHIy jep TO BUOUTE U3 de3denHo-
cTtH cBoje code (Arévalo Melville 2024).

Mapuja HukonajeBa (Maria Nikolajeva) mumie o
€MIaTHjU U UAEHTUTETY Y QUKLIUjU 33 MJTajie, Ha-
BOoAehU na je emmaTvja HEONXOAHA APYLITBEHA
BEIITHHA, €BOJYTUBHO yCJIOB/bEHA, KA0 U J1a KOT-
HUTHUBHA [ICUXOJIOTHja UCTHYE BAXKHOCT OTEI0TBO-
pewma eMoLHja, a OHO MOXKe OUTH MOACTAKHYTO U
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(ukuMjoM, OBHOCHO OMOryheHo MOCpencTBOM
KIM)KEBHUX TEKCTOBA U TAKO JOCTYNHO YUTAOLU-
ma. OBO 3amakawe MocedHO ce 0OJHOCH Ha KHbU-
JKEBHOCT 3a Jielly U omaaguHy. Haume, 1ok ce on
0JIpaciiuX O4YeKyje nay ogpeheHoM CMUCTY caBia-
Iajy CBOje eMouuje, 3a Jely je IPUPOSHO Ja UX
uspaxxanajy oe3 uaxudunuja (Nikolajeva 2014).
Kapa pmeuna yutajy npuve, npyka UM Ce IPHIHKA
Ila X pa3yMejy U3 IEPCIEKTUBE JINKOBA. YKOJIHUKO
YUTabe 3aMUCIMMO Kao UIPy UIpama yioray Ko-
joj Ieua y4e [1a caryiefajy CBeT Kpo3 Tyhe oud, OoHza
VM TaKBa UIPa U TaKBa yjora omoryhasajy a pas-
BHjajy MOLITOBAkE U Pa3yMEBaE MPEMa UCKYCTBU-
Mma apyrux. Tpeba oxpadputu neny na 3aucra ,yhy
y uumnesne” pa3JIMuATUX JIMKOBA U 3aMOJIUTH UX Aa
pa3sMuLLBajy 0 Apyrome, ymecro o cedu. [logcru-
yyhu meny na pasMHLUbajy U3 Tyhe nepcrneKTuse,
TPaKUMO O] BUX Jla Ce 3anuTajy Kako ce ocehajy,
IITa UM je moTpedHo, kKako ofpeheHa moHaulamwa u
cuTyauuje Ha bux ytuuy (Borba 2017).

BaxxHocT yuTamwa U usrpahusama /pydaBu npe-
Ma YUTamy, BaCIUTaBawe JbyJCKEe OCeT/bUBOCTH,
Kao U CHakemwe caocehajHOCTHU mpemMa Ipyrome y
IIPBOM Cy IJIaHy ¥ pomaHa Jacmunke Iletposuh,
npeasuheHux 3a odbpany y miuahum paspeguma
OCHOBHE IIKOJIE.

Pomanu Jacmuuke ITerpoBuh
Y pa3pegHoj HaCTaBH

1. Manudecrt o uurtawy: Og uuitiawa ce paciie

Poman Og uutuarwa ce pactiie mporosapa ynpaso
0 BXKHOCTH YUTamwa, a camom ¢dadysom, ca IeBoj-
yurioM TamapoMm y CpeSUILTY, ¥ CBOjUM CTHJICKMUM
¥ (POpMaTHUM ODITMKOBakEM — YUTAKE MTOJICTHYE.
Kwure Jacmunke IlerpoBuh, y nmorneny gopme,
oxpadpyjy Hajmnahe y uuTamy: WITaMIaHE Cy
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KPYITHUM CJIOBUMA, UMajy MHOIUTBO WUIyCTpaLy-
ja, yecTo cy u3fie/beHe y KpaTka IoIjiaB/ba, peue-
HULA je jaCHa U caxeTa. Takas je U KpaTKU POMaH
3a [TOYETHO YUTamwe (KaKo ra cama ayTopka ofpe-
byje) Og uuiarwa ce pacitie,” KOju je U3mebeH Ha
ocaM IJlaBa — 110 JaHMMa y HejesbH, of npse (,,[To-
HegepaKk”) 1o ocMe (,,Oner noHenmepak”). PomaH
j€e mHcaH y IPBOM JIULy, U3 NT03ULIHj€e ITIaBHE jyHa-
KHWKE KOja UIE Y IPBU paspen. YBOIHOM peYeHHU-
IJOM MJIaJy¥ YWUTAaoOLUW Cy OOMaxX YCMEpeHW Ha
OCHOBHY TEMAaTHKYy, Kao ¥ Ha jaCHO EMOLIMOHA/IHO
oppeheme neBojunne, Koje UX U3HEeHahyje: ,Ja He
BOJIUM J1a yuTaMm u nuumem” (2022: 5). [To3uuuja
VCKPEHOCTH, UCKa3aHa Ha NMoBIallheHOM MECTY, y
IIPBOj PEYEHULIH, UMa IBOCTPYKY (DYHKLHUjY: a ce
HAaMETHE CPOJHOCT KOjy he Miangu yuTanay mnpe-
II03HATH y CTaBy IVIaBHE jJyHaKUIE, U J1a Ce, UCTO-
BPEMEHO, YKake Ha TpodiieM onajamwa norpede 3a
YUTakbeM y CaBpeMeHOM J100y. Y cpequiuTy npuye
je meBojurLa KOja He BOJIM M HE JKEJIW J1a y4u [
YHuTa ¥ NUIIE, a C IPYTe CTPaHe Cy BEHU POAUTE-
JbY KOjH jOj MpHIa3e OHAKO KaKo TO JeLJ! NHAye He
0IroBapa, y3 CTaJHE MPUIUKE U HaMeTalke MoJie-
Ja MOKEJ/bHOT MOHallawa. PoguTe/su y Tome He
ycneBajy, a kibyyHa ¢urypay TaMaprHOM XUBOTY
W mpouecy npeodpaxkaja nocraje aefa U3 KOMIIHU-
nyka. Cycper Tamape U fene npukasas je y Tpe-
heM mornasiy, y cpeny (mpema BpemMeHy pafbe).
Ilena je be3sMMeHU jyHaK, ali 3Ha4ajHO HarlalleH
3aMEHULIOM Yy Kyp3uBy (oHaj): ,Ha wiynu ucnpen
3rpajie Cenu oHadj nena v XpaHu ronyodose” (2022:
21). tberoso nojasbuBame nomMaxke Tamapu fa no-

> Baur 3ato o1 npaBa nosuiMja 0BOT pOMaHa y HaCTaBHUM
nporpaMuma duna Ipyry paspes oCHOBHe mikose. Haume, To je
y3pacT Kajia ce ycaBplllaBa TEXHHKA YHTama, Kajja Cé OCHaXxyje
CHI'YPHOCT Y YHTaly U BELITHHA YUTamwa yonure. To je, Takohe,
KOpaK Jla/bé Y MOTUBHUCAY 33 UNTakhe KOHKPETHUX KIHKEBHUX
TeKkcToBa. Tek kajia je JeTe OCHaKEHO Kao YMTasal KOju Moxe
Tla caBafia HalMCaHO U PasyMe NPOYUTaHo, OHO je CIPEMHO Ja
HCTUHCKH 3aKOPa4H y CBET KIHKEBHOCTH.
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Oenu cebe. JIuk nene nopceha Ha nmomaraue y 0aj-
KOBHOj TPaJIULIMjH, KOjU MPUCTUXKY y TOMoh jyHa-
Ky Y CaB/aJlaBamy MpernpeKka ¥ MNOoCTU3amwy LUba.
YrpaBso kao y dajuu, ¥ 0Bfie fefa Ipy IPBOM Cy-
cpety o Tamapu Beh cBe 3Ha. JIOk JINCTa HOBUHE,
OH PasroBOp jaCHO yCMepaBsa Ha DOIHY TEMY:

— A a1 Xohell 1a MU MPOYHUTAII HELITO U3 HO-
BMHA? 3adopaBro caM Haodape.

—Kao mu je, anu ja cam HeMKUCMeEHa.

— Y dome. JIaxwe he Tv dutH y xuBoty. Ko MHO-
r0O YHTa, MHOTO C€ CEKUPA.

— A 3amro?

— CranHo 0¥ fa Mewa U MoIpasba HEIITo, a TO
je Teumko.

— 3awuTo je To Temko?

— Jbynu He BoJIe IPOMEHE.

— A 3a1ITO He BoJie IpOMeHe?

— [Inamre ce.

— A uera ce miame?

— Jla he ux HOBe Uieje mojecTy, dam kao WTO je
BYK nojeo daxy u llpsenkary.

[lTera wTo 0HAj Hema HUje y MOM paspeny. buo
O0u mu Hajbossu opyr. OBako MOpaMm fia Ce OPYKUM
ca Bacunucom (2022: 22-24).

Y npukasaHoM [ujasory Ba)KHO je carjiefaTy
nenvHy peakuujy Ha TamapuHe peud ja He yMe Jia
yuTa. tberose peurn UHTPUTHPAjy jyHAKUIbY, Pa3-
nuKyjyhu ce on oHOra mTo joj yodudajeHo roope
ofpaciy Kop Kyhe u y mkoiny, Te ce Tamapa nase
yIyuiTa y pasrosop. M3 nefuHUX 0AroBopa Ha Iu-
Tama KOja My IeBOjYHMLia I0CTaB/ba BUAUMO [la Ce
OBaj jyHak NMpUOIMKaBa U NpUIarohasa Npuposu
nereta. Y J1e4joj je MpUPOOU Ja CE OMUPY OHOME
IITO UM j€ HAMETHYTO CII0Jba, TE j€ NEUH OAT0BOP
Ila HE MOpa 3HaTH [ja YnTa JyDOKO MOACTULIAjaH 3a
nere. Tamapa o nene noduja OArOBOP Ha CBAKO
»,3alITO"” KOje TIOCTaBH, Jella YaK Ha HheHa MUTamba
OZATroBapa ynpaso TaKko fja MUHULMPA Jlajba OTIHUTa-
1ha. [beros CTpI/bMB U HETUNIMYAH NMPUCTYT MIPEJ-

CTaBsba ITyTOKa3 Koju he f1ete BOAU Kpo3 MpOMEHE.
OBaj mocTynak pafiukalHoO je CypoTaH MPUCTYITy
KOju npema Tamapy uMajy ponuTesby, HECTPIJbU -
BU U YBeK 3ay3eTH. Beh HakoH mpBor cycpera ca
DIeBOjUUIIOM, Jlefla 3a400Hja BeHO TIOBepeme jep
Tamapa 3axspyuyje fa je oH pasyme u nomryje. OH
VHCIIMPHIIE U NONCTUYE JYHAKUIbY [Ja CaMa OTKPH-
Ba CTBApH, a K/byUYHHU NOJACTHUIIA] je OMOCYyM IO
UMeHy Xajau.

WHuuujanyja nereta y CBET KEBMKEBHOCTH Lie-
1IaBa ce, JaKie, dall myTem OHOT CpenCTBa Koje ce
y OaHaUIkheM OPYIITBY U KYJATYPU CYyIMPOTCTaBba
YUTamwy, Kao MPeTIoCTaB/beH! Y3POK O/IBOjEHOCTH
Iene off KiUre, a 1o je — kommjytep. Tako Tamapa
3axBa/byjyhy ynpaBo KOMIjyTepy CTyna y CBeT
NMCaHe peyd U NMOYUBe Ja y4uu cioBa. Ha oBom
MecTy cpehemo nourpaBame npegpacynama ca-
BPEMEHOT 1100a M CBOjeBPCTaH OJrOBOP Ha U3a30-
BE€ MOJEPHUX BpeMeEHa. YBohewmeM KOMIIjyTepa
ayTopka Mopy4Yyje Oa TEXHOIOTHja ynoTpedbeHa
Ha [IpaBU HAYWH MOXE JNOHETH CaMO JOOpPOOHUT.
OBo nosnahuBame Oyxy BpeMeHa CJIy’KH OKpeTa-
1Y IeTeTa Ka OHOME IITO j€ y MOLEPHOM BPEMEHY
MapruHanusoBaHo. CIMUHY TeHIeHLHjy OATroBOpa
Ha aKTyeJlHe CTaBOBE y OBOM POMaHy JaCMHUHKa
[TerpoBuh nokasyje yBoheweM KIacHKa KbHKEeB-
HOCTH 3a Jely, poMaHa Xdjgu Koju je TamapuHa
NpBa KbUra — LITO je 3HayajHO Hajnpe 300r yBpe-
JKEHOT MULIJEHA 1a lelja He BoJjie 1a YMTajy Kia-
CHKE Y J1a je TeIIKO NPUDIVKUTH UM TaKBY JIUTE-
patypy, a CaMUM THUM M IIKOJICKY JIEKTHPY KOja
odwityje nenuma KiacuuHe KibHKeBHOCTH. OBaKBU
CTaBOBH IOAPIKaBajy Te3y Jia je JIeKTUpa aHaxpo-
Ha, 1a HYje KOHIMIIOBaHA Y CKJIafy Ca Je4jUM CeH-
3UDUIUTETOM, TE Ja 0dHja Miage of untama. Og
yuitarea ce pactiie onupe ce OBUM CTAaBOBHMaA, y3H-
Majyhu 3a [Ba K/by4Ha CpeJCTBa 3a yjla3ak [eBoj-
Yulle y CBeT KHhHWKEBHOCTH yIIPaBO KOMIIjyTep U
Iesio KIaCUYHe KIbKEBHOCTH 3a Jelly.
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JIuky Tamape CcympoTCTaB/beHa je IeBOjurLa
Bacunuca koja je, y OyXy CaBpEMEHOI TPEHYTKa,
OTCEeNHYyTa CUOBAWMHUM, Y YEMY je MOACTHYE U
MajKa KOjy He 3aHMMajy HU YUTAlhE HU NHUCAKE,
Beh ,emucuja Jesojuuue u gujageme” (2022: 25).
TamapyH KpUTHYKH OJHOC IIPEMA APYTapyULIU U3
paspelia ¥ BeHUM yCMEepeBHUMa N0Kasyje fa jyHa-
KHba HUje He3auHTEPEeCOBaHa 3a 00pa3oBame, Beh
Ila joj HepoCTaje MOACTHIIAjHAa KOMYHHUKalMja ca
onpaciuma. Tamapa 4ye3He 3a OZHOCOM Koju he
OJITOBOPUTH Ha WeHe noTpede, ODpojHa mUTama U
pano3HanocT, 300r yera HakKOH MMO3HAHCTBA Ca Jie-
IOM W 3aK/byuyje na Ou joj, Ia je y BeHOM paspe-
Iy, oH duo Hajbossm gpyr. [locme NpBUX KpaTKUX
pa3roBopa ca BHUM JIeBOjYnLla Npefy3umMa Kopake
HaKOH KOjuX he KOHaYHO HAay4WTH [la UUTA H, LITO
je joum Ba)kKHMje, HAKOH Kojux he uuTaTH ca pa-
nourhy.

OnOHEHTHOCT POJUTEbA U [ENe y OBOM POMa-
HY OZC/IMKaBa CyIPOTCTaB/bEHOCT YHYTpPALIbEr U
CIOJbALIBbET IPUCTYTIA, Y YEMY C€ OITIEla U OCHOB-
Ha TeHJeHIHja noetuke Jacmuuke Iletposuh — na
OHO ILTO j€ CIO/ballbE NpeTBapa y YHyTPAIlKeE,
aJIv He T0J BUOM [IOCETKe, Kao Xopauujes ,,ropax
JieK y c1aTkoj obimanaun”, Beh monasehu on mwuper,
aHTpOMOJIOIIKOT M1aHa. Poman Og uuitiara ce pa-
ciie, kao W fpyra nena Jacmuuke [letposuh, y
IPBU IJIaH UCTUYE JbYICKY, & HE UOEOJOIIKY JU-
MEH3Hjy OHOra 0 4YeMy Nporosapa, uspacrajyhu
TAaKO y HENPETEHLMO3HU MaHU(ECT yhTama 3a
Hajmnahe. Maxko je oBa KibHra y OCHOBH jeJHOCTaB-
Ha, OHA je 3alpaBo yCI0KIkEHA, 3aBUjEHa, BHIIE-
CTPYKO 3aCHOBaHa y MPHUKa3y CBAKOJHEBHOT [10PO-
OUYHOT )KMBOTA, CTATyCa JeTeTa KOje raju OTmop
IIPEMA YHTAby U yU4EHmy a HCTOBPEMEHO HUCII0/ba-
Ba BUCOK CTEIIEH CaMOCTaTHOCTH (’KEJIM caMo Ja
Uzie y IKOJy), MehyCOOHMX pOJUTE/bCKUX IIpe-
DauuBama (3a TO KO je KPUB 3a JETETOB HeyCIex).
C mpyre cTpaHe, TO je MpU4a ca JIMKOM CTapla, Ha-
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JIMK OHUMA 13 DajKH, 0 KOjeM He 3HaMO rOTOBO HU-
IITa OCUM ia ©Ma (QyHKUHjy TTOMaraya, a Bherosa
nuTawma Cy y GyHKLIWjHU 4apOoOHUX NpeameTa y 0aj-
kama. [Tomoh ce oBae He cacToju y HEYEMY CIIO-
JpalllleM — Jla ce npehe myT, 3aycraBu nmorepa, a
jyHaK 3alUITUTH O 311UX cWiIa, Beh je moh oBUX nu-
Tama y NOJCTUILIaky Paf03HaAIIOCTH U IIpeodparka-
jy rnaBHe jyHakume. Taxohe, nmojefMHH ogHOCH
OBJIE Cy U3IVIOD/bEHM U3 PEATTHOCTH, TBOpehH Tako
DajKOBHM ITPOCTOP: TOTOBO je HEMOTryhe, HauMe, Ja
DEeTe KOje Uhe y KOy He 3Ha cinoBa. Ha kpajy
KIbUTe, YATABE CE U3jeHauaBa ca paCTOM, Ca KHU-
BOTOM CaMHUM.

O dynkumju cnomawmwer (mpumep cy Tama-
PHUHHU DOIUTEbU U BUXOBE yoDHUYajeHe maposie u
peuu: ajge, mopawi, Kaxo gpyia geud UTH.) U YHY-
Tpalllker MOTUBUCama (KaKBOM je CKJIOH Jena)
IIporosapa ¥ cama ayTopka:

Hpeja mu je duna fa nprUKkakeM iBa HAUMHA MO-
THUBHCama Aelle 3a YNTambe — CIOoJballlby U YHyTpa-
mwy. PoouTesu Cy Y3HEMHUPEHH, Ja HE KaKeMm
yCHaHWYeHH, TO bruxoBa hepka Tamapa oxduja na
HayuH (JI0Ba. Bpile Ha Wy NpPUTHCAK U TaKoO je CBE
BulIe ondujajy on uutama. Hacympor muma je ne-
Iia, KOMIIMja U3 3rpaje, KOju eBOjUULIM He MoCcTa-
BJbA UHTaHE Kao LIW/b, Beh Kao CpenCcTBO. Y3 BETOBY
nonpiuiky TamMapa yuu fia UMTa, a CBe y JKeJbd Ja ca-
3Ha KaKBa je TO KUBOTUBHULA onocyM Xajou. Yura-
Bbe He caMo fia nosehasa pevHuK, nojcTuye pago-
3HaJIOCT ¥ pa3Byja MauTy, Beh jaua camonoysname,
CaMOJMCUMIIINHY ¥ OAroBopHocT. Of jefHor He3a-
HMHTEPECOBAaHOT, N1OCIaHoI ¥ TBPJOIIaBOr JleTeTa,
Tamapa nocraje Becena, 3aJ0BOJbHA U CBE CUTYPHHU-
jay cede (TlerpoBuh 2018).

CarnemaBawke METOAMUYKE anapaTrype y YUTaH-
KaMa ¥ pagHUM CBeckama, y odpagu pomaHa Og
YUillard ce paciie, NoKasyje Ha KOjU HauUH ayTo-
pY yubeHHKa yCcMepaBajy UHTeprnpeTanuujy OBOT
Iiesia Ha 4yacy, jep MeTOAUYKH anapaT HEMHUHOBHO
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ynyhyje yuuTtese Ka Ca3HajHUM, €CTETCKUM H
BACIIUTHUM BPEJHOCTUMAa KHWKEBHOI TEKCTa.
dopmanHe KapaKTEpUCTUKE poMaHa JacMUHKe
[TeTpoBuh M HErOB HEBEIUK OOMM JOBEH Cy JI0
ogpeheHux 3adyHa y KOHLMIIOBaWwy METOJHUUYKE
anaparype. Havme, oxi [eBeT 0100peHUX YNTaHKH
KOje Cy aHa/IU3UpaHe 3a NoTpede 0BOI UCTPaXKU-
Bama, y CejlaM Ce 0 0BOM [I€JTy TOBOPH HEYTPAJIHO,
0e3 onpehema KibHKEBHE BPCTe, Y jeHOj Ceé pPOMaH
Og uutnawa ce pacie ogpebhyje kao mpuya unu
IIPUIOBETKA, @ CAMO Y jeJHOj YATAHLY Kao KpaT-
KU pomaH. Aytopu Hajseher Opoja UMTaHKU Yy KO-
jUMa ce He UMEHYyje KIbWKEeBHa BpCTa, OJHOCHO
HABOZM CE J1a je PeY O KIHXEBHOM TEKCTy WU
IIPUYH CTPOTO CE MPUIPKABAjy KEHMKEBHHUX I10j-
MOBa IPONHMCAHUX IIPOrpaMoOM, ald TO HE MOpa
yBeK OUTH OoCHOBHM nyToKa3. He du duno norpe-
IIHO Y METOJUYKH anapar YhTaHke 3a Tpehu pas-
pen YBECTH II0jaM pOMaHa, kKao IPOIpaTHY efle-
MEHT Jiesia Koje ce odpahyje.°

Kao mTo ockynHa METOOUYKA anapaTypa npen-
CTaB/ba ONACHOCT U 110 YIIDEHUK U I10 HaCTaBy, TaKO
HY [IPEOOMMHU METOIUYKH anapaT He JONPUHOCH
KBaJINTETHOM 4acy. OBaKkBy TEH[IEHLH]jy 3anaxa-
MO y HEKOJINKO YUTAHKH YHja je METOAUYKA ara-
parypa noBoJomM pomaHa Jacmunke [letpoBuh y
TOJIMKOj Mepu onTepeheHa 3ajaurma, NTUTabUMa
Y JyjarpaMuMa fia roTOBO I'yIIH CaM KIbHXEBHU
TekcT. I1ITo je meno caBpeMeHuje U AMHAMHUYHHYje,
Dorartuje upuomuMa, (ppasama, peyuma M3 CBaKO-
THEBHOT FOBOPA, TO jé ¥ METOJUYKH arapaT pasHo-
BPCHUjH jep ce HE OJHOCHU CaMO Ha pajmwy U pe-
NIPOOYKTHBHA NHUTamka Beh ¥ Ha pasyMeBame U Ty-
Mauema je3uKka y KiKeBHOCTH. bynyhu ma cy y
pomany Og uuitiara ce paciiie TOCTYIILIH jyHaKa 3a-
HUMJbUBH, NTOACTHLIAJHU U HEYODOHUUYajeHH, HEMU-
HOBHO je fa Cy 3ajalld y METOOUYKO]j anapaTypu
YCMEPEHHU Ha MOCTYIIKE JIMKOBA, a OpOjHa UTaba
OpHjeHTHCaHa K& EMOLIMOHAIIHOM CBETY U PEAKLIU-

jama fereta — jep Cy ynpaBO OBU €JIEMEHTH TPaH-
CIIAPEHTHH Y CaMOM Jielly. Y YATaHKaMa Ce MOry
NPUMETHUTH J0OPO KOHIIMMOBAHA, MOTUBHULIYha K
pa3sHOpOJHA NMUTawa, ajau Ceé y HEKMMa yo4yasa U
IpeHarnalleHa TeEHIeHIIMja ayTopa y NOKa3uBamwy
KPEeaTUBHOCTH, LITO IPOU3BOJIU CYNIPOTaH edexar
y OJHOCY Ha NpaBy (PyHKUUjy METOOUYKE arapa-
Type. [Ipodnem je y Tome mTo ce Hajsehu Opoj 3a-
HUMJBUMBHX U JOOPO OCMULIJBEHUX 3afaTaka IOTO-
BO MCK/by4MBO Kpehe y mpocToprma OCHOBHOT
pasymeBama TEKCTa U BeroBor jesuka (Ilwa je ca-
mocwmannoci?; llwa xaxe gega, Ko cy Kykasuue?;
lta 3Hauu kag je nexo Hamhop?; OdjacHu Kaxo ce
HoHawa Kykasuud, a kako Hamhop?; llwa 3nauu
xag Tamapuna mama kaxee: He sugum suwie Hu Oe-
sy mauxy?; llwa snauu xag gega xaxce: UniepHein
je godap cyia a now ioctiogap?; 3awiinio je gega pe-
Kao ga he je polnacutiu Kpawuy,om céux Kyaday ed-

6Y ynTaHIM jenHe W3gaBauke kyhe To je M yYUHEHO, Ha Clie-
nehu HauuH: ,PoMaH je HajoOOUMHUje KIKEBHO Ieso, y KojeM
Ce OIUCYje )KUBOT JINKOBA U IIPUIIOBeJajy 3aHUMIbUBHY Jjorahaju.
ITopep r1aBHOT IMKa, Y POMaHy NOCTOjU Y BULIE CIOPENHUX JIU-
koBa. Kaja ce poMaH nuile ¢ HAMEPOM J1a I'a YUTajy Aela, OH ce
HasuBa poMaH 3a feuy. Poman Og uuitiawa ce paciiie JacCMUHKe
[Tetposuh je xpahu poman 3a neuy” (Crankosuh [lomo — Ko-
ctth 2020: 57). Taxsie, OCHOBHA OI/IMKAa pOMaHa — POMeHa jy-
HakKa — He HaBOJU Ce Kao JUCTHHKTHBHO oDeJiexje OBe KibHKeB-
He BPCTe, IITO O Y3 KOHKPETHU TeKCT OU/10 BaXKHO UcTahy, jen-
HOCTaBHUM pe4yMMa, IpuIaroheHuM yspacrty yueHuka, Oynyhu
na je Tamapa WIyCTpaTHBHU IPUMED jyHaKkUbe Koja Off IoYeT-
Ka JI0 Kpaja poMaHa IIpoJsiasd Kpo3 NpoMeHy. Y pa3pefiHoj Ha-
CTaBU KHH)KEBHOCTH HEPETKO je MPUCYTaH CBOjeBPCTaH OTKJIOH
0]l TEOPHjCKOT 3Hama, Te fa OU ce MPUONMKWIN YYeHUIIMMa
ayTopu yudeHuka daHanusyjy AedHHHULje WIK X TOIHUKO I10-
jenHOCTaBsbYjy Aa OHE MOCTajy morpemHe. Kao npUuMep oBakse
TeHAeHLHje Tpeba HaBeCTH YUTAHKY y K0joj ce pomaH Og uuina-
1a ce paciie onpehyje kao mpunoseTka, Py YeMy ce HU CaMm I10-
jam IpHUIOBeTKe He Jiaje TpeuxsHo: , Y MpUnoBeTkamMa IPHUIIo-
Beflay nmpuya o porahajuma u3 Heuwjer xuBota. OH mpuya y
Tpehem MLy Kafa HUje y4eCHHMK y Jorahajuma 0 KojumMa roBo-
pu. Y IIpBOM JIULy NIPUINIOBEfa IPUNOBEayd KOjHU je UCTOBpeMe-
HO U YYECHUK y Pafilbi — KOjH je jeflaH 0f JIMKOBA y NPOIMOBELIH,
Hajuewrhe riaBHu K" (JoBanoBrh 2020: 34).
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3gyxy?; 3a K01 Kamemo ga ipagu Kyaey 8aszgyxy?).
Ca ppyre cTpaHe, MUTawa KOja TEXKe MyHUjEM TYy-
Mayewy, OTKpUBaky OCHOBHUX HJeja TEKCTa, pa-
3yMeBamby HEroBOr HAC/lIOBa U NMPOMHUILBAKY O
3Hauajy KmbUre ¥ 4yuTama, y BehWHM yldeHHKa
yomiuTe He rnocroje. Tamo rge ux uma, To je yca-
MJBEHO MUTawke (y jeqHOj YMTaHUU: 3awiio ce 0g
yutana pactie?, y npyroj: Kaxo je Tamapa iopa-
cna og uutiawa?). JenHo nutawe Hehe noacrahu
YYEHUKE 1a NOBOJBHO pasMHUCIIE U pas3roBapajy o
OHOME 0 yeMy OM Ha OBMM YaCOBHMMa HajBULIE
Tpedano roBoputH. Temko du ce pexso na rpymne
NUTamba O BAXKHOCTH KIbHUTa KOJ MOjeJUHUX U3[a-
Baya MpaTe MOTHUBUCAHOCT U PalO3HAIOCT KOje
pomaH Jacmuske Iletposuh dynu (Ja su cu unan
Heke dudnuotiexe?; Koja je ipsa kwuia xojy cu #o-
3ajmuo/uosajmuna u3z dudnuotiexe?; Ko wu je upe-
opyuuo dbaw wy xwuly?; Ia iu pasiosapaui ca He-
Kum 0 Kwuiamad xoje upouutiaui?; Ca xum?; Kome
Wy upenopyuyjews Kruie 3a uuiliare?..., ONHOCHO:
Koje cy tiopyke ose kwuie?; Llltha mucauw, Kaxo ou
u3inegao céetll KOju He 3Hd 3a C06d, 3a Krwule U 3d
yuiawe kwuia?). Kao na ce 3adopasba OCHOBHHU
CMHCa0 METOUYKe anapaType — a To je Ja UCKO-
PUCTH OHO HajBa)XKHUje IUTO AEJI0 HYAHU U 1A MOJ-
CTHYE OUCKYCHjy Ha 4acy, Jja Tpar KOju caM TEKCT
OCTaB/ba HAKOH MHTEpINpeTauuje Oyne HarnaeHu-
ju ¥ mydbH, a He NMOHUIUTEH HEMHCIIUPATUBHUM
3ajanuma.

YrpaBo ce To femasa ako ce y BehMHHM yuTaH-
KW U PaJHUX CBe3aKa MHCUCTHPA HA MUTalkbHUMa KO-
ja Ccy y Halloj HaCTaBHOj MPAKCH U3 HEMO3HATUX
pasiiora npeHarnaaueHa, 4ecTo jeouHa, ¥ of gena
10 [iesia yBeK UCTa, a TAME Kpajike hopManu3oBa-
Ha. To Cy Ha/lIO3H y KOjUMa CE Off YYEHUKA TPaXKU
Ia Habpoje JIMKOBEe U BhUX0BE 0COOMHE, Opese Me-
CTO ¥ BpeMme pajme, TeMy U pefnocien norabhaja,
Kao U fiopyxy TekcTa. Yak U JJa ce OBaKBM 3afalu
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OpraHu3yjy y BUAy OWjarpama WIH KOHLEHTpHUY-
HUX KPYroBa Yy KOje Ce yInUCyjy OOTOBODH, a He 'y
(bopmu KaCHYHOT NMPOCTOpPA 3a NUcame, To Hehe
outu og momohu. OBO HAC Aasbe BOAM Ka jOUI jefi-
HOM Ba)XHOM IpodiieMy, TOTOBO TPEHAY y IaHa-
II0j HACTaBU KEHIKEBHOCTH, a TO je — IIPEBULIE
nucama. PaspenHa HacTaBa KIHKEBHOCTH TPBEH-
CTBEHO Tpeda fa dyne ycmMepeHa Ha YATale, YKU-
Bake y KIBM)KEBHOM JieJly, pasroBop O TEKCTy U
IIOBOJOM TeKCTa, 0e3 onrepehuBawma ydyeHHKa
00MMHHUM NMUCMEHUM 3ananuma. IllTera je kana je
OBAaKBO JIEJI0 CABPEMEHE KIBM)KEBHOCTH 3a JIely,
KOje y4eHMKe HEMUHOBHO MOZCTHYE Ha pasroBop,
V3HOLIEHE YTUCAKa U UCKa3UBame EMOLH]ja, MPO-
npaheHo TOMUKUM 33alalliMa KOjU Of Jelle U3H-
CKyjy MUCaHe OATOBOPE.

3aHUMJBUBO je UCTahM M HauMH Ha KOjU MUTA-
Bba y METOOUYKO] anapaTypy MOTY 3HAUEHE KU~
JKEBHOT TEKCTAa WIM HEKUX HErOBUX NEJI0BA OfiBE-
CTH y CaCBUM NOTpellHOM cmepy. Takso je, Ha
npuMep, nuramwe: llina gega Muciu 0 UUCMeHUM
Jbyguma? —rae cama hopMyraldja HUje nodpa jep
ynyhyje Ha To ja fena 3aucTa MUCIA OHO LITO I0-
BOPH, a He [1a je pe4Y 0 UPOHUYHHUM HCKa3uMma. Yue-
HUKe Ou Tpedaso Ha UHTYUTUBHOM HUBOY YBECTH
y NIPUPOAY UPOHHU]jE, Te MUTamka KOHLMUIIOBATH HA
cnenehu HauuH: [lwa gega 1060pu 0 UUCMEHUM JbY-
guma, a wina 3auctia mucau?; Ha ocHogy ueia 3d-
Kpyuyjew witd gega 3auctuid MUuciu o uuiary u
Kruiama?s v Ci.

2. Ilotpeda 3a npHXBaTameM:
O gyimeiny u cpehu

JacmuHka Iletposuh y cBOjUM nennma pasma-
Tpa BayKHE KYJITyPOJIOIIKe (DEHOMEHE U OHA Cy Ue-
CTO HEIBOCMUCJIEHO IPYLITBEHO aHTa)koBaHa. To
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je ciny4aj u ca pomanom O gyimety u cpehu, yBp-
IITEHUM y NPOrpaMm 3a YETBPTH paspell OCHOBHE
IIKOJIe, KOjy MPOroBapa 0 UHKIY3Hju. TUITUYHO 3a
CaBpeMeHy Jiedjy KibHKEeBHOCT, OBJIE U3 COICTBe-
He NepCHeKTUBe Iporosapa IeTe-NpUIOBenady,
1ITO OMoryhasa D0/by KOMyHUKALIWjy YMTasala ca
KBWKEBHUM TEKCTOM jEP CE Ha 0Baj HAYMH yCIIO-
CTaB/ba OBOCTPYKO PpasymeBamwe. HMHTepakuuja
u3Melhy nerera-uyuraoua, C jefHe CTpaHe, U JieTe-
Ta-pUNoBeJaya, ¢ Apyre, urpahexa je Ha Cpoa-
HOM II0IJIEely Ha CBET U OfIpaciie; pelenuuja Kbu-
YKEBHOT TEKCTA je OJIaKllIaHa jep OH KOPECIOHANpa
ca CeH3UOUIUTEeTOM CaBpeMEeHOr gereTa. [J1aBHU
jyHak oBne je JoBaH, neyak poheH ca uepedpar-
HOM mapanu3oM. OH OH, Ja HUje DosecTy, UMao
CBE yCJI0Be 3a CpehHO 1eTUBCTBO, Oyayhu fa Ku-
BU Y XapMOHHWYHO] MOPOJULIM KOja MY je y TIOTIy-
HOCTU nocBeheHa (3a pasnuky on Munune, ne-
BOjUHLe KOja HAKHAJHO yy1a3y y JOBAaHOB KUBOT, a
D071a34 U3 JUCHYHKLIHMOHAIHE [TOPOAULIE — POAHU-
TEJbU Cy Pa3BeE€HU U HUCY Y OOpPUM OJHOCHMA).
Kao 1a Ha 0Baj HauUMH ayTOpKa yKa3yje U Ha TO 1a
HUKO y KMBOTy HE J0OHja CBe, OMHOCHO Aa je
yckpaheHoCT, y pasinyuTUM 0OIUIIMMa, KOHCTaH-
Ta ofpacrama. Ynak, yntanan seh y npsum peue-
HHUIlaMa poOMaHa ca3Haje KaKko JoBaH cariefasa ce-
0e ¥ KaKo je merosa camonepuenuuja ogpehena
NIOTJIE[OM APYTUX KOjH I'a JOKUBJbAaBajy UCKIbYYH-
BO IIOCPENCTBOM HEroBor UHBanupurera. Ha ca-
MOM I0YETKYy pOMaHa MJIafy MPUNOBefay Kae
Iia ,HeKH Jbyau daul HeMajy cpehe. EBo Ha mpumep
ja”, a ydp3o crno3HajemMo na ra mpeapacyne U He-
pasymeBame OKOJIHWHe OHemoryhaBajy y HoOp-
MaJTHOM W KBQJIUTETHOM JXKHUBOTY. JOBaHa, y O4YH-
Ma APYTUX, Haoula3u HeroB XeHJUKerl, HheroBu
BPILALM [TPBO ONaXKajy UHBATUIOUTET Ma TEK OHJA
camor JosaHa; dosecT y uenoctu oppehyje Heros
UEHTUTET.

PomaH nporosapa o notpedu 3a NpUxBaTabeEM,
0 pasymeBamy, caocehamy mpema [pyrauyujem,
OJHOCHO O eMIIaTHjU. Bpiio je 3aHUMI/BUBO TO LITO
ce dyhewe emmnaTuje, OFZHOCHO jaB/bake MPBUX
NO3UTHBHUX peakliMja BplIkaka rnpema Josany,
oIurpaBay TPEHYTKY KaJja OH IIpeJi LIeJIUM OJesbe-
BEM YHUTA IPUYY KOjy je Hanucao. Haume, Ha Ha-
rOBOD CBOI aHTPONIOMOP(HU30BAHOI IIpHjaTesba,
Ilyrmera, 3a Koje ce Be3yje y DOTHUUKHUM YCJIOBHU-
Ma, IeYak NOYME [a ITULIE IECME U IPUYE U, UH-
HU Ce, He CIy4YajHo, N0 HaJIOTy YYUTEsbUIIE YUTa
jenHy oIl TUX NpUYa Mpen paspenom, Te noduja
arutays ¥ dogpeme. Bpro je 3HakoBHUTO TO WITO Ja-
cmuHKa [TeTpoBuh npomeHy y oHallawy BpLIba-
Ka IIpeMa JEeTeTy Ca UHBAJIUTUTETOM Be3yje 3a MO-
MEHAT CTBapasallTBa U Y)KUBama y NPUUYH. YIIO-
3HaBamwe Jele U3 ofiesberha ca JOBAHOBHUM IHCA-
HBEM MPEJICTaBsba IPEIOMHU TPEHYTAK Y IPOMEHHU
OIHOCA Y JOXXUB/baBama JleyaKka Kao Jpyrayujer of
octanux. To je ”HULIMjaTHU MOMEHAT CBOjEBPCHOT
KOJIEKTUBHOT OCBelrhemwa, HAaKOH Kojer JoBaH BU-
IIe HHUje CaMo JieTe Ca UHBAJIUOUTETOM. Y CKIamy
ca TUM, POMaH OJi TOT TPEHYTKa M0CTaje U pOMaH
0 caspeBamy, jep Oyhemwe emnaryje, CTBapaaalITBO
Y COLIMjaJIHE Be3e, I0CEDHO Apy)Keme ca Mununom
v JlyluaHoM, OCHaXXyjy JoBaHa y HaJBJafaBamwy
CTpaxoBa ¥ IPOMEHH camonepuenuyje. TpeHyTak
NIPBOT YMTaka Mpuye npes paspesom odesexeH je
ocehaweMm ctuga (Mako Koduja MOIpPLIKY), jep ce
W3HEHAJa Hallla0 Y HEOUEKUBAHO]j U OTazia Helo-
3HATOj cuTyauuju. Mehytum, kako Bpeme npona-
31, KaKO [IeyaK OCHaXXyje U ca3peBa, CTH] y HaCTy-
ny npeJ Ipyruma MOCTeNneHo jewasa, oa Ou mpu
Kpajy pOMaHa, y CB€YaHOj Cajlk, YATAO jefjaH Of
CBOjUX panoBa ocehajyhu ce y T0j yno3u nodpo,
jep, KaKo caM UCTHYE, Y3 Bera Cy OUIU IpHUjaTesby.

Jacmunka [lerposuh ykasyje Ha myDoKy 4oBe-
KOoBy notpedy na Oyne npuxsaheH, Ha y0ry COLHU-
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jalHUX Be3a U MUHTEpaKLHja y NOKUB/baBamwy Ca-
Mora cede. YCaM/beHOCT U U30JI0BAHOCT jyHaKa po-
MaHa y3pOK je CTpaxoBa, CTHJa U Tyre, JOK HOBE
OKOJIHOCTH W HOBE 0C0D0e y JOBAHOBOM >KHBOTY
OWTHO yTH4Yy Ha BEroBy ayronepuenuujy. [Ipome-
Ha [03WLYje y APYLITBY KOPECIIOHIEHTHA je U3me-
HEHOj CIIUIIM jyHaKa mpemMa camome cebu U du-
3MYKOM HEJOCTAaTKy KOjH BUllle He oppehyje meros
UIEHTUTET. [JyrMe urpa BaxxHy yJIory y JoBaHoBOM
JKUBOTY, HE CaMO 3aT0 IITO NOCTaje HEroB aHTPo-
noMop¢H30BaHU NpHjaTesb KOjU My yJIMBa CHary
Y CUTYPHOCT, Beh ¥ 3aTo WITO ra Harosapa jia M-
e, a CTBApalalUTBO AE€YaKy OTBapa IyT Ka MpHU-
XBaTamwy. YI0Ta KIbW)KEBHOT CTBapama y POMaHy
Jacmunke IletpoBuh mocraje ABOCTPYKO KOH-
CTPYKTHBHA. JIuTepaTypa Kojy jyHaK CcTBapa yHy-
Tap pOMaHa IoCTaje CPenCcTBO MHULMjanuje U Oy-
bhema BplIbauKe eMIaTHje, a pelUujeHTH POMa-
Ha O gyimetiy u cpehu, neua-4yuTaolu, CIIO3Hajy
DAJIEKOCEKHU 3Hauaj MpuxBaTama PasIundUTOCTH.
[71aBHM jyHaK poMaHa Nocefyje BUCOK CTeIeH Ca-
ocehamwa npema apyruma. O ToMe CBEOYH BEro-
Ba [pHYa 0 UMaruHapHoj DOJIHULIU I[le MUPHUC PY-
Ka Jiedu feny, yuHehu a o3gpase 3a jenaH gaH.
[TpocTtop umaruHauuje y K0joj jyHaK mporosapa
yKa3yje Ha BeroBo caocehame npema dosnecHoj ne-
II¥, OH 3Ha U pa3yMe KOJIUKO je U3JIeUuerne BaXKHO,
T€ HEroBa MallTa KOHCTPYHLIE NPOCTOP Y KOjEM
IIOMa’ke IPYTOME J1a y jJeDHOM JlaHy ITpeBasube te-
ckody u dosnecr.

Poman O gyimeiy u cpehu ycCMepeH je ka npe-
B/IaJlaBamy CEOMYHOCTH, HETPIIEJBUBOCTH U HEPA-
3ymeBama, Te rpahemy /bydaBy pema ApYyromMe u
caocehama mpemMa OHOME KO je Apyrayuju Of Hac.
Oso je, nomyT BehuHe fena JacMuHke Iletposuh,
aHTa’)KOBaHW POMaH, jep Iporosapa ¥ 0 UIE0JI0-
IIKUM CcTaBoBHMMa. [Ipo3a Jacmunke Iletposuh,
mehyTuMm, CBEJOUM O HaUMHY Ha KOjH NpaBa KibH-
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YKEBHOCT HaJIWI1a3u ULIE0JIOTH]Y, YaK U Kafia Cy mbe-
HU €JIEMEHTH yrpaheHu y cam TeKCT. KirXeBHO
DEN0 MOXe OUTH IMpUXBaheHO CaMO yKOJIHUKO je
€CTeTCKU BpenHo, a nena Jacmuuke Iletposuh pa-
[0 YUTa LIMpa YATajayka MyoyinKa, alnu ¥ y4eHH-
1Y, I1ITO CE€ UCIIOCTaB/ba U3y3€THO BXKHUM jep JI€K-
TUpa Tpeda ja mpaTy yKyc U aUHUTETe CaBpeMe-
HOT JeTeTa.

3a norpede 0BOT HCTpPa’KMBaka aHAJTU3UPAHO je
ocaM OJODpEHMX YWTAaHKH 33 YETBPTH paspen
OCHOBHeE IKOJ€, 32 WKoicKy 2023/2024. roguny.
On ocam yudeHuka, Tpu He HyJle OIJIOMaK U3 po-
MaHa, He ynyhyjy Ha 4YuUTame€ pOMaHa y LEeH-
HY, HUTH NI0CTaBJbajy UCTPAKUBAUKE 3alaTKE KO-
ju OM y4eHHWKe MOTHBHCAIU Ha YHUTaWme Jena U
YCMEPWIN BUXOBY MaKkhy Ha OWTHA MecTa y
pan®sy U IPUIIOBESAYKE MTOCTYIIKe. Y OCTaIUX MET
YUTAaHKH, Jajy C€ TPU pas3lHuUTa OMJIOMKA: IO-
yeTak pOMaHa ([IB€ YMTAHKE); MOT/IaB/be Koje ce
OJHOCH Ha iona3ak Muuie y HOBO Ofie/beme (IBe
YUTAHKE); Ie0 pOMaHa y KOM je JoHeTa JOBaHOBA
npuya ,0 xpabpoctu” (jenan yudenuk). M3 oBor
nperiaena NpoucTU4y OpojHa NMUTama. JegHo of
BUX, BKHO 3a LIEJIOKYNHY HACTaBy KHBHKEBHO-
CTH U METOJJUKY HaCTaBe KHW)KEBHOCTH, OJJHOCU
ce Ha (QYHKUHUjy ONJIOMKA KHIKEBHOI fena y
YHTaHKama, a Koje je mMporpamoM MPOMHUCAHO 3a
YUTawe y LEJUHU Y OKBUDY TaKko3BaHe gomahe
nexwiupe. TlaxxpuBo ogadpan opnmomak Tpedano
Ou a yBe#e yUeHUKe y pafwy pOMaHa, a Mmody-
I Paflo3HAJIOCT U MOTUBALUjY 3a YUTame Jena y
uenruHU. OTBOPEHO je W MUTawke 3alITO CEe Y Y-
TaHKaMa, y OKBUDYy METOOWYKE anaparype, He
00nMKYyjy mUTama U 3afjalM KOju DU MOMOTIH
YYEHULUMa y pasymeBamy U TyMaudewy Leso-
KyIHOT Jiefa, KOju OM MX BOOUIM KPO3 TEKCT U
ynyhuBanu Ha OWTHa MecTa, Beh Cy OHM yBek
OrpPaHUYEHM UCK/BYYHMBO Ha OJIOMAaK KOjH CE [0-
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Hocu.” O meT YUTAaHKH, Y IBeMa Hala3uMO HeKo-
JIMKO peYeHHlla Koje YBOZle YYEHUKE y Pailby pPo-
MaHa, TayHUje, IpeaCcTaBsbajy OHO LITO Ce Y METO-
IOUIM HAaCTaBe CPIICKOT je3uKa ¥ KEBHKEBHOCTH 30-
BE YHOM JIOKATU3AUUjoM. Y OCTalTUM TPHUMaA, KOje
DIOHOCE OZIIOMAaK, HeMa HHUKaKBOI yryhusamwa Ha
pOMaH, Te Ce YMHH Kao fa je IOoCpeay U30JI0BaHa
npu4ya. YKOJIMKO OJIOMaK, Ha IPUMeEp, TOBOPH O
D07aCKy EBOJYHIIE Y HOBO OJIE/bERE, Ay arapary-
pHY ce ayTOpH OpKe CaMO KOHKPETHOI OJJIOMKA,
OHJla HEMa MPOCTOpa 3a OCBPT HA MpodaeM Mpu-
XBaTawa WIW OWIO KOjy IOPyry KOMIUIEKCHH)Y
TeMy. YKOJIMKO ce Ha yacy obpalhyje camo jemaH
0IJIOMaAK, Cy’kaBa cé MOTryhHOCT MpPOHHULIawka y Cy-
IITHHY POMaHa, OJHOCHO YUTama y LIeJIMHH, pa3y-
MeBama U TyMauemna.

Ha npBu nornen ce YuHM [1a je y jeIHOj OJ aHa-
JIM3UPaHUX YNTAHKM HAaUUbEH 10Dap Kopak, Io-
CTaB/balbEM MCTPAKUBAUKHUX 3afaTaka IIPe YMTa-
Bba OiIOMKa. MehyTuM, 3ajauu Cy yOonuTeHU U
MOTY C€é OJJHOCUTH Ha OWJIO KOje oy»e IPO3HO Je-
no (ITopeg kpatuxe Oenewre o UUCUY, 3aUUWYU U:
wina je wiemd poOMaHa, K0 cy TUK08U y pOMAuy, Ko-
je cy ocodune L1ABHUX TUKO08A, KOjU geo je Ha tuede
0CUIABUO YITHUCAK, HEKOJIUKO OMUTBEHUX PEUEHUUA U3
pomana — Josuh — Tomopos 2021: 26). OBakBU U
CJINYHU HAJIO3U BOJE Ka LIabI0HU30Bawy pas3pen-
HE HacTaBe KIWKEBHOCTH, He ynyhyjyhu yyeHu-
K€ Ha Tparame 3a OHUM LITO POMaHU JaCMHUHKE
[TetpoBrh Tpeda fa OTKpHjy YMTAOLIMMA, @ TO CY:
JIenoTa YUTamwa, pas3INunTa NpUpojia feTeTa v Ba-
JKHOCT pasyMeBama M NOLITOBawka Te Pa3IuyUuTO-
cti. HapaBHO, yBek noctoju MoryhHOCT 1a odap
Y4UTEb YOUU BPEJHOCT OBUX TEKCTOBA U /1a UX HA
4acy TyMayH y CKJIafy Ca BUXOBUM ECTETCKUM
CBOjCTBMMA. AJH, ayTOPH YUTAHKH Tpedasio du na
METOIMYKOM OpraHHU3aLujOM CafpKaja yuHHe YH-
TaHKY JOOPUM BOJUYEM Y OTKPUBAY KIHHKEBHUX
BPEIHOCTH fefna. boraT v pa3HOBPCTaH TEMATCKO-

-MOTHUBCKH CBET POMaHa y HaCTaBU TPaXkKH Basba-
HO OCMHULUbEHY METOJUUKY amaparypy koja he
OUTHU KOpHCTaH BOAUY M UCTHHCKU NyTOBOha y
NPUXBATalky U TYMAuyehy OBE KIW)KEBHE BPCTE.

Crporo riefaHo, CBU OBJE U3HETH IPUMEDH U3
YUTaHKH, Ka0 ¥ METOAHMYKA 3allaXKama, HUCY Y Haj-
yKeMm orcery oBe Teme. Ho, yKonuko pasmuiisba-
MO O MOACTULIakYy YUEHHKA Ha YUTawke U usrpahu-
Balby HAaBUKE PEIOBHUjET YHUTAka, OHZAA OOTOBOP-
HOCT HHj€ CaMO Ha POAUTE/bUMA U HaCTaBHULIUMa
HEro ¥ Ha ayTOpuMMa Iporpama U yubeHHKa, Me-
TOOUYapHMa HacTaBe KIBHKEBHOCTH U HaCTaBHHU-
1JMMa, T€ HUje CyBHUIIHO 3alIUTATH CE KaKBY aTMOC-
(bepy 3a pa3Boj UMTaNauKe KyJaType rpagumo. Ilra
YUHUMO Jja MPEOKPEHEMO CUTyanujy? Y K0ojoj me-
PY KOPUCTHMO IIPONMUCAHY JIEKTUPY Kako Ou ce
OCTBapHO HEH OCHOBH LIW/b: YUTAHE U YIKUBAKE Y
yuTawy? 3adpumasa TPEH] y KOjEM Ce ayTOPH YHU-
TAHKU HE II0CTaB/bajy nmpema nomahoj nextupu
Kao MCTHUHCKOM Jiely nporpama M TeKCTOBHMa
0DaBe3HMM 3a yuTawme U 00pansy. HakoH mro je y
IIPETXOAHO BakeheM mporpamy YKHHYT TEPMHUH
gomaha nexwupa, u3gaBauke Kyhe rotoso fa npe-
CTajy ca ILITaMIlakeM JEeKTUPHUX KOMIUIETa, a
YYUTEIBU HEPETKO U30CTaBIbajy YUTAKE 30UPKU U
poOMaHa, cBoAehH yacoBe KBHXEBHOCTH Ha 00pa-

7 PaiHe cBeCKe pa3mTUUUTHX U3[1aBava, Koje Cy Ieo yideHuu-
KOT' KOMIUIETa 3a HAaCTaBy CPIICKOT je3UKa U KIHKEBHOCTH, HE
MODpajy CTporo fa IpaTe ¥ 4uTaHke. 300r Tora ce JellaBa fa
MMaMo YUTaHKy Koja JOHOCH ofiioMak poMaHa O gyimeiy u cpe-
hu 1 onpeheHy OIUAAKTUYKO-METOAUYKY anapaTypy HaKOH TeK-
CTa, a/li He U MHTawa y pajHoj ceecuu. Ha mpyroj ctpanu cy
panHe cBecke y KOjuMa Cy 3aCTyIUbeHa MHTamka O POMaHy, ainu
HY OHa Ce, NOMNYyT 3afaTaka y YUTaHUH, He IMPOTeXy H3BaH
omtomka. To je mreTa 3a aHaJIM3y CaMoOr POMaHa, jep Ou ce mu-
TambUMa Y PafHOj CBECLH, KOja O Ce OHOCUIIa Ha POMaH y Lie-
JIMHY, YIIOTHyHWIa yIIOeHUUYKa anapaTypa U MOJCTaKIo Jasbe
pasyMeBame U TyMademe KibHKEeBHOT TeKCTa.
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Iy OJl/IOMaKa. Y 0BOM UCTPa)KUBawy BUAUMO [ia Cce
KOJI HEKMX ayTOpa YATAHKH 4YaK U OIJIOMLH 330-
Onmase, LITO HUKAKO HE MOACTUYE PAfO3HATIOCT U
YUTame, Kao JeJHOT O]l HajBaKHUjUX LIU/bEBA HaA-
CTaBe je3auKa U KBhHKEBHOCTH Y OCHOBHO]j LIKOJIH,
MOXX[ja Haj3HauyajHUjeM NIEPHOAY Y Pa3BOjy JINYHO-
CTH, Kaja ce feua cycpehy ca T10TMKOM U JIEIOTOM
MaTepHET je3uka U CBETOM KIBHKEBHHUX JeIa, yue
Cé MUCMEHOCTH Yy HajIIupeM CMUCIY, usrpalyjy
CBOj HallMOHAJIHYU U KYJITyDPHHU UAEHTUTET. Takohe,
y IPUPOAY OBOT LIKOJICKOT NpeAMeTa yrpahena je
Hajmy0rpa eMmartyja 3a gpyro(r) u fydoko pasyme-
Bawe Kyatype (B. JoaHoBuh 2015a: 9).

IIBa pomaHa JacMunke [TeTrpoBuh Ha BUIllIe Ha-
YMHA CBEIOYE O pa3jo3MMa BUXOBOI UMTama Ha
Miahem HIKOJICKOM Y3pacTy, Urpajyhu Hu3 BaXKHUX
ynora. OHu Beoma fodpo OCIUKaBajy IBOjHY IIPH-
poay wKoiackux mporpama. Illkosncku nporpam
yKJbydyje y cede BpeiHa fienia, ajli UMa U U3BECHY
IpYIWITBEeHY (PYHKUUjY — U3rpanwy, aupMHUcame
Y UyBame 0JpeheHNX KOJIEKTUBHUX BPEOHOCTH.

TemaTCKU OKBUD OBUX KEbUIa Yy CYLITUHH YUHU
HEILTO IITO ce Hamehe, anyu OHe UCTOBPEMEHO HY-
Iie CJIOKEHU]JY CIIUKY CBETa Off UIC0JIOTHje, YaK U
KaJl Cy UIEOIOLIKH CJI0jeBU y BUX yrpaheHu. Y obe
Cy jacHe WIEeOsIOoLIKe MOCTaBKe, Koje Tpeda ia Bo-
Iie Ka MpUXBaTawy ofpeheHnX BpeaHOCTH: OTpe-
Oe 3a uMTameM U NoTpede fa ce mpuxasarajy Kao
paBHOIIpaBHa Jela Koja UMajy Temkohe y pa3so-
jy. MehyTtum, ctun nucawa Jacmunke [letposuh u
€CTEeTCKa BPENHOCT OBHX JIeJIa CIIOJ/bAllEe HAIore
npersapajy y yHyTpaume. OHa ce kpehy on uneo-
JIOLIKOT KOHTEKCTA Ka KIbKEBHOM YCI0KIbaBamwby.

YMETHOCT Heryje CIoCO9dHOCT ImpocyhuBama U
OCET/BUBOCT, @ OHE MOTY M Tpeda fa dyzy uspaxeHe
y uzdopuma Koje ynHe rpahanu. To y U3BecHOj Me-
PH BXKH 3a CBE BPCTe YMETHOCTH. My3uKka, 1iec,
C/IMKapCTBO U BajapCTBO, apXUTEKTYpa — CBE TO UIpa
yJI0ry y 00IMKOBay Haller pasyMmeBamwa JbyIu KO-
j¥ Hac OKpyXyjy. Al y HaCTaBHOM NPOrpamy KOju
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Tpeda fa Hac ocrocodu fa moctaHemo rpahaHu cee-
Ta KIHKEBHOCT f1aje ocedHO BeJTUKU JOTIPUHOC jep
NpUKasyje cnenqu@uuHe OKOJTHOCTH U TpodiieMe Be-
oma pasnuuuTux sbyau (Nusbaum 2012: 248).

TexcroBu JacmuHke [lerpoBuh uMajy jacHy
MUCH]jy — Ia Ueje Koje Hoce MoCTaHy neo duha
CBaKoOr yhTaoua. McroBpeMeHo, CBECT 0 MUCHjU He
YKHUZa Hally CBECT O TeKUHHW TAaKBOI 3ajaTka, y
KOHTEKCTYy BpEMEHA Y KOjEM Ce OH OCTBapyje.
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Valerija B. JANICIJEVIC

A READING MANIFESTO AND THE NEED
FOR ACCEPTANCE: JASMINKA PETROVIC'S
NOVELS IN ELEMENTARY SCHOOL
LITERATURE TEACHING CURRICULUM

Summary

Two novels written by Jasminka Petrovi¢ are a part of
the literature teaching curriculum in elementary school.
The first novel, Reading Makes you Grow (Od citanja se ra-
ste) for the 3™ grade, was introduced to the teaching cur-
riculum in 2018, while the latter, On a Button and Hap-
piness (O dugmetu i sreéi) for the 4™ grade, was added to
it a year later. Even though both were relatively new to
the teaching curriculum, they were gladly accepted and
read by elementary school students. There are two rea-
sons these novels by Jasminka Petrovi¢ were added to the
literature curriculum. First, she is a contemporary wri-
ter, and the curriculum should include newcomer
authors whose work is of aesthetic value and appeals to
the sensibility of today’s children. Second, the reading
pieces inside the literature program have a special pur-
pose: to implement and preserve certain collective va-
lues, to foster love toward reading, to develop a sense of
beauty, worth, and taste. It is also important to note that
literature helps children cultivate empathy, and these
two novels are doing exactly that — they are one-of-a-
kind reading manifestos and invite the readers to under-
stand and accept the differences among children. This
work will deal with these two integral ideas of the novels,
while analyzing the methodical apparatus inside the re-
ading novels will better explain how the themes in Ja-
sminka Petrovi¢’s work are formed.

Keywords: Jasminka Petrovi¢, Reading Makes you
Grow, On a Button and Happiness, literature teaching,
teaching curriculum, reading novels, empathy, reading
for pleasure
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BEBEPHUUA lNJIALL/bMBHULIA MEJTAHW BOT
— UHTEPAKUWJA BEPBAJIHOT U BU3YEJIHOT

CAXETAK: Pap ce daBu cnukoBHULIOM Besepuua Ina-
wWbUBUYA KOJy je WIYCTpOBaJa M Hamucalda KaHajcka
ayTopka Menanu Bot. Hajope je ped o caBpeMeHoj npo-
IyKLUWjU CIMKOBHULA 0 ocehawyMma, a 3aTUM ce pa3maTpa
KakBOo mecTto Mehy wuMa 3ay3uma Besepuua ITnawmu-
suyd. CIMKOBHMIA CE aHAIIU3UPA Ka0 YMETHUUKO [I€JI0
onpeheHo IBOjHUM, BU3YEJITHUM U BEPOAIHUM JUCKYPCOM
YUjoM Ce MHTepaKkl1joM Mmocpenyjy 3Hauema. YKasyje ce
Ha yJIOTy mapaTeKcTa, MeTaTeKCTyajaHa MOoWUrpaBama U
(bparMeHTHCAaHOCT HapalHje Y K0joj JOMUHHUPAjy jesnuKa
Y CJIMKOBHA Halpajama U NMPEKUIU TUHEeapHOT MPUIOoBe-
Jama HeJIMHeapHUM, HeKHh)KeBHUM XKaHpoBUMa (Tabere,
IUTAaHOBY, TUCTE). CTUUY cé UHTEPaKTUBHOCT U KOMYHH-
KaTUBHOCT, U odpahawe OBOjHOj UUTATAYKOj MyOIULIHA —
IEeUU U ofpacivma. Jlenja ce Ha HEHaMET/bUB, UTPOBaH U
XYMODPUCTHYAH HAuMH 0xpabpyjy, AOK ce pasymeBamwy
OJlpaC/IuX Hyle U 3Hauewa Koja Ceé OFNHOCE Ha KPUTHKY
Y NapoJjHpame CaBpEMEHUX MeIuja M OPYLITBA KOjUM
YMHOTOMe BjIafia CTpax.

KJbYYHE PEYMU: cnukoBHuULe, parMeHTapHO MTPHUTIO-
Bellame, MapaTeKCT, Mapoauja

YBon

[To3HaTa KaHa[ACKa UIYCTPATOPKa U KEHUKEB-
HuLa 3a geny, Menauu Bot (Melanie Watt),! y
nepuoay 2006—2022. ronpuHe Hanucana je u uiy-
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CTpOBaJla 0OCaM CJIMKOBHHUILA W jeJaH rpaduuku
pomaH o Besepuny [Tnauususunm. Ha cprickom je-
3uKy, y npeBoay JlejaHa berosuha, MK KpeaTus-
Hu nenrtap 2009. odjasbyje npBe OBE CIMKOBHULIE
oBor cepujana — Besepuya I[Tnawmusuua u Besepu-
ya Inawseusuyd upoHanasu upujaitiesd ACIIPUIIO-
BellaHEe Cy UCTOM HapaTHBHOM TEXHUKOM Koja he
y papy duTH aHanu3MpaHa Ha npumepy Besepuue
Ilnawmusuue.

* petrovic.bp@gmail.com;
https://orcid.org/0009-0008-8696-0307

! TTocne cBoje TpBe CIMKOBHULE, O KamesneoHy JleoHy (Leon
the Cameleon, 2001), 1 KOHLIENTyaJIHe CIMKOBHULIE 0 Hojama (Co-
lors, 2005), Menanu Bot (MoHTpeas, 1975) 3anouuwe cepujan
0 Besepuuu ITnanubHUBULHM, IO KOME je Hajno3HaTHja: Scaredy
Squirrel (2006), Scaredy Squirrel Makes a Friend (2007), Scaredy
Squirrel at the Beach (2008), Scaredy Squirrel at Night (2009),
Scaredy Squirrel Has a Birthday Party (2011), Scaredy Squirrel
Goes Camping (2013), Scaredy Squirrel Prepares For Halloween
(2013) u Scaredy Squirrel Visits the Doctor (2022), a o0jasmyje 1
rpaduuKy poMaH 3a geuy Scaredy Squirrel in a Nutshell (2021).
Taxohe, no3Har je u weH cepujan CIUKOBHUIIA 0 Mauky Yecre-
py. Menanu BoT noduTHHMIA je BUIIE KEBIDKEBHUX HArpaza, Me-
by xojuma u npectwxHe Ruth & Sylvia Schwartz Children’s Book
Award. Kmure cy joj IpeBefeHe Ha BUILE Of ABAZIECET je3uka, a
y nepuony 2011-2013. no civkoBHMLIIaMa O BeBepuuu CHU-
MJbeHe Cy TefieceT Be enusone anumupane TB cepuje Scaredy
Squirrel.
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Ho, Hajnpe hemo ce OCBpHYTH Ha CaBpeMeHy
NPOJYKIHjy CIUKOBHULA O ocehamUma U Ha Me-
CTO Koje Mehy mruMa 3ay3uma CIMKOBHULIA Mena-
HU Bor.

On xpaja mpouuior Beka odjassbyje ce CBe BUILE
CJIMKOBHHUIIA KOje ce HaBe eMolrjaMa, UITO CBeLO0-
yu 0 noBehanoj notpedu fa ce oHe mpudIMKe ca-
BPEMEHOM JIETETY U Jla CE O BbUMa pasrosapa, aiau
Y [la Ce OfipacivuMa IOMOTHE y pasyMeBamwy J1e4-
jux ocehamwa. HepeTko, CIMKOBHULIE U3/1a3€ Y Ce-
pHjanyuma rae ce cBaka DaBU pasnTUUYUTHUM oceha-
BEM, a 00jeJUbYyje UX UCTH NMPOTaroHucTa. Takas
je, pelMMOo, HU3 CTUXOBaHUX CIMKOBHUIIA CUMeOo-
Ha Mapunkosuha o gedyaky Muuiky (1994. odja-
B/beHa je npBa — Muwxo ITuwxo). Y muma ce
Temarusyje onpeheHo ocehawe win pa3BojHa 1o-
Temkoha, na je MUIIKO y HapeAHUM H3[akbUMa
VMEHOBaH U Kao: [Inamsusko, CTUa/BUBKO, Jby-
dbomopko, Jbytko, Hehejen 1 Mumko koju uma
nyHgpasue. Mcre rogune (2009) xaga yusnasu Be-
gepuya Ilnawmusuya, usnasaduka Kkyha MoHo u
Mamana o0jaBbyje 4ETUPH CIMKOBHHUILIE ayCTpa-
nujcke aytopke Tpejcu Moponu (Tracey Mo-
roney) HaMe€mEHE [BOTOOUINBALMMA: jJYHAK je
aHTpornomopdur3oBaHu 3eynh. JegHOCTaBaH TEKCT
TOBOPHU O CUTyallhjaMa y KOjuMa JeTe MOXe oce-
TUTHU: CTPaX, Jby Ty, Cpehy 1 10dpoTy, a MOMHa na-
XKma rnocseheHa je nusajHy. CIMKOBHHULIE CY TaK-
TUIHE, pesbedHEe, Te JaKOo MpPUBIaUe NMaXKwby Ca-
CBUM MaJIOT JieTeTa KOje je Tako y MpUIULHU 1a
IooupHe 3edynheBo ,KP3HO”, YMMe KibHUra MOMpHU-
Ma KapaKTep TPOAUMEH3UOHAIHOT TpeJMeTa.

[ToueTkoM BeKa, MOjaBJbyje CE U HEKOIIUKO Ce-
pyjana Koju ce daBe pa3sBOjHUM MoTemkohama U
IpOOIEMCKHUM CUTyaljaMa ca Kojuma ce Jena cy-
cpehy y cBakogHEBHOM XUBOTY. OBE CIMKOBHULIE
Ce Yy CTPY4YHO]j IUTEpaTypy Ha3UBajy U ,IPODJIEM-
ckum”.? MU3paBauka kyha JlaryHa usmehy 2007. u
2010. objaBipyje CIMKOBHHULIE (PPaHLyCKOT ayTopa

Kpuctujana Jlamdnena (C. Lamblin), mo npode-
cHju yuuTessa. theros uusb je ga poguTebuMa U Jie-
11, IpeJIIKO/ILMMa U YUeHULIUMA, TIPY’KH TOMoh
y Cyo4yaBamwy Ca pPa3Iu4YUTUM npobieMuma. JyHa-
¥ Cy y IPEBOAY Ha CPIICKH NPEUMEHOBAHY Yy Jla-
Hy, Kemka u Jouy: Jlana 1wasu manoi oaiy (2007),
Memko sonu ga ce duje (2007), Joua ce boju mapxa
(2009), Jouu je yiunyna uwmuuuya (2009) wurn.
MranvHCKa K®bHUra ojjy4yusia ce 3a QpaHLycKy
aytopky AnuH e Iletumu (A. de Pétigni) u uny-
crpatopky Knapy Cueren (C. Suetenes), 1 BUXO0-
BY aHTponoMop(dHy jyHakumwy, seuuny: llapiape-
nuua nehe Oouy: tipuua o 3eku Koju yuu ga oyge
xpaoap, U apiapetiuuya Hehe ga uge y kpesew (2007),
a kop EBpo-ByHTHWja Ha/la3suMo LHUKIyCe HCTe
ayTopke o pgesojunuu Mununu (2004-2011), ¢
wiyctpauujama Haucu anso (N. Delvaux), u ce-
pujan o Ilepuuu (2007-2011) aytopke CanapuH
Hepenen Poxon (S. Deredel Rogeon) u miyctpa-
topa ['yctaBa Mauanuja (G. Mazali). [Tonasehu on
aJIETOPHJCKOT MPHKa3a /byICKUX MaHa, Koje 0dy-
XBaTajy W HenpujaTtHa ocehama nomyT ;bydomope,
cTpaxa u Ap., y usnawy [lyenuue usnasu cepujan
CJIMKOBHUIIA U KwHTa [Ipujatiesnsu u3 casane (2018)
Huxonere HoBsak u unycrparopa Anexce JoBa-
HOBUWha.

[TpepwKoaCKO AeTe lakile KOMYHHIMpa ca
CJINKOM HEro Ca TeKCTOM T1a Ce HEKU ayTOPH KO-
pHUCTe CIMKOBHUM KOJOM D0je, Kako Ou fenu npu-
Omwxunu pasnuuuTa ocehama. TakBa je CIMKOB-
Hulla ObojeHo uygosuwiiiie: Kwula o oceharuma
(2020) Ane Jbenac (A. Llenas) nnu nak cepujan
Tawuna ocehawa (2022) Openu Ijan o [lun

2 O BaxxHOCTH DaB/berma OBUM TeMaMa y CaBPEMEHOM Tpe-
HyTKY ¥ TOoMOhH ponuTe/buMa U el TOBOPH, HIIp., ¥ TO IITO je
Ha cajTy KmmkHuna rpafa 3arpeda HCTaKHYT ITOIMHC TPoOIeM-
ckux cnukoBHUnaA: <https://www.kgz.hr/hr/za-djecu-i-mla-
de/knjige-za-djecu-i-mladez/tematski-popis-problemskih-sli-
kovnica/2027>.
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[TPEBASWJIAXKEILE HETATUBHUX EMOLIMJA

(Aurelie Chien Chow Chine), o manom jegHopory
Yydja rpuBa Mema 00jy y cknangy c ocehawnma
(JbyTHA, CTpax, Tyra, JjbydoMopa, KpUBHLA, Aype-
Bbe, HECTpIUbeWE, cpeha v noremkohe na 3acmnm).

KapaKTepHUCTHUYHO je fa Ce y MapaTekCTy, Ha KO-
prLiama, Harjauasa NpakTUYHA HAMEHA U fa Cy
OB€ CJINKOBHMIIE, Y CKJIaly C HOBUM TE€HIEHIHja-
Ma 21. Beka ¥ HAaUMHUMa rpahemwa 0JHOCA WIIy-
CTpaLyje U KIBbWKEeBHOT TEKCTA, Y 3HaTHO Behoj me-
pu uHTepakTuBHe (Pedbpoma 2014: 74). [lonekag,
Kao I1LITO je TO CJIy4yaj ca npuyama o Muuky, no-
CTOjU UHTEPAKTUBHHU ,J0AaTak” KOjU MOACTUYE
IeTe Ha WIPYy, Pa3MHULLbAKE WU CTBAPAIAYKO
M3pakaBame KOje My MOxe NoMohH y caBiafaBa-
wy ocehamwa koje ra myun. Muwxo Ilnawmuexo
(2004), Ha mpuMep, HA 3aAH0j KOPULU CATPKHU
u3Bop u3 penensyje npod. op Hesenke Taguh — o
Ie4juM CTpPaXOBMMa, HAMEWHEH POOUTE/BUMA, a Ha
Kpajy Ce Haja3y U IIa/bUBU JI0faTaK O CTPaXOBHU-
Ma OJpaciavX U HEKOJIMKO IpasHUX CTpaHuLa ca
NO3UBOM Jia AE€Te-4yuTajal HaupTa OHO LITO ra
wiamy, duhe koje O MO0 1Ta My IOMOTHE UTL.
Crturue ce yTUCak a Ce HA Taj HAYUH JIeTe UCTOBpe-
MeHO 3abaBsba, UTpa, a MOTEHLUjAIHO DUDIHOTe-
pamneyTcKko [ejCTBO CIMKOBHHIIE MPOIUKpYje ce
ynyhuBaweMm gererta [ia, UpTajyhu, U camo npey-
3Me YyJIOTy ayTopa, ITo nojgceha Ha TEXHUKE apT
Tepanuje.

HHTEpaKTUBHOCT Ce MOCTHKE U Ha APyTe Hauu-
He. Ha npumep, Ha 3agmUM KOpULlama cepujana
T'awuna ocehawa HarnaumeHo je: ,Cepuja npuua
KOje Hac yuye Ja UMeHyjeMo ocehama U 1a mUMa
yIpaB/baMo”, a Ha IPEIHHUM je UCTAKHYTO 1a CJIH-
KOBHHLIE CaJp)Ke YIyTCTBO 3a Bexdy nucama KO-
jom ce koHTponuumy ocehawa. CnukoBHuua Tuiap
y Mojum pyxkama: mana upuua o macaxcu (2011)
KOMOHHYje TEeKCTOM ¥ CJIMKOM UCIPUYaHy MpPUYy
0 Ty3u 3D0r rydurtka ca TeXHMKaMa Macaxe 3a
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ocnodahame ox Temxkor ocehamwa. tbene ayropke,
(bMHCKa KWBWKEBHHIIA W wWiycTpaTopka JKaHer
Munge (J. Milde) u dusuotepaneytkuwa CaduHa
Pocen (S. Rosen), y CIMKOBHULY YHOCE HEKHH-
KEBHM TEKCT — IPAaKTHYHA yIyTCTBA 38 MacCaxy,
YUMe CJIMKOBHULIA 10OH]ja e1leMEHTE MPUPYYHUKA,
a IeTe Cé TOKOM YHTamka MOXE YK/bBYUYHUTH y KOH-
KpeTHY (PU3HUKY aKTHBHOCT.

[Tocnenwux rofUHE CBE je U3PaKEHHja TeXrba
ayTopa CJIMKOBHULA, ICUX0JI0Ta, HE CaMO Ja MOo-
MOTHY [ellM a Ipeno3Hajy cBoja ocehamwa Beh u
Iia IoJlyye HBUXO0Be OJrajaresbe, na ce CIMKOBHULE
O3HayaBajy kao ,TepaneyTcke” WiH ,efyKaTUBHE".
Ha npepmoj kopuuy Mory OUTH UCTAaKHYTH TEMA,
y3pacT ¥ HaMeHa, Hip.: ,Emonuje: nocrubhenocr,
4+, EmykaTUBHA CIMKOBHMIIA Ca CABETHMA 3a PO-
IUTe/be U CTpyuYlake Yy odpasoBamwy geue” (JPJ,
2021). loHekay MapKeTUHIIKHA UCTAKHYTa CaBe-
TOLABHA BPEIHOCT CIMKOBHULIA noAceha Ha u3na-
’ba 13 00/1aCTH MOMyJIapHe MCUX0JI0THje HaMembe-
Ha OfpacyiuMa: ,5 HEMOTPELIUBUX pelIea. S. 0. S.
3a pOAMTEIBE Ca CaBETHMa Icuxosora” (cepujan
»TuMoBH TpukoBu” Kjape [Tupogu [C. Piroddi],
denepuxe Hyuwo [F. Nuccio] u Podepre Borepo
[R. Vottero], 2021), na ce moxe pehu na cy oHe Ha
rpanuuy usmehy ukuuje U nomynapHe aUTEpa-
Type 3a Ipyame CaMOIOMOhH.

Ca eguunjama Koje MHUILY TCHUXOI03H, Y KibHU-
JKEeBHOCT 3a ely yjase CIMKOBHHULe nocBeheHe
cse Behem dpojy ocehama, na je Tako eguunja yu-
j€e Cy ayTOpKe TeKCTa Icuxorepaneyrkume Tatja-
Ha [jypkosuh u Tea Kuexesuh a wiyctpatopka
Jenena bpesosen (JPJ, 2021-2023) nocseheHa
pas3IMYUTUM BpCTaMa eMIaTHje (EMOLMOHAHA,
KOTHUTHUBHA, caocehajHa, exosomka), ITo CBefo-
Yy 0 TOME J1a je mpodemM eMnaTtrje y APyLITBY MO-
CTao Ba)kaH jep Cy CIUKOBHHULE OOTOBOP Ha IpYy-
LITBEHE MpodieMe U nmorpede.
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C/IHKOBHHIIE O CTpaxy

Kao jegHO of OCHOBHHUIX M HajjayUX JbYIACKHUX
ocehama, CTpax je 3aCUrypHO Hajuewrhe TemaTtu-
30BaHa eMOLHja.

IleTe y TOKy CBOT pa3Boja uckycu de3dpoj pac-
MIPOCTpakEHUX CTpaxosa [...] y MpBUM roguHama
JKMBOTA YIJIaBHOM [Cy] Be3aHU 3a CTBapHe forabhaje,
3aTUM 3a Mpe[CTaBe Koje CUMOOIUYHO MPUKA3Yjy
BEJIMKE TEME pa3jBajama U yHUILITEHA U Haj3an, 3a
nojase y odyiact MelybyICKUX 0JHOCA U APYLITBE-
HOT KuBOTa (Zlotovic 1982: 128).

AyTopu ce DaBe pa3sIMYUTUM [I€YjUM CTPaxOBUMaA
(om mpaka, HOhHUX MOpa, HHjeKlIHje, jaBHOT Ha-
CTyna, BUKamwa U Ka3He, 0CTajawma y BpTUhy U Ap.)
WIV aHKCHO3HOIIhY, Ka0 JOMUHAHTHOM €MOLIjOM
Koje odyxBaTa LIMPOK CIIEKTAap pasjiora cTrpaxa
(anp. Menanu Bot, Cumeon MapuHkosuh, Kao u
Jacmunka [Tetposuh u minycrparop Jodpocas bob
’uskosuh y cnuxosHunu Camo 3a weoje ywu
[2014], HAaMeBEeHOj TOUETHOM UUTAKY ).

Ibuxos jyHax je mere, aHTpONOMOp(QHa KUBO-
TUA (3€1], BeBEPHIIa, CJIOHYE WUTA.) WIH HATIPHU-
ponHo duhe (jegHOpOr, YyLOBUILTE, TPOJI), KOj€
npeBaZaBa CONCTBEHHU CTpax, a CIUKOBHULE CE
3aBplluaBajy 0XpaDpUBameM U jyHaKa U IeTeTa-4u-
Taoua. [IpuMeTHO je, a TO BaXKH U 3a CJIMKOBHHULE
0 apyrum ocehamnma, 1a BUXOB CHXe oMoryha-
Ba JETETy Oa ce uaeHTudukyje ca ocehawuma jy-
HaKa WM Jla Ce KOHKPEeTHO ocehame excTepHanu-
3yje (HITp. Kafa je jyHak 4yfoBHIITE).3

CnuxkoBHUUA Besepuua Inawwpusuyda u3nBaja
Ce CBOjUM IPUCTYTIOM TEMH CTpaxa, IPBEHCTBEHO
HapalyjoM Koja yKJby4dyje HeJIMHeapHe TEKCTOBE
ydja ce popmMa napoaupa U MmyTem KOjUx ce CKpe-
he makwa Ha 3alUTUTHE CTpaTeTyje yraueHe Be-
Bepuue. OHe cy mpeTepaHe, ancypiHe, ajloTUYHe

Te CTOra KOMUYHe. HeJlMHeapHU TEKCTOBU OBJeE
HUCY [0JlaTaK, HEro Ha4WH fa Cé TeKCTyaaHO U
BU3YEJIHO UCNPUYa MPUYa U OKapaKTEePHIIE JTUK
Besepuue, a XyMOPUCTUUHHN e(EKTU Cy TJIaBHO
CpencTBO MOMOhOy KOT ce JeTe-4yuTanal ociodaha
cTpaxa.

[Tonasehu op McTpaXkMBawa CIMKOBHHUIIE KAO
nsoctpykor menuja (Nikolajeva — Scot 2000;
Hopenman 2013; Naranci¢ Kovac 2015), ogHOCHO
YHBEHULEe [d CaBPEMEHy CIUKOBHULY ,DUTHO
onpehyjy IBOCTpyKH BU3yeTHO-BepOATHU TUCKYPC,
TPOOUMEH3UOHATHOCT, UHTEPAKTUBHOCT" H ,,CIle-
uuduuHo yuTtaresbcTBo” (Naranci¢ Kovac 2015:
5), y panmy ce UCIHTYjy: TEXHUKA NPUIIOBEama,
opHOC u3mely 1Ba JUCKypca y MoCpefoBamwy 3Ha-
yewa U KOMYHHMKalMja Ca HaMepaBaHUM (WU
CTBapHHUM) UUTAOLIEM.

CnukosHuue Menanu Bor o Besepuuu xaH-
POBCKHM NPUNAAAjy OHUMA Y KOjUMa CY KUBOTHE
azeropuja Jbyy, Ha LITa yKa3yje aHTponomMopdu-
30BaHa BU3yeJIHAa KapakTepu3auuja Besepuue: oHa
nocenyje jbyoCKy MUMUKY U TeCTUKy/Ialujy, oda-
B/ba CBAKOJAHEBHE PYTUHCKE Pafiibe, CacTaBsba JIK-
CTe, Kyje IJIAaHOBE U Ka0 TaKBa OJIMYEHE je caBpe-
MEHOT YoBeKa 00y3eTor OpojHUM CTpaxoBUMa. bo-
ju ce cBera HEMo3HATOT M3BAaH HEHOT XpacTa U
CMHILbA KaKO [ja Ce 3alITUTH Off OTIACHOCTH; KaJ
jOj ce MIaHOBU 3aKOMIUIUKY]Y, IPUHYhHEHA je fa ce
CyOYH Ca OHUM LITO je MJIalld, T€ TaKO OTKPHUBA
HEILITO HOBO O Cedu.

3 TIpumep du morna pa dyne ciaukosHuua Xpadpu Cuma
(2004) Topana bopuurha u Cume Bunena u unycrparopa bo-
puca KysmaHosuha, Koja TemaTH3yje cTpax OJf jaBHOT HACTyINa,
Harnamasajyhu CHMuHe jake CTpaHe U OHO y 4emy je Jodap, ka-
Ko f1a &1 ce 0xpadpuro 3a jaBHU HACTYH KOjU ra IUTAIlK, Hacllpam
cnukoBHULE O0ojeno uygosuwiie uge y spwiuh (2021) Axe Jbe-
Hac y K0joj je JIUK JeTeTa CylepruopaH y OOHOCY Ha 4yJOBHLITE
KOjeM ce IIPUIKCYje Jedja HearofAHo T 300r nonacka y BpTuh u
CTpax Ofi HOBE CpPeJHHE.
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ITapaTeKCcTya/IHa MOUTPaBamka
Y caBpeMeHUM CJTHKOBHUIIAMa

[n]apaTeKkcTya/lHe cacTaBHHULE, Kao LITO Cy Ipen-
JIUCT U 3aJTUCT, HACJIOBHUILIA, N1a Yak U KOpHUlle, CBe
jaue mocTajy OUTaH IUO TEKCTa, jep MHOTH WITyCTpa-
TOPYU UCKOPHUIITABajy CBAKMU acCIeKT KiUre Ja Ou
ucnpudanu npuuy (Naranci¢ Kovac 2015: 219).

Y criukosHuniamMa Menanu BoT maparekcTyanHu
€JIEMEHTH UMajy Ba)kKHY yJIOTy HE CAMO Y UTPH KO-
ja ce ycriocrassba ca yMTaouuma Beh 1 3a pasyme-
Bale IIPUYE YHja Ce 3Hayewa y NapaTeKCTy Mpo-
wupyjy. OHM Hajupe HajaB/byjy NPEIUIETEHOCT
IBajy DUCKypPCa Y CIUKOBHULIY U BeHY KOMyHHUKa-
TUBHOCT. Ha npegwum kopuLjama, UCIoJ] Hac/lI0Ba
OJIITAaMIIaHOT KPYITHUM LIDHUM CJIOBUMaA, BEJIMKA
UpBEHA CTpenula ynepeHa je y Beeepuuy koja
Ilefia Ipema 4YuTaoly, ocMexyje ce 1 maue. I1o-
IITO JOWA UBULA KOPHIIA NTpecela BheH UK, BUOU
ce camo ropmwa nonosuHa Besepuue, Tako fa ce
YMHU Kao [1a CE OHa UCTOBPEMEHO U CKPHBA, LITO
je y cxiagy ca BEHOM OCHOBHOM OCOOMHOM,
UCTAaKHYTOM y HacsoBy. CTpenuia nosesyje Ha-
CJIOB Ca CJIMKOM, & CJIMKOBHUM aIlloCTpO(UpamemM
MMIUIMIIMPA Ce IPUCYCTBO yuTaoua. Ca mum ce
yCIOCTaB/ba HeBepOA/IHA KOMYHHKALIH]a, KOja Ce 'y
CJIMKOBHHULIM HaCTaB/ba Kao BaXKHO 0denexje Ciu-
KOBHOT NPUIOBEamka.

Y naparexcTy HajnasuMo IpeKopavyermha IPHUII0o-
BeJHUX HUBOA, OHOCHO MeTapUKTHBHA mourpa-
Bama (PUKIMOHAIHUM cBeTOM. Ha nmpecaBujeHoM,
YHYTpAIIBEM [Ty NPeNmbUX KOpULa, YOKBUPEHa
KPYKHHUM paMOM, Hajla3| ce c/IuKa Besepuue Ko-
ja riefa y yuTaona U IpKYU CIMKOBHHUILYY KOjy OH
yIIpaBo YMTA, LITO je BpPCTa CJIMKOBHOT ayTopede-
PEHLHUjaTHOT YOKBUpaBama. Y TEKCTY UCIIOL, CJIU-
ke, Besepuna ce odpaha unrtaony, y3umajyhu Ha
cede yory KiBW)KEBHOT YPEOHHUKA KOjU IIpUnana
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BaH(UKIMOHAIHOj CTBAPHOCTH.> thbeHUM ympaB-
HUM I'OBOPOM [1aj€ Ce KpaTak CafprKaj KIbUIe, a Uh-
TAOUW anoctpodupajy PETOPCKUM MHUTamHUMa
(,Xohy 11 npexuBeTH TO UCKylIewe? Xohy u
TIOJHETH OBO MCKYCTBO KOj€ MOXE Lja MU IIpOMe-
HU 1]e0 )KMBOT? X0ohy JIM OTKPUTH CBOje rpaBo JA?
CBE RETE TO CA3HATHU AKO IIPOYHUTATE
[TPUYY O MOJOJ JIYJOJ ABAHTYPH..."). Hako
j€ TOH IUTama ¥ KpaTKor caApxaja 0d00jeH maTo-
COM ¥ CKDUBEHOM HUDPOHH]OM — YCJIEN HECKIaza
usmehy crpaxa ¥ odjexTa KOju y MpUYM U3a3uBa
CTpax, MPUIUKOM MOHOBHOT YUTawa® y MOTBpPJI-
HUM OJTrOBOpDMMaAa Ha OBa NMUTama OTKPUBA CE U
CMHCA0 Cyo4YaBamwa Ca CTpPaxoMm — a To je 1a du ce
OTKPUJIO HELITO BAXKHO O CedH.

* TTon meTaUKIIMjOM MOJpasymeBna ce ,Bpcra GUKLHje Ko-
ja cxpehe maxxwy Ha CONCTBEHE OJJIMKE TEKCTa U CONCTBEHY
¢ukunonanoct” (Mexanym 2013: 217).

5 BeBepHlia je NCTOBPEMEHO ITPOTAarOHKUCTA U ayTOAUjereTHy-
KM CIIMKOBHM NpUIOBeZay, ,a CpacTame JMKa U NpUIIoBjefaya
je 1o cedbu MeTarernca, jep mpekopadyje rpaHULly TPUIIOBjeTHUX
pasvHa [puye U NpUIoBjesjama, alnu je Takohep u crnenuduyHo
jep npexopadyje rpaHuLy U3Mehy ABUjy cacTaBHMLA IPUIIOB]je-
IM, IpuYe U guckypca. Crora ocraje y (PMKIIMOHAJIHOME CBHje-
Ty, yHyTap npunosjegu” (Naranci¢ Kova¢ 2015: 396). Osne y
napaTeKkcTy nak ,CBakK{ YMH ITPUIIOBjefiada KOjUM OCJIOB/baBa
CTBapHOra YMTaTes/ba MOXKEe Ce OIMCAaTH Kao MeTasernca jep Io-
Cexe IPeKo TpaHulie CBOje pasuHe MPUINOoBjeHe KOMYHHUKALIH-
je. Taxsa je metanenca 1 MeTaUKTHUBHA, jep THM YAHOM IIPH-
0Bjefay, TEOPUjCKU KOHCTPYKT CafipKaH y JUCKYPCY HEKe IIpU-
TMIOBj€/Ix, YCIOCTaB/ba KOMYHUKaLHjy U3mehy pUKIMoHaNHora 1
30mbcKora cByjeTa [...] kai ynTaTesba anocTpodrpa jesuuHUM
3aXTjeBOM, YUTATe/b MOKE WIW HE MOpa ITPUXBATUTH Ty YJIOTY.
3aTo je MPUIOBjeJaHUK TaKBE U3jaBE U Jasbe ONBOJUB O CTBAP-
HOra uuTartesba. [IpUnoBjefay NposuBa NPUIIOBjeNaHUKa, a Taj
j€ IpUIOBjelaHUK OHZIa HaMjepaBaHU YUTATEs [...] KOjH je Tako-
hep ynucaH y npunosujen. [IpuToM cBaku yuTaTeb dUpa XKelu
JIA IPUXBATUTH MOHYhHeHy uneHTUdUKAUjy ca IPUNOBjejaHu-
koM” (Isto: 388).

6 OuekrBaHO MOHOBHO yuTame CMubana Hapanuynh Kosau
HaBOJU Kao jelaH Of TPU acleKTa YhTama CIMKOBHUILE, IOpe]
npedalyBama ,YATaTe/bCKE I030PHOCTH THjEKOM UUTakba U3Me-
Hy BepdanHOra, IPUMapHO JTMHEAPHOra, ¥ CIMKOBHOTA, IPUMap-
HO ITPOCTOpHOTa c/10ja” ¥ UHTepaKTUBHOCTH (2015: 63).
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[TpUCyTHO je U 1a/bUBO IOUTPaBaE KAaTeropu-
joM agpecarta, JOAABakeM MOCTCKPUNTYMa KOjU
yno3opaBa Ha TO Ja ,[Ipy4Ya HHje MpUKIagHa 3a
3esieHe Mapcosue”, yMMe ce napojgupajy yspa-
CHa OrpaHWyYema OJUITAMIIaHA HA KOpUllaMa, U
VMMIUTMLUTHO CyTepHIle J1a je CIMKOBHULIA Hame-
HBEHa CBUM y3pactuma. CTUI OCTCKPUNTYMa M0JI-
ceha ¥ Ha HanloMeHe 0 y3pacHOj , IPUKIALHOCTH”
riefajgayke myonuKe NpUINKOM NPUKa3UBama Te-
JIEBU3UjCKUX Cafp)kaja, a ce 0Ba UpOHWUYHA pe-
(pepeH1Ia OJHOCHU U Ha OTPaHUYEHA Y CABPEMEHO)]
KyJITYpY U MeJUjuMa, I031Bajyhu Ha MPEenCIIuTH-
Bamke CMUCJIA TAKBUX OrpaHnYemna. CaM nocTynak
ybanuBama MOCTCKPUNTYMa, KOjU OATOBapa He-
KIBHKEBHOM, HH(POPMAaTUBHOM TEKCTY MHUCMa, Kao
cTpaTervja ,koja ckpehe maxmy Ha (HU3HUKE
omyuke Texkcra” (Mexanym 2013: 231), a nojasipy-
je ce ¥ Ha YHyTpalllkeM Jiely 3aJibUX KOpHLa, U
Ha Kpajy IpUYe Kao LIa/bUBU JOJATaK, ald U Kao
JeOHO of CpeAcTaBa AEKOHCTPyHCama TPaJHuLIHO-
HaJIHOT [IPUIIOBEama, YUHH OBY CJIMKOBHULYY OJIH-
CKOM TMOETULIM TOCTMOJEPHU3MA.’

HaparusHa mertanenca y GopMHu ynosopema
Ha/la3¥ Ce U Ha IPEAJIUCTY, HA KOME jeé YOKBUPEH
¥ KpPYNIHMM CJIOBUMa OjlITaMIaH BeBepuuuH
»3aXTEB” UMTAOLMMA fia [Ipe YUTatba ONepy pyke
aHTHDaKTepUjckUM canyHoM. OBaKBO MO3UBaHe
IIe0 je Urpe KOjoM Ce makwa ckpehe Ha cam Jiora-
baj unTama, KapakTepuile JUK aHKCHO3He Bee-
pHLe, a UMIUIMIUTHO U3pakaBa UPOHUYAH OJHOC
IIpemMa NpeTepaHoj 3aCTPalIeHOCTH /by IU y CaBpe-
MEHOM CBETY. Y CK/Iafly C TUM j€ ¥ CJIMKOBHH CTHIL:
0oje cy TpaHCHapeHTHe, UPBEHE CTPEIULe Koje
yCMepaBajy YATao4yeBy Naxmy nojacehajy Ha cao-
Opahajue 3Hake, a rpaduKa yOKBUpaBama acoLU-
Pajy Ha 3HaKOBe YII030pewa, 0 YeMy Y UHTEPBjyHU-
Ma roBOpH U cama ayTopka.

[TourpaBame eleMeHTUMAa IIapaTeKCTa 00yXBa-
Ta U OEJIELIKY O ayTOPKU Ha YHYTpAllbEM, Ipeca-

BUjEHOM JleNTy 3a[JibHX KOpHULA, Ka0 CBOjeBPCHU Ma-
pasienusam Npenwum Kopuuama. Ha ciunu je y
KPY’KHOM paMmy WIyCcTpoBaHa MenaHu Bot koja
upTa Besepuuy, mro Harnamasa GUKIHOHAIHOCT
Y HaCTaHaK caMe CIMKoBHULE. Ha 3uny nsa aytop-
K€ HaJla3e Ce, Ka0 YHYTapCJIMKOBHHU LIUTATH, CIIU-
YHIle jyHaKa BEeHUX PEeTXONHUX CIMKOBHULA. Ha
HBEHOj O/Ty3u HalpTaHe Ccy ,mueine yduue”, koje ce
NIOMUBY Y IPUYHU KOjy YMTanal ynpaso yuTa. be-
JieliKa 0 ayTOPKU UCTIOA WIyCTpauHje, 3a pasiuKky
0[l Ca)KeTKa Ha IpeJwUM KOopHllaMa, HallhcaHa je
y Tpehem nuuy ¥ cafipXXy U: JHEBHU IIJIaH HEHOT
pana, Hadpajame yera Ce IUIally U MOCTCKPUITYM
y KOME Ce JIofiaje 1a CE OHa IJIallly UCTOT OHOT Ye-
ra ce ramy ¥ Besepuua. JlaBawem uctux HHAOp-
Manuja o ayTOpy U JIMKy OHH Ce JOBOJE Y OJIUCKY
Be3y, a QUKTUBHO ce mocpenHo nmoucrosehyje ca
CTBapHUM. MeTa(UKTUBHO NOUTpaBame 00yxBaTa
W 3a[1e KOpHlle, Ha KOjUMa je UTUTHUPaH OIJIOMaK
U3 UHTepBjya ca Besepuriom [lnaybuBULIOM.

®dparMeHTapHOCT Hapanuje

[’1aBHE KapaKTEpPHUCTHKE IIpUIIOBENaa y Bese-
puyu Inawmusuyu jecy pparMeHTapHOCT U BEP-
DasiHa, UCTOBPEMEHO U BU3yeHa Habpajawa. OHa
YKIbyUyjy civcak duha xojux ce Besepuna miamy,
a KOjU MOTEHUHjaIHO MOXe DUTH DeckpajaH jep
odyxBara M CTBapHa ¥ (paHTaCTHUYHA CTBOpewa (0]
DakTepHja mo 3eneHMX MapcoBala) M KaTajaor
npegMmerta u3 ,kodepuera 3a nNpBy nomoh”. Y Bu-
3yeJIHOM AUCKYPCY, CTPaHHIIE Ha KOjUMa CE M0j-
MOBHM Hadpajajy mapuenucaHe Cy JHHHjaMa y

7 PobuH Mekanym (Robin McCallum) HaBogu na metaduk-
IIMja, Kao HaYyMH NHcama, ca TOCTMOLEPHU3MOM JIeTM HapaTHB-
Hy (pparMeHTalujy U JUCKOHTUHYUTET, HEpel U XaocC, Mellame
KOZIOBa W decMmuciuue: ,Y MHOTMM HOBHjUM CJIMKOBHHIIaMa
CKJIOHOCT Ka TapofHjH, UrpapHjama U OTBOPEHOCT YHHE CBOje-
BpCTaH MeTaUKTUBHU NoTeHuHjan" (2013: 222-223).
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OKBHPY KOjUX Cy HaBEeJEHHU MOjMOBH HUIyCTPOBA-
HU. CBaKH I10jaM je UCIOJ] CJTUKE U UMEHOBAH, LUITO
10 jeJHOCTAaBHOCTH MNopaceha Ha KOHULeENTyalHe
CJIMKOBHHIIE 32 YY€He peut. Y cnucak duha Kojux
ce Besepuua mmamy CIMKOBHHUM H3paKajHUM
CPEACTBOM Yy BU3YEIHOM JHUCKYPCY, NOLAaBambeM
HaMPpIUTEHUX 00pBa, YHOCH Ce YHyTpalllka Iep-
cnexkTHBa BeBepuue u emonuja crpaxa, ook je y
BEepOAJIHOM AMCKYDPCY YHyTpalllkha MEPCIEKTHBA
DIONATHO HaraaueHa UpOHUYHUM H3D0pOM U UMe-
HOBaweM ,uena youna"® jep he jegna Taxsa nue-
J1a BOOUTH BaKHY yJIOTY Yy 3ariery.’

JInHeapHO NpuUNoBename NPEeKUa ce HellhHe-
apHUM, HEKIBUKEBHUM TEKCTOBUMA KOjU NpUIa-
najy Besepunu. UuHe ux: aucta ,3a” U ,,TPOTUB”
KUBOTa Ha XpacTy, IBe Tadesie CBAaKOAHEBHOT 1A~
Ha pana, ,[IpaBuia noHamama y C1y4ajy onacHo-
CTH” ¥ IIJIaH Ca MaloM CllacaBama, Takohe natu y
(bopMu pa3TUYUTHUX BU3YETHUX U BEpOAHUX Ha-
Opajama. Ha nucTH je HaBohemwe eeMeHaTa y Bep-
DaJITHOM [UCKYypCy KOMIUIEMEHTApHO AOMYHEHO
CJIMYULIOM WM C€ NUCKYPCH YKJIanajy Tako fa ce
I€0 PeYeHHle 3aBplliaBa WiIycTpaluyjama. Y pac-
nopefgvmMa pajia CUMETPUYHO ce Habpajajy Bese-
pUYMHE panmwe, Tako Ja CIMKOBHU JUCKYPC Y Ta-
OellapHOM TNpUKa3y IOHaB/ba 3HAYEHE TEKCTA.
»<I1paBuia noHamama” BepdbasHo cy gara y Gop-
MM TaKCaTUBHOT Ha0pajama y IeCT Kopaka, a BU-
3yEJIHO JeMOHCTUPAYUjoM YeTBPTOr Kopaka: ,,Cra-
BU CBe U3 kodepueTa Ha cede”. U3 Hecknana dop-
M€ HeJIMHEapHUX TEeKCTOBA U HUXOBE CaJpKUHE
poM3/Ia3e XyMOPUCTUUHH e(eKTH (HIp., MTPBU
Kopak y ,[IpaBuinma noHamama y cjiy4ajy omna-
CHOCTH” TJIACH: ,YCIIaHUYU Ce”), a y BU3YEIHOM
OUCKYPCy IPETEPUBAKBEM C€ NAPOJUPAjy NEMOH-
CTpalyje MpaBWia NOHAllawka y Cy4yajy CTBAaPHHUX
OMAaCHOCTH, MOMYT OHUX Y aBUOHUMA. CIIUKOBHU
OUCKYDC faje uHdopMaLHnje caMo 0 jeAHOM Kopa-
Ky IlJIaHa CllacaBama, TaKko fia Cé OHEe IIPEHOCE
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YITIaBHOM TEKCTOM, IOK CJIMKa Harialasa napo-
OWjCKO 3HAYEHE. YMETHYTUM TEKCTOBHMA U KO-
MHWYHHMM 3alITUTHUM CTpaTervjama uspakasa ce
Y HCTOBPEMEHO 00eCMHUILIbaBa YOBEKOBA ITOTpeda
32 KOHTPOJIOM.

JInHeapHH TOK IIpUYe, KOjU CE NMPEKUa HEJIH-
HEapHUM TEeKCTOBUMA, Y BepDaJHOM AUCKYpCy
IIPUIIOBENIA EKCTPANH]eTETUYKH, XETEPOSHjETeTHY -
KU [TPUIIOBEAY. Y CIMKOBHOM AMCKYPCY C€ YUHU
Iia IpUYy nocpenyjy ynopeno fBa Ipunosefaya,
CJINKOBHH X€TEpPOJUjereTUYKH, eKCTpafujereTuy-
KM, U IPYTH ayTOAUJEreTUUKH JINK-IIPUNIOBEaY,
BeBepwuua, Koja je jenaHaecT MmyTa CIUKOBHO MPH-
Ka3aHa y KPy’KHHUM BHUbeTaMa'? (Mamum cinrkama

8 TTuena yduua” KOJIOKBUjaIHH je HA3UB 3a apPHUKAHHU30Ba-
Hy XUOPHIHY BPCTY OBOT HHCEKTA, HACTAJTY YKPLITAHEM €BPOTI-
cKe ¥ adpuuKe muesne, Kako ou ce nosehasna NpousBoama Mesa.
OBa nuesna NosHara je o arpeCUBHOCTH U CIIOCODHOCTHU 1a YCMP-
TH 4YOBeKa a y MOIy/lapHy KyJATypy yllja je Kao Tema Xopop
¢unmoBa, Ha IITa ayTOpka UPOHUYHO anynupa. [locpenHo ce
M3a TOTa MOXKE€ YATATH U KPUTHKA eKCIIEPUMEHTHCaba IIPHPO-
IIOM 3apaj CTUIama MPodHTa.

9 Mapwuja Hukonajesa (Maria Nikolajeva) u Kepon Ckor (Ca-
rol Scot) HaBoge MoryhHOCT cumeTpuje usmely cimke U Texkcra,
Kagla mpysxajy ucte uHdOpMaluyje, WIK NPOIIUPHBaba U KOM-
IUIEMEHTapHOCTH Kafia jefjlaH JUCKYPC IIPOIIUPYje IPYyTH HOBUM
nozjanuma. IIpourprBame Moke OUTH MUHUMAITHO; LIMPe WIH
KOHTPANyHKTHO U KOHTPAJUKTOPHO, a Kaja Cy uHdopmauuje
KOHTpaJUKTOpHe, Moryha cy pasnuuuTa 4unTama U UHTEpIpeTa-
uuje. AyTopke fa/be HaBOJe UPOHHYAH KOHTPANyHKT, KOHTpa-
IYHKT Y NIepCIeKTHBY U Y KapakTepusauuju (,Most picturebo-
oks are characterized by what we have termed symmetrical re-
lationships and those we call enhancing or complementary.
When they are enhancing or complementary, with words and
pictures supporting one another by providing additional infor-
mation that the other lacks, the additional material may be mi-
nor, or quite dramatically different” — 2000: 229; ,However, as
soon as words and images provide alternative information or
contradict each other in some way, we have a variety of rea-
dings and interpretations” — 2000: 232).

10 BumeTe Cy ,Mame U 00MYHO HEYOKBUPEHE CIIMYMIE KOje
Hajuewrhe He Cynjenyjy y [JTaBHOME 3aIUIeTy, HETO Ce T0jaBibyjy
Kao KOMEHTap WM OUTPecHje WK NoHOCce fojaTHe UHDOpMa-
uuje” (Naranci¢ Kovac 2015: 148).
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NOMYT OHe U3 maparekcra). tbeH mornen je xao
CJINKOBHM 3aXT€B WIH yIIPaBHU I'OBOP LEBET IyTa
YCMEPEH Ka YHTaoLy, C KOJUM KOMYHHULIUPA MHU-
MHKOM ¥ CUMOONTUYHUM rectoBuma. Hesepbanna
KOMYHHKal{ja je MPeIIKOICKO] e MHOTO du-
Ka o BepdaHe, MOCedHO Kaja je ped o0 u3paka-
Bamwy ocehama U XyMOpHHX edekara, jep ,Ipen-
IIKOJICKA Jlella MOTY fia MPENOo3Hajy pasIuyuTe
M3pase JIMLa ¥ recTOBe jyHaka MHOTO D0/be HEro
IIITO MOTY Jja pasymMejy Bepdbanuu xymop” (Cnacuh
2014: 58).

Ha BumeTaMa Ha MpBOj ¥ NMOCIEIH0j ABOCTPA-
HHIIY, Ha KOjUMa anocTpodupa unTaoua, Besepu-
1ja Malle, OCMexyje Ce U Ha Kpajy My HaMuUryje.
Bumere nenyjy Ha/lelnybeHO Ha CITUKe, YUME Ce Cy-
repuule HbUXoBa MeTauKTUBHA ynora. OcTanux
cemam CIMYMLA Ha Kojuma Besepuua riefa y uu-
Taolla MojaBsbyjy ce y3 Hadpajamwa, mokasyjyhu na
je oHa cacTaBuia ciuckose. Ha mrma je npukasa-
Ha Tako Jla HeBEPDaJHOM KOMYHHMKALIMjOM IOKa-
3yje: ocehama (HIp., MOKpHUBa 04X KOZI HaDpajama
OHOTa LITO je MIAlIM); CTaB (LIUPHU pyke — onodpa-
Bame, Najial] OKPEHYT Hajose — oj0Hjame; WTO Ce
U3pakaBa U CIMKOBHUM KOZOM Doje, 3eJIEHOM U
IIPBEHOM 033/INHOM BUIETE UCTUYE CE OHO LITO
je MpUXBaT/bUBO, OHOCHO HEMPUXBAT/bUBO); TPea-
MeT, CUMOOJIMYHO TOBEe3aH ca CIIUCKOM (HIIp. CaT,
KaJ HaBOAM pacnopen paja). Ilopen HaBefeHHUX,
CJIMYHULIA KOja MpUKasyje Besepuiy kako 3a50BOb-
HOT M3pasa JMla NoKa3yje MPCTOM Ha CHjaIuIy
W3HaJ CBOje IVIaBe, caonuTasajyhu Tako y MaHU-
Py CTpHuna fia uMma Upejy, ucTude HHpopManujy o
IEHOj MPUIIPABHOCTH IIpen onacHouhy, naTy Ha
VICTO] OBOCTPAHHULY, Y BEPOAIIHOM U BU3YEITHOM
nuckypcy. [Tocnenma cBpxa BUBETE jecTe JUrpe-
cvja, y BUOY CIIMKOBHOI KOMEHTapa. Besepuua
r7efa y CONCTBEHU CKOK, IPUKAa3aH CIIMKOBHUM
OUCKYPCOM, W OPKH JIUCT Ca YHYTapCIUKOBHUM
TekcToM: ,,Ouena 5, 7”. Ha Taj HauuH, MeTaduK-

TUBHO, 3ay3MMameM yJiore CIIOPTCKOT CyIuje, OHa
IIa/buBO, 01aro ayTOMPOHUYHO, KOMEHTapHLIE
COINCTBEHM CKOK y Hemno3HaTo, ckpehyhu naxmy
Ha (PU3UUKH aCIEKT TOT HETUTAHUPAHOT [0Te3a KO-
ju mocenyje TyXOBHM CMHCA0 CAMOOTKPUBama.

[Topen HeTMHEAPHUX TEKCTOBA YHjU je ayTop
Besepuua, y TMHEAPHOM IIPUIIOBENAY 3aIIJIET 10~
Cpenyjy XeTeposujereTUUKH, eKCTpagujereTHUKu
BepdaJIHM M BHU3YEJNHHU NpuUNoBefay. Tekcr je
OJIITAaMIIaH NPEKO CJIMKA TaKO Jja AUCKYPCH HUCY
(usnuku ogsojeHu. Unmycrpauuje ce Ha CTpaHU-
JaMa ca JIMHEPaHHUM [IPUIIOBEaBEM IIPOCTUPY 10
CaMHMX WBHILA U IIPEKO LEIUX ABOCTPAHHUIA, Kao
JKUBE CIMKe, a BeBepuua je et myTa nprvkasaHa y
KPYTTHOM IIJIaHY.

Y yBomy npuue, OIHOC CJIMKE U TEKCTa j& KOM-
IJIEMEHTapaH, UHdOopMalvja NOCpPefoBaHa CIu-
KOM BeBepuue Ha XpacTy npouupyje 3Hayewme
ynotrpedom (KBaM(HUKAaTUBHOT) TPE3eHTa U IPH-
JIOLIKEe ofpende 3a BpeMe, KOja UCTUYE CKYYEHOCT
(,BeBepuua IlnambuBUIla HUKAZA HE CUIA3M Ca
csor xpacra”). ITopen Tora, y CJINKOBHOM JMCKYP-
Cy JIMHEapHOT TOKa IIPUYe IIOCTOjU CIMKOBHHM 3aX-
TeB jep ce Besepuua u Ty odpaha unraony normne-
IOM, U HEBepOaTHOM KOMYHHUKALIMjOM MOTBphyje
3Hauemwe BepdanHor guckypca. Ha npumep, xana
BepdasHK Mpunosenay kaxe: ,Hboj je Hajnenie ga
OCTaHe Ty rae je”, CIMKOBHU MPOCTOP ABOCTPAHHU-
e mpuKasyje BeBepuily kako Mojavxe nanan, 4yu-
Me NoTBphyje cMHucao TeKCTa.

[Tpukasom Besepule, anu U cagpxaja BEHOT
nornena, CJIMKOBHY IIPUIIOBeNayd HajaBibyje 00pT y
IIPUYH, 110jaBOM ,IT4eJIe youle”, 9ume ce MpUKa-
3yje jyHaKMIbMHA YHYTpallba IepCIeKTUBa, NOK je
CaMo TauyHO BpeMe porahaja (,YerBprak 9:37") je-
3WYKH NocpefoBaHo. ’Kusu pes npecena cnepehy
OBOCTpaHULY, Ha KOjOj je IPEeACTaB/bEH K/bYYHHU
TpEHyTaK 3aliera. Besepuua uma IpersiameH
M3pas3 JIMLA, U3 CIO/bAllbE IEPCIIEKTUBE, @ UCIIPE]
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Bbe IIposa3yu Maina ,nuesa youua” c fodpohysHum
0CMEeXO0M, Te u3riena kao na Besepuily u He npu-
mehyje. BepdanHu IuCKypc mpeysruma KapaKTepH-
CTHUKE BU3YEJIHOT, CJIOBA Cy YBEJIMYaHa ¥ OILITaM-
IlaHa MacHOM D0joM Kako du ce 1 Harnacuo Bese-
pUYMH CcTpax, anu u odpr (,IlojaBmyje ce nuena
youna!”). HasuBawem muesne yOuLlOM UCTHYE CE
yHyTpallwe ocehame cTpaxa, ITO je KOHTPaAUK-
TOPHO CJIMKOBHOM ITPUKa3y Mmyese. 3Hauerwe Mpo-
W3/1a3d W3 UHTEpaKlHWje CIUKOBHOT U je3UYHOT
npunoBenaya Koju uHdopmMauuje mocpenyjy us
CYNpPOTHUX NepcneKkTyusa. Bepdannu npunosena
norahaj U3 crospallilbe, alu U yHyTpallwe, Bese-
PUYMHE NEPCIEKTUBE, a CIUKOBHU TO YUHHU U3
Crospallike, 00jEKTUBHE, NpUKa3yjyhu Kako ,mye-
na ybuua” mMupHO npoinasu, ocMmexyjyhu ce. U3
YKpLITama Pa3JIuYUTHX MEPCIEKTHBA TPOU3IA3H
UPOHUYHO 3Hayeme. KOHTpacTOM TEKCTYaTHOT Ha-
IJIalllaBama pa3mepa cTpaxa ¥ CJIMKOBHOT UCTHULIA-
ha HE3aUHTEPECOBAHOCTU U DE3a3/1€eHOCTH Npef-
MeTa CTpaxa Joduja ce XyMOPUCTHUYKH edeKar,
KOJUM Ce U3pakaBa IIPETEPAHOCT U DECMHUCIIEHOCT
CTpaxa Kao NociefuLe npeapacyna o0 APYyTroM.

ITa du ce nmojavyasa HAMeTOCT, U3a3BaJI0 U3HEHA-
heme u Harmacuo odPT, yMETHYT je JINCT KOjH Ipe-
KJjana HapegHy CTpaHHULy ca UHGOpMauHUjoM O
00pTy — BeBeprurHOM OTKpHhy CITIOCOOHOCTH J1e-
Tewa. UuTanay Mopa Aa OTBOPU NPEKIIOI/bEHY
CTpaHHULy Kako 0¥ 1o nH(OpMauyje Jouao, YNMe
je uckopuirheHa TpOAUMEH3UOHATHOCT CIMKOB-
HUIEe Kao npegmeTa. OBakaB OCTyNaK IPUMEHEH
je 1 Ha caMOM Kpajy CIMKOBHHULIE, Te MpecaBuje-
HU JIE0 3a0BUX KOpHULla Takohe CKpHUBa Ha BUXO0-
BOj YHYTpalLlKk0Oj CTPAHU pey ,Kpaj”, WTO je KOH-
TpPaCTHU Mapajenu3aM NpefmbuM Kopullama, jep
UpBEHA CTpenula IOBe3yje OfTaMIaHy peu
»,Kpaj” ca cmMKoM BeBepule ko0joj ce BUIE camo
Pem ¥ JOWH [1eo Tena Kako BUpe U3 KOyma, MOLITO
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je 3aBpIIXIa CKOK. Tako ce ¥ caMO MUCaAkEe CIH-
KOBHHUILIE MOXE PA3YMETHU KaO CKOK y HEIIO3HATO,
MaJlH, aJId BaXXaH ITIOMdK Yy CaB/ia/laBdlkby CTpaXad.

HHTepakiiHja CIHKOBHOT H je3SHYHOT
IUCKypCa y NpHKa3HBakby NPOTHIIaka
BpeMeHa

[TpukasuBame NPOTOKA BpEMEHA BaXKaH je [eo
IIpUYe y K0jOj Ce jeIHOTUYHOCT U PyTHHA KUBOTA
y CTpaxy CynpoTCTaBibajy y30yhewy caMooTkpH-
Bama y CyCpeTy ca Heno3HaTuM. OHO ce MOCTHXe
KOHTPAIyHKTHUM YK/IallaleM CIIUKE U TEKCTa, Ha
BULIE HaUYWHA. JeJaH je CIMKOBHO NIPUKA3UBAKBE
NIOKpeTa Ha UCTOj MO3aJWHH; Ha ABOCTPAHULH je
IIPEICTaB/beH HU3 UCTOBETHUX XPACTOBA HA KOjU-
Ma Besepuiia Memwa 10J10Kaj, a TOPE CBAKOI Xpa-
CTa OALITAMIAHO j€ UMe jJeJHOT [aHa Y HeLeJbH,
YUME Ce UCKa3yje CTaHO [TI0HaB/bamwe UCTOT. [Tpo-
TOK BpEM€Ha TOKOM jeJHOT laHa NpeJfCTaBsba Ce
Tades0M Ca BEPTUKAJTHUM HU30M CAaTOBA KOjU MO-
Ka3yjy IOMepame BpeMeHa, HaBeJeHOT ¥ nudpa-
Ma, HaDpajaweM pagmbH y BepdaTHOM U BbUXOBUM
IIPUKa30M Y BU3YEJTHOM JUCKYDPCy. 3aTUM U NpHU-
Ka3WBameM CYKLIECUBHUX NTOKpeTa Besepuue koja
OoCMaTpa OKOJIMHY Y HU3y YOKBUPEHUX CIINYMLA,
TOK Ce y TEeKCTy CaoMllTaBa JJa OCMaTpame Tpaje
,A3 IaHa y pmaH”. Wnu, Takohe, koMOHMHaLUjOM
BepdanHor HaBohewa nNpoTtoka BpemeHa (,,30 Mu-
HyTa KacHMje, 1 caT kacHHUje, 2 caTa KacHHje") Ha
YeTHUpHU 3acedHe CIMUMLe KOje UCIyHhaBajy Lery
CTpaHMIy MOJie/bEHY Ha YETHPH Jefia, Ha KojuMa
je mpuKa3aH MUHUMaJIaH MOKpeT JIMKa (0OTBapame
jemHor, ma Ipyror oka) Kako OW ce Jodapano Ko-
JIMKO myro ce Besepuua ,nipaBu MpTBa”. Moxe ce
pehu na je 1 BpeMe yHeTo jeJHOM BpPCTOM Hadpa-
jama WM PUTMHUYKOT [TIOHaB/bama KOje Jodapasa
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JEOHOIMYHU pUTaM, TaKo Jla CE YMHU la Hadpaja-
1€, Ka0 JOMHUHAHTaH NOCTyNaK y HapalWjH, U3o-
CTaje caMO Ha NIOYEeTKY, y TPEHYTKY KyJIMUHALHje,
00pTy U Ha CAMOM Kpajy npHue.

3axpydak

HauuH Ha KOju je ucripunosefiana mpuda o Be-
Bepuuy [InanpMBULM M UHTEpaKLYja BU3YETHOT
Y BepOasHOT OUCKypca KOjOM Ce MpeHoCe HheHa
3Hayema rOBOPU O TOMe Ja je oHa ynyheHa OBoj-
HOj YuTaJayKoj Mydoyvuu — Jeuyu ¥ ofpaciuMma.
[Tepn Hopenman (Perry Nodelman) HaBoznu fia cy
CJINKOBHHUILIE CPENCTBO ,MIyTEM KOjer maiy neuy
YK/by4yjEMO Y UAE0NO0THjy Haue KyaType” (2013:
112). Y Besepuuyu Ilnawmpueuyu ayTopka npema
CaBPEMEHO]j KYJITYPH U3pakaBa UPOHUYAH CTasB,
KOjY IELH HUje JIaKo BUMIJbUB. 3aUrPaHOCT y NIapa-
TEKCTYa/THUM U MEeTa()UKTUBHUM JI€JI0BUMA MOXE
HaCMejaTu JeTe, aay he ogpaciy yuranal pasy-
METH KOHTEKCT U3 KOI C€ WIIYMUTaBa KPUTHYKHU
OIHOC ITpeMa MeJujuMa, KojU IopyKkama ynos3ope-
Bba KPeupajy caBpeMeHo ApywmTBo crpaxa. C gpy-
re cTpaHe, BeBepuuMH CTpax HUje KOHKPETU30BaH
Kao HeKo 3acedHo ocehame, Beh je To yHuBep3as-
Ha aHKCHO3HOCT IIPEJl HEMO3HAaTUM, DJIUCKa U [ie-
M U 0[Ipac/IuMa.

HayuH npucryna TeMH je XyMOPUCTHYAH, TE CE
cTpax obecMul/baBa XyMOPOM, De3 HaMeTamwa
nogyke. XyMop je IoBe3aH ca IPUIIOBEJHOM TEX-
HUKOM Halpajama W YHOIIEHhEeM HEeJINHEapHHUX
TEKCTOBA KOjH Ce NapogujcKy u3Bphy.

HenuHeapHu TEKCTOBH, YHjH je ayTop Besepu-
11a, IOBE3aHH Cy Ca BEHOM YJIOTOM ayTO[WjereTHY -
KOT, Y BUBETaMa MIPEACTaB/beHOI CJIMKOBHOT NTPU-
10BeJaya KOjH MOITIEI0M, CITMKOBHUM 3aXTEBOM U
cumdonrMa HeBepDbaIHe KOMYHHUKALUje anocTpo-
(pupa ¥ KoMeHTapulle GUKLHUOHAIHY pagwy. Me-

TaUKTUBHA MOUTPaBakba MPUITOBEAHUM HUBOUMA
y MapaTeKkCTy, Napoaupamwe, ydaruBame TUTPECH-
ja ¥ HeJIMHeapHUX HEeKHbH)KEBHUX KAaHPOBA KOjU-
Ma ce Npunosename GparMeHTHIIE YHHE CTUKOB-
HULy OJIMCKOM MOETULIM TOCTMOAEPHU3MA.

OpHOC CTMKe U TeKCTa y MO0jeIMHUM je Hadpa-
jambUMa CHMeTpUYaH, ajlil Hajueurhe Komrmiie-
MEHTapaH, Tako [a CIMKa ¥ TeKCT MelycodHo mpo-
IIUPYjy 3HaYemwa, JOK Cy KyJIMHHaLWja U 00pT
NOCPENOBAHU UPOHUjCKUM KOHTPAMyHKTOM CJIH-
KOBHOT ¥ TEKCTYaJIHOT TPUIIOBEJaka U3 Pa3Inyu-
TUX MEePCIEKTHBA.

YBehaBawmeM u nomgedpaBameM OIITAMIIAHUX
CJIOBA UCTHYE Ce BU3YETTHHU aCMeKT TEeKCTa, a yKia-
NambeM TeKCTa Y CJIMKY J0o0Hja ceé U UHTEPCIIUKOB-
HU TEKCT, YUMeE Ce OUCKYPCH CIajajy a 3Hauewme
KyJIMUHaLMje ¥ 00pTa mpolupyje. Y nuby U3asu-
Bama HAMeTOCTH MUCKOopUlTheHa je TPOAUMEH3HO-
HaJHOCT CIMKOBHHUIIE Kao NMpeJMeTa, yMeTambeM
MpeCcaBUjeHoT JIMCTA KOju Tpeda OTBOPUTHU Aa OU
Ce HaCTaBWJIO YUTaWe, YUME CE Of YhTasaala 3ax-
TeBa Beha uHTepakTuBHOCT. Cama 1o cedu, UHTEp-
AKTUBHOCT je UMaHEHTHA CJIMKOBHHULIM jep YuTa-
nay dupa pefocies MojeUHUX CaCTaBHUX JEI0Ba
CJIUKE W TEKCTa Ha CBAKOj CTPaHULH, yiasu y Beh
noHyheHy HHTepaKLHjy BepdaaHOr ¥ CIMKOBHOT U
CTylla ca ’BOM y JOJAaTHU y3ajaMHH OJHOC KOjU
aKTUBHO HacTaesba (Narancic¢ Kovac 2015: 65-66).

Ha xpajy, yuHU ce fa Cy CBe HaBeLEHE OLJIUKE,
nosnasehu on yHMBEP3aIHOCTH CTpaxa, KOjeM Ce 'y
IPUYM [TPUJIa3U Ha XyMOPHUCTUYAH HAYUH, JONPHU-
HeJIe [1a CIMKOBHULIA KOMYHULIMPA Ca YUTATAYKOM
nyOJIMKOM CBHUX Y3pacTa, @ HBEeH JOMUHAHTHU I0-
CTynak Ha0pajama MOroJaH je 3a UHULHUpabe TU-
janora usmehy merera u oppacnor — o (dec)cmu-
CJIy W pa3jo3rma CTpPaxoBa M 3aIUTHUTHUX CTpa-
Teruja, ¥ 0 TOMe ILTa Ce CaBlalaBalkbeM CTpaxa
nobuja.
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Biljana T. PETROVIC

SCAREDY SQUIRREL BY MELANIE WATT
— INTERACTION OF THE VERBAL
AND THE VISUAL

Summary

The paper deals with the picture book Scaredy Squir-
rel illustrated and written by the Canadian author Mela-
nie Watt. First, it is about the contemporary production
of picture books about feelings, and then it is considered
what is the place of the picture book Scaredy Squirrel
among them. The picture book is analyzed as dual, vi-

sual, and verbal piece of art whose meaning emerges
from the dialogue between image and text. The role of
paratext, metatextual playing and the fragmentation of
the narrative dominated by linguistic and pictorial enu-
merations and interruptions of linear storytelling with
non-literary genres (tables, plans, lists) are pointed out.
The emphasis is on interactivity and communicativeness
and addressing a dual readership, children and adults.
Children are encouraged in an unobtrusive, playful, and
humorous way, while the understanding of adults is also
offered with meanings related to criticism and parody of
modern media and the society of fear.

Keywords: picture books, narration, non-linear
storytelling, paratext, parody
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VERBAL-VISUAL DISCOURSES OF PROBLEM PICTUREBOOKS
DEALING WITH EMOTIONS'

ABSTRACT: A picturebook is a multimodal work of
art that a child encounters already in early childhood.
The paper analyzes the problem picturebooks by the
authors Tatjana Gjurkovi¢, Tea Knezevi¢, and Jelena Bre-
zovec, which thematize children’s challenges of dealing
with emotions such as disappointment, guilt, shame, and
humiliation. The aim is to determine which characteri-
stics of this type of picturebook’s verbal and visual di-
scourses help children overcome problems arising from
the mentioned emotions. Narrative parts of picturebooks
were analyzed concerning the narrative perspectives and
the narrators’ roles in the verbal and visual discourses
according to the narrative level and extent of participa-
tion in the story. The results of the analysis show that, in
the verbal and visual discourses of the analyzed picture-
books, the stories are mediated by extradiegetic-hete-
rodiegetic narrators, with zero focalization of narration
applied. The naive illustration style prevails in the visual
discourse of picturebooks, along with elements of comic
style and the use of complementary colors on certain
double spreads.
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1. Introduction

A picturebook is a multimodal literary and
artistic work that a child encounters already in
early childhood. By reading the problem picture-
books? to children, adults can gain insight into
the problems children face while growing up and
help them find solutions to such problems appro-
priately. Encouraged by the joint reading of the

! This paper is the result of research conducted as part of
Marija Eliza Sereki's undergraduate thesis titled Emotions in
Problem Picturebooks by Tea KneZevi¢c and Tatjana Gjurkovic
[Emocije u problemskim slikovnicama Tee KneZevi¢ i Tatjane
Gjurkovi¢] and defended on September 20, 2022, under the su-
pervision of Associate Professor Maja Verdonik, PhD.

2 Problem picturebooks address situations from everyday
life, especially problems arising from interpersonal relation-
ships in the family and society, in which the child is at the cen-
ter of interest (Cicko 2000). For children to identify with the
main characters of the problem picturebooks, the fable of the
picturebook must consist of interesting characters and events
that will attract children’s attention. In this way, children can
recognize the thematized problem, identify with the hero or
heroine of the story, and realize that it is a problem that can be
solved (Budak — Cvijanovi¢ 2015). Creating a problem pictu-
rebook presupposes the cooperation of many scientists and
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problem picturebooks, children and adults can
talk about their problems and experiences, thus
developing a mutual relationship based on trust
and understanding?.

The paper analyzes problem picturebooks by
the authors Tatjana Gjurkovi¢ and Tea Knezevi¢
and the illustrator Jelena Brezovec, which deal
with the emotions of disappointment, guilt, sha-
me, and humiliation. These picturebooks were
published in 2020 under the following titles:

experts: pedagogues, psychologists, rehabilitators, and other
experts who cooperate with the author of the text, the illu-
strator, and the publisher. At the same time, the therapist plays
an essential role in processing the topic because in the pro-
blem picturebooks, the so-called “difficult” and “taboo” topics
are not avoided; on the contrary, such a picturebook is crea-
ted precisely with the aim of confronting, critically reflec-
ting, and solving a particular problem (Martinovi¢ — Stri¢evi¢
2011).

3 Meta Grosman wrote about the youngest children’s appro-
ach to reality in the study In Defense of Reading: The Reader and
Literature in the 21°" Century:

“The fact that the difference between the real and the
unreal is quite blurry for a child, less important and less gra-
spable than for an adult, in and of itself it is neither questiona-
ble nor unexpected. Today, we know that the entire process of
primary socialization of a child, and especially their introduc-
tion into later social roles, takes place precisely with the help
of fairy tales and literary stories, similar to the fictitious use of
language by which the mother introduces her child to the world
of others. That is why the child, who is experientially but little
removed from this early stage of development, is especially pro-
ne to the fictitious use of language in various forms of stories.
The consequences of this fact become questionable only if we
consider that a child, who cannot yet distinguish between the
real and the unreal, sometimes equally generalizes their real
experiences and their reading experiences” (Grosman 2010:
110).

Alma Cakmazovi¢ wrote about this topic in the Multimedia
Handbook for Preschool and Early Primary School Children, Me-
dia Literacy for the Youngest Children (2021). At the same time,
authors Anda Bukvi¢ Pazin and Marija Ott Franoli¢ wrote about
the importance of reading to children from an early age in their
book Great Importance of Small Stories: Why and How to Read to
Children (2023).

Unfulfilled Expectation of Pain: Tortoise Feels Disap-
pointed, Misbehavior Hurts: Little Wolf Feels Guilty,
Criticism of Pain: Monkey Feels Embarrassed and
Mocking and Rejection Hurts: Donkey Feels Humi-
liated. This paper aims to investigate the charac-
teristics of the verbal and visual discourses of the-
se picturebooks, with which they, as a whole, par-
ticipate in mediating messages to children and
adults.

2. Problem picturebooks by Tatjana Gjurkovi¢
and Tea Knezevi¢

Text authors Tatjana Gjurkovi¢* and Tea Kne-
zevi¢® and illustrator Jelena Brezovec® have crea-
ted a series of picturebooks about complex emo-
tions’ such as disappointment, guilt, shame, and
humiliation. The authors make these feelings mo-
re relatable to children through narrative texts
with animal characters, which means that these
stories belong to the corpus of children’s literary
animalistics, more precisely, to the group of sto-
ries about animals containing “an anthropomor-
phic depiction of animals where the purpose of
anthropomorphism is not to underscore the real
characteristics of animals, but has other purpo-
ses” (Crnkovi¢ 1980: 174).

4 Tatjana Gjurkovic: Biography, <https://centarproventus.hr/
tatjana-gjurkovic/> 19. 3. 2022.

5 Tea Knezevic: Biography, <https://centarproventus.hr/tea-
knezevic/> 18. 3. 2022.

6 Bratonja, Marija. Introducing the illustrator: Jelena Brezo-
vec, 16. 2. 2018, <http://malicitaci.blogspot.com/2018/02/pred-
stavljamo-ilustratoricu-jelena.html> 19. 3. 2022.

7 Understanding complex emotions involves understanding
primary and secondary emotions. It enables the understanding
according to which emotional states emerge in the same situa-
tion but at different times that can stand in direct contrast to
one another (Salovey — Sluyter 1999).
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As part of the peritext® of these picturebooks,
the emotion thematized in the picturebook is
mentioned on the cover illustrations, that is, on
the front pages of the covers of each of them.
Along with these illustrations, which feature the
main characters of individual picturebooks, each
cover illustration also contains information about
the type of picturebook and the age group for
which the picturebook is intended — children
aged four years and older (4+). The picturebook
covers, along with the names of the authors of the
texts and illustrations, also contain an illustration
of a part of the face of the main character, depic-
ting the emotion addressed in the picturebook.
The final parts of the picturebooks contain texts
with advice for parents, written as separate chap-
ters on the topic or problem presented in the pic-
turebook. In these chapters, the authors answer
assumed questions, facilitate the understanding
of each emotion, explain emotions to parents, and
provide information on what to do and how to be-
have in communication with children. On the
back of the covers of the picturebooks are sum-
maries of the stories and explanations of the fee-
lings addressed in each picturebook, as well as
instructions for adults about how to use these
picturebooks. The back pages of the picturebook
covers also include reduced images of the cover
illustrations, that is, the front pages of all pictu-
rebooks covers from the series Complex Emotions:
Disappointment, Guilt, Shame and Humiliation.

3. Theoretical determinants of the
picturebook as a multimodal work of art

Contemporary scientific research in the field of
children’s literature, which deals specifically with
picturebooks, observes a picturebook as a multi-
modal work of art that is a combination of the
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characteristics of verbal and visual discourse (cf.
Crnkovi¢ — Tezak 2002; Nikolajeva — Scott 2000;
Haramija — Bati¢ 2013; HamerSak — Zima 2015;
Naranci¢ Kova¢ 2015; Majhut — Batini¢ 2017).

Authors Milan Crnkovi¢ and Dubravka Tezak
(2002) write about the phenomenon of picture-
books in their study History of Croatian Children’s
Literature from Its Beginnings to 1955. By inclu-
ding picturebooks in the main types of children’s
literature, the authors view the picturebook as
the first book a child encounters, as a children’s
book par excellence. In their view:

“The picturebook owes its advantage among
young children to the fact that it uses two codes of
communication: the pictorial and linguistic repre-
sentation of reality. The child does not have to le-
arn the general art language, while the system of
communicating with words will have to be slowly
adopted” (Crnkovi¢ — Tezak 2002: 15).

Authors Marijana Hamer$ak and Dubravka Zi-
ma provide an overview of scientific knowledge
in the field of the theory and history of picture-
books in their book Introduction to Children’s Li-
terature (2015). As a significant, central moment
of the picturebook form of artistic expression, the
authors point to the interplay between the arti-
stic and verbal dimensions:

“The meaning of the picturebook is created in
the interplay between the textual and artistic pic-
turebook levels, which is also the demarcation line
between the picturebook and the illustrated book
by which the picturebook stands out from the

8 Terminology from the field of picturebook theory used in
this paper, unless otherwise stated, adheres to the studies con-
ducted by Smiljana Naranci¢ Kova¢ One Story and Two Narra-
tors: The Picturebook as a Narrative (2015) and Masa Grdesic¢
Introduction to Narratology (2015).
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exclusively literary but also the exclusively artistic
medium or field” (Hamersak — Zima 2015: 164).

The author Smiljana Naranc¢i¢ Kovac¢ deals with
the narrative picturebook in the study One Story
and Two Narrators: The Picturebook as a Narrative
(2015) as a story or narrative text, that is, a nar-
rative, opting for the Croatian word of the same
meaning — pripovijed (narrative). The author esta-
blishes the model of a picturebook as a narrative

“in which the storyline is mediated by two separa-
te media and different communication channels,
i.e., two discourses — linguistic and visual [thus we
are referring to] one story as long as the story is co-
herent, i.e., as long as at the level of the story struc-
ture at least some of the components of the story
are constant, so they are common to both discour-
ses” (Naranci¢ Kovac¢ 2015: 101-105).

Starting from the assumption that a picturebook
is such a narrative in which two separate discour-
ses mediate the story, Smiljana Naranci¢ Kovac
establishes a theoretical model of the picturebo-
ok as a narrative in which

“two separate comparative discourses appear: vi-
sual, that is, pictorial, which mediates the story
with iconic signs, and verbal language, which me-
diates it with conventional signs. (...) Separate me-
ans of expression belong to each of the two disco-
urses, in accordance with the possibilities of the
two respective media, that is, communication
systems” (Naranci¢ Kovac¢ 2015).

Problem picturebooks by authors Tatjana Gjur-
kovi¢ and Tea Knezevi¢ are analyzed in the follo-
wing chapters of the paper concerning their cha-
racteristics as stories, in other words, concerning
the narrative perspectives and the roles of their
verbal and visual narrators according to the nar-

rative level and the extent of participation in the
story (Naranci¢ Kovac 2015; GrdeSi¢ 2015).

4. Verbal discourse

The verbal discourse of problem picturebooks
by Tatjana Gjurkovi¢ and Tea Knezevi¢ is charac-
terized by the clarity of the used vocabulary, ma-
king them comprehensible to children aged four
and older. The stories contain short and simple
plots, which is in line with Smiljana Naranci¢ Ko-
vac's claim that: “the language discourse in the
picturebook is often relatively short and simple”
(2015: 138), and they are narrated by an extra-
diegetic-heterodiegetic verbal narrators, from the
first level of the story in which they do not parti-
cipate (Naranci¢ Kovac 2015; Grdes$i¢ 2015).

The picturebook Unfulfilled Expectation of Pain:
Tortoise Feels Disappointed deals with the feeling
of disappointment that children feel as a result of
real situations that were not in accordance with
what the child had hoped or expected to happen
(Gjurkovi¢ — Knezevi¢ 2020). Through the simple
story of the little Tortoise, who experienced a fe-
eling of disappointment after not being given the
gift her parents had promised her, children can
learn how to recognize situations in which they
feel disappointed and make it easier for themsel-
ves to deal with the feeling of disappointment.

The picturebook Misbehavior Hurts: Little Wolf
Feels Guilty addresses the feeling of guilt that chil-
dren feel when they are criticized for behavior
that is not following the moral system of the group
or society. Guilt often grows into shame that arises
as a consequence of that situation, but children
feel shame at the level of their identity, which can
result in them feeling like they are not good
enough (Gjurkovi¢ — Knezevi¢ 2020). By reading
or listening to the story about the Little Wolf, who
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feels guilty after he misbehaves toward his friend,
children learn how to recognize the feeling of
guilt and what to do to regulate that feeling.

In the picturebook Criticism of Pain: Monkey
Feels Embarrassed, the main character, the little
Monkey experiences a situation that makes her
feel ashamed because of her behavior. By reading
this story, children can learn to recognize and
overcome the feeling of shame in situations where
they feel less valuable (Gjurkovi¢ — Knezevi¢ 2020).

The picturebook Mocking and Rejecting Pain:
Donkey Feels Humiliated tells the story of Donkey,
who feels humiliated because of the ugly words
his peers address him. By listening to or reading
this story, children can learn to recognize the
feeling of humiliation and how to behave in si-
tuations where they feel it, building their sense
of self-esteem (Gjurkovi¢ — Knezevi¢ 2020).

The main characters are already mentioned in
the titles in the verbal discourses of all analyzed
picturebooks. Along with the main characters —
Tortoise, Little Wolf, Monkey, and Donkey, their
parents, grandparents, and friends appear as mi-
nor characters. Extradiegetic-heterodiegetic ver-
bal narrators narrate situations that may be clo-
se to a child’s experiences, which makes these
picturebooks potentially interesting for children.
The choice of animals as characters in picture-
books is appropriate because, by listening to or
reading them, children might feel relatability and
sympathize with them and thus experience the
stories’ messages more intensely.

5. Visual discourse

According to Smiljana Naranci¢ Kovac, the
narrator of the visual discourse narrates the story
by showing individual scenes in separate images:
“which often extend to an entire page or double
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spreads or are found on them as separate picto-
rial surfaces” (Naranci¢ Kovac 2015: 148). Sepa-
rate pages on double spreads with illustrations by
Jelena Brezovec alternate with pages with two
smaller surfaces, which brings these picturebooks
closer to comics or graphic novels (Ibid.)° in the-
se segments. At the same time, in the visual di-
scourse, in addition to the extradiegetic-hetero-
diegetic narrator, zero focalization of narration is
applied, according to which the visual narrator
knows more than the character or says more than
the character knows (Grdesi¢ 2015: 129). Accor-
ding to the categorization of Antonija Bali¢-Si-
mrak and Smiljana Naranci¢ Kovac, a naive style
of illustration prevails in picturebooks, which on
some pages is intertwined with the comic style
(Bali¢-Simrak — Naran¢i¢ Kovac 2011)1.

5.1. Visual discourse in the picturebook
Unfulfilled Expectation of Pain: Tortoise Feels
Disappointed

The visual discourse of the picturebook Unful-
filled Expectation of Pain: Tortoise Feels Disappoin-
ted begins with an illustration showing a family
of tortoises in a family home furnished with de-
tails: on the wall of the room hangs a framed pic-
ture of the Tortoise as a baby on a green back-
ground, and on the chest of drawers with green
drawer handles there is a family photo with the

9 Smiljana Naranci¢ Kovac introduced the term ‘surface’:
“so that we can more easily distinguish a single picture in a pic-
turebook from a ‘frame’ in a comic, which usually includes one
drawing in a series of similar drawings placed in a sequence”
(2015: 148).

10 According to Antonija Bali¢-Simrak and Smiljana Naran-
¢i¢ Kovac: “the naive style appears quite ‘childish’ in execution
and is characterized by two-dimensionality and a flat painting
approach [while] the comic style resembles the comics that ap-
pear in the daily press; it is playful and often funny” (2011: 11).
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slightly more grown-up Tortoise surrounded by
her parents. At the tortoises’ family home entran-
ce, the figures of a bird and a mouse with amu-
sed facial expressions peer out, watching the tor-
toises from the background unnoticed (zero fo-
calization).

A strawberry is painted on the little Tortoise’s
purse, with which the visual narrator announces
the occasion and the very problem that this pic-
turebook addresses — strawberries are the fruit
that the little Tortoise likes to eat and that her
mother had promised to bring her. However, she
forgot, so the Tortoise feels disappointed.

Members of the tortoise family are characte-
rized by visual details: the little Tortoise has a
purple bow on her head, the father holds a busi-
ness bag, the mother is painted in complemen-
tary colors: green body with a red hat on her
head, and grandmother is wearing glasses and a
necklace around her neck.

The double spread uses the comic style of illu-
stration, with a surface showing a lake and the
grandmother and the little Tortoise playing with
other animals: the little Tortoise imagines straw-
berries shown in a bubble, which is repeated in
the illustration showing her meeting her parents,
and a little bubble above the little Tortoise’s head
shows a basket with strawberries.

In addition to the tortoise family, other animal
characters appear in several illustrations and
accompany the fable with gestures, with which
the visual narrator evokes the temporality of the
fable'. For example, a ladybug protecting herself
from water with a leaf in one of the illustrations
is also found in the following illustration; while
dragging the leaf behind her, she is looking with
a sympathetic expression at the disappointed lit-
tle Tortoise, who has retreated into her shell. The
final double spread of this picturebook shows the

tortoise family home and the conversation betwe-
en the little Tortoise and her parents over tea and
carrots laid out on a tray and playing together on
the lake. In these illustrations, a bright atmosphe-
re prevails, as shown by the characters’ bright co-
lors and joyful facial expressions.

5.2. Visual discourse in the picturebook
Misbehavior Hurts: Little Wolf Feels Guilty

The visual discourse of the picturebook Misbe-
havior Hurts: Little Wolf Feels Guilty begins with a
double spread showing a playground where ani-
mals are playing — a mole placed in a children’s
toy rocket, a bunny going down a wooden slide,
and on the trunk of a tree there is a school black-
board with the smiling sun drawn with chalk. The
animals are dressed in children’s (human) clothes,
and, significantly, the Little Wolf has a painted
motif of a smiling lamb on its clothes. The depic-
tion of a beaver and the Little Wolf crossing a brid-
ge made of branches is painted in the comic book
style: each character is on a separate, smaller sur-
face framed by stylized branches with leaves.

The mole’s fall into the water, as a result of the
Little Wolf’s impatience, is accompanied by the
worried expressions on the faces of the other ani-
mals and the bunny’s angry gestures. Little Wolf's
feeling of guilt is depicted on a smaller surface
colored in darker shades of green and brown,

11 As Smiljana Naranci¢ Kovac writes: “for pictorial disco-
urse to be able to narrate, the pictorial storyteller must inclu-
de movement in certain areas (...). Movement implies tempo-
rality, which in turn is a condition of storytelling. (...). Narrati-
ve events appear in pictorial discourse on individual pictorial
surfaces, and the temporality and multiplication of events is
primarily achieved by arranging individual scenes on separate
pages. This is how time intervals are established between indi-
vidual scenes, and with them the storytelling” (Naranci¢ Kovac
2015: 148, 153).
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which shows the wolf in the hole he dug for him-
self to hide. The final double spread of the pictu-
rebook shows the wolf family’s home. The family
has come together, and the parents are helping
the Little Wolf overcome his guilt. In the painted
room, among other things, there is also a gramo-
phone with speakers as a motive for the anthro-
pomorphic depiction of animal characters and
their environment. In the final double spread, the
animals are playing in harmony on the play-
ground, with joyful expressions. They are wat-
ched by a personified smiling sun, and from the
shades of a nearby tree, the eyes of a bird or a
squirrel peek out, watching them from the back-
ground (zero focalization).

5.3. Visual discourse in the picturebook
Criticism of Pain: Monkey Feels Embarrassed

The visual discourse of the picturebook Criti-
cism of Pain: Monkey Feels Embarrassed begins
with a double spread showing the mother and the
Little Monkey preparing to go to the cinema to
see a cartoon about Super Banana. The scene is
painted from the perspective of the Little Mon-
key, which is shown in its entirety, while the mo-
ther’s figure is shown partially — only the lower
part of the body and legs, as seen by the Little
Monkey. The mother’s and the Little Monkey's
clothes are painted in complementary colors: the
Little Monkey’s clothes are yellow, and the mo-
ther’s clothes are purple. On the mother’s bag is
a drawing of a personified banana, alluding to the
theme of the film she will be watching, but also
to the supposed connection of this fruit with
monkeys as an animal species in nature. A pair of
eyes peeking out from the bush, watching the
mother and the little Monkey (zero focalization),
is painted in the background of the illustration.
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On the double spread showing a cinema in a
forest glade, children — cubs with their parents -
are sitting in the audience. The parents’ charac-
ters are painted identically to the children, with
the addition of certain details that differentiate
them from the children; for example, the peacock
has a top hat on his head, the tiger wears a bow
tie around his neck, and the elephant is dressed
in a button-up vest. The double spread on which
the mother reprimands the Little Monkey is pain-
ted from the perspective of the top corner, and
the illustration shows the surprised and worried
facial expressions of the other animal figures
watching them from the background (zero foca-
lization). The final double spread shows all the
children playing together, and the previously
mentioned characters are joined by a snake with
a blue bow on her head and a zebra with a ball.

5.4. Visual discourse in the picturebook Mocking
and Rejecting Pain: Donkey Feels Humiliated

The visual discourse of the picturebook Mo-
cking and Rejecting Pain: Donkey Feels Humiliated
begins with a two-page spread that shows a yard
where animals are playing — a bull, a goat, and a
kitten are jumping over a rope, and the Donkey
is watching them, wanting to join them. After the
goat teases him about his ears, the Little Donkey
walks away sadly. The old hen comforts the Little
Donkey by reminding him of his grandmother,
who admires her ears while looking in the mirror,
and of his father, who is proud of his ears, one of
which has a singing bird painted on it. At the sa-
me time, the characters of the Little Donkey’s
grandmother and father are painted on two smal-
ler surfaces in the comic book style.

The surfaces on the last two pages of this pic-
turebook show animals that clarify the misunder-
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standing: as the goat continued to mock the Don-
key, the other animals first watched from the si-
de, listening with worried expressions. However,
after others reminded her of how she would feel
in a similar situation, the goat apologized to the
Donkey. In the last double spread, the animals are
playing together with happy faces, and the goat
and the Donkey are holding hands. Along with
the others, the illustration also depicts a mouse
that is trying to reach the rope, with the smiling
sun observing everything from above (zero foca-
lization).

6. Conclusion

Contemporary scientific findings from the fi-
eld of children’s literature theory interpret the
picturebook as a multimodal literary-artistic
work that mediates the story with two compara-
tive discourses — verbal and visual.

Problem picturebooks by the text authors Ta-
tjana Gjurkovi¢ and Tea KneZevi¢ and the illustra-
tor Jelena Brezovec thematize complex emotions
such as disappointment, guilt, shame, and humi-
liation. They use stories and texts—instructions
for adults—to help children and adults in the chil-
dren’s surroundings overcome potential problems
that the experience of these emotions can cause
in children.

Narrative parts of these picturebooks were
analyzed with regard to the narrative perspecti-
ves and the roles of the narrators of verbal and
visual discourses in them, according to the nar-
rative level and extent of participation in the
story (Naranci¢ Kovac 2015; GrdesSic¢ 2015).

In all the verbal and visual discourses of the
analyzed picturebooks, the stories are mediated
by extradiegetic-heterodiegetic narrators who
narrate stories from the first level without parti-

cipating in them. Zero focalization of storytelling
was applied, according to which the narrators,
especially in the visual discourse, present more
information than what is known to the characters
(Grdesi¢ 2015). At the same time, in Jelena Bre-
zovec's illustrations, which form the visual di-
scourse of these picturebooks, the naive style of
illustration prevails with elements of the comic
style (Bali¢-Simrak — Naranci¢ Kova¢ 2011) as
well as the use of complementary colors on cer-
tain double spreads.

In the context of the theory of children’s lite-
rature, problem picturebooks written by Tatjana
Gjurkovi¢, Tea Knezevi¢, and Jelena Brezovec be-
long to the genre of children’s literature animali-
stics, considering that animals appear as charac-
ters in them. The animal characters are anthro-
pomorphized; they have human characteristics:
they move on two legs, wear clothes with details
that indicate their age, and behave like humans.
Their emotions are shown as characteristic of hu-
mans, and therefore, child readers can recognize
them as their own experiences and learn to accept
them. Therefore, it can be concluded that the pic-
turebooks by Tatjana Gjurkovi¢, Tea Knezevi¢,
and Jelena Brezovec appropriately thematize the
problems presented to children in a relatable and
friendly way and provide them with clear and
acceptable solutions.

SOURCES

Gjurkovi¢, Tatjana, Tea Knezevi¢. Unfulfilled Expectation
of Pain: Tortoise Feels Disappointed [Neispunjeno oceki-
vanje boli: Kornjaca se osjeca razo¢arano]. Varazdin:
Evenio, 2020.

Gjurkovi¢, Tatjana, Tea Knezevi¢. Misbehavior Hurts: Lit-
tle Wolf Feels Guilty [Pogresno oCekivanje boli: Vucic osje-
¢a krivnju]. Varazdin: Evenio, 2020.

TMETUBCTBO « CHILDHOOD » 2024/02 131



[TPEBASWJIAXKEILE HETATUBHUX EMOLIMJA

Gjurkovi¢, Tatjana, Tea Knezevi¢. Criticism of Pain: Mon-
key Feels Embarrassed [Kritika boli: Majmunica se osje-
a posramljeno]. Varazdin: Evenio, 2020.

Gjurkovi¢, Tatjana, Tea Knezevi¢. Mocking and Rejecting
Pain: Donkey Feels Humiliated [Ruganje i odbacivanje
bole: Magarac se osjeca poniZeno]. Varazdin: Evenio,
2020.

CITED LITERATURE

Bali¢-Simrak, Antonija, Smiljana Naran¢i¢ Kova¢. Arti-
stic Aspects of Illustration in Children’s Books and Pictu-
rebooks [Likovni aspekti ilustracije u djecjim knjigama i
slikovnicama], <https://hrcak.srce.hr/124188> 3. 2.
2024.

Budak, Valentina, Tanja Cvijanovi¢. Thematic Stories and
Picturebooks for Children in Social Skills Training [Te-
matske price i slikovnice za djecu u treningu socijalnih
vjestina], <https://hrcak.srce.hr/clanak/250740> 3. 2.
2024.

Bukvi¢ Pazin, Anda, Marija Ott Franoli¢. Great Importan-
ce of Small Stories: Why and How to Read to Children
[Velika vaznost malih prica: Zasto i kako Citati djeci]. Za-
greb: Ljevak, 2023.

Crnkovi¢, Milan. Children’s literature: Handbook for Stu-
dents of Pedagogical Academies and Teachers [Djecja knji-
Zevnost: Prirucnik za studente pedagoskih akademija i
nastavnike]. Zagreb: Skolska knjiga, 1980.

Crnkovi¢, Milan, Dubravka Tezak. History of Croatian
Children’s Literature from Its Beginnings to 1955 [Povi-
jest hrvatske djecje knjiZevnosti: od pocetka do 1955. go-
dine]. Zagreb: Znanje, 2002.

Cakmazovi¢, Alma. Multimedia Handbook for Preschool
and Early Primary School Children, Media Literacy for
the Youngest Children [Medijska pismenost za najmlade,
Multimedijski prirucnik za djecu predskolske i rane Skol-
ske dobi], <https://www.medijskapismenost.hr/medij-
ska-pismenost-za-najmlade-multimedijski-priruc-
nik/> 3. 2. 2024.

Ci¢ko, Hela. Two centuries of the Picturebook [Dva sto-
ljeca slikovnice]. Ranka Javor (ed.). What Kind Of Book
Is a Picturebook [Kakva je knjiga slikovnica]. Zagreb:
Knjiznice grada Zagreba, 2000, 17-19.

Grdesi¢, Masa. Introduction to Narratology [Uvod u nara-
tologiju]. Zagreb: Leykam international d.o.o0., 2015.

132 [OETHUCTBO » CHILDHOOD  2024/02

Grosman, Meta. In Defense of Reading: The Reader and Li-
terature in the 21 Century [U obranu ¢itanja: Citatel;j i
knjizevnost u 21. stoljecu]. Zagreb: Algoritam, 2010.

HamerSak, Marijana, Dubravka Zima. Introduction to
Children’s Literature [Uvod u djecju knjiZevnost]. Zagreb:
Leykam international d.o.0., 2015.

Haramija, Dragica, Janja Batic¢. The Poetics of the Picture-
book [Poetika slikanice]. Murska Sobota: Podjetje za
promocijo kulture Franc — Franc, 2013.

Majhut, Berislav, Stefka Batini¢. Croatian Picturebook Un-
til 1945. [Hrvatska slikovnica do 1945]. Zagreb: Hrvat-
ski skolski muzej, Uciteljski fakultet Sveucilista, 2017.

Martinovi¢, Ivana, Ivanka Stricevi¢. Picturebook: First
Structured Reading Materials for Children [Slikovnica:
prvi strukturirani Citateljski materijal namijenjen djete-
tu], <https://hrcak.srce.hr/92392> 3. 2. 2024.

Naranci¢ Kova¢, Smiljana. One Story and Two Narrators:
The Picturebook as a Narrative [Jedna prica — dva pripo-
vjedaca, Slikovnica kao pripovijed]. Zagreb: Artresor na-
klada, 2015.

Nikolajeva, Maria, Carole Scott. The Dynamics of Picture-
book Communication, <https://scholar.google.com/ci-
tations?view_op=view_citation&hl=en&user=h-qEgA-
UAAAAJ&citation_for_view=h-qEgAUAAAAJ:9yKSN-
GCBOIC> 3. 2. 2024.

Salovey, Peter, David J. Sluyter. Emotional Development
and Emotional Intelligence: Pedagogical Implications
[Emocionalni razvoj i emocionalna inteligencija: pedago-
Ske implikacije]. Zagreb: Educa, 1999.

Maja S. VERDONIK
Marija Eliza R. SEREKI

VERBALNO-VIZUALNI DISKURSI
PROBLEMSKIH SLIKOVNICA O EMOCIJAMA

Sazetak

Slikovnica je viSemodalno umjetnicko djelo s kojim se
dijete susrece ve¢ u najranijem djetinjstvu. U radu se
analiziraju problemske slikovnice autorica Tatjane Gjur-
kovi¢, Tee Knezevic i Jelene Brezovec, koje tematiziraju
probleme suocavanja djece s emocijama razocaranja,



VERBAL-VISUAL DISCOURSES OF PROBLEM PICTUREBOOKS DEALING WITH EMOTIONS

krivnje, srama i poniZenja. Cilj rada je utvrditi kojim ka-
rakteristikama verbalnih i vizualnih diskursa ove slikov-
nice pomazu djeci u svladavanju problema proizaslih iz
navedenih emocija. Pripovjedni dijelovi slikovnica anali-
zirani su s obzirom na pripovjedne perspektive i uloge
pripovjedaca verbalnih i vizualnih diskursa u njima,
prema pripovjednoj razini i opsegu sudjelovanja u prici.
Rezultati analize pokazuju da u verbalnim i vizualnim

diskursima analiziranih slikovnica pric¢e posreduju eks-
tradijegeticki-heterodijegeticki pripovjedaci te je primi-
jenjena nulta fokalizacija pripovijedanja. U vizualnom
diskursu slikovnica prevladava naivni stil ilustriranja uz
elemente stripovskog stila i uporabu komplementarnih
boja na pojedinim dvostranicama.

Klju¢ne rijeci: slikovnica, verbalni diskurs, vizualni
diskurs, tekst, ilustracija, emocije
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PEYU KOJE JTEHE — BUBJIMOTEPATIHU]A
KAO B EMOUMOHAJIHOI U COUM]ATTHOT
PACTA KO OEUE

CAXETAK: Kao meTop crio3Haje 4YOBEeKOBe ayuie, Ou-
dnroTepanyja je mo3HaTa joll U3 BpeMeHa aHTHuUKe [py-
Ke, TIle Ce BeJIMKY 3Hayaj MpuaBao yuewy U yutamy. [1o-
Tpeda a ce Moh peun UCTaKkHe, a CAMUM TUM NPEy3Me U
OJITOBOPHOCT 3a Cafprkaje Koje Ofpacyiv U3rosapajy u mia-
cUpajy meuy Beoma je uspaxesa, dynyhu na cy meua u
MJIajy faHac npeluiaBbeHH MH@opmauujama. Hayune
CTyZWje TOBOPe Y MPUJIOT TOMe J1a DUpaHa JIuTepaTypa Io-
3UTHBHO yTHYe Ha [leYje eMOIIMOHAIHe U COlMjaiHe Be-
LITHHE, ILITO je y CBETY Y KOjeM ce fiella iako okpehy npy-
MM MeJujuMa u3y3eTHO OUTHO. bubnuorepanuja, kao
METO[], KIb)KEBHO JIeJI0 HEPETKO KOPUCTH 3a UIeHTU(U-
KalXjy WIK JUCTUHKIY]Y, KAKO CaMe JTMYHOCTH TaKo U I10-
jEMMHUX BEHUX NI0CTYNaKa. Y HHAUBUIyaTHOM WIH IPyII-
HOM pafy ca Jenjom, MoryhHOCTH npumeHe dudnuoTepa-
MHje BeoMa Cy IHWPOKe, Hajpe KPo3 Pas3TuuuTe BUIOBE
panmvoHHIA Koje cy y DYHKIHUjH MPUCTYTIa JIUYHOCTH Jie-
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TeTa WIK KapakTepy ueiue rpymne. Kako y HalleM OKpy-
JKewy pacTe d0poj pafMOHHULA 3a Jlely Koje Kpo3 TIMKOBHO
W MY3WYKO H3pakaBamwe MOACTUYY KPeaTUBHOCT U MO-
TOPHKY, youeHa je moTpeda 3a OpraHu30BameM CycpeTa
Koju O Ha KpeaTUBaH HAYMH Jlel[d NPUOIKUIN THCAHY
peu ¥ Jajiii UM TPWINKY [1a Cce JIUTEPAapHO U BepdanHo
u3pase.

Y okBUpy pana naxkwa he DUTH ycMepeHa Ha pasiu-
YuTe BUJIOBE NIpUjIacKa Jely Y3 IOMOh KibHKeBHUX Jiena,
Y CTBapame NOJCTULIAjHOT OKpPY’Keha 3a UCI0/baBalme U
MopudUKOBame PasHOIUKOT CIEKTpa eMOLUja, Y LUbY
Jeyjer eMOLIMOHAIHOT U COLIUjaTHOT PacTa.

KJbYUHE PEYUM: dubnuoTepamnuja, €MOLHUOHAIHU
pacT, couMjaaHy pacT, YATawke, paguoHHULe

* danijela.cirjakovic@gmail.com;
https://orcid.org/0009-0003-0125-2277
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YBoaHa pa3Marpama

budnuorepanuja ce Mmoxe JedUHUCATH Kao
NPOjeKTHA, MHAWPEKTHA WHTEPBEHLIMja Koja ce
CJTy’KH TIaXX/bUBO 0JadpaHOM, »KaHPOBCKH Pa3HO-
JIMKOM JIUTEPaTypPOM, IPUIArol)eHOM [AEeYjuM eMO-
UUOHAJIHUM MOTpedamMa U HUXOBUM jeIUHCTBE-
HUM Kapakrepucrtukama (Lucas — Soares 2013).
Peu je, naxsie, 0 KOMOMHOBAHOM UHUTaky, METOJOM
pednexroBama Ha yhTame. Heku o HajBaXXHUJUX
efeMeHaTa dudimoTepanuje jecy OUjanaor U Ha-
KHa/IHE aKTUBHOCTH (KpeaTUBHO IHCame, DaBibe-
BE YMETHOIIhY WTH.), KOjU MOMaXy AeLly y CTBa-
pawy npude (Lucas et al. 2019). [IpumeHa oBor
METOZa, KOjU MpaTH Ca3Hawa pa3BOjHE MCUXOIO0-
ruje, omoryhaBa yCTaHOB/baBake€ HOBHUX, IIe-
MEHUTHjUX oDpa3ala MoHamawa. [JUHAMUYHOM
MHTEpaKLUjoM U3Mely untaona u mpuye HacTaje
npouec KOju NojefUHIMMa MOXE ITIOMOhH y Cyo-
YyaBamwy Ca OPOjHUM KUBOTHUM, EMOLIMOHATTHUM U
OuxeBUOpaTIHUM H3a3oBUMa (Stewart — Parker
Ames 2014). YnopaBo ce 3aro dudnuorepanuja
cMaTpa e(@UKaCHUM ajlaTOM KOjHU MOTIOMaxe
30paB pa3BOj U NPEBEHLH]Y NICUXOIOWKUX AHjar-
HO3a, oMoryhasajyhu nojeguHIly JOCTHU3a®ke Ca-
MOCTIO3Haje ¥ pa3yMeBame CONICTBEHOT eMOTUBHOT
U Ticuxuukor ctama (Allen et al. 2012). I'maBHuM
UWb OudnuoTepamnuvje yCMepeH je Ha [e/bewme
uH(opmanyja, npyxamwe yBuna y ogpeheny npo-
OnemaTHKy, MPOMOLIUjy OUCKyCHje 0 ocehambruMma,
IEMOHCTpauujy CTaBoBa ¥ BPEOHOCTH, CBECT [a
II0CTOj€ ¥ OPYTHU MOjeJUHIM KOjHU [IeJIe CJIMYHA pa3-
MMUILJbabkba UK ocehama, Kao U YBUA y pellema
onpehenux npodnema (Kanewischer 2013). bu-
dnuotepanujy du Tpedbano fa npuMmemyje ocoda
KOja rmocefyje 3Hama U3 pa3sBOjHE IICUXOJIOTH]E,
KBWKEBHOCTH, UMa Pa3BUjeHy EMIIaTHjy U Kajgpa
je ma perety npuhe de3 npenpacypa, rpagehu cu-
TYPHO OKpYXeme y KojeM he ce IeTeKTOBaHHU Mpo-

Onemu, myTeM KpeaTHBHOI, BOheHOr unuTamwa, pe-
Bunupatu (Berns 2004).

BaxHOCT pa3Bujawa emnaTtuje, momohy ysuaa
y KBHWXEBHO [Ie10, Y OOHOCY Ha MPOTaroHUCTE,
jeoHaKo je BaXKHa y PEaJTHOM CBETYy CBAKOT JeTe-
Ta, CIIpaM OKOJIMHE Ca KOjOM j€ Y MHTEpPaKLUjH.
Crora dubnuoTepamnuja, ka0 METOZ pas3BHjama
eMIIaTHje, mopes OJPYruX COLUjaTHUX U eMOLIMO0-
HaITHUX KOMIIETEHIIHja Ha KOje O3UTUBHO yTHYE,
3aCayKyje NTOMHHUjy naxmwy. EMnaTuja, kao Kor-
HUTUBHU U €EMOLIMOHAJIHHU JI€0 Mpolieca YUTamwa,
neduHHILE Ce Kao CIOCOOHOCT caocehamwa ca apy-
TMMa, pa3yMeBawma BUXOBUX ocehamwa, y LUy
npocoldjasiHor noHamawa (McDonald 2011).
Ceepjouu cmMo moTpede, HaraaLUleHe U MPOLLIOTo-
OULIBUAM TParuuHuM norahajem y Haoj 3emsby,’
3a UCTHULIABEM aJTPYUCTUUKOT IOHAllama Koje
IPOMCTHYE U3 0CoDe 3aJOBOJbHE CODOM, jep camo
TaKkaB IOjefHWHAl] MOXXE W NpemMa Ipyruma fna
UCII0JbaBa aCePTUBHO MOHaIawe. O JaBHUHA A
10 [aHac, KBWXKEBHOCT, u3mely ocranor, uma u
(PyHKLH]jy OIUIEMEBHBAaKBa YOBEKOBOI JYXOBHOT
CBETa.

[Ipernenom Ha3e noparaka Google academic Ha
teMy ,bubnuorepanuja y Cpduju” nponaheno je
248 nay4yHuX 4ilaHaka, a ['yrioBum Bed-mperpa-
xuBauem 3.320 pesynrara. Tema , budbnuorepanu-
ja 'y dbubnnorekama y Cpduju” (mpeTpakuBavyem)
naje 804 pesynrara, a y 6asu Google academic
Hanmasumo 169 HayuyHux una”aka. Of tor dpoja,
jenaH je odjasmweH 2024. rogune, 13 — 2023, 31 —
2022. wTA., WITO BOOY Ka 3aK/by4Ky Ja je mpoyya-
Bamwe DUdIMoTepanuje, ka0 TEXHUKE KOja Ce MPHU-
Memyje y okBupy dubdnuorexa y Cpduju, jour ypek
y NOYETHOj (pasH.

1Y deorpanckoj 0CHOBHOj WIKOMH ,Bragucinas PubHukap”,
3. maja 2023. ronuHe, Y4EHHUK T€ IIKOJIE MyLao je Ha haxe u 3a-
MOCJIEHE, YCMPTHO [IECETOPO Jielie U jeJHOT pagHuKka odesbehe-
1a, a IIecT 0coda paHuo.
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bynyhu na je oBaj BUp Tepamnuje KO HAaC HERO-
BOJ/BHO HUCTPa’k€H, KOpUIIheH U NOTKPEI/bEH JIU-
TEpaTypoM, He NIOCTOjU HU ofrosapajyha enyka-
U¥ja, Ta CaMMM TUM HH MOTYhHOCT CTHULIaWa 3Ba-
a DudnuorepaneyTa. Y HEKUM IPYTUM 3EMJbama,
MehyTuM, OBa TEXHHUKA je 3HATHO pPa3sBHjeHHja U
Beh npodecronanusosana (Hnp. National Coun-
cil for Therapeutic Recreation Certification, y by
CuTHjy Yy aMEPHUKO] CaBe3HOj ApxKaBu Ibyjopk).

Ha ocHOBY npHKas3a )XaHpPOBCKE pa3HOIUKOCTH
KIBW)KEBHOCTH 3a peny, koju [1asne nuh usnocu
cBOjoj MoHorpaduju Kpusa uumiara — Komiinex-
can teqaiowku, KynyponowKy u ouwinegpyu-
weenu upodnem (2007), duhe mpe3eHTOBaHU MOTY-
hu npennosu 3a BUXOBY NPUMEHY Y OKBUPY JINTE-
papHe dbudnuorepanuje (Busljeta — Piskac¢ 2018),
C HaIJIaCKOM Ha CUHKPETHU3MY YMETHOCTH, y LIUJbY
OTK/Iambamka aHUMO3HUTeTa peMa YUTamwy, U Uyi-
HOT aHTa)KOBamwa AeTeTa y npouecy paga (Mauh
2010).

ITojam u nepunncamwe dubIHOTEpANIHjE

Tepmun dudnuotiepatiuja yBogu Camjyen Kpo-
tepc (Samuel Crothers) 1916. ronuHe, y HacToja-
By 1a ONUILE MEeTo YIoTpede afeKBaTHUX KibUra
y Ipouecy pasyMeBawa U MOOU(UKOBamba MOHa-
mama, yonakaBamwa CTpeca U JPYyTUX 30paBCTBe-
HUX npobnema. ITouetkom 20. Beka, dpaha np
Kapn u np Bunujam Menunrep (Karl Menninger;
William Menninger), y Bpeme pa3Boja dudnuote-
KapcTBa Kao npodecwuje, 3anarana Cy ce 3a KOpu-
whewe oBor tepmuHa (Tielsch Goddard 2011;
Allen Heath et al. 2005; McCulliss 2012). C Bpe-
MEHOM, OBa Teparnujcka TeXHUKa Hala3H CBOje Me-
CTO y KOTHUTUBHO]j Tepanuju noHawmama (Gildea —
Levin 2013).

[TpruMeHa dubaroTepanujckor MeToaa, myTem
KIWKEBHOCTH Tj. UIeHTU(HUKALIWje, KaTap3e U ca-
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MOCIIO3Haje, BOJWIIA je Ka YBUIY Y CIIeKTap pasiiu-
YUTUX eMOITMOHATHUX cTaka (Wilson — Thornton
2006). Crora je momHO ofabpaHa nuTepaTypa Ou-
J1a IPONMCHBAHA Kao JieK U KOJ MallkjeHTa je Tpe-
Oasno ma mpousBene epexaiti oineganda, omoryhasa-
jyhu nojenuHuy fa y TEKCTY Iperno3Ha HUT CBOT
npodsieMa, pa3BHje Pe3UCTEHTHOCT, Ipenynpesu
cv4aH npodnem y 0ynyhHOCTH, Kao U fa pUIU-
KOM YMTama CXBaTH [la HUjE YCaMJbEH, Tj. 1a U Ipy-
rd umajy (cnuuHe) notewkohe (Gualano et al.
2017). ®dyHkuujy ornenana UMajy CTHWICKe Hu-
rype, Ha mpuMep metadopa, aneropuja, KoMmna-
pauyja utn. (Mapkosuh 2015). Ynora dubnauore-
pamneyTa cacToju ce y TOME [ia BELITO U HeHame-
T/bMBO BOJY KJIHjeHTa KpO3 LIeJIOKyNaH MpoLec
nenykuuje.

ITpouec dudbnuorepanuje

Y cBom pany ,bubnuoTepanuja u kako nomohu
Dely J1a ce IMyTEM KibUre 0C100071€ eMOLIMOHATHOT
tepeta” (2010), Enusadetr ®oc (Elizabeth Foss)
NpUKa3yje pasauyuTe TUIIOBE DUbDIHOTepanuje, y
3aBHCHOCTH O]l CTPYYHOCTH JIMIIA KOja UX CITPOBO-
Ie, OKpy’»Kemwa y KOjeM ce CyCPETH OJBU]jajy, U CTe-
neHa npodiema KOju ce TpeThpa. Y HaCTaBKy
pana, dbaBuhemo ce HedhOpPMaIHOM, IUTEPAPHOM
Oudnuorepanujom KOjy Ha HalIMM IIPOCTOPHUMaA
NPUMEBY]jY NeJarouki pagHULIU.

Hedopmanna dudnuorepanuja U3BOgU Ce y BU-
Iy CycpeTa CaBeTHUKA U NI0JIa3HUKa. 38 MeCTO Cy-
cpeta Oupa ce MpUjaTHO OKPYKewe, Koje Haria-
maBa (QyHKUHjy KBHKEBHOT Jiesia — [ja OIJIEMEHHU
v penakcupa. Hecrto cy To budnroTteke, KiHxape,
kadeu u c1. Tepanuja Moxxe OUTH UHIUBHYaTHA
WIH TPYIIHA, Y 3aBUCHOCTH Of moTpeda MosiasHu-
Ka U BpCTe mpodiiema.

HaxkoH k/by4HOTr MosasuiInTa, Tj. Dudnrorepane-
YTOBOT CBEODYXBATHOT JOHOLIEHA POLeHe, MPo-
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LleC TepaneyTCKke aHra)KOBaHOCTH IOApasyMeBa
HeKoIUKO ¢asa. [ToTpedHo je ma TepamneyT oLieHU
CIIPEMHOCT JleTeTa 3a Cyo4YaBamwe ca TpPayMOM U
IIPUPOJIOM TPAayMaTUUYHOTI UCKYCTBA KOj€ j€ NOXKHU-
Besio (Pardeck — Pardeck 1997). Ha Ty cipemHocT
yThue MelycobHHM OIHOC leTeTa U TeparneyTa, 000-
CTpaHO pa3yMmeBame IpodiemMa U JOroBOp Ja ce
ToM mpodnemy nocsete (Berns 2004; Farkas —
Yonkers 1993; Pardeck — Pardeck 1997). ¥ cny-
yajy paga ca BUlle NojenguHana (0du4yHO cy TO
BpTUhKe IpyIie WK WKOICKA OJle/bera), Hyou UM
ce MOTyhHOCT U3jiarawa 1 JUCKYCHje, jep Ce Ha Taj
HauyuH podiieM Hajopxke ugeHtudukyje. Takohe,
y Tpolecy npoueHe Tpedano 1 yCTaHOBUTH pa3-
BOjHY (basy #eTeTa, HEeroBe KOTHUTUBHE CIIOCOD-
HOCTH, HUBO IIUCMEHOCTH, CIIOCOOHOCT YHTama,
KyJnTypy U ncuxosnoiuke norpede (Allen Heath et
al. 2005; Stewart — Parker Ames 2014).

Kao Bup nmoapiike KOHBEHLIMOHATHUM MEIU-
UUHCKUM TPpeTMaHUMa, dubnuoTepanuja uma mno-
3UTHBHO [I€jCTBO U CBPCTaBa Ce€ Y PEX eKCUPECUBHE
wepanuje, y K0Ojoj yMETHOCT UMa (DyHKLIH]jy HCLIe-
JbeHa. Y BOHEHOM YuTamwy, eTe Npoias3y Kpo3 He-
KOJIUKO eTamna. Y npBoj a3y, ugeninupuxayuju,
yyTasal ce nouctosehyje ca TMKOM U3 Jejia Koje
My je npenopyueHno. Cnenu fipojexyuja, y K0joj ce
JIMYHU CafpKaju pedreKkTyjy Ha KibHKEeBHE jyHa-
ke. Tpehom eranowm, ygugom, nonasu ce 1o pelie-
Hha TPETUPAHOT EMOLIMOHATHOT TPodiemMa. YBUIOM
y TEIIKOhe OpyTuX, KOje Cy CINYHE BUXOBUMA, 110-
JIa3HUIIM JIaKLIe U3Hala3e N0BOJbHA PEllewa, Ca-
riefaBajyhy UX y IIWPOj NEPCIEKTUBU U UCKOPaA-
yyjyhu Tako U3 HecioMOhHOCTH U yiore XpTBe,
KOje UX KOue y NMPOLECY 03[paBibema. Y Mocien-
10j dasu, esanyayuju, NOIA3HULHU CYy OOYYEHH U
CIIPEMHHM Ja NIPUXBATE U UMIUIEMEHTHPAjy HOBA
IJIEULITa U 00pacLe MOHallama.

JIutepaTypa Koja ce y TpeTMaHy KOPUCTH XKaH-
POBCKH je pa3sHOJMKA, IITO OMOTryhaBa JIaKIIu U

KpeaTUBHHjU pap ca feuomM. BoheHo unTtame He-
PEeTKO ce U3BOJU Yy KOpenaluju ca APYTUM YMET-
HOCTHMA, KpPO3 pasjiuyuTe aKTUBHOCTH, jep ce
CUHKPETU3MOM YMETHOCTH €MOLIMj€e UCII0JbaBajy,
na ¥ TyMaye Ha BUILE HUBOA. YUTamwe Koje mody-
hyje xpeaTHBHOCT BEOMa j€ JIEKOBUTO 3a LIEJIOKYTI-
HO YOBEKOBO CTamle, a MOCEDHO 3a COLMjaTHU U
eMouroHanHu pact gene (Lucas — Soares 2013).
Hexke o Moryhux akTHUBHOCTH, KOj€ AETETY IIOMa-
XY [la Ceé KpO3 ITOKpPEeT, MUMHKY UTJ. BepdaslHo U
HeBepOaIHO U3paXkaBa, jecy pasauyuTH O0IHLU
KpeaTHBHOT NHCawa KOjH, pELIUMO MyTEM acOLU-
jauuja, NOACTUYY JETE Ja OCMUC/IMN MOYETHO UIIU
3aBPILHO IOIJIaB/bE KIBUTE, 3aTUM UIpame yiora
Ha OCHOBY TeKCTa, UMHTalHja, MPUKaA3 Ciaydaja
Kpo3 urpy cyhema u ci. (Allen Heath et al. 2005;
Pardeck — Pardeck 1997).

Besa usmelyy dudbnuorepanuje
H €MOLIHOHAJIHOT H COLIHjaJTHOT pa3Boja
Kop Jene

Kako ducmo odjacHwnm norpedy na mere mnoj-
BPrHEMO OBOM BHIY Tepamnuje, MoTpedHo je aa ce
OCBPHEMO Ha Ca3Hamwa pa3BOjHE MCUXOJIOTHje KO-
ja notBphyjy na neuy Tpeda enykoBaTH ogpeheHum
cafpkajeM TEeK OHAa Kajfla IPOLEHUMO [Ja Cy
CIIpEMHa Jia ra nojme u ycsoje. IlorpedHo je usno-
KUTH UX Ca3HajHOM IIPOLIeCy, a Kao jenaH of OuT-
HUX (paKkTOpa y IpoLecy caspeBama JTHUYHOCTH
Hay4YHHUIIM HaBoJe 0Dpa3oBame, I1a CAaMUM TUM U
YUTame.

Y budnuorepanuju, gena ce yye Kako Ja U3pa-
3€ U1 UMEHY]y, IPUXBATE U KOHTPOJIULLIY CBOj€ eMO-
uuje, odesdehyje ce HLUXOB COLUjATHU U €MOLIMO-
HaJIHU PacT, TyTeM Jielie peuuy MoCTajy COLMjaTHO
¥ EMOTUBHO KOMIETEHTHA Jja KOPECIIOHOUPAjy ca
npyruma. UyBeHH aMepUyKH ncuxosor Andept
bannypa (Albert Bandura) nocebHo mecTto y cBom
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pany MOCBETHO je u3ydaBawy Weopuje COUUjaaHol
yuewa (McLeod 2011), Ha YHjUM je OCHOBama Io0-
HUK/Ia ¥ Dudnuorepanuja. Y oKkBUp OBe TeopwHje
doubnuoTrepanyja ce yKIONWiIa pafoM 10 MOAEIY.
Hawnme, untaouy ce, y KOTHUTUBHOM ITPOLIECY, MO-
CMaTpameM aKlMja JIMKOBA y ofpeheHuM couujast-
HUM OKDYXEHBHMa U CAMOCTAIHUM JEJI0BAkEM,
npy»ka MOTYhHOCT Jla CBOje IOHAIlake MOJudu-
Kyje 1o BUHEHOM, JOXUB/BEHOM MOZENY, IyTeM
ME]l uuknyca, Koju ce, ITO UIIYUTABAMO U3 Hbe-
rOBOT Ha3WBa, OOHOCH Ha y3ajaMHy MehycoDHy
MOTHBALIM]y MUCTU, EMOUUJA Y §01aNAjad Y KIHUKEB-
HoM fieny (Busljeta — Piskac 2018).

Cpoj nyHu 0dnuk dudnnorepanuja je noduia
yCBajambeM TEpMHUHA PyCKOr rncuxosora JlaBa Bu-
rotckor (JIaB BeiroTcku). [IpeMa weMmy, 30Ha Ha-
pegHol pa3eoja OJHOCU Ce Ha JUcCTaHly usmehy
CTBApPHOT ¥ MOTEHUWjAJTHOT Pa3BOjHOT HUBOA JleTe-
Ta. Y 0BOj aCHMETPHUYHO] COLMjaTHOj MHTEPAKLIU-
ju mogpa3symesa ce a IeTe npes coOOOM UMa KOM-
neTeHTHy 0cody koja he my nomohu fa octBapu
CBOj€ MyHe NOTeHUH]jale, CTUMYJIALUjOM U IIOMe-
pamem ckasne ouekrBaHux MoryhHoctu (ToSi¢-Ra-
dev — PeSikan 2023). MHTepakuuja ce oaBuja
IIPBEHCTBEHO Y OJHOCY Ca JPyTMMa, yTU4yhu y Be-
JIMKOj ME€PHU Ha UHTPANePCOHAITHY KOMYHUKALUjy
U camoBpenHoBamwe. [ToTpeda na ce meun npyxu
NpWIKKA 3a TUTEPapHO U BepDaaHO U3pakaBawe
DlaHac je, YMHHU Ce, U3pakeHHja Hero ukazga. [lopen
JIMKOBHUX, MY3UYKHX, CUEHCKUX U UHPOPMATHY-
KUX paJuOHHUIA, 3aCTyI/beHUX y BeheM Opojy,
YOYEHO je 1a Ce 3aHeEMapyje BaXHOCT rOBOpa, MH-
L/beHa, JUKLIYje, TUCKYTOBamba, YNTawka U I1ca-
wa. HoBu mMenuju nodpojaHe yuHUOLE, HEONIXO/-
HE 3a [TpaBUJIaH Pa3Boj, I0JAaKO NOTHUCKYJY Y OpY-
TY IJIaH. Y BPEMEHY Kpu3e uuitidrnd, Kako Kaxe
[TaBne WUnuh, HEONXOJHO je aHUMUPATH MJafe U
MOTHBHCATH UX HAa YUTAHE Ka0 IMPHjaTHY aKTHB-
HOCT. Y3pOK OBe Kpu3e ayTop, MehyTuMm, He BUIU
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caMo y 1ojaBy HOBUX Meauja. HanpoTus, oH UCTH-
4e f1a pa3yMHHUM KOpHUIIheweM HOBUX TEXHOJIOTH-
ja HaCTaBHM IIPOLIEC MO’KE 3HATHO Jia CE YHAIIPENIH.
Mac-menujy, nocMaTpaHy KpO3 NMPU3MYy IPEKO-
MEpPHE KOH3yMallMje TyXOBHO OCUPOMAIEHUX Ca-
Ipaja y coyx0du nyke 3abaBe, HETATUBHO YTHYY
Ha pa3BOj MJIaJHX a OCIeJuLe Cy CKpOMaH BOKa-
Oyyiap ¥ roBopHO-je3nuku nopemehaju, wro ce
oIpa’kaBa Ha LIEJIOKyTIaH KBaJIUTET )KUBJbera. Ku-
BOTHH TEMIIO, €r3UCTEHLIUjaIHU IPODJIEMH, CEKYH-
DlapHa YMeCTO MpUMapHe (YMETHHUYKE) TuTepary-
pe... — @aKTopH Cy KOju JOBOJE N0 OBOT KOMIIEK-
CHOT KyJITYPOJIOIIKOT ¥ NeJaroukor npoodiaema,
YrMe Ce BaXKHOCT MPUMEHE U CBpXa dubimuorepa-
NYje JOAATHO Harialasajy. [IMCMEHOCT je Hy»KHO
IIPOMOBHCATH Ka0 K/byUYHY KOMIIETEHLIH]Y Y KOMY-
HUKaLUjH, a y KOpealHjyu ca YATamheM 00jeIUbY-
jeMO HX 3ajeJHUYKMM HMEHUTE/bEM, a TO je —
odpa3oBame.

Cenexknuja 1uTeparype y 3aBHCHOCTH
o7 y3pacTa H noTpeda gereTa.
HckycTBa M npenopyke

Y namem TekcTy heMo BUAETH KOjU Ce THUII JIU-
TepaType Npemnopyuvyje, y 3aBUCHOCTH Off y3pacTa
v niotpeda perera.

HaMmeHCKHM NHUCaHU TEKCTOBU NMPENopyuyjy ce
3a feny y3pacTa Off IBE€ [0 YETHPH rOAuHe, Koja
MMajy nortemkohe y ucnossaBamwy ocehama, yrinas-
HOM y COLijasu3alnjy y NpenIKoICKUM yCTaHO-
BaMa. JIutepapHa rpaha CJIMKOBUTO, KpPO3 yyiore
IpyTe felle WK NaK KUBOTHHA, TpeTupa ogpehe-
HO INOHAIlla’ke: UCI0JbaBake JbYTHE, JbyDOMOPE,
yjename U C1. Y pagy ca OBOM y3paCHOM KaTero-
PHjOM Kao BeOMa KOPUCHE MOKa3aJle Cy Ce IO
nyTke. JIocTynHe Cy U KBUTe KOje y CBOM CacTaBy
¥Majy CBOjeBpCHE THHOJ JyTKe. [lenu je yecto
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JlaKlIe ja CBOje MUCJIM U eMOLIHje U3pase Urpajy-
hwu ynore, Te je u gpamarusauuja gorahaja ange-
kBaTHa Metopa (ITepoy 2018).

ey mpeALIKoICKOT y3pacTa HyAU ce JIUTepa-
Typa Koja IyTem ajeropuja roBopy o ogpeheHum
IPYLITBEHO TOKEeJbHUM/HETO0KeJbHUM BUIOBUMA
NOHAlIAKka, Y WY JAKIIET CTyMamka y KOJEKTHUB
OCHOBHE LIKone. Ha npumep, NpUINKOM YUTamwa
DacHu Jeuu ce naje MpocTop Aa cama 3ak/byde U
(bopMmynuIily OyKy KOjy TEKCT HOCH. Y 0BOj pas-
BOjHOj (pa3y, mpennaxy ce KpaTke TUpcKe popme,
neuu daucke 300r MEJIODUYHOCTH U €MOLIUja Koje
capgpxe (HMnuh 2018). bubnuorepanuja y oBom
KOHTEKCTy MOXKe DUTH yOpy’KeHa ca IPYTUM BULO-
BUMa YMETHUUKHUX T€PaIHjCKUX METOAA (My3HUKO-
Tepamnuja, apT Tepanuja uTx.).

Y nepuogny on cenpme TOAHMHE [0 ylacka y Imy-
Deprert, y pany ca IrpylioM BeomMa Cy 3aCTyIJbEHU
IOpaMCKH TeKCTOBU. Urpajyhu pasnuuure yiore, y3
OUHAMHUYHOCT U UHTEPAKIH]Y, Iella HepeTKO U3HO-
CE Y CBOj€ CTaBOBE, IOTOTOBO OHZA Kajia UM MOJie-
paTop NPY>XH NPUIHKY Jja TEKCT CMHUCAOHO JOITy-
He. YBoJe Cce peaquCTU4YHe IpuYe, Kao BUJ Orje-
nana, 3a U3a3oBe ca KOjuMa Ce TOKOM OJpacTama
neua cycpehy, 1Ok erncka rnoes3vja uma 3a LUWb J1a
0jaya BUXOBY CBECT O JUYHOM U HAllMOHATHOM
UEHTUTETY.

Pomanu y nesiocty, wiu nak ogpeheHu ogjiom-
¥, YK/bY4Y]jy Ce y pazi OHJja KaJia je MpOoLekeHo Ja
je mere CroCOOHO @ MpaTH HUT MPUIIOBeSawma U
TOK pajmbe U MPUTOM Ce CITPaM MPOUYUTAHOT €MO-
JUOHATHO MTOCTaBU. MHOTY POMaHH Cy eKpaHU30-
BAHU I1a CE€ [NETETOBA JIWYHA [IPOjEKLHja Ha Kpajy
MOXK€e YTIOpeIUTH U ca (QUIMCKHUM OCTBapEHeM
vnu TB cepujoMm.

bajke, yMeTHUYKe WU HAPOOHE, BACIIUTHO YTH-
4y Ha Jely, Kpo3 whuma DIucKe, U3MallTaHe CBe-
TOBe. BpeMeHCKH ¥ MPOCTOPHO 4ecTo Heoapehe-

He, Kao popma Cy NMOTrOfIHE 3a MIPUCTYNAkEe JeLH.
[TocTynuu Koju NpoTaroHUCTy dajke Boze 1o cpeh-
HOT Kpaja MOTY MOCIY)XUTH 32 METOJl yuemwa M0
MOJeIy, ajli ce nocedHa nakwa Mopa 00paTUTH
Ha cTeneH QukuHje Koju bajka cagpxu. HaydHo-
(hbaHTaCTUYHA IUTEpPaTypa KOPUCTH C€ ONMPE3HO,
YIJIaBHOM Ca LJWbEM OXpabpuBama LEeTeTa, HEro-
Bama BEPE y CONCTBEHE MOhH, WM Nak Cydyesba-
Bamwa Ca ofijpeh)eHuM CTpaxoBUMa U BUXOBOT IIpe-
BasWIaKemwa. [logcTulame MallTe jegHa je of
u3paxeHux mohwu ose nureparype. Urpajyhu yno-
re cynepjyHaka, fena Ha 3adaBaH HayuH [0Kasyjy
mTa 0u Kop cede xenena 1a Mmewajy Habome, Tj. y
4YeMy UM je oTpedHa nogpuka.

[TpenopydeHna Kmura He Mopa fia IpeACcTaBsba
NyKo Bohewe U NpUKa3uBambe MO3UTUBHUX NPHU-
Mepa, Ty yJ0ry UMajy KibUre CaMmonoMohu Koje
HepeTKo Beh HacoBoM ynyhyjy Ha mpodiem Koju
TpeTupajy. Jlena yMeTHUYKe KIBHXEBHOCTH CJI0-
KEHUje Cy CTPYKType, W pPas3sIUYUTHX HHUBOA
UHTepIpeTauyje.

MogepHo TexHONIOWKO f0Da Hmpy)a cHujacet
MOryhHOCTH [ia ce Jely MyTeM PasIu4MUTUX ype-
haja npe3eHTyjy CBaKOBpCHHU caapxaju. lenu ca
omrreheHUM BUOM Moryhe je TPUITHKUTH CE KO-
puctehu aynuo-maTepujaie, TaKTUIHE KIBUTE, TTy-
Ty UTH.

budnnorepanuja Heryje U3BOPHY (POPMY K-
JKEBHOT JIeJia, MITAMIIAHOT Ha XapTHju, CMaTpPajy-
hu 1a KOHTAKT KOjH YKTaIAaL] OCTBAPYje Ca KIUTOM
yTHUYE HAa BETOBO NNCUXO(U3NUUKO CTame, aKTUBH-
pajyhu y nprjaTHOM IpoLieCcy YuTama BUILE YyJia.
YnaHoBu OUONIHOTEKA HEPETKO UCTHYY DeHeduUTe
TAKTHUJIHOT OCETa XapTHje, MUPHCA... U LEJIOKyIIHE
aTMoc@epe y unTaoHULH. [lenu je (IOHOBO) MO-
TPeDHO yBEpemeE Jla je CTULIalkE 3Hama, a Kao Aeo
TOT IIpoOLleCca ¥ YUTamwe, pHUjaTHa, 3adaBHA aKTHUB-
HOCT.
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budnuorepanyje y jaBHHM H HIKOJICKHM
oudimorexama

Y dudnroTteny, kao COMjaHOj MHCTUTYLIH)H Ca
IyrOM HUCTOPHjOM, KOja JaTHpa U3 JPEBHUX Bpe-
MEHa, fela Hajuemhe MpBU MyT Josase y CycpeT
ca LIeJI0KMBOTHUM y4emeM. 30or Tora cy dudino-
TEYKE YCIyTe HAMEWBEHE JELH OF CYLUTUHCKOT 3Ha-
yaja 3a BUXO0B KOTHUTHBHU pa3Boj (Noordin — Hu-
saini — Mohamad Shuhidan 2017). Illkona, kao
IIPOCTOP Y KOjeM Jela KOMYHHULIMPA]jy, pasMemy-
jyhu pasnuyure TUnose HH(GOpPMaLHja U UCIIO/bA-
Bajyhy pasHOpoJHe BHIOBEe IMOHAllawa, y CBa-
KOZHEBHO] MHTEPAKLHUjHU UMa NPECYLHY YOIy y
00nMKOBawy yYeHMKa Kao OOrOBOpHUX rpahana
KOju MOT'y Jia TIOCTaBe U OCTBAape LIU/bEBE U pa3y-
Mejy cebe, gpyre u cBOjy okonuHy (Lucas — Soa-
res 2013). Y KOHTEKCTy aKTHBHOT y4yewrha y ned-
jem/haukom xuBOTy, OdubnIMOTEKa, jaBHA WU
IIKOJICKA, CBOJUM CafipXKajumMa U aKTHBHOCTHMa
Urpa BEOMa BaXXHY YJIOTY.

bynyhu pna dubnuortepanujy, koja ce cmarpa
jemHocTaBHOM, e(pUKAaCHOM U eKOHOMHUYHOM HH-
tepeHuujom (hophesuh — Imymduh — bpojunn
2022), N(pUMEBUBOM Yy PA3TUYUTUM KOHTEKCTUMA
jaBHUX W WIKOJICKUX Dudnuoreka, cnpoBoje Ou-
dnuorekapH, kao oarosapajyhe kareropuje da-
WINTATOPA, OHA MpeACTaB/ba AOOPY METOHy 3a
MOIU(UKOBakE NEeYjer MoHallama, pasyMeBamwa
ocehama, ¥ 3a MOACTULIAKE TPOCOLIUjaTHOT [TOHA-
lIama. Youasa ce norpeda 3a oxpabpHUBameM I0-
TEHLIMjaTHUX MOZepaTopa OBe METONE, TyTeM efy-
Kallhja ¥ caCTaB/baba JIUCTE INTEPAPHUX JeNla KO-
ja MOXe DUTH CMEPHHUIIA Y pPellaBamy Hajuemhux
npodemMa ca KOjuMa Ce MJIaiu CyouaBsajy, oOK ce
HE OCHa)XE U OCIIOCODE 3a CAaMOCTATHO U3HAJIaXKe-
Be 0JroBapajyhe nmurepatype Wik NHUCake HAMEH-
CKHX TepalneyTCKUX IpHuya.

HmnnemeHnTauyja dudnrorepanuje y akTHBHO-
CTUMa Koje Mpyrxa dudnroreka, OUIO Kojer TUNa,
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DONpHHENa OU BEHOj CAaBPEMEHOCTH U aHIaXo-
BAHOCTH Ka KOPUCHUKY U (DOpPMHUPamy HBUXOBUX
YHUTaJauKUX HaBUKa U MOACTHLIAKA paga Ha cedu,
IaHaC BEOMa UCTULIAHOM CETMEHTY, HYXHOM Y
JTMYHOM €MOLIMOHATHOM U COLIMjaTHOM pacTy Io-
jemunna (Yusuf — Bin Taharem 2003), a camum
TUM Y JPYIITBA. baB/bemhe KOH3yMEHTUMA [TUCAHE
peYy U IyXOBHUX CafipXKaja Ha OBaj HAUMH yTHLA-
710 du Ha mopacT dpoja YnaHOBA U a/be yHaIpe-
huBame yciyra u nociosama dUdINOTEKA.

IIpumepH modpe npakce

[Teparomkumwa u cnucaressuna Cysan Ilepoy
(Susan Perrow) cBoje UCKyCTBO y IPUMEHHU OU-
OnuoTepanujcKor MeToAa y pagy ca IeloM yodu-
yusa je y Kwusu Jlexkosuile iipuue 3d iaxuie u cpeh-
Huje ogpacware (2018). 3a ogpehene Tunose mno-
Hallawa U ocehamwa Koju ce Kop meue Hajuemrhe
MaHu@ecTyjy Hamnucasna je TepaneyTcke, JeK08u-
e mpu4e Koje du Tpedasio ga Joseny 10 opdaLu-
Baka HEraTUBHUX Oo0pa3alla pearoBawka U MOJU-
(bukoBama noHawawa. theHe npuye, 3acCHOBaHe
Ha CTBApHHUM Jorahajuma, KOHQJIUKTUMA U aHer-
noTama, UMajy Moh fa ofarHajy aHKCHO3HOCT, Cy-
IIaPHUILTBO, HOhHE MOpE ¥ Apyra TeCKOOHA CTama
ca Kojuma ce feta cycpehy Tokom ogpacrama. Ose
TEpaNeyTCKe IpUYe Cy, KaKO HaBOJU ayTOpKa, He-
XKHE, IPUCTyNIayHe, a Marujcka moh mertagope y
BUMa UMa (PYHKIH]Y a NOJCTaKHE NETETOBY yHY-
Tpallby XKEbY 38 IPOMEHOM NoHamama. OBaj BUJ,
TpaHchOopMauuje He NoApasyMeBa HaMeTamwe I10-
KEJbHUX oDpasalia MoHalama, Beh CynTHIIHO cexe
y cpx nipodnema. Ceojum pagom C. [1epoy nacnu-
pHLIE ¥ N03MBa CBe MeJarolike CTpy4Ymake na ce
OJIBaXKe, U 3a JieTe Yuje je MOHallalke Y BhUXOBOM
(oxycy camocTanHo Hanuury npuuy. Kako u cama
VCTHYE, Y JOCafalIlkeM paly 0dpanuia je BeTUKU
Opoj nMpodieMCKUX CUTyallja, ajlk Cy U3BOPH He-
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VCLIPITHU jep je CBaKOM JIeTeTy NoTpedHo mpuhu Ha
HBEMY CBOjCTBEH HAUMH, ClipaM aUHHUTETA, TEM-
NIepaMeHTa... — UMajyhu HCTOBPEMEHO HA YMY UH-
IEHHULIY 1a TEPANEYTCKe IPUYE HUCY MaATuuHe Wd-
Onetdie, anmy 1a UMajy BelIUKy adUpMaTUBHY Moh.

ITpumep npakce I'paacke dudIHOTEKE
y Hosom Cany

[To yrneny Ha pap dubnuoTeka U3 peruoHa, y3
CBECT O MOTpedu 3a ocaBpeMemHBabEM YCIyTe,
I'papcka dudnnorexa y Hosom Cany u UK IIpome-
T€j 3ajeJHUYKH PEAIU3yjy pagUuOHHULIE 3aCHOBAHE
Ha IpUHUUNHUMa HedopManHe dudnnorepanuje. Y
LJW/bY YCIELIHOT U3BOlemwa pafiMOHULA, OCTBApe-
Ha je capanma Ca NOjeAUHUM NPENUIKOICKAM U
IIKOJICKUM ycTaHOBaMa. Ilocere dubnnorexapa
0I1BUjajy ce mo yrBpheHom penocineny. [lnanupa-
HU CyCcpeTH oMoryhasajy paj ca UCTOM IPyIIOM,
KO0jOj, Ha OCHOBY YBUJA Y BUX0BO (DYHKIIMOHHUCA-
»e, oTpede U npodiieme dudIMOTEKAPU-CapPaHU-
IIM MOTY [la IpefiCTaBe JeK08Uilly muTepatypy. Pa-
IOUOHUILIE CE€ U3BOAE y NMPOCTOPHjaMa OUDIMOTEKE
vy usgasauke Kyhe ITpometej. JlutepapHo-Kpe-
aTUBHOT Cy KapakTepa U omoryhasajy moyjia3HuLU-
Ma Jla Ce Ha pa3/IuuuTe HauuHe U3paxkaBajy. Y pa-
Iy C€ KOPUCTE U OPYTH BULNOBU EKCIIPECUBHE Tepa-
nyje, a Nakma Ce MoKJIama U cueHorpadujy, Tj.
Kpenpamwy IpujaTHe atMocdepe Koja, y3 nomoh
PEKBHU3UTA U IEKOPA, MOXE [ja jouapa AeJIo y3€eTo
3a okocHuUly cycpeta. borar ¢onn 'papcke du-
donuorexe y Hosom Camy omoryhasa MoziepaTopu-
Ma cycpeTa Aa Oeuu U NefaromKkuM pagjHuluma
NIOHyJle IUTEPATYypPy KOja 0froBapa BHUXOBUM I10-
Tpedama. Pasl y oBakBUM rpynama npyxa yBUA y TO
na feua pazno mehy codom pasmemyjy MPOUYNUTaHU
MaTepHjas, 4ecTo uMeHyjyhu ocody u3 cBor okpy-
JKemwa KOjy Cy, YMeCTO KiWKEBHOT JIUKa, Mpero-
3Hasna kao moryher akrepa. PaguoHnule cy UHTep-

aKTHBHE W Heryjy KyaTypy rosopa. 3adasea, uipa, a
ipe ceela godpa Kmwuia — MOTO je OBUX cycperTa. [lo
cajia, MOJlepaTOpH Cy y pany Hajueurhe npudera-
BaJIM IpaMaTU3alHju TEKCTA. YOUEHO je 1a y OBOM
BUJly UHTEPIIPETALVje KIbM)KEBHOT Jlela yYeCHULIU
y3UMajy akTUBHE yJiore, u3pakasajyhu ce sepdai-
HO (CIIOHTAHUM KOMEHTapuma) U GU3UUYKH (10~
KpPETOM, IUIECOM, IAHTOMUMOM ), HEPETKO CTyIa-
jyhu Ha nosopHuLy. PanyoHuLIe TO3UTUBHO YTUYY
Ha BUXOBO CAMOIIOY3lame U KpOo3 yJIore UX 0Xpa-
Opyjy oa uMeHyjy u u3pase ocehamwa. Ha ocHOBY
peakuyja, mocedHo Kana Cy y IUTamy UHTPOBEPT-
Ha JIela, 3araxeHo je 1a MPUIMKOM IOHOBHUX CY-
cperTa Jiella MOYUY fia IpU4y, TPOCTOp ¥ dUdIno-
TepaneyTa J0XKUB/baBajy Kao CUlypHo yiiouuwiiie,
Tj. EeMOLIMOHAIIHU, MEHTA/IHU ¥ (U3UYKH IIPOCTOP
y KOjeM UX HEKO CJylla U OCIyLIKyje, Te Ce pajo
Bpahajy. [I[pp4oMm y NpBOM /1M1y, XyMOPOM H Ca0-
cehameM dubnuoTEpaneyT NONPHUHOCH CTBApamwy
npujaresscke atmocdepe y K0joj ce neua ocehajy
CUTYPHO, 3a[J0BOJBHO Y 3alITHNEHO. Y OKBUPY ITPO-
jexata IIpuuaj cpuem u Benuko cpue geue Cpduje
PanvOHHULIE Cy peanu30BaHe C UWBEM OCHaKUBa-
1}ha M0/1a3HKUKa y u3pakaBawy ocehama, moacTu-
Laka 3ajeJHULITBA U MOLITOBakka, Haraamasajyhu
3Hayaj BpLUIKAYKOr yTULaja. Pagronune Ypamu ce,
HE Cpamu ce, 8pIUHAMA Tox6au ce, Moh — ceojy
cHaly 308u yiiomoh u Ip. Beh CBOjUM Ha3WBUMa
ynyhyjy Ha MO3UTHBHE BUIOBE U3pakaBawa. Bo-
heHuM unTameM NOCPENHO Cy PEKOHCTPYHCAaHe
MmehyBplImauke cUTyanuje, AUCKyTOBAJIO Ce O T0-
creguuama rnocTynaka, a y KpeaTUBHOM JelTy 10-
JIa3HULY Cy U3pahuBany pamoBe U HapyKBHILE MO-
hu, ka0 OKBUD CUTYPHOCTH 3a CJIODOJHO M3parka-
Bame. [loBpaTHe MH(pOPMaLHje rOBOpe Y MPUIIOT
CMamewy arpeCUBHUX EKCIIPECH]ja, U3ParKEHUjEM
UCII0/baBaby IIPOCOLMjaIHOT NTOHAllama — IyTeEM
TepanujCKUX Mpuya, HAMEHCKH NMHCAaHUX 3@ KOH-
KpEeTHe MPodIeMCKe CUTyauuje.

TIETUELCTBO » CHILDHOOD - 2024/02 141



PEYM KOJE JIEUE: BUBJIMOTEPAITUJA U MHKITY3HUJA

KomyHuHKalyja, TojiepaHLyja, emMnaryja U 10-
JKUBOTHO yuYeme BUIOBH Cy camomnomohwu, anu u
BELUTHHE KOje Ce MPUMEHOM dudiroTepanuje Ko-
pHCTe U pa3Bujajy; dubdbarorepanuja eTUMOIOTH-
joM cBor Ha3uBa nojceha Ha To a peyu Mory na
neye, Te crora Tpeda ga dynemMo makbMBU y Ofa-
OMpy OHHUX KOje KOPHUCTHMMO M ynyhyjemo npy-
THMa.

[Tpumep nporpama TRACE (Traditional chil-
dren’s stories for a common future [Tpaguuno-
HajIHe Jiedje Mpuue 3a 3ajefHUYKy oynyhHocTt)),
Kao cacTaBHOT fena npojexta Epasmyc, notspaa
je ma dudnunoTepanuja Kao TEXHUKA MOYHEE CBE
yewrhe 1a ce KOPUCTH Y PETHOHY OMBIINX jyTrOCI0-
BEHCKUX penydnuka. [Iporpam je cripoBenieH y Ko-
penauuju HanoHanHe U CBEYyUYHITUILHE KIbHKHU-
ue y 3arpedy u naptHepa u3 Xpsarcke, I'puke,
Jletonuje u lllnanuje. OBa capaamwa NpeacTaBsba
nobap mpumep pasMeHe UCKYCTaBa Ha OMdImoTe-
panujCcKoM MoJby, UMILTULUPajyhu MOTYhHOCT U
BaXHOCT yCIIOCTaB/bakha KOHTAaKaTa pafy JasbUX
npoyvaBamwa oBe odbnactu. Hayunu pan Razvijanje
kriticnega misljenja pri otrocih in biblioterapija v
knjiznici. Pristop na podlagi tradicionalnih zgodb /
Developing critical thinking among children and bi-
bliotherapy in the library: an approach based on the
traditional stories (Pa3Bujare KPUTUUKOT Pa3MH-
1bamba Mehy nenom u dudnunorepanuja y dbudnuo-
TEUW: MPUCTYyN 3aCHOBAH Ha TpPaJULMOHATHUM
npuyama) (Biscan — Krpan 2023), HacTao kao pe-
3yJITaT CIIOMEHYTE Capafibe, MOXKe TOCITYKUTH 3a
nopehewe, UMIUIEMEHTALIK]Y U eOyKalHjy Y OBOj,
joIl YBEK HEJOBOJbHO U3yUEHOj 001aCTH.

3aKpyyHa pa3Marpama

CHara peud, mperno3Hara joll y aHTHYKO 00a,
NpUMeHOM DudmoTepanuje jou Bulle fodHja Ha
3Hauajy. CBaKO KIBHUKEBHO U YMETHHUUKO JI€JI0 KO-
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je dyou emonuje cmartpa ce 1eKoBUTUM. YcTopuj-
CKH I7Ie[laHO, 3aHMMame 3a JYXOBHU CBET Jelle Me-
1HaJIo C€ y 3aBUCHOCTH OJf [PYLITBEHUX [TPUIUKA U
npeosnahyjyhux ncuxonomkux Havyena. MHoOru
3HaMEHUTH MUCJIMOLY U NICUXO0JI03U DWIIH CY CJI0-
)KHU Y CTaBy Ija odpa3oBame, mopen Hacieha u
OKOJTHOCTH Y KOjUMa C€ JIeTe pa3BHja, UMa IPecy.i-
HYy yJIOTY Y BE€TOBOM OfipacTamy U pas3Bojy. Youe-
Ha je rmorpeda fja ce HeTe AOAATHO CTUMYJ/IHLIE,
aHraxyje, a yJiora KOMIIETEHTHe Ofipacse 0code je-
CTe fa Taj pouec MOAPKHU. Y BEOMa U3a30BHOj IU-
TUTQJTHOj €py De3rPaHUYHOT MEIUjCKOT OKPYKermba
y KOjeM ce MIacupajy U UHGopMalivje Helmpruany-
He JledjeM pa3BojHOM 1ody u MoryhHocTuMa mmpa-
BUJIHOT NOMMama, fAena, kao Oymyhu rpahanmy,
KpeaTopH JpyLITBa MyTEM 3Hama, Tpeda 1a pa3Bu-
jajy KpUTHYKO MUILJBEHE U CTABOBE, U COLUjasIHE
Y eMOLIMOHAJIHE KOMIIETEHLIH]j€e 3a yCBajame Caap-
XKaja Koju ux okpyxyjy. Ilorpeda na pasmyuye Ba-
KHOCT U cagprkaj MHpopmauuja Koje fonase 1o
wUx Beha je Hero ukaza npe. Peu, kao mohas anar,
MOXXE OUTH JIEK06UTIA CAMO YKOJIMKO j€ IIPaBUIHO
ynoTtped/beHa, y CYIIPOTHOM je Yak roryona. ITom-
HO ofjlabpaHa nuTepartypa, 00pa3oBHE UHCTUTYLIU-
jé ¥ aKTUBHU MeJaroukyd pagHULY YUHE CIpery
Koja Ou Tpebano ma ycMepasa Aely Ha alTpyu-
CTUYKE 0DJIMKe MOHAIlamba.

Kako du ce ymamwuna dojasad o ogymupama
NMCaHe PeuyH, Yhje MecTo IpeTe Ja O0CBOje OUTHU-
TaJIHU MEeIHjH, TOTPedHO je na 0dpa30BHE UHCTHU-
Tyuuje u OudnruoTeKe mMyTeM HOBUX TPOTrPaMCKHUX
cagprkaja U aKTUBHOCTH INOCTaHYy BUJbUBHjE Yy
IOPYIITBY ¥ UCKOpaye U3 TPagULIMOHAJIHE NepLern-
1yje Koja dubnuorexy noABoOAU nop feUHULN]Y
MECTa 3a NMPUKYIUbake UH(POPMaLHja U YyBame
KibUIIKe rpahe. YoueHa je u notpeda na ce 0Baj
BUJI IPUCTYIIA JEUY, IyTEM KIBUre, TpogecroHa-
nu3yje ¥ MOTKPenu JTUTepaTypoM U MpUMepuma
W3 MpaKce, y UUbY MOACTHLIakha MPOCBETHUX U CO-
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IMjaIHUX PalHAKa Ha MPUMEHY OBE EKOHOMUYHE
¥ e(pUKaCHe TEXHUKE KOja pa3BHja KpeaTUBHOCT U
Iele U camux danuauraTopa.

Peuu xoje 1eue yTUUy Ha eMOLIMOHAIHY U COLM-
jaJllHy MHTENUTeHIUjy MojeAuHLa, CAMUM TUM U
3ajeguuue. Ceegouu cMo norpede 3a ynyhusamem
Iele Ha OCMUILJbEHE KYJITYPHE CafipXKaje Koju 0u
y BUMa o0y WM NO3UTHBHA Oocehama I1a ¥ TaKBO
NIOCTyTIalke, EMIIATH]y W TolepaHuujy. budnuore-
panuja je jenaH og MOhHUX anaTa 3a JOCTH3ame
TAaKBUX MCUXO(U3NYKUX CTama.
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Danijela S. CIRJAKOVIC

WORDS THAT HEAL — BIBLIOTHERAPY
FOR CHILDREN’S EMOTIONAL
AND SOCIAL GROWTH

Summary

This paper presents a conceptual framework explo-
ring the impact of bibliotherapy on emotional and social
growth in children. The framework offers potential for
further research into the application of bibliotherapy in
pedagogical work with children, aimed at promoting per-
sonal development and reflecting on the experiences of
others.

Within the scope of this work, we provide a brief ter-
minological and semantic definition of bibliotherapy, fol-
lowed by an exploration process in relation to the exper-
tise of the practitioner. Qur focus is on informal (literary)
bibliotherapy, which can be implemented by librarians
and other professionals. The process of bibliotherapy is
presented in stages, with the aim of promoting it as an
easily applicable technique. Through guided reading,
individuals can gradually gain self-knowledge and the de-
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sire to modify their feelings and expressions in relation
to what they have read and experienced. The significan-
ce of selecting suitable literature, tailored to the age and
requirements of children, is demonstrated by practical
examples. It is stressed that there is a requirement for
more active and visible efforts from pedagogical workers
and cultural-educational institutions in this area, parti-
cularly libraries, which are social institutions that serve
all citizens. The technique’s efficiency and economy

make it a powerful tool, as demonstrated by regional
examples of its use. Library resources offer numerous
opportunities for implementation. The library’s authen-
tic space fosters children’s curiosity, which is a premise
for further social and emotional growth. Implementing
this method would highlight another socially useful role
of libraries.

Keywords: bibliotherapy, emotional growth, social
growth, reading, workshops
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ETHOMEOATOLWKKW 3HAYA] MATEPHED JE3UKA
KAO COUMONELATOLWKHN KOHTEKCT MHKJTY3H]E

CAXETAK: Kako cy eMolLMOHaTHEe KOMIIETEHIIUje ca-
CTaBHU JWO €THOMEeNAarolkuX OfpenqHUIIa, a TOBOP/je3nk
ce cmaTpa HajOuTHUjUM (aKTOPOM HAapOJHE Menaroruyje,
Wb paja je fa ra CBe00yXBaTHH]je IPENCTaBH, OCBUJECTH
3Hayaj MaTepmer je3uka 3a NpUNaJHUKe HAUOHATHUX
MamMHa U JIa TIOHYJU MOTYhHOCT KOPHILTEeHA elleMeHaTa
TpagULIMjCKe KYJATYpe Y KOHCTPYKIUjHU CaBPEMEHUX MYJI-
TUKYJITYypaJHUX KypuKynyMa. bynyhu fa ce o Hanmonan-
HUM MakbWHaMma Hajyelmrhe ropopu ca acrnekra IpaBHE
HayKe, CMaTpaMo MOTpedHUM Jia 0BOj OCjeT/bHUBOj Mpodie-
MaTHLH OONPUHECEMO MyTeM eTHonenaroruje. [Ipumje-
HOM KBQJIUTATUBHE METOJI0JIOTHje I0JIa3UMO JI0 CII03Haja
0 BXKHOCTH TPAIULIHjCKe KYJITYpe 3a MEHTQJTHU U eMOLIU-
OHAJIHU Pa3BOj [jelie Ko HAallMOHATHUX MawHHa. Pe3yin-
TaTH II0Kas3yjy fa je HapoJHa KIBbHXEBHOCT Haj3acIyKHHja
3a 4yBame, HErOBakEe U TPaHCTeHepalHjCKu MPEHOC Ma-
TEPHET je3HKa Kao NOXPaHUTEbA CBEYKYTIHE KYJITYpe jel-
HOT Hapoza.

KJbYUYHE PUJEYU: eTHONenaroruja, HapoJHa K-
JKEBHOCT, eMIIaTHja, TOBOP/je3UK, HallUOHATHE MalbUHe

YBon

Jljena pacty y onpeh)eHOM KyJITypHOM KOHTEK-
CTy W HBUXOB Pa3B0j, Pa3MUIL/bake U YUEHe Y
OUPEKTHO] Cy BE3H Ca KyJITypOM KO0jOj NpUNanajy
(Berk 2006). bucepka IlerpoBuh-Couo (2009)
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WCTHYE 3HAuYajHy yJIOTYy KOHTEKCTA y NeAaroukoj
IIPaKCH, CI0KEHOT, TUHAMUYHOT U XOJTUCTHYKOT
couuonenaromkor eHoOMeHa 0f; Kora 3aBHUCH CBe-
00dyxBaTHM mpolec yyemwa. [locTuzame onTuMar-
HOT Jjeudjer pa3Boja HUje moryhe de3 xonucTuu-
KO TMPHUCTyNa, ,y KOjJEM YUYEHUK y4UM TIJIaBOM,
cpueM U pykoMm” (Matijevi¢c 2001). ['oBop/je3ux
Haj3HavajHUju je (akTop HaponHe meparoruje,’
LITO yCMjepaBa Ha €MOLHje IIPEMa BIAaCTUTOM
je3uKy Y IOHOC 300T MPUNIaJHOCTH HAPOJy KOjU ra
rosopu. Aneta IlaBnenko (2005; 2012) HaBogu fa

* kadribasic.sejla@gmail.com;
https://orcid.org/0009-0006-0478-8247

! HajOUTHUjU CErMEHTH HApOJHOI MEAAroIIKOr CUCTEMa
MOTy Jla C€ UCKOPHCTe Y KOHTEKCTY HaCTaBe je3WKa U KHMIKEB-
HOCTH, a TO ce mocedHO oJHOCH Ha: daKkTope oAroja (mpupona,
Wrpa, IPyLITBO, je3UK/TOBOP, PesIUTHja, pal, yMjeTHocT) (Bomkos
1999, prema Tufek¢i¢ 2009), metone ozproja (3axeTse, Monde,
CaBjeTH, ajly3Hje U Ip.), U CPECTBA OAroja (OCIOBUILIE, 3aTOHET-
xe, Opojanuue, npuye, dajke, IET€HE, MUTOBH, IjECME, JIOKATHE
npenaje). CpencTea oaroja odpahyjy ce y HacTaBH je3uka U KibH-
JKEBHOCTH KO3 ycMenry KrouncesHocii. CBM HaDpojaHH CETMEHTH
HapoJHe Ienarorvje omoryhasajy KOHTUHYHPAHO U JIOC/bEIHO
poBOheme MOpaHOT, eTHYKOT, eCTeTCKOT U UHTeIeKTyaJlHOT
ogroja mjerera. Kao mwrto HaBoau AnHal Tydexuuh (2012), ka-
PpaKkTepUCTHKE Koje Nocjefyjy HabpojaHa CpeACcTBa ayTEHTUYHOT
0/ir0ja HajOUTHUjU Cy pa3yio3u UCTOPHUjCKOT Tpajarka HapoAHe
neparouike Tpaguuyje. Ucrpaxusame koje he dutu mpenacTas-
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IBOje3NYHHU TOBOPHHULHY, IpeMa COTICTBEHOM TBP-
bemwy, npyraumje ocjehajy monutse, naramwe, dujec/
Ty THY, UCKa3UBaKE JbyOaBU UTJ. — OHZIA Kajia ro-
BOpE MaTepPHHUM je3UKOM.

ETHOnMenaromku eieMeHTH Ky/IType HallJuoHal-
HUX MambHHa 3a[p)Kalu Cy Ce y CBOM U3BOPHOM
00JIMKY, HEKH CYy AHjesIoOM MOAU(MUKOBAHU a Jyje-
JIOM H3ryO/beHH, JOK CYy HEKH Y CABPEMEHUM JPY-
IITBEHUM MPHIHKaMa IMOTIYHO NPOMHjEHEHH.
30or Tora je MoTpedbHO CUCTEMATCKHU, TEOPUJCKH U
EMITUPH]jCKH T €JIEMEHTE UCTPAXKUTH, IOCBETUTH
¥IM 3HayYajHy NaXmy U carjiesaTd MOryhHOCT Bu-
XOB€ UCKOPUCTUBOCTH y KOHTEKCTY MOTpeda yue-
HHUKa caBpeMeHe wmKose. Crio3Haja 0 HEpacKUAu-
BOj CITOHU 00pa30BHE U O[ITOjHE/BACIIUTHE KOMIIO-
HeHTe Tpedano OW Ja mpeacTaB/ba yHOPHULITE Y
Kpeupamwy CaBpeMEHE KyJIType IIKoJIe, Koja du ce
Dasvpasia Ha HayeaMMa UHKIY3HUje U UHTEepPKYJI-
Typaiu3Ma. Pa3pujawme eMnaTvje O] HajpaHUjer
y3pacra 1 nosehamwe HUBOa ToJIeEpaHLfje Y HacTaB-
HOM MpOLIECY BEJIMKHU Cy U3a30BHU 33 CaBPEMEHY
nefaroryjy. Y ToM JyroTpajHOM M KOMIUIEKCHOM
npoLecy, ETHONeJaromka UCTpakuBamba MOTy Jja-
TH 3HaYajaH monpHHOC.? PadymujeBame 00pa3oB-
HOT CUCTEMA jeHe 3eMibe MOryhe je y OHOj Mjepu
Y KOjOj CMO CITOCODHH /1a CIIO3HAMO OGHOC MTPOXKH-

JbEHO Y OBOM pafly OHO je CBEOOyXBaTHUjEer U LIMPEr eTHOIle-
JarolIKOr HCTPaKHBaba HAalJMOHATHUX MabHHa, TPEICTaB/beHOT
y IOKTOPCKO]j IucepTanuju ayTopke. 3a motpede pazna (y cxiamy
ca yCJI0BHMa M CBPXOM pajia), OHO je afanTUPAHO U JIOMyHeHO
HOBOM ETHOIIe/IJaroukom rpahom, MpUKYIUbaHOM Y PasIuIUTHM
BPEMEHCKHUM NEPUOJMMa HAKOH 0of0paHe JOKTOPCKEe AUCepTa-
nuje. HoBujom eTHOnearomkom rpahom obyxsahenu cy uHTep-
BjyM Ca NpUIIafHULMMa HallMOHAIHUX MamwHHA y Cpduju u
XpBaTCKoj, IOK Cy Y JOKTOPCKO]j JUCEPTALMjHU y30paKk UHHUIN
IIPUINAZHULIN HallHOHATHUX MabHHa Koju kuBe y bocHu 1 Xep-
uerosuHHu (Penydnuka Cpncka, ®enepaunja buX). B. onurup-
nuje: Sejla Kadribasi¢, Etnopedagoski znacaj tradicijske kulture
u obrazovnoj integraciji nacionalnih manjina. Neobjavljena dok-
torska disertacija. Sarajevo: Pedagoski fakultet u Sarajevu,
2019.

Mama Y 3aBUCHOCTHU KY/IType 1 odpa3oBama (Vrcelj
2005). [Tpema TTatpuuum OHr (2022: 52), 1o KyJ-
TYPHUX HECTIOpa3yma [0J1a3H yC/besi OrpaHU4YeHOT
pasymujeBama, CBUjECTH U HEYBa)KaBamwa KyJITypa
Y OHUX UJE0JIOTHja KOje y OPYLITBY HUCY JOMHU-
HaHTHe. Harnamasamo [1a je HapoJgHa nejarorvja
Hajeehy naxmwy nocsehyBana BacnuTamy fjerera
Yy OJHOCY Ha BACIUTHO JjEI0BalE POSUTEDA, MO-
poxnuue (yXe ¥ IHpe) U LHjeNe APYIITBEeHe 3a-
jenHuue.

TeopHjcke OCHOBe HCTPAXKHBAYKOT
npodiema

bpojHa ucTpaxvBamwa y NPETXOJHUM [I€LIeHU-
jama (Ciarrochi et al. 2001; Cherniss — Goleman
2001; Landy 2005; Locke 2005; Matthews et al.
2002; Zins et al. 2004; Brody 2004) nokasana cy
Jla pa3BUjeHHje COLMOEMOLMOHAIIHE BjELITUHE
DIOTPUHOCE aKaZJeMCKOM YCIjexy ¥ MO3UTUBHOM
WHUBUIYaTHOM pacTy U pasBojy. Janujen [oymn-
maH (D. Goleman)? objaimerne 3a akTyaau3alujy
aeKTUBHOT 00pa30Bamwa U CyMPOTCTAB/bakbe EMO-
LJMOHAJIHE UHTEIUTEHIWje KOTHUTUBHO] Da3supa Ha
METaaHa/IM3U UCTpakMBama Koja Cy Iokasasna Ja
HaIJIM pacT UHTEJIUTeHLIHj€e KOJ Jjjelie HUje HYKHO
npaheH ¥ pa3BojeM COLUjaTHUX U EMOLIMOHATHUX

2V cuctemy nenaromkux Hayka, ,[...] eTHomegaroruja mpoy-
4yaBa OHAj JUO OATOjHOT peHOMEHA KOjH ce OTHOCH Ha UCKYCTBO
Pa3IUYMTHX eTHUYKUX CKyMHHA y cpepama ofroja u odpaso-
Bama. OHa npoy4YaBa AHO (CAaCTaBHUILY) HAPOJHE KYITYpE KOjH
MOJKEMO Ha3BaTH I1elarOIIKOM KYJITYyPOM WU KYJITypOM Ofraja-
wa. 300r Tora je OHa U UHTEPOUCLUIIMHADHA PaHa 3HAHOCTH
KOja HY>KHO UHTerpupa Clo3Haje koje Josase U3 noapydyja nefa-
rorvje, eTHOJIOTHje, aHTPOTIONOTHje, COLIMOJIOTHje, COLUjasiHe
reorpaduje, colyjasHe NCUXOJIOTHje, eTHOTICUXOJIOTHje, a Koje
ce ofHOCe Ha ofiroj ¥ odpasoBamwe” (Tufekcic 2009: 268).

3 O eMOLMOHATHOj UHTEIMT€HIWjU B. BULIE y Kburama [la-
nujena loynmana Emotional intelligence (1995) u Working with
emotional intelligence (1998).
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KoMIneTeHUHUja. 3HauajaH dpoja ayropa (Curby et
al. 2015; Denham et al. 2013; Denham — Brown
2010; Domitrovich et al. 2017; Rose-Krasnor —
Denham 2009) y cBOjuM HCTpakuBaia HAjedrje
COLIMOEMOLIMOHAIHE BjEIITUHE U NMPOCOLUjaIHO
TIOHALIAKE JOBOJU y Be3y Ca pa3sHUM IMO3UTHUBHUM
XKUBOTHUM HCXOOWMa, A0Ka3yjyhu Kkako Te Bje-
IITUHE U MTOHallaka Beh y paHOj U NPeaUIKOICKO)]
nodu cHakHO npesBubhajy dynyha akagemcka 1mo-
crurayha. Kako du nujere ocTBapuio CBOj yHU
NOTEeHIIWjajl, MPenopyke caBpeMeHe U aKTyelHe
BaCIUTHE MapafiuiTMe OOHOCE Ceé Ha KOPUILUTeHe
XOJUCTUUKOT IPUCTYTA KOjU Heryje UHOUBUIYyasl-
HE CTUJIOBE Y4YeHa U MpY’Ka CTUMYJIAaTUBHO OKpPY-
xeme. C TUM y Be3H, CaBpeMeHa MpeIKosCcKa 1e-
Iarordja nocTa naxkwe nocsehyje 3Havajy urpe.
Jljedrja MoTHBaNMja 3a OpyKeweM U ocjehaj npu-
NIaJIHOCTH BPIIKAYKO]j IPYIH AOBOJE 10 DOJBET pa-
3yMHjeBama Tyhux ’kesba, CTaBOBA U OUEKUBaHA,
Te 10 Dorper mpuiarohasamwa AjeTETOBOT MOHALIA-
wa. CBe TO 3ajeJHO YMHU OUTHE KOMIIOHEHTE CO-
nuoemouroHanHux BjemtHa (Chen 2012). Ame-
PHYKH JIMHTBUCTA U aHTpononor Exsapa Canup
(Edward Sapir)* uctuue ymory u moh jesuka
(cTpyKTypa jesuka) Aa yTh4ye Ha YOBj€KOBO Pa3Mu-
IIJbathe W TOHAIlame. Y JUHIBUCTULM, MPOLEC
NpEeHoIlEenha je3uKa U3 jeqHe TeHepanuje y opyry
YHyTap 3ajeJHulle Ha3uBa Ce KyJITypHU IPEHOC.
Taj mpeHoC HUje jeJUHCTBEH 3a CBE jJe3UKe U KYJI-
Type, Te nuHrBucTa Tao [oHT ugeHTUdUKYyje Tpu
npumapHe opme KyJTypHOT IPEHOCA: XOPHU30H-
TaJHy (YHyTap UCTe reHepanuje), Kocy (4iaH jea-
HE re’epanuje pasropapa ca HeDMOJIOIKUM YJa-
HOM KaCHHje reHepanuje) U BepTUKalIHy (4iaH
jenHe reHepauMje pasroBapa ca OHUOIOLIKY MOBe-
3aHUM 4YIaHOM KacHUje reHepauuje) (Gong 2009;
Gong et al. 2010). Kako Majkn Tomaceno HaBoau
(Tomasello 2003), ycajame IpyIITBEHUX CUMOO-
J71a OOHOCH CE Ha MpOoLieC akBU3HLIHje je3UKa U KyJl-
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TYpHOT nipeHoca, dynyhu na mjena y paHom nody
yCBajajy je3uk 3ajeHuLe KOjoj MpUIaznajy, WTo Mo-
CTETNEHO BOJIU KA OTKPUBAKY U U3TPALIHH je3UUKOT
3Hama.

3opana Onmauunh ucThue ga ,Hy>KHO TPUCYCTBO
BPEOHOCHHUX CTaBOBA y TEKCTYy HE 3HAYM Ja Cy TH
CTaBOBM MO NpaBuily norpemwrHd. OHYU npencras-
Jbajy BpPCTY OpHjeHTalIHje Y CBETY Y KOME KUBUMO”
(2015: 22), WITO Y KOHTEKCTY CaBPEMEHE Mearory-
j€ MO’KeMO IT0BE3aTH Ca NPOdIeMaTHKOM UMIIIN-
LJUTHOT KyPHUKYJIyMa, KOjU MOXKe ia ODJIHKYje Lje-
JIOKYTIHY KyJATYpYy jenHe wKose. Tako fonasumo
110 TI0jMa EHKY/ITypauuje, nog KOjuM MoapasyMHu-
jeBaMO MPOLEC YK/by4YHBamba NOjeJUHLA U Pa3BU-
jama ocjehaja KyaTYypHOT U COLWjaTHOT UAEHTH-
TeTa y 3ajeJHULH KOjoj MpUnaga myTeM CTBapama
MpEXKe yBjepema U BpHUjeJHOCHUX CcTaBoBa. To 1o-
TBphyje onpaBIaHOCT XOIMCTUYKOT IIPUCTyNA KyJI-
TYPH, KOjU MOKa3yje fAa ce COUMOKYITYPHH KOH-
TEeKCT He CMUje 3aHeMapUBaTH Kaia XKearumo 00ja-
CHUTH IIOHAlIawke ogpehene rpyne jbyau, Hapona,
€THUYKHMX CKYNIMHA W LIHpE, jep camMo TakKo MO-
KEeMO NyOUHCKH ,[IPOAPHUJETH” Y MPEXY OJHOCA
JbyncKe ersucteHuuje. busbana IlaBmosuh Harma-
IIaBa /la TpagUuLMOHAIHE HapOOHE IjeCME MOIy
TIOHYZAUTH MOJEJIE UCIIPaBHOT ONXOhemwa yHyTap
nopojule, NpeMa rpujaTesbuma, CTapyujuma, otall-
OMHM, aJIU U y JIPYTUM XUBOTHUM CHUTyalHjama
(2014: 150). AyTopKka HariamaBa BUXOBY BaX-
HOCT y NOCpeNoBamy XUBOTHUX UCKyCTaBa MJla-
bhuM reHepanujama ¥ NTpEeHOLIEWHY jeSUHCTBEHOT
CUCTEMa BPHUjeJHOCTH, MOPAJIHOT BaCIIUTa®ka, My-
IPOCTH, MOLITEWA U OPYTHX CXBaTamwa O JKUBOTHUM
nuTamrma 1 gunosoduju xusorta. ETHOnenaror
B. M. JannnuHa Kaxke fa Cy Tpagulyje rnocrajasne
CBOjEBPCHU MEXaHU3MH 3a IPEHOLIEHE HAPOOHUX
CXBaTamwa O JbyDaBH, IOLITEY, IPHjaTebCTBY, Pall-

4 B.y: E. Sapir, Ogledi iz kulturne antropologije (1974).
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HUM HaBUKama, pOJUTEIbCTBY, TIOPOAUILIH, T€ 1a Cy
Tpaguuuje U oDWYaju CpencTBa 3a MOCTU3AHmE
OITOjHUX LJW/bEBA, HA HAYMH [a , JUjeTe MpUXBaTa
IIPaKCy YaCHUX MOCTyNaKa IPHje HEero IITO CXBAaTH
cagpxaj nojMa ‘mowremwe’” (Januwnnna 2007, npe-
ma Tufekci¢ 2009: 272). HapogHa KbHKEBHOCT,
Ka0 PU3HHULA €TUYKUX BPUjeJHOCTH, TOCpenyje
KUBOTHA UCKYCTBa U MOXXE MMAaTH 3HayajHy Bac-
NUTHY QYHKUH]y. [[yXOBHH XKUBOT HApOJa U3BUPE
Y3 MOpPaJIHUX U €TUYKUX Hayesa U CJ1. 3aTo je pa-
3yMHj€eBame yJI0re MaTepHerT je3uKa 3a eTHonea-
TOTHjy OJi KJby4YHOI 3Hauyaja. Y MpHUJIOT TOMe, Ha-
Bemrhemo npuMjep y Be3H ca ycrnaBaHkama: ,[...] y
JEBPEJCKO]j yClaBaHUM Kao Jiap CE jaBibajy U KIBUre
IITO MOKa3yje fa Cy U KpO3 [JapuBame UCKa3aHa
OYeKHBamwa Koja mopoauua uma ox neretra” (hy-
puukoBuh 2021, npema Crakuh 2023: 79), a oBaj
)KaHp jecte U ,jefaH Off MoKasaTesba KyJITYpHOT
namhema” (Ulutas 2022: 1430).

Y ncrpaxkuBamwy heMo HacTOjaTH IPOIPHJETH Y
CYLITUHCKY YJIOTY Y 3Ha4aj MaTEpmET je3uka 3a
pasBHjame COUMOEMOLIMOHATHUX KOMIIETEHIIH]a U
u3rpajgme CucTemMa BpujegHoctyd. CMaTpamo Jia cy
CpencTBa HAPOJHE NeJaroryje y HeJoBOJ/bHO] Mje-
PY MCKOpDHLITEHA Y HAacTaBU U MOTPEDHO HX je
W3HOBa penedUHUCATH U aKTyaausupartu. 300r
TpaHCreHEPALUjCKOT NMOTEHIMjala HapOJHE MY-
IOPOCTH, CafprkaHe y CpeJCTBUMa HapoJHe nefa-
TOTHje, MaTepmy je3sUK I0CTaje CydIumanujom
CBUX HajOO/bUX TEKOBHMHA jeHOT Hapona.®

Metoponoruja HcTpakxHBamba

ETHOmenaromky NpucTym nNpoy4yaBawy MaTep-
IET je3rKa je KOMIUIEKCHA Tema M dasupa ce Ha
KODHILUTERY BULIE UCTPAKUBAUYKUX METONA U MO-
cTynaka. KBanuratvBHU NpUCTyn y 0BOM he city-
4ajy HajOos/be OOrOBOPUTH Ha MUTAkE 3aLITO je 3a

odpasoBamwe MpUNagHUKA HAllMOHATHUX MambHHa
y4eme MaTepwer jesuka kpyuujanHo. [Tpema Je-
sieHd Makcumosuh (2009: 266),

JbyY MoMohy KOHCTpyKaTta (KyaTypa, jesuk, Apy-
IITBEHU KOHTEKCT) Tpajie COTNICTBEHO BUhemwe CTBap-
HOCTH U 0DUYHO Ce Y OKBUPY KBaJIUTaTUBHE Iapa-
IOUTrMe IoApasyMujeBa KOPDULITEHE MalUX WU Ha-
MjepHHX y30paKa.

[Tpobnem ce 0AHOCH Ha EMIIUPHUjCKO UCTPAXKUBA-
1€ €THOIEJArOIIKOr 3Hayaja YYemha MaTEPHET je-
3UKa 3a MNpUMNAafHUKE HALMOHAJHUX MamHHa.
[Tpepmert UcTpaXKvBama je eTHOIEAArOlKH 3Ha4a)j
MaTepHET je3UKa Kao COLMONENarouKi KOHTEKCT
WHKJTy34je, ONHOCHO 3Hauaj TPaAULINjCKe KyaType
(cauyBaHe y HAPOJHOM YCMEHOM CTBapaJallTBy,
penurrjckum oduuajuma, NpasHULUMa, diarsaHu-
Ma) YKpajUHCKe, PyCKe, PyCHHCKE U YEIllKe Hallu-
OHaJIHE MakHHE, KOja je Haj3aCayKHHUja 3a YyBa-
1€, HErOBABE U NPEHOLIECHE MATEPHET je3UKa.
Llump paja je mokasaTH Kako CE MaTEPHHU Je3UK
Y4HO0, 4yBao U IPEHOCHUO YHYTap jeSHe 3ajeJHULIE
Y PACBUJETJIMTH yJIOTy IOPOJULIE U LIPKBE y YYEBY
Y HErOBamy MAaTEPHET je3UKa, T 04yBamwy Kys-
TYPHOT U HaLlUOHATHOT UAEHTUTETA. Y HajyK0j Be-
31 Ca Mpo0dIEMOM, MPEIMETOM U LIMJBEM UCTPaKHU-
Bama MOCTAB/bEHA je ONIlTa (reHepaaHa) XUIoTe-
3a paja, MpeMa K0joj eTHOIMeJaromKy 3Havyaj Ma-
TEPHET je3UKa 3a NPUNaJHUKe HalJMOHATHUX Ma-
BHHA UMa HajBehy yyory y 1jeIoKyITHOM pa3Bojy
JIMYHOCTH.

Ca nwbeM pjelraBama (JOKa3uBamwba) MOCTABIbE-
HE XUIIOTe3€e, OfHOCHO NTprudaBbama PEIeBAHTHUX

> ,[...] HaponHy nenarorujy 4uHe IjesIOKyNHOCT U Mehyco-
OHa OBHCHOCT W/bEBA, 3a/laTaKka, HAYMHA U CpeLCTaBa Ofroja u
0dpa3oBama, NeJarOUIKHX HCKYCTaBa U METOZIa KOje Ce IPHMje-
BYjy" fa du ce JOCTUrao uieasn KojeM TeXXU HapoAHa Mejaroruja
— XapMoHHja u3Mel)y TUUHOCTH, IPYIITBA U MPUPOJE (MHIUBH-
nya — conujym — kocmoc) (Bonkos 1999, npema Tufekcic¢ 2012).
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Y IOTpeOHUX ca3Hawa 0 NMpodieMy Haller UCTpa-
)KMBawa, (POpPMyIUCaHe Cy JBHje MOTXUIIOTe3e:

X1: ITopoAuYHO OKpY’XEHme, OpraHu3alyja 1o-
POIMYHOT )XMBOTA U LIpKBA UMajy Haj3HadajHUjy
YJIOTy Y OYyBawy MaTepHer je3rKa 3a MpUNnagHu-
K€ HallMOHaJHUX MamHHA, OJHOCHO 3a YYeHe,
IIPEHOILIEHE U UyBambe eJleMeHaTta KyJITypHOT U Ha-
LJUOHA/THOT UIEHTUTETA,;

X2: 3Hayaj yuyewa MaTepHer je3uKa 3a mpumnaji-
HUKE HallUOHAJITHUX MawbHHA NIOTUYE Off eTHOTIEe1a-
TOLIKUX BPUjENHOCTH CafpKaHUX Y YCMEHOM Ha-
POIHOM CTBapasallTBy.

Ha ocHoBy neduHucaHOr npodinema, mpeame-
Ta ¥ LIWJba UCTPAXKUBama Nporsuiase cbepeh 3a-
nauu:

— WCTPAKMBAaKke M aHAJIM3UPake HajBOKHHUjUX

cafipxaja, HauMHA U [TOCTyllaKa IIPEHOLIEeHha
Y y4Yema MaTepHeT je3NKa,;

— yTBphUBame 3Ha4yaja MaTEPHET je3uKa 3a IPH-
NaJHUKe HallUOHAJHHUX MambHHA, HA OCHOBY
CTaBOBa U MUILUbEHA HUXOBUX NTPUNIATHUKA;

— yTBphHUBame HaUWHA HA KOjU CE MAaTEPHH je-
3UK ITPEHOCHO, YyBA0 U HEroBao, Ha OCHOBY
MUI/bEHA BUXOBUX MTPUIMATHUKA.

[TpukymubeHa eTHONenaromka rpaha npexacra-
BJba U3BOPHA CTaja/IMILTA TPUNIAJHHUKA YEIIKE, PY-
CKe, YKPajUHCKE ¥ PYCHHCKE HallUOHAITHE MambH-
He, Koju xuBe y bocHu u Xepuerosuuu, Cpdouju u
XpBaTCKOj, YMMe CMO HACTOjaIu MPUKa3aTH YHHU-
BEP3aJIHy JUMEH3H]jy €THONENArOlKUX OOPeIHU-
11a° K0je MPOMOBHIIY HCTOBjETHOCT JBYICKUX HCKY-
CTaBa ¥ eMOLMja MpeMa CBOM KYJITYPHOM U Hallu-
OHAJIHOM WJEHTUTEeTy. AHAIW3UPaHU Cy UCKa3u
IIECHAECT UCIIUTAaHUKA, PA3JIMYUTE CTAPOCHE J10-
0u, 0da mosa, pasIMYMUTOr Mjecta pohemwa, CTaHO-
Bama M pana, Te 0dpas3oBHOr cTaTyca. Kopumrena
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jé eMcKa MepcrneKTUBa rije Cy 10C/beJHO MPeHUje-
TH OOTOBODH Ka3uBaua, 0e3 HHTepnpeTtauuje. ¥ pa-
Iy Cy UCKOPUILUTEHU OHU OATOBOPH KOjU Hajoosbe
OCBjeT/baBajy MPODIEM UCTPAKUBAKA U IIyTEM KO-
jUX JONa3UMO O HOBUX CII03Haja 0 (PEHOMEHY Ma-
TEpHEr je3uka. UHTepBjyH Cy IPOBEAEHU Y pasiiu-
YUTUM BPEMEHCKUX Iepuonuma, on 2017. po
2020. ropuHe, Kao pesyiTaT TEPEHCKUX eTHOIena-
TOLIKUX UCTPaKKBamwa, paheHux y Iuby fodujama
CBEODOYXBATHH]E CIIUKE O KYJITYPOJIOIIKUM Kapak-
TEPUCTUKAMa N0jeJMHauYHe HAallHOHATHE CKyIIHHe
Y IBUXOBE UCKOPUCTUBOCTH Y KOHTEKCTY CaBpeme-
HOT CHCTeMa BacClUTawa U 00pa3oBamwa. Y UCTpa-
KUBaWby Cy KOPHIUTEHE: METOAAa aHa/lu3e Cafap-
’Kaja, METOAA CTyAuje ciaydaja ca eleMEeHTHUMa
TEPEHCKE METOAE 3a IPOYYaBamwke KyJIType, U KOM-
napaTvBHa MeTofia. [IpUIMKOM UCTpakUBamwa Mpo-
bnema, hopMynHcama U IpUKa3UBamba pe3ysrara,
TE€ MPOBjepe MOCTaB/bEHE XUIIOTE3€ U MOTXUIIOTe-
33, KOPUCTHIIA CMO BHILIE HAYYHHUX U UCTPa’KUBAY-
KMX METOJia: aHaU3y, CUHTE3y, KIacuuKauujy,
KOMIIapauujy, MHIYKUUJy ¥ OefyKUujy, Te GeHo-
MEHOJIOLIKY METOLY.

Y uwpy npudaspama peleBaHTHUX NOJaTaKa
01O je NpunpemMsbeH MOACjEeTHUK 3a HAYYHU pas-
roBop (IIPOTOKOJI), KOjU je cafgprkaBao CBa OUTHA
nuTawka KOja Ceé OOHOCE Ha MpPEeJMET U LIUbEeBE
UCTpa’kuBama. [lojanuy cy NpUKYIJbEHHU MTOCTYI-
KOM MHTEpPBjyHCama, Ha 1Ba HAUMHA: Y JUPEKTHOM

6 Tpeda comenyTy na I. H. BoikoB HCTOBjeTHOCT y nepa-
TOLIKUM KyJITypaMa pa3IuuUuTHX Hapoga odjalumasa cibefehum
(axTopuma: ucToBjeTHoIIhy OCHOBA HApPOJHUX IICHXOJIOTH]a;
HCTOBjeTHOIhy reorpadCKUX yCa0Ba; UCTOBjeTHOWINY XUCTOPH]-
CKHX yCJIOBa Pa3Boja paslIMuynuTHX HapoJa; y3ajaMHUM yTHULIajeM
MefarouKuxX Tpagulija; UCTOBjeTHOLThy IM/beBa MHTEpeca Ha-
pona cBux 3emaa (Bomkos 1999, prema Tufekci¢ 2009: 265—
279; Tufekei¢ 2012: 30—31). KasuBauu cy Ounu U3 Tpu OpiKaBe:
Yewxko Ceno — bena Lipksa, Hosu Cap — Cpduja; Pujexa u Ya-
koBel] — XpBarcka; Mahuno opmo — IlpwaBop — Penybnuka
Cpricka, bocHa u XepuerosuHa; u CapajeBo — ®enepanuja buX.
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KOHTAKTy ca Ka3uBauMMa (pecrnoHieHTHMa)’ —
IIPUMjEHOM HEYCM]EPEHOT, CJI0D0AHOT, JyOUHCKOT
KBQJIMTaTUBHOT UHTEPBjya; U €JIeKTPOHCKOM I10-
ILITOM.

PesynraTH HCTpa)XxHBamka

HcTpaxkviBame je KOHIUIIUPAaHO TaKo Aa Ce Mpo-
BjepH Ba/baHOCT MOTXUNOTE3a (POPMYIHCAHUX Y
Wby fodHjama IITO peleBaHTHUJUX U TAYHHUJUX
nojgaTtaka. Pesynratv eMnUpHjCKOT UCTPaKHUBamba
Cy y TOM KOHTEKCTY IPE/ICTAaBJ/bE€HH Y IBUj€ Ljeu-
HE, KOje Ce OJHOCE Ha MOCTaB/bEHE MOTXUIIOTESE.
[TpBy rpymny npencrassbajy OOrOBOPH Ka3uBaya KO-
ju Tpeda ma mokaxy na Cy mopoauLa, MOPOJUYHU
0Ir0j (BaCIUTame) U IPKBa Haj3aCJIy’KHU)H 3a yue-
1€, UyBalke U IPEHOIIECHE MAaTEPHET je3rKa Kao
TEMEJBHOT CPENICTBA U3rPafbe U OCTBapUBama Lije-
JIOBUTOT Pa3Boja TUYHOCTH, a KOjU Cy Y CKJIay ca
IPBOM MOTXUIIOTE30M HAUIET UCTPaKUBamwa (X1).

[TopopMYyHO OKpYXEMWE U OpraHu3anuja nopo-
OUYHOT )KUBOTA UMajy Haj3HA4yajHHU]y yJIOTy Y OUy-
Balby MaTepHeEr je3nKa 3a NPUIaJHUKE HalluOHA -
HUX MamHHA Kao U TpaJupame (MPEeHOoLene) ene-
MEHaTa UJeHTUTeTa. MaTepwH je3uk je u pakTop
yjenumema, 3ajeJHULITBA, CHHKPETHU3Ma, TI0YEB-
1M Of UHOUBUAYE, NIPEKO NOPOJULE, 10 HApPOoJa
u Hauuje. Kao Hajboratuje TpaHCreHepauHjCcKo
CpenCTBO, NOPOAHLIA UMa 3a[jaTak Ja Ha IOTOMKE
npeHece daro cBor Hapoja ydalITUBEHO Y Ma-
TEPHEM je3uKy. MatepmH jesuk Tpeda ga npeHe-
CE LjeJIOKYIIHA BPUjEHOCHHU CUCTEM: O MOpaJla 1
€THKE, TEeXKHE 3a XapMOHHjOM Ca IPUPOZIOM, Te-
XKIbE 33 3HakeM U HayKOM, YMjETHOCT U KYNITYpY,
10 TEME/bA YTKAHUX y KYJITYpy OArajama Ajele U
BPHUjeIHOCTH NTOPOJULIE Kao CTyda 34paBe UHIUBHU-
nye/Hapopna/mpywTsa. MHTerpanuja CcBUX KOMIIO-

HEHTH U eJleMeHaTa TPaJULHUjCKe KyJaType y Tpa-
IOULUjH ofirajamba OMoryheHa je 3axBasbyjyhu CUH-
TETUYKOM KapaKTepy HapojHe Bjepe, oduuaja,
penuruje, odubeKaBamwa IMpasHUKa U OargaHa.
Texmwa fa ce Kpo3 TpaHCIeHEpalHjCKU MPeHOC
BACIMMTHUX BPUjEJHOCTH CauyBajy eJIEMEHTH Tpa-
OULHjCKe KYJIType, MaTeEPHer je3uKa KOHKPeTHO,
IIPUCYTHA je KOJ HallKX Ka3uBaya. Mako mocroju
oppehena nokanHa (3aBM4ajHa, perMoOHaAHa) MO-
3aWHa U ,,000jeHOCT” MpPUKyIJbeHEe rpahe, oHa
CHarom CBOjUX YHHBEp3aJHUX MOpyKa U3/1asy U3
THX OKBHUpA Y IPUjEMYMBA je 33 eJarollky paj y
pa3nuuuTuM cpeguHama. O cBeMy HaBeIEeHOM U3-
IBOJWIM CMO Haj3HA4yajHU]e OUjEI0BE UHTEPBjya
ca NMpUNajHULIMMa YETUPH HallMOHAJIHE MambHHE
(Hecw, Ykpajunuu, Pycu, Pycunn), odyxsahene
OBHUM HUCTPQKUBAKBEM:

Y IlpwmaBop CMO HIIIK y WIKOIY Ha CPIHCKO-
-XpBaTCKOM je3HKY, 8 YKPajUHCKH CMO YUWIIH O PO-
IuTesba — ,CEbayKU/KyXUIBCKH” je3UK, KOjU Ce IMy-
HO pPa3JIMKOBAO 0] yKPajUHCKOT je3uKa, TaKo Ja HU-
caMm 3Hao CBOjOj Jjeun afeKkBaTHO MoMohu kaja cy
OHH MIUIM Y LIKOJTY, jep HUCaM MPaBUIHO 3HAO Tpa-
MaTHKy, HUTH U3T0BOP. A TO CaM KeHo.

*

YrnaBHOM je ToO Moja 0duTess, pujatesbu, odpa-
30Bame. [laMTUM IpyKewa Kako DUCMO MPOCIaBU-
JIM Hallle TIpa3HuKe U OnarmaHe.

7 lona3ak Jo KBaJIMTaTUBHUX IT0JaTakKa je KOMIUIeKcaH, Jy-
roTpajaH M 3axTHjeBa MOCedHy CeH3UDUITU3UPAHOCT; UCTPAKH-
Ba4yeBO OCOOHO UCKYCTBO M YBUI CMATpPajy Ce BAXKHUM aCIeKTOM
oBor npucryna. CBaku ce mpodaeM U3ydasa y IPOCTOPHOM, Bpe-
MEHCKOM U APYLITBEHOM KOHTeKCTy. [loTpedHo je mohu nmo ne-
Ta/bHUX ONHca, yhu y cpx npodinema ¥ OUPEKTHO LIUTUPATH
ayTEeHTHYHO 0COOHO BUI)EHE U UCKYCTBO UCTIUTaHUKa. EMnaTry-
Ka HEeyTPaJHOCT, Tj. MOTITyHa 00jeKTUBHOCT, CMAaTpa Ce HeEMOTy-
hoMm 1 »oj ce He Texxu. McTpakuBay yK/bydyje cBOja UCKYCTBa U
€MITaTHYKHU YBUJI Kao peneBaHTHe mojaTke (Bognar 2001: 2,
npema Patton 1990). OBjacHUTH CYyNTHIHE U 3a Jby[ie MOCBE
HMHTHMHE CTBapH MOXKE C€ CaMo Y ITPHUjaTe/bCKOM OIHOCY U3Me-
Dy xasuBaya u UCTpaxMBaya.
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*

CmartpaM Jia Ce yYeme jesuka Moxe U Tpeda uy-
Batu o Tpehe renepauuje. Haue, femasa ce acu-
MuWianuja.

.

Pohena cam y Pycuju v yumna caM pycku ogma-
neHa. Caga npenajem pyCKH je3UK ¥ KyaTypy Y LIKO-
nu. PycKky KyATypy YMHHM MHOTO Pa3HUX doraTrcrasa
Y BPUjEHOCTH, KOje Cy CaKyNbeHEe U3 Pa3IMUYUTHX
HalJMOHAJTHOCTH U Hapogja Pycuje.

x

Jesuk cam yuuna of dade nok cam dopasuna y
Kpymunny, any HUKaL HUCAM y4yuia fa [MUIIEM U
YUTaM.

.

MartepwH jesuk je cauyBaH 3axBasbyjyhu Tome
IITO Ta KOPUCTUM OTKaJja CaM Ce POZIMO U ca poJdOH-
HOM U CyTpyTrOM U JjenoM. PyCHUHCKH je3suk cam
Y4MO NpBa YETUPH paspenia OCHOBHE IIKOJIE.

.

Bjepa (penuruja) Hac je ouyBaia. Moja njena ro-
BOpE PYCHHCKH je3UK U TaKko Cy oArojeHu. Mehy Py-
CUHUMa OyBHjeK HUje DUI0 HeTTUCMEHUX.

.

Kao manu cam Hay4yHo moHeKy peu of dade. Be-
POBaTHO DUCMO C€ OKYNWIH OKO LIPKBE U CadyyBasly
je3HK Jia je IMaMO y MECTY.

YKpajuHCKa LpKBa je HajBulle JOIPUHU]jesIa IH-
pe®my U OUyBamwy jesvKka U TpajuLHjcKe KYyJIType.
HberoBame Hammnx obWyaja HajBUIlE Ce OJBHjasI0
yHyTap YKpajuHCKe LpKBE, IOje CMO TOBOPWIH
YKPajUHCKH je3UK U CITyIIaay O HallUM 00UYajuma,
KYJITYpH, XpPaHH...

.

He cmujeMo 3adopaBuTH fa Cy HalllK IpeLH ro-
BODWIH BHIIE je3UKa W TO: YEIIKH, PYCKH U He-
MauKH.

.

PopuTernsu cy MU UMau cegmopo ajeue. XKusje-
71 CMO Y OKonTMHH [IpmaBopa ca komiujama Cpdu-
Ma, Hujemurma n XpBatuma. [lo monacka y Koy
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Ha CPIICKOM je3UKy, Off pOJUTEesba CMO YUUIIU YKpa-
JUHCKH jEe3HUK.

«

Y kyhu ce roBopuIo YelKkH, a APYKEHe HaMm je
OWII0 ca popguTe/bMa U NpHjaTebuMa, KOjU Cy Ta-
kohe rosopwnu dewku. [TocedHo je cBe To duiio
W3PaXEHO y HajpaHUjeM IeTHUICTBY, TaKO Ja je KO-
MyHHKalyja duma yrimaBHOM ca Hecuma Ha 4eUKoM
jesuxy.

Haru jesuk uma IeMUHYTHB IeMUHYTHBA — HUje-
JIaH je3uK TO HeMa, TjEeBJbUB je je3uK, UMa MyHO Te-
nama — 0aba, 6axa, 6adymi(k)a.

Orau mu je moumao U3 YkpajuHe kao mutaauh,
Majka MU je u3 lydpase... buno Hac je ocMopo fje-
ue. Ja cam buna Hajmnaha. Y xyhu ce rosopro Ha-
POIHY YKPAjUHCKH je3UK.

.

Y xyhwu rgje cam ja paciia ToBOPHO Ce YKpajUuH-
CKH je3uK, a Urpajyhu ce ca jenom yduia cam Taja-
IIBU CPICKO-XPBATCKHU je3UK.

Ipyry rpymny pesyiarara UCTpakKUBama YUHE
OJrOBOPHU Ka3uBaya Koju Tpeda ma mokaxy fJa je
€THOTEAArOIIKH MOTEeHIIUjaal HaPOJHOT YCMEHOT
CTBapaJalliTBa, KOjU y cedU caipKu TEMEJbHE BaC-
IIUTHO-00pa30BHE U XyMaHUCTUYKE BPUjeJHOCTH,
Haj3aCIyKHHU)HU 3a L[jeJIOBUTH pa3BOj JINYHOCTH, y
CKJIafy Ca JPyrOM MOTXUIIOTE30M HaIlleT UCTPayKy-
Bama (X2).

Y eTHONEnArorujy, 3aroHeTKe Cy CPEACTBA Jije-
yyje NyXOBHE Pa30HOJE U Y BbHUMa IPOHAIa3uMO
KOMOMHAUMjy yTHLaja HA AjeTeTOBO Pa3yMHjeBa-
BE CBUjeTa C LIWbEM OCTBAapHBama MHTEIEKTyasl-
HOT BaClMTama, KOjU je y CKIajy ca OCTaluM
acnekTima opMHUpama JIUYHOCTH.

Hamwu ka3vBayu nmocedHo Hariauasajy mjecme
3a HOBOpOheHuap — ycraBaHke, Koje cy duie Beo-
Ma Ba)kKHE y ,[TIpOroBapamwy Marepmer jesuka”. 3a-
naTak ¥ GyHKUHja yClIaBaHKe jJeCcTe fa YMUPH U~
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jeTe ¥ IOMOTHEe MY [ia JIaKIIe 3acly. YCIaBaHKa,
,Kao cagprkaj BACMMTHOOOPa30BHUX aKTUBHOCTH
Ha NPEJUIKOJICKOM HHUBOY MOXe OUTH (aKTop
JIMHTBUCTUYKOT, KOTHUTUBHOT, COLIMOEMOLIMOHAII-
HoT pa3Boja gereta” (Marinkovic¢ i dr. 2022: 157).
Kao ontuManan ogHoc usamehy MHUCIH, IjeoBamka
U pacloJioKema, yClaBaHKa NpencTaB/ba Belu-
YaHCTBEHO nocturHyhe Hapopne nenaroruje (Tu-
fekc¢i¢ 2012). ,McnombaBawem jbydaBu mpema Je-
TETY Yy yCllaBaHKaMa I10CTaBJbajy C€ TEMEJbU Oy-
nyhe pybaBu u Tonepanuuje” (Giines 2010: 29,
npema Crakuh 2023: 61). Mupjana Crakuh y cBom
pamy ,lere ¥ caH y HapOOHHUM YyCIlaBaHKama”
(2023), Ha kopmycy rpahe o CTO nBajeceT ycna-
BAHKU KOje IpHUIlajajy pasJMuUTHM HapoJuMa
CBUj€TA, Jjaje 3HauajHe CMjEpPHULIE U OTBapa MO-
ryhHOCT 3a HOBa KOMIapaTUBHA UCTPa’KMBamba U
MYJITHIUCLUIITIMHAPHE IPUCTYIIE OBOj 3HAYajHO)]
npodieMaTULIM CaBpEMEHE Telaroruje U Hayke o
KIbWKEBHOCTH. Y pajly Ce HaBOAHU fia

cBe (yHKIMje ycaBaHKU HHUje 1aK0 OAPENUTH, jep
01 BUXO0BO onpehrBame MOpalo Ja cagpKu U Jo-
KaJHe KOHLeNnTe U CUMDONIMYKe acouujalnje Koje
OW HCTaK/Ie HUX0oBe DUTHE KapaKTePUCTHUKE U3 UH-
TepkynTypHe nepcrnektuse (Kondi 2019, mpema
Craxuh 2023: 57).

Hamwu xa3uBauyu Cy UX yIJIaBHOM 3Ha/IM Hama-
MeT U CJI0000HO X UHTepIpeTUpany. Llum je 3a-
DaBUTH U efyLUpaTH OUjETE, fa Ce TUJETE HACMU-
j€ ¥ yMHpH, J1a Hay4H je3UK U IPOTOBOPH.

Aaaaaaaa mauuha fiBa

palryynasa odagsa

jenaH he JI0BUTH MuULIEBe

a opyru he Tte(de) mymartu (yctiasanxa)
[Tymuo kyuo nynuny

Ha gyraukom undyky

[Ta cu onpxuo yxo (gjeuuja ujecma)

*

Baba z voza konjam lekse.
(bada c komna, komUMa je naxiie) (#ocrosuUYa)

*

Leze, leze po Zeleze, neda pokoj aZ tam vleze
(xkmyu u dpasa)

.
Croju xpacr,

Ha TOM XpacTy OBaHAaeCT IpaHa,

Ha CBaKOj rpaHy YeTUPH THUje3[a,

y CBaKOM THMje3[ly 1o cefiam jaja (Toguna).

Ynora njecme je y HapoiHOj eAaroruju Orpom-
Ha U TO Ka0 BEOMa jacaH MPUMjep CI0XKEHOT CH-
CTEMa €CTETCKOT U €TUUYKOT OJroja y 3ajeJHULU.
beHa neparouka BpyUjeJHOCT je Y TOMe IUTO Y Ije-
Bamy 0J1a31 JO UHTEPHAIM3Upama OHOra IITo je
nujeno u podpo (Tufekci¢ 2012). TpaguuuoHanHe
IjecMe CafipKe HapOJHE MOIJIEelE Ha )KUBOT, CXBa-
Tamwa 0 UCTUHU U IIPaBJH, O MyIPOCTH U NOLITEHY.
Crora cy 0OBM TEKCTOBH paroljeH cagprxaj 3a yro-
3HaBame, HETOBakbe U 0YyBalhe HALMOHAIHOT U
KYJITYPHOT UJEHTUTETA, AT MOTY OUTH U MOACTHU-
1aj Hajmiahuma 3a yno3HaBamwe ca Tpagulyjama
U KyJTypama Ipyrux Hapoga ([Tasmosuh 2014).

Ta Hala yemka mjecma je MHOTO JIMjena, Jdjena

H3pacna je kao Ha Opay (rusagu) usjeruh

Kapa du ce ona 3abopaBuiia

Tapa BuLIe Hac He O dwo

3aro, mjesajTe JbyaH, mjecMmy Hellke, mjecmy ca
Mopascke,

Ta HawIa mjecma je TOJMKUKO mpocTa (0duund,
JjegHociiasHa)

Anw je HaMa (3a Hac), Jberiia o] CBUX.

YkpajuHuu cy ca coODOM JOHHjeTH U BEJIUKH
Opoj HapoJHUX Mjecama; roTOBO 3a CBAKy CBeYa-
HOCT I0CTOje nocedHe: cBafdeHe, MoroToBo MpHU-

8 X¥MHa Yelllke Aujacrope, Mperjes, CI0001aH MPHUjeBO.
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JIMKOM flapvBama MJlaJileHalla — BUBAJle; BjepcKe —
KOJbaJle; IUEeJPUBKE; XajUBKe; KO3auKe, POJOJbY-
OuBe, ;bydaBHe.

Y HacraBky hemo npuka3saTH YegpUBKe U KO-
/pafie, Koje cMo y3 nomoh KasuBaya 3alyCcaav Ha
M3BOPHOM YKPajUHCKOM jE3UKY, Ca HallOpeno na-
TUM CJI000HUM ITPHjEBOJOM.

IYEOPIBKHU (Hosologuuitee 0Opeghe fijecme)

[luenpuit Bevip [oOpUH BeUip,
IModpum MrOIAM Ha 300POBH,

A maH sk rocriogap,
[ocriouHA AK KalMHB,

A QiTOYKHU SIK KBITOUKH,
[Muenpuit Bewip foOpu Beuip,
Iodpum I0IAM Ha 300POBSA.

Cpehno Beue modpo Beue,
Hodpum jbynuMa Ha 3[paBibe,
A rocniozivH je nodap nomahux
Iomahuua je xao kasneH,

A pjeuymnna xao uBjeTuhH,
Cpehno Beue nobpo Beue
INodpum bynuma Ha 30paBibe.

KOJIAOKU (bomuhne odbpeghe tijecme)

Bo3secenimMcsA BCi KyITHO HUHI
XpucTtoc pouBCA B OimHIN ACKUHI
[MocnigHUM BikOM

CraB 4o/0BiKOM

Bci yrimaiitech Ha 3eMiti.

Panyjmo ce cBU cKyna JaHac,

XPHUCTOC C€ POAHO Y CKPOMHO] LITATULIH
[Tocmenmwer Bujexa’

[TocTao yoBjexkom

CBwu ce pamyjTe Ha 3eMJbH.

9 Mucnu ce Ha 3aBpiuetak Ctapor 3aBjeta, U moyerak Hosor.

154 [OETUCTBO » CHILDHOOD » 2024/02

3aK/py4yHa pa3mMaTpama

Y ucrpakuBamy, KOje je UMajlo 3a LiW/b a I10-
Ka’Ke ¥ OCBHjET/IM KOMILIEKCAH U CBeODyXBaTaH
3Hauaj MaTepmwer je3uka 3a MpPUMagHUKe HAllKO-
Ha/IHUX MambHHA, KOPUCTUIO C€ BULIE HAYYHUX U
UCTPAKMUBAUKUX MeTONa (aHanmu3a cagpxxkaja, CTy-
Ivja Cay4aja ca eIeMEHTUMa TEPEHCKE METOoJie 3a
npoydyaBame KyJIType, METOE aHaln3e, CUHTE3E,
Knacudukauuje, KoMmnapauuje, HHAyKLIHje U Je-
nykuuje, eHOMEHOIOUIKAa METOAA).

Ha ocHOBY MHILbEHA NIPUNIAJHUKA HALIMOHAI-
HUX MambHHAa MOXemo cTtehu nyd/pu yBUg y CBe
IIPOLIECE TPaHCTEHEPALIMjCKOT IPEHOLLIEHA EJIEMe-
HaTa TpagUuLUjCKe KyJITyPE U Ke/be CAMUX Ka3u-
Baya Jla TO Ha af€KBaTaH HAUYWH 3HAjy MpeHUje-
TH CBOjUM NOTOMUMMa. Ha OCHOBY npoBeneHHuX
MHTEPBjya ¥ aHa/IU3€e €THONeJarolke rpahe npu-
KyTUbEHE Ha TEPEHY youaBamo cpefehe TemMerbHe
KapaKTepUCTUKe CaMOTEepLenuyje Tpagulujcke
KyJIType NpUNaJjHUKa YKPajUHCKe, YEIIKE, PYCHUH-
CKE€ ¥ PyCKe HallUOHA/IHE MAbHHE:

— IIOPOAHLIA U NMOPOJUYHO BACIIUTAaKE Haj3HA-
YajHUjH CY 3@ YYEHE, YyBame U IPEHOC Ma-
TEPHET je3UKa, BACIUTHUX BPUjENHOCTH, KyJI-
TYpHHUX 0014aja;

— YTHLIaj PEJIUTHUjCKOT BaCIIUTamka 3HavyajaH je y
YyBawy MaTepHET je3NKa;

— JIOM ¥ LIpKBa OWIM Cy HajBa)KHUjU 3a OTTUCMeE-
HhaBambe U TPaHCTEeHEPALWjCKU IPEHOC PEH-
THjCKOT ¥ TIOPOJUYHOT BaCIIUTama,;

— IIPUCYTaH je 3HayajaH €THONEeNArOlKH I10-
TEHLHja/l HAPOJHOT YCMEHOI CTBapasallTBa
3a YUEHE U NIPEHOIIEHE MATEPHET je3UKa;

— YHUBep3a/IHa JUMEH3Hja HapOAHOT YCMEHOT
CTBapasallTBa y NOAPYy4jy BaCIUTHO-00pa-
30BHUX BPHjE€HOCTH.

Ha ocHOBY TeOpHjCKOT ¥ EMIIUPHUjCKOT CerMEH-
Ta pajla MOXXEMO 3aK/byYUTH Jia je [JIaBHA XUIOTe-
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3a IOTBpheHa: eTHONEeAAaroKy 3Hauaj MaTepwer
jesvka uMa HajBehy ysory y LjesloOKyITHOM pa3Bo-
jy IMYHOCTH 32 NPUNAJHUKE HALTMOHATHUX MambH-
Ha. [TocTaB/beHE NOTXUIIOTE3E UMAJIE Cy (PYHKLIU-
jy npubaB/bama CBUX PEIEBAHTHUX U MOTPEOHUX
CasHama 0 IIpodyieMy M NPEJMETY Halller UCTpa-
JKUBamwa Uy TOM CMUCITy MokeMo pehu aa cy pe-
3yJITaTUMa UCTPAKUBakba U OHE Y MIOTIYHOCTH 10~
TBpheHe.

Pamom cM0 HacTojanu OCBHJETIMTH 3HauyajaH
JOTIPUHOC €THOTIeAAroruje pa3Bojy MeTOL0I0TH]je
UCTpaXUBaba HAJMOHAJTHUX MalbHHA — IOCEDHO y
NIPMMjEHU KBaJIMTaTUBHE MeTojosoruje. To ce
OJHOCH Ha UCTPaKUBAKBE ETHONEJATOIIKOr 3Hava-
ja MaTepmer je3suka 3a NpUunagHuKe Yellke, yKpa-
JUHCKE, PyCHUHCKE U PYCKe HallUOHAIHE MambUHE,
KOj¥ )KUBE y TP Pa3IUYUTE OPXKABE /I CY BUXO0-
BE EMOLYje U UCKYCTBA y4yemha MaTEPHET je3uka
BEOMa CJINYHA, IITO NOTBpl)yje moKa3uBamwe UCTO-
BJETHOCTH Yy TIEJarOLIKUM KyJITypama pasiInduTHX
HapoJia U J0Ka3yje yHUBEP3aaHOCT eTHONe[aro-
IIKUX OOPEIHULIA MATlepHU je3ur, HApog U HAUUjdA.
HarnamasamMo [1a cBaka IojefrHa4YHa TpaguLuj-
CKa KyJITypa IIpPefCTaB/ba YKYIIHOCT CBUX OOJIHMKA
MartepyjajiHe U HeMaTepHjalHe HapOJHE KyJIType,
a usrpahusaa ce BUjeKOBHMA, HE3aBUCHO O] TO-
ra Jia JI1 je Be3aHa 3a pypaHe uinu ypdaHe cpenu-
HE, ¥ Kao TaKBa je U3BOPaH U ayTEHTUYaH [OIpPHU-
HOC CBAKOI HApOJia CBJETCKO]j KyJITYPHO] DAlUTHHHU.
MartepmH jesuk je npensycioB LjesI0KYITHOT pasBo-
ja ¥ acreKTa TUYHOCTH. JbyIu KOjU HE XKUBE Y CBO-
JUM MaTUYHHUM JpKaBama U Jjajbe CMaTpajy Aa je
VCKYCTBO PEJINTHjCKUX y4Yema U DOrocimyxema Ha
MaTepHEM je3UKy apyrauuje. BaxxHOCT MaTepmer
je3uKa, Kao MPEHOCHHKA 3Hawa U Tpafuluje, 3Ha-
4aj COLMjaTHOT MUJbEA Y KOjeM Jijeria OapacTajy u
pasBHjame KyATypHOT IUTypaln3Ma y LIKoJIama je-
cy oppeheHe cMjepHHIIE U NPETNIOPYKE Y KOHTEK-
CTy CaBpEMEHE U aKTyeJHE BaCIIUTHO-00pa30BHE
napapurme. [lojenune eBpoICKe OpkaBe HaBOLE

7ia je 3a HalMOHA/IHE MambUHE 3Hame C1yKDeHor
jesrKa Ap)KaBe y K0joj ce Haja3e OCHOBHH YCJIOB
uHTerpauyje. HenoBo/bHO NO3HABa®me CIIyKOEHOT
je3nka ymamwyje MOTyhHOCT BUXOBOT aKaJeMCKOT
ycrnjexa. [IBojesnyHO 00pa3oBamwe U D0ba peren-
UHvja 0bje KyaType 3a OBy [JjeLy Cy IpenyciioB Lje-
JIOBUTOT pa3Boja. JobujeHu pe3yaTaTh MOTYy JaTH
u oppehene cmjepHuue 3a Oynyha komnapaTuBHa
VCTpaKUBawka TPAAULMjCKe KYJIType HaLlMOHA-
HUX MambHHa, OJHOCHO HEHE UCKOPUCTUBOCTH Y
odorahuBamwy CaBpeMeHUX UHTEPKYITyPATHUX KY-
PUKyJyMa, Oyayhu na pasnmuuuTH eTHOMEeJarolku
€JIEMEHTH TPASULHUjCKE KYJITYype HalMOHaIHHUX
MamrHa UMajy NI0CedHy aKyaTypalujCKy BpHjen-
HOCT KOja omoryhaBa usrpagwy (OpMasHOT CU-
cTema Ofiroja U odpa3oBama Ha TeMeJby ayTEHTUY-
HOCTH BUXOBUX KynTypa. [Ipu Tome je motpedan
IIaKJbUB ¥ CUCTEMATCKH NPUCTYII y OHOCY Npema
HapOJHOj KyITypH U Tpapguuujama. [TotpedHo nx
je U3HOBA MPEUCTTUTUBATH U UCKOPUCTUTH Y OHOM
CEeTMEHTy Yy KojeM Cy yckiaheHu ca notpedama u
KOMIIETeHIIMjaMa 3a KUBOT y CaBPEMEHOM ApY-
ILITBY.
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Sejla I. KADRIBASIC

THE ETHNOPEDAGOGICAL SIGNIFICANCE
OF THE NATIVE LANGUAGE AS
A SOCIOEDUCATIONAL CONTEXT
OF INCLUSION

Summary

The native language (“mother tongue”) as a special
bond between a mother and a child is a significant indi-
cator that empathy is present at the very core of langua-
ge learning, whether it’s learning within the family envi-
ronment or during schooling at all levels. As emotional
competences are an integral part of ethnopedagogical de-
terminants, and speech/language is considered the most
important factor of folk pedagogy, the aim of this paper
is to present it more comprehensively, to raise awareness
of the importance of the native language for members of
national minorities and to offer the possibility for using
elements of traditional culture in the construction of mo-
dern multicultural curricula. Since national minorities
are most often discussed from the perspective of legal
science, we consider it necessary to contribute to this
sensitive issue through ethnopedagogy. By applying qua-
litative methodology, we come to know about the impo-
rtance of traditional culture for the mental and emotio-
nal development of national minorities’ children. The
results show that folk literature is the most meritorious
for preservation, nurturing, and transgenerational cul-
tural transmission through the native language as the cu-
stodian of a nation’s overall culture.

Keywords: ethnopedagogy, folk literature, empathy,
speech/language, national minorities
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MPEMIEL PAOOBA O
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Y CcBOM IUIOODHOM CHHCATe/bCKOM papny, Of
OCaMJIeCeTUX TOOWHA MPOILJIOr BeKa A0 JaHac,
[Ton [I. Byphes objaBHo je IpeKO TpULAECEeT XKaH-
POBCKH Pa3IMUMTHX KHHUTa 3a Jelly, Miajie U ofpa-
cile, 0 YEMY CBeJJoUe Y HEKHU Off ToAHacaoBa: Hceu-
uu (Mopen-kwura) (1981), Basunoncku Heumapu
(catupuunwm 3anucu) (1984), baygurnux (necme
3a mitage) (1988), Crux xKo8HuUua (BU3yeEJIHE Iecme
3a muage) (1998), Amatuepu og 3eepu (mecme /
ciukoBHULA) (2007), Tamo Heige, HA Kpdjy ceetlid
(ayroduorpadcka nposa) (2008), Asepcu u sepcu
— UUCUU HA HOBUAHUUAMA €BPOUCKUX (PHABA
(2012), O oOabama u madama (MUHHUjAType 3a
OCHOBLIE Ca BUCOKOM CTPY4YHOM cipeMoM) (2013),
IToesuja koja ce tnega (Busyenne necme) (2018).
[TopHacnoBu, u3mehy ocranor, nmokasyjy na ce
aytop obpaha pasnUYMTHUM y3pacTHUMa YMTaIala
TUMe IITO CacTaBjba KOJIaXKe U pedyce, muiue je-
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3WYKe Urpokase, I0e3Hjy, I0eMe, IIPO3HE 3allUCe,
CaTUpUYHE, BU3yeJTHE [eCMe, Kperupa CIMKOBHU-
ue. Of cBojux yMTanaua OH 3axTeBa Jja 0ymy pago-
3HaJIM Y BUCIIPEHU (LITO Jiena 10 CBOjOj IPUPOSHU
v jecy), o0pa3oBaHH, YUTAIIAUKH TIOTKOBAHH, UJIH,
Dapem, obdaBewTenu. Jep, a je Apyrauuje, He Ou
MOIJIM []a CE YIIYCTE Y KIBWKEBHY UIPy Ca MEeCHU-
KOM. CBakOM HOBOM KHUIOM U U310X00OM, Hyp-
hes ce npencraspa y JpyrayvjeM CBETILy, Kao He-
KO KO Y CBEMY BUJIY NOBOJ 3@ UIPY, aJId U KO Jy-
DOKO MpOMHIL/BA CBET Y KOJEM ’KUBH U JK€JH Jia ra
(y HajbomeM BuAly) cauyBa 3a HOBE HapauTaje.’
Jou TOKOM neBefeceTUX rofivHa MpOLUIOT Be-
ka, hyphesa cy nouenu ga npumehyjy Ha Xopu-
30HTY CTBapajallTBa 3a geuny u miuage (Kpary-
jesuh 1996; Obpanmosuh 1996; ITankoBuh 1999).
U ynTaourMma U TyMayuma OWIIO je jaCHO [1a Bhero-
BO IIECHUYKO Jeso Oynu ,ocehame fia je ped o nu-
CIly U3y3eTHe yobpasube U NPBOPa3peSHOT CMU-
cia 3a xymop” (ITerposuh 2003). UHTEpECOBa®mE
yuTanayke nyoiuke nocedbHo Cy MPUBYKIIE HEro-
Ba JyXOBUTOCT M OIUTPOYMHOCT, & ca gpyre CTpa-
HE — BEroBa BU3yeJIHa II0e3Hja, Koja je ,ca CBakOM
HOBOM 30HMPKOM JI0HEeJa APYravyrjyd HAYKH THCaba
c1uKOBHUM nucMom” (Hukonuh 2022: 97).
TexcToBH 0 KBH)XEBHOM OIYyCy Pa3HOIHUKH CY
110 CBOjOj MPUPOJHU: PEY je O HAYyYHUM OTIeJuMa,

1 O ToMe CBEIOYH U UMEHHLIA /1A je, Kao jefHa of Heiux 8pa-
Ha Hallle KIIKEBHE CLIeHe, 3a cBoje Mpwasuesuhe 1od10 mMpu-
3Hame MehynapopHe dubnuorexe 3a nely y MUHXeHy — 03HaKy
White Raven 3a 2017. ronuHy.
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€CejuMa U KIWKEBHOj KPUTULM, OOHOCHO MPUKaA-
3uma. TokOoM mocienwe TpH JeLeHuje, y 4aconu-
cy Jetiuwcitieo MOjaBUIO Ce TPULECeTaK YWiaHaka
o byphesmeBuMm penuma.

[Touetkom HOBOT Beka, MunyTtuH [1aBnos 0dja-
BJbyje TeKCT ,OpaxoBa J/byCKa Kao CUrypHa yaha
(norte agmupana [Tona [I. hyphesa” — o 30upuu
bnygunnux (IlaBno 2001), KOjUM y HU3BECHOM
CMUCIIy yCMepaBa ¥ IOTO’ke HHTepnpeTanyje. Kao
jemaH of OCHOBHHMX IOETCKUX €JIEMEHaTa Ioe3uje
ucTuYe ce pedyc, a YlaHak je, HOMyT CBOjEBPCHOT
KoJaxa, ucrpecenas hyphesmseBum mnycrpanu-
jama. [IBe ropuHe kacHuje, Bacunuje Pagukuh
oDjaBmyje TekcT ,Tparamadyka JOCIEOHOCT” — O
3dupkama brygunnux, I love av, av you, Ciux ko8-
Huua u M3eohau decrux inucwia (Pagukuh 2003),
yKa3yjyhu Ha UpDOHUjCKH JUjaor ca KBHKEBHOM
TPafULIHjOM U CjefubaBarme BEpdaIHOr U BU3Yel-
Hor je3uka. lIBujeTnH Pucranosrh nokymao je na
y cBoM paay (2007) CHHTETUUKHU MPUKAKE M0e3U-
Jy 3a meuy u miazge Ha npenasy u3 20.y 21. Bek.
OBaj unaHak 3HayajaH je jep HyphesmeBo nemno
CMeLITa Y KOHTEKCT eI0Xe ¥ ToCcMaTpa ra Kao BheH
cactaBHM yuHMIay. [Tocedny naxmwy Prucranosuh
nocsehyje ocBeT/baBamwy noesuje lejaHa Anekcu-
ha, IIpenpara bjenomesuha, Mupjane bynarosuh
u [lona [I. Hyphesa.

Toxom nipse u apyre neuenuje 21. Bexa jaBba-
jy ce HoBU TyMauu HyphesmseBor fena, yriaBHOM
Miagu ayropu. BehuHa wux duna je okymbeHa
oko CaBeToBama 3MajeBUX AE€YjUX Urapa, YUjH je
YPEOHUK U MozepaTop O0uo JosaH Jbymtanosuh.
Hesena BapHulla nucana je 0 XyMOpy U HUIPH
(Bapuuua-Henun 2007), Munow Jouuh o ,Pedyc
noesuju [Tona [I. hyphesa” (2013), Ana Pagonu-
yuh DaBUsIa Ce UHTEPTEKCTYaIHOIINY Ka0 B)KHOM
OIUTMKOM CaBpeMeHe noesuje 3a geny (2013). Ha-
nvja Pebpoma KOMIapaTHBHO je aHalU3Upasa
WIYCTpaLHjy, Ka0 UHTETPAIIHU CETMEHT NI€Bama, y

kwurama llluma Emuha Kako ce upita cynue u
Hyphesmweoj Cnux xosHuyu (2014). Y cBoM TyMa-
Yyemwy, ayTopka YBOOM M II0jaM HeoaBaHrap[e, Ba-
KaH 3a HEKa KaCHHja TyMauewa U YBUJE y Be3U ca
ctBapanaumTBom [Tona Hyphesa. Ca opyre cTpaHe,
Becna Jycydosuh ucrpaxusana je y Byphesie-
BOM CTBapasalITBy BUI0BE €pPOTCKOT (2015).

O BU3YEJIHOCTH Y UHTEPMEUjaTHOCTH ITUCAIH
cy Ilpenpar Jamosuh, Januua Cronuh, Yacnas
bophesuh u Tamapa I'pyjuh. II. Cronuh daBu
Ce MOCTyNuMMa BU3Yye/H3alHje U IaTuMIICeCTa
(2015) a Jawosuh susyenHo mocMaTpa Kao mpo-
CTOP UHTEPTEKCTYaTHUX U )KaHPOBCKUX ITPOKUMaA-
wa. 0doje cy carmacHH y 3aK/bydKy [ia je ped o
N0€31jH KOja U3MHYe KOHBEHIIMOHAIHUM HUHTEp-
npeTanyyjama U 3axTeBa cnenuuyad OPUCTYI y
tymauewy. Yacnas Hophesuh basu ce uaTEpMeE-
nvjanHowhy y wianky ,MiHTepmenujanHa feyja
noesyja” (2017). MUctude ce HauesI0 Urpe je3sukom
(rmacoBMMa, CJIOTOBMMA, peYMMa, CHHTarmama "
pedYeHHIlaMa) Y KOjeM Ce 3Hayemwa MPEODITUKYjy
CIpaM HOBe aly3uje Win pedepeHIie Ha caBpeme-
Hy I10II KyJITYpy. Y CBOM papy ,Busyenusaunja xao
NIOETUYKH JUCKYPC noesuje 3a peny [lona II. Hyp-
hesa”, Tamapa I'pyjuh ycpencpehyje ce Ha pede-
peHue y ONHOCY Ha MeUjCKe CaapiKaje U MOoTpo-
ayky Kynrypy. U3HoBa ce akTyenusyje v IUTame
Ila JIY je OBa Moe3uja CBOjeBPCHU ,,[TI03UB HA UTHO-
prcame HaMeTHYTUX Menujckux cauka” (hophe-
Buh 2017).

Y Hewmurnciugy je 2018. npupehen remar nocse-
hen HyphespeBum fenuma. UnHe ra TeKCTOBHU 30-
pane Onmaunh (2018), JoBana /bymranosuha — o
nongetuwewy homo ludens-a (2018), Jenene Ma-
puhesuh banah o emdnemaTvnu u BU3yenHOM
(2018), HeBene BapHuue 0 HOBYaHUIIaMa U OHO-
rpadujama y kmu3u Asepcu u géepcu (Bapruua
2018), 3atum [Januue Ctonuh o TUIIOBUMA BU3Yye-
nusauuje (2018), Ucunope Ane Crambonumh o
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30upuu Ioesuja xoja ce inega (Cramdonuh 2018),
Topuue Pagmunosuh o pecemanTu3auuju dajku y
noesuju (2018) u Tamape I'pyjuh 0 xaHpOBCKOM
npekopauewy y hyphesmesoj noesuju (2018).

AKTY€HOCT, CBEKMHAa U MHOBAaTUBHOCT HET0-
BOT Jlejla U Jla/b€ MOJCTUYY HOBE YBUIE, Ma CE y
ynanky Osme Bacunese ,IlecHuuke xomeocTtase
wnu Jletionuja Tlona [. Byphesa” (2023) u3 HOBe
IIEPCIEKTUBE NI0CMAaTpa BHETOBO HOBO CTBapaia-
IITBO.

[TojaBwio ce, Takohe, BUILE eceja U MpUKasa.
Peu je o cnepehum ayropuma ¥ wiaHuma: o biy-
gunnuxy cy nucanu Tamwa Kparyjesuh (1996) u
CnaBospyd Obpaposuh (,HMnak ce okpehe”, 1996);
Bnagan I[MankoBuh DaBHO ce MUTakHUMa je3UKa
(,OtkoBanm je3uk”, 1999); cniukoBHuLy Dapma
tiyna wapma npukasyjy I[Ipenpar Jamosuh (2006)
v Hesena Bapuuua-Henun (2009); Auhenko Epne-
JbAHUH NpHKa3sao je Jlew suonckol Uxapa (2010),
Teinehy cpehy (2011) u Pagose Ha Mneunom Uyiiy
(2012), a ayTop je v wiaHKa ,Hajdboratuju nucumn”
(2013). O xwu3u O dadama u wadbama NUcaie cy
Topnana Maneruh (,,0 manom u Benukom”, 2013)
u Harama [JIpakynuh (,KpeatuBHa urpa ca dada-
Ma M xabama”, 2014).

Ocsphyhu ce Ha HaBeneHe ulaHKe, OTJENE,
npukase, eceje y Jewuwciigy, mocsehene cTsa-
panawrtsy Iloma JI. Hyphesa, youaBamo gma cy
TYMauH ycpencpeheHu Ha \berose jesuuke excre-
PHUMEHTE, UHTEPTEKCTYATHOCT, LIUTAaTHOCT U ajy-
3UBHOCT, UHTEPMEJHUjaIHOCT, Ka0 U Ha Be3e ca
aBaHrapJHUM W HEOaBaHTapAHUM TEH/IECHLIHjaMa.
OuurnenHo je, Takohe, KakO Cy HeCBaKHIALIHHU
CTWI OBUX KIHTa, JYXOBUTOCT U UPOHH]jA, TOUTPaA-
BambE CaflallbHUIIOM ¥ TPAAULIMjOM UMaJIH yTULIAja
Y Ha came TyMaye KOju Cy CBOje TEKCTOBe, y Ma-
10j U1K Behoj MEpH, HEKOHBEHIIMOHATHO 0DIUKO-
Bau. Hajrocne, dubnuorpadcku npernen pagosa
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o0jaB/beHUX y Jetwiurciligy CBELOYU U O CTacaBa-
By HOBE IreHepauuje Tymaya, YK/bydeHe y pap
3MajeBux Jedjux urapa kpo3 CaBeToBama O K-
JKEBHOCTH 3a JIeLly KOja je OpraHu3oBao, BOJUO U
ypehusao JosaH JbymitanoBuh, a Kora yBek ca pa-
nourhy ¥ MUjETETOM CIOMUBEMO.

Hesena II. BAPHUIIA®
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PRIKAZ ZBORNIKA MOC | ULOGA
KNJIZEVNOSTI ZA DJECU | MLADE
U SAVREMENOM DRUSTVU

(Zbornik radova sa Okruglog stola
odrzanog 28. aprila 2021. godine u okviru
manifestacije ,Dani Dragana Radulovica”,
Sekretarijat za kulturu i sport — Fondacija
,Dragan Radulovi¢”, Podgorica, 2023)

Radovi izloZeni na Okruglom stolu dvodnevne
manifestacije ,Dani Dragana Radulovi¢a” u Crnoj
Gori, kao pisani trag njenog ustanovljenja 2021.
godine, objavljeni su u zborniku Moc i uloga knji-
Zevnosti za djecu i mlade u savremenom druStvu. Uz
predgovor Svetlane Kalezi¢-Radonji¢, radovi su
svrstani u pet cjelina: KnjiZevno-teorijski pristup
literaturi za djecu i mlade, PedagoSko-psiholoski pri-
stup literaturi za djecu i mlade, StvaralaStvo Draga-
na Radulovica, Besjede o Draganu Radulovicu, Ka
boljem pozicioniranju knjiZzevnosti za djecu i mlade
u Crnoj Gori.

Prvu cjelinu otvara rad DuSanke Popovi¢, ,Li-
terarno obrazovanje u prvom ciklusu osnovne
Skole — ili Ko to tamo glasno cita?”, koji stavlja u
fokus glasno citanje djeci u razdoblju prvih triju
godina nastave, te analizira predmetni program
namijenjen nastavi jezika i knjizevnosti prvoga ci-
klusa osnovnoskolskog obrazovanja. Ova tema
vrijedna je i zanimljiva i zbog toga $to je u razdo-
bljima 20. stoljec¢a bilo Siroko podrazumijevano
shvacanje (ne samo medu roditeljima i nastavni-
cima, vec¢ i u stru¢nim krugovima) kako djetetu
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koje zna citati nije potrebno citati naglas, onako
kako se to €ini u predskolskim ustanovama, vec
ga treba pustiti da samostalno cita. Mislilo se da
¢e dijete vlastitim trudom prije postati vrstan ¢i-
talac. No, suvremena zbilja demantirala je ovu
zabludu. Ne samo da djeca sve manje ¢itaju knji-
zevna djela, premda dosta rano postanu ¢itaoci
(zahvaljujuci jednim dijelom i suvremenim medi-
jima), ve¢ ih se takvim pristupom obeshrabruje u
daljnjem ¢itanju. UZitak koji glasno ¢itanje odra-
sloga pruza djetetu, dobar odabir literature i me-
dugeneracijska bliskost koja se time razvija ne
moze se nadomjestiti samostalnim ,,0svajanjem”
tiskanih stranica za radnim stolom. Zorana Opa-
Ci¢, u radu , Savremeni tokovi u nauci o knjizev-
nosti za decu i mlade”, promislja o statusu knji-
zevnosti za djecu i mlade danas, razmatrajuci
neke kontradiktornosti kad je rije¢ o stvaralastvu
vrlo mladih autora u tekucem stoljecu, recepciji
ove literature kod mladih i pitanju adultocentric-
nosti. Isto tako, markira vaznost proucavatelja Jo-
vana Ljustanovic¢a i casopisa Detinjstvo, te kultur-
nih i znanstvenih institucija u okviru kojih su po-
sljednjih desetljeca objavljena vazna antologijska
i kriticka izdanja, a takoder i knjiZevnih edicija
koje su razmatrale razli¢ite teme i pristupe u pro-
ucavanju knjiZzevnosti. Sve je to doprinijelo raz-
voju znanosti o knjizevnosti za djecu i mlade ko-
ja se danas grana u nekoliko smjerova: pracenje
suvremene teorijske misli, analiziranje novih fe-
nomena na knjizevnom polju i novih metoda u
nastavi knjizevnosti, napori u rekanonizaciji tek-
stova, razumijevanje odnosa zanrovskih katego-
rija i knjiZzevnosti za djecu uz Sirenje recepcijskih
krugova, analiza supostojanja visoke kao i zabav-
ne knjizevnosti koja nema dubljih pretenzija, uz
konstantnu svijest da je knjizevnost sve vise mul-
timedijalni fenomen. Zorana Opacic¢ istaknula je
i tematske krugove kojima se znanost o knjizev-
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nosti za djecu i mlade intenzivnije bavi u 21. sto-
ljecu, a koji ukazuju na viSeslojnost i disperziv-
nost korpusa: ideologiju u djecjoj knjizi, dijakro-
nijsko i sinkronijsko izucavanje (ne)prisutnosti
Zena u knjizevnom svijetu kao i rodne stereotipe,
folklorno bogatstvo i njegov utjecaj na knjizev-
nost, fantastiku kao dominantni knjizevni modus
suvremene literature, vizualni jezik knjiga. Maja
Verdonik i Lucija Pec¢arina (,Uloga slikovnice u
razvoju djec¢jih socioemocionalnih kompetenci-
ja") nadovezuju se na razmatranje o vizualnom
jeziku knjiga. Rijec je o slikovnickom nizu ,,Socio-
emocionalne kompetencije” autorica Tamare
Vuckovi¢, Tihane Lipovec Fraculj i Jelene Brezo-
vec koji tematizira pojmove asertivnosti, odgovor-
nosti, samopouzdanja i samokontrole. Autorice
analiziraju nacine na koje slikovnice obraduju ove
teme. Svetlana Kalezi¢-Radonji¢ istrazila je lite-
raturu zaokupljenu ekoloskim temama, poglavi-
to klimatskim promjenama, pri ¢emu u svome
tekstu, naslovljenom: ,Ima li klimatskih promjena
na Balkanu? Klimatska fikcija za djecu kao anga-
Zovana knjizevnost”, naglasava da se u zemljama
nekadasnje Jugoslavije ne pridaje dovoljno vazno-
sti ovoj problematici, a iznimku je pronasla u
zbirci Bajke za bolje sutra razli¢itih autora, obja-
vljenoj u Hrvatskoj 2011. godine, u suizdavastvu
nevladinog udruzenja Domino i izdavaca Kapiba-
ra. Postmodernisticke reinterpretacije poznatih
prica, bilo usmenih, bilo umjetnickih, oslikala je
Helena Janeci¢. Autorica postavlja pitanje vrijed-
nosti zbirke, budu¢i da su neki tekstovi u prvome
redu utilitarni, i opredjeljuje se za pozitivan stav
prema zbirci u cjelini, potkrepljujuci ga esejom
Jean Paula Sartrea Sto je to knjizevnost (1947) u
kojemu je Sartre svekoliku knjizevnost stavio
prvenstveno u sluzbu efikasnosti promoviranja
odredene korisne drustvene ideje. Estetsko, u
smislu krajnjega cilja zbirke Sto je to knjizevnost

nuzno odlazi u drugi plan pred etickim, koje se
uklapa u gradanski odgoj, tj. odgoj za odrZivi raz-
VOj.

U sljedecoj cjelini, Jovana Marojevi¢ govori o
svojevrsnom paradoksu koji se javlja posebice u
predskolskim ustanovama, a to je da se knjizev-
nost dvostruko prelama kroz svijet odraslih prije
negoli dode do djece (,,Mali veliki. Pedagoska ras-
prava o epistemickoj validaciji glasa djeteta”).
U tom prelamanju jasna je konstrukcija djetinj-
stva koju projicira sam autor, a potom i odgojitelj
koji knjigu posreduje djeci. Rad se, u okviru filo-
zofije odgoja i filozofije obrazovanja, bavi pregle-
dom dominantnih konstrukata djetinjstva i njiho-
vim implikacijama na pedagoSku dijadu odra-
stao—dijete. Autorica argumentira kako studije
djetinjstva sve viSe zauzimaju neantropocentric-
nu poziciju u razmisljanju o djetetu, ugrozavaju-
¢i ono sustinski humano u pedagogiji. U radu
»=Uloga knjizevnosti za djecu u razvoju duha tole-
rancije, empatije, humanistickih vrijednosti kod
ucenika — iskustva iz prakse” Vanje Rakocevica
ukazuje se na vaznost vra¢anja odgojne uloge na-
stavniku, kroz odabir i raznovrsne metode rada
prilikom obrade knjiZzevnih sadrzaja. Ovi trenuci
trebaju biti mjesto susreta razli¢itosti i dijaloga,
prevladavanja stereotipa i predrasuda, a narocito
prilika za raznovrsne osobne dozivljaje i razumi-
jevanje sebe i drugacijih od sebe. Tamara Mili¢ u
svome tekstu ,Knjiga — veza izmedu djeteta i
njegovog socioemocionalnog razvoja” obrazlaze
dobrobiti koje knjiga pruza djetetu, posebno u so-
cioemocionalnom razvoju. Oslanjajuci se na stu-
dije Sigmunda Freuda, Bruna Bettelheima i tran-
sakcionu analizu — kao teoriju li¢cnosti i psihote-
rapijski pravac, autorica zakljucuje kako dijete
treba biti aktivni sudionik u ¢itanju koje uprili¢u-
je odrasli, $to €ini bazi¢nu nadogradnju knjizev-
noga djela.
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U trecoj cjelini, autorice Sofija Kalezic (,,Poe-
zija za djecu i mlade Dragana Radulovic¢a”), Dra-
gana Krsenkovic¢-Brkovic¢ (,Igra u poeziji Draga-
na Radulovic¢a”) i Blaga Zurié¢ (,Dragan Radulo-
vi¢ — djeci blagodari za sva vremena”) govore o
stvaralackom pristupu ovog cijenjenog pjesnika
za djecu. Sofija Kalezi¢ osvrce se na njegove po-
etske zbirke, detektirajuci da se Radulovi¢evo pje-
sniStvo temelji na modernoj viziji djeteta, pri Ce-
mu je moguce razaznati simbolicki poredak poj-
mova. Posebice naglasava muzikalnost njegovih
stihova i lirsku asocijativnost. Dio rada tematizi-
ra povezanost Raduloviceve poezije s njegovim
radijskim i televizijskim emisijama koje govore o
okrutnostima odraslih prema djeci i nacinima ka-
ko da se najmanji od tih okrutnosti zastite. U ra-
du se tematizira i Radulovi¢cev umjetnicki rad
vezan uz fotografiju i kiparstvo. Dragana Kr$en-
kovi¢-Brkovi¢ i Blaga Zuri¢ analiziraju Radulovi-
¢evu poetsku sklonost fantastici i nonsensu, hu-
moristicku razinu njegove poezije, diskretan ton
subverzije, Sirenje motiva i tematike na ozbiljne
probleme koji se javljaju u djec¢jim Zivotima, te
osobito ludicku jezi¢nu slojevitost njegove poezi-
je. Blaga Zuri¢ posvetila je svoj rad Radulovice-
vim pjesmama izvodenim na djec¢jim glazbenim
festivalima u Crnoj Gori i okruzenju, a daje osvrt
i na njegove pjesme zastupljene u crnogorskim
Skolskim programima.
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U cetvrtoj cjelini nalazimo umjetnicke eseje o
sjecanjima na Dragana Radulovi¢a i o njegovoj
poetici, iz pera Sime Esic¢a: ,Neka prijateljstva
nikad ne prolaze (Sjecanja na pjesnika Dragana
Radulovica)”, Gorjana Petrevskog: ,Besjeda za pri-
jatelja — Dragi Dragane, drag si i dragoj Makedo-
niji”, i Miluna Lutovca: ,Dragan Radulovi¢ — Sa-
govornik svijetu djetinjstva”.

Dejan Donovi¢ daje ,tocku na i” ovome zbor-
niku, govoreci u svom eseju ,Knjizevnost — po-
zoriSte — Skola” o povezanosti djecje knjige s ka-
zaliStem, o potrebi da se knjizevnost laksSe i Sto
tjeSnje integrira u svakodnevnu nastavu, a pose-
bice da djeca upoznaju suvremene djecje pisce.
On elaborira razli¢ite probleme koji cekaju knji-
zevnike prilikom tiskanja i distribucije djela, te
apelira na UdruZenje crnogorskih pisaca za djecu
imlade da se intenzivnije angaZziraju u rjeSavanju
suvremenih problema s kojima se ukostac hvata-
ju pisci.

Kako napisah u pocetku, zbornik je hvalevri-
jedan prilog obiljezavanju kulturne manifestacije
»,Dani Dragana Radulovi¢a” u Crnoj Gori, a sva-
kako i vrijedan pisani trag promisljanja stru¢nja-
ka razlicitih profila o suvremenom trenutku za
djecu koja odrastaju u vrlo slozenim prilikama 21.
stoljeca.
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